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ACOUIATUBHI NOPIBHAHHSA B MOBOTBOPUYUOCTI M. CTEJIBMAXA
(na mpukaani pomany «4OTUPU BPOAN»)

Y ecmammi 3’scoeano acoyiamuery npupoody nOpIGHAIbHUX KOHCIMPYKYIL, YICUBAHUX Y XYOOIICHIL NPO3L
M. Cmenvmaxa, npoananizosano ixuio cmpykmypy i OyHKYIOHATbHO-CEMAHMUYHE HABAHMAICEHHSL.

KittouoBi ciioBa: nopisHsibHa KOHCMpPYKYisl, KOMROHEHM NOPIGHAIbHOI KOHCMPYKYIL, acoyiamueHi nopis-
HSAHHA, OKA3IOHAIbHI NOPIGHAHHS.

JyxoBHO-MucTelbKa criaammHa M. CTenbMmaxa mocifiae ginbHe MicIle B iCTOpii YKpaiHChKOI JTiTepaTy-
pH i yKpaiHchKoi JiTepaTypHoi MoBH XX cTOmiTTs. TBOPH MMChbMEHHHWKA HEOIHOPA30BO MOCTABAIN 00’ €KTOM
HAYKOBUX CTyii. KpiM po3BiOK BITUM3HSHHX JITEPATypO3HABIIIB MA€MO HU3KY JITHTBOCTHIICTHYHUX TPALlb.
Mogy nipo3oBux TBopiB M. CTenbmaxa JOCiKyBaid pi3HOACTIEKTHO: JIEKCHYHE 0araTcTBo (A. ABKCEHTHEB, .
Bopouniii, I1. I'punienko, A. [Tomoeuy, JI. SIkoBeHko), crumictiuunmii cuntakcuc (B. Kapnamok, JI. Kosjiorchka,
C. Mapuuy, €. [laBnenko), moBHy MaiictepHicTh (M. boiiko, H. Cuasuenko). He3axxarouu Ha BiMIHHOCTI B
00’€KTax HAYKOBOTO IMOIIYKY, JIIHTBICTH BiJI3HAYAIOTH OCOOJUBY yBary MUChbMEHHUKA JI0 (POIBKIOPHOTO MaTe-
piaiy, Tpo 10 3acBiMYYIOTh Ha3BH Horo TBOpiB — «[IpaBna i kpuBaa», «KpoB mrojchka — He BOAMIIY, «/lyma
po Tebey, «Xib 1 ciby, SIKi MaIOTh Oe3rocepe/Hil 3B’ 30K 3 HAPOIHOIOSTUIHUMH TpamilisMu. Poman «Ho-
TUpU OpOM» — 00 €KT HAIIOT HAYKOBOI PO3BIIKMA — TAKOXK CBOEI) KOMIIO3MIIIEIO Ta HA3BOKO 3aBIAUYYE OHOM-
MeHHI HapoHii micHi. [TiceHHi YoTHpH OpOJM y TBOPI CTAIOTh CHMBOJIOM KUTTS JIIOJUHU: «A om ¢ inwi 8
JOOUHU Yomupu Opoou. OaAaKumHull, 5K 00C8im, OUMUHCMEA, NOMIM HaAYe COH, XMLIbHUL OPIO KOXAHHS, O0ai —
besmipnoi pobomu i mypbomu, a 3pewmoro — onykie i npowanns. Miti 0i0 6ysano kazas: yomupma o6pooamu
cmikaroms 800U dcummsl, a Hazao He nosepmaiomovcay [11, 104]. Lleit TBip cTaB 3aBepIIaJbHAM Y MUCTEIIHKO-
My JOpOOKY aBTOpa, HOro 1o MpaBy BBa)atOTh TBOPYUM 3aIIOBITOM BUIATHOTO TUCbMEHHHKA, Y HHOMY, SIK 1 B
MOMEPEIHIX POMaHaX, YITKO IMPOCTEKYETHCS CBOEPIAHICTh CTHIIIO MMChbMEHHHKA — IIMO0KAa MeTa(OpUIHICTh
3MiCTY, JIIPU3M Ta EMOLIHICTh, OapBHCTa, HAMIOEHA (POIBKIOPHUMH JKEPEIaMi MOBA.

Mema nawoi cmammi — pO3KPUTH aCOIIATUBHY NPUPOAY 3araJbHOHAPOTHUX Ta IHIUBITyaTbHHX
mopiBHsHb y poMaHi M. Ctenpmaxa «Hotupu Opoau».

Y MOBi XyIOXKHIX TBOPiB, 30KpeMa aHAJIi30BAHOTO POMaHY, CTHIICTHYHO BarOMHMH TTOCTAIOTh TIOpPi-
BHSUTHHI KOHCTPYKIIil, Pi3HOMAHITHI 3a CTPYKTYpOIO 1 (pyHKITIOHATbHO-CEMAaHTHIHUM HaBaHTKCHHSM. 3a-
3BHYAal BOHU MalOTh TPUKOMIIOHEHTHY CTPYKTYPY: CyO’€KT OPIBHIHHSA (T, 10 MOPIBHIOEMO); 00’ EKT TTOpi-
BHSHHA (T€, 3 YUM ITOPIBHIOEMO); OCHOBA TIOPIBHAHHS (T€, Ha MIACTaBi Y0ro MopiBHIOEMO). JliamazoH cIoco-
0iB BUpaXeHHS TOPIBHSIHHS Y TBOPi JOCHUTH IMIUPOKUH: BiJl EKCIUTIMUTHUX MOP(MOIOTIYHUX 1 CHHTAKCHIHUX
CTPYKTYp A0 IMIUTIIUTHHX, SKi aKTYyali3yIOThCSl B TIEBHOMY KOHTEKCTi. B aHamizoBaHOMYy poMaHi miepeBaxka-
I0Th CITOJTyYHUKOBI OPIBHSHHS, IPUEAHYBAHI CIIOTYYHHKAMH AK, MO8, HEMO8, Haue, Henaue: SIk cmapeuyy,
npuliuios i, ak cmapeuv, nonrenmascs Cemen Mazasanux y ceoi nicu [11, 91]; Lle oasnuna, ye nawa 2ipka,
HeMO06 noJuH, 0asHuHa, ii edce 3a0y8ac yac no kHu2ax i koozapi no maiioanax [11, 5].

3a ¢opMor0 BUpaKCHHsI 00’ €KTHOI YaCTHHU BUOKPEMITFOEMO KiJTbKa THITIB ITOPIBHSIHB: 00’ €KT BHpa-
KEHWH OAMHWYHUM IMEHHHKOM a0o0 IiHIMM CYOCTaHTHBOBAHHM CIIOBOM: bayuuwi, eparome 6oou, ak /ynai
[11, 35]; 0o0’ekT — iIMEHHHK, O3HAUYYBaHWI OJHUM YH KiIbKOMa 3aJI&KHUMH CIIOBaMH: 1ak 6iH (menegon)
nozapyums, no2apyume, Hemoe cmapuil cobaka, ma i nepecmare [11, 159]; 06’€xT — IMEHHUK Y HEMIPSMO-
My BIAMIHKY 3 3aJI&)KHHMH CJIOBaMHU 49M 0e3 HUX: Ale Xioneyvb 8YACHO i0CKOHUS, NOMIM, HAYe 0080Helo,
80apus Ky1aKom JICHUKA 8 2pyou, i moli HA83HAK YHA8 HA 3eMlio, Habyxatouu wymom kposi i aicy [11, 94];
00’€KT BUpPaXEHUW NIPUCTIBHUKOM: [ 3 cinel muxo sutiutia OKcana, 3HA1a 3 MUHY Oumsayy OinusHy i, mynsayu
0o epyoeii, Haue cnpoconns, niuia 0o xamu [11, 91]; 00’€kT — miApsAAHA YaCTHHA CKIAIHOTO PEYCHHS 3
EKCILUTIIUTHUM Y{ IMIDTIMUTHUM JI€CTIBHUM MPUCYAKOM: Bin (micaywv) 3aira3zume croou mak, aK o006pociuii
CUGUHOI0 0i0 3a0pidac i3 caKoM y cmagouok, wo oH nocyciougcs 3 kpunuuxoro [11, 168].

Cepen 6e3cnonyYHUKOBHX MOPIBHJIBHUX KOHCTPYKLIH, 3a(hiKCOBaHUX y JOCTIPKYBAaHOMY POMaHi, BUO-
KPEMITFOEMO CTPYKTYpPH, 00’€KTHA YacTHHA SKUX BUpa)KeHa: IMEHHUKOM y (popMi OpyIHOro BiMiHKA (T.3B. OpY-
IHUM TIOPiBHSUBHUM): Cmipax oxonug 3 Hie 00 2on06u, incakom 3agopyuwiueca y 4yoi [11, 86]; mopiBHAIBHO-
YIIOniOMIOBaIbHAM TIPUCTIBHUKOM: Koau Hansaxkanuti Mopo3s nobie yoanury, 0i0 KopHiti no-monodeuomy niuios
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Hazycmpiu Mupony @i Bacununi [11, 31]; 00’€kTOM BUPaXEHUM JTIECTIOBOM YH MPUKMETHUKOM 3 TTOPIBHSIIEHOIO
CEMaHTHKOIO Pa3oM 13 3ICKHUMH CIOBaMU: [ 3apaz OanvHi Oepesa medic 30a6AnUCA WMAMKAMU OCIHHbOZ0
eeuoposozo neba [11, 59].

CBOEPIIHICT IHAMBIAYATFHOTO CTHIIIO IUChbMEHHHUKA CIIOCTEPIraeThCs i y BHYTPIIIHBO3MICTOBIH CTPYK-
Typi HOpIBHAHHA. «Y BHOOpPi 00’€KTiB MOpiBHIHHS, —ciymHO 3ayBaxye JI. B. ['onorox, — Bupaxaerscs crmocid
MUCJICHHSI IUChbMEHHUKA, OTO XYIOXKHE UyTTsI, BMiHHS 3 O€371iui BpaKeHb Ta acolliallil BUAUTUTH HAMOLIbII Ba-
rome, icrotue» [3, 16].

VY nocinipKyBaHOMY pOMaHi aBTOp 3HAYHY YBary MpHIUIse 300paKEHHIO KPacH PiTHOT 3eMJTi, PO3KPHTTIO
BHYTPILIHBOTO CBITYy CBOIX TepoiB. OpHUriHAIBHICT, TAKWX MOPIBHSAHB 3a0e3ledye HacaMIepen JIEKCUKO-
CEMaHTUYHE HATIOBHEHHS KOMITOHEHTIB TOPIBHAIBHUX KOHCTPYKIIiH, 30KpeMa He3BHUYaliHa iXHS CIONy4qyBaHICTh
(Mocunu — nogip s, diou — OA6HUHA, COHSUWHUKU — WUIMU, KOMAP — OPOUHCbKA CMPILA): 3a mamapcokum 6pooom
i3 CUBO2O JHCUMA, 3 YEPBOHO20 MAKY HAPOONCYEMBCS MICYb, T KOO KO3AYLKOT MOUIU, AK NOGIP’A, BUCIKAEMbCS
cmapuii gimpsik. A 6 mamapcokomy 6poodi enyxo Oyxukaroms eecia. noxuil, HeHaue OA8HUHA, Oiou 1edb-ledb
CHYIOMb HA YOBHAX-0YULO2YOKAX, | He 3HAMU, WO BOHU BUTIOBTIOIONb — PUOY YU OANeKy MUHYSWUHY, 60 mym, HAO
bepecoM, | COHSUWHUKU HEMO8 WU, 60 mym, HA0 600010, | KOMap 036eHUMb, SIK OPOUHCbKa cmpina... [11, 5].

UuCcIIeHHOO € Tpyla MOPIBHSAHb, SKi YBUPA3HIOKOTH MOPTPETHY XapaKTEPUCTHKY MepCOHaXiB. BoHM
BUCTYIAIOTh KOHIIEHTPOBAaHHUM, JJAKOHIYHUM HOCieEM iH(opMallii, BKa3ylo4n SK Ha 30BHIIIHI 03HAKH, TaK 1 Ha
BHYTPIIHII CTaH repoiB TBOPY. XYAOKHE MOJIEIIOBAHHS IIOPTPETY aBTOP peaii3ye 3/eOUTBIIoro 3a J0moMo-
TOI0 TPaJWIIMHUX cioBecHHX oOpasiB. Lle o3Hakm TOro cBIiTY, y SIKOMY MepcoHax IepedyBae, OpraHiqHIM
MIPOJIOBKEHHSIM SIKOTO €: 03HAKHU CUIbCHKUX MOOYTOBHX pealtii, pocnvH [lomimis, fioro npupomu: Bu o 6auu-
me, wo Oimu 2opsimv, Haue 6ockosi ceiui [11, 68]; I ysecw 6in HesenuKull, MiYHOMIAUL, OUBOBUINCHO CXONCUIL
Ha zpuba-ooposuxa [11, 261]; [o nvoco nidithuna XyoeHvKka, MO8 2OpCMOYKA MAMIPKU, di6HUUHA POKIE wicm-
Haoysamu [11, 404].

TpamuiiiiHi cioBecHi 00pa3u B CTPYKTYpI MOPIBHSHD, OPTaHIYHO BILUTITAIOYMCH Y MOBHY TKaHHHY aHai-
30BaHOTO POMaHY, JOIIOMArarlTh Y KOHKPETHUX YyTTEBHX KapTHHAX BIITBOPUTH HAIIOHATBHO-MOBHHUH KOJIO-
PHT MicIisl 300paKyBaHHX TIOJIIH UM TIepeiaTH HACTPii aBTopa abo rmepcoHaxa. 3-oMibK 00pa3iB, y34THX 31 CKap-
OHWUIII HAPOIHOT TBOPUOCT1, BHOKPEMITFOEMO TaKi TEMaTHYHI TPYIIH:

— Ha3BU sBUIl npupow: Ha Okcany 00nouacHo, M08 3ameminb, 006anuiach 0asHs 0igoya Hiy 10006i i
oyeti npuzaxionuii oens yoosunoi neuani [11, 39];

[TokxazoBUM 7151 aHAJTI30BAHOT'O TBOPY € «OJFOTHEHHSD) SIBHII TIPUPOIIH, HEOSCHHX TUI. Y TaKWX MOPIBHS-
JIEHUX KOHCTPYKITISIX CITOCTEPIraEMo iXHIO KOHKPETH3AIlilo, SIKa TPYHTYETHCS HAa YyTTEBOMY CIIPHUMMAaHHI peatii
HebecHoro mpoctopy ur npupoad. OyHKIIOHYBaHHIO TAKUX MEPCOHI(DIKOBAHNX 00pa3iB CIPHSIOTH iHIWBITyaTh-
HO-aBTOPCHKI acortiamii: Tenep gimep cxaunas, Haue Hemoen... [11, 274]; Bin (micsyv) 3arazums crioou max, aK
o06pocnuil cueunoro 0io 3aopioac iz cakom y cmagouok, wo on nocyciouscs 3 kpunuuxoro [11, 168]; A na naeci,
HeMoe6 0idu, cuginu il nauenu 3a meyicio gixmi mymany [11, 222];

— Ha3BM a0CTPaKTHUX MOHATh: A o kazana: Cmvonouxka Mazasanuk, — pazoukom po3cunana cmix i 3Hu-
K1a, Haye mapeeo [11, 197];

— Ha3BU pociuH: bina camozo icy, M08 KeimKa Ranopomi, po3yeie cCaMOMHIl 602HUK, NPU2ac i 3HOBY
po3xpus cnoaoxani nemtocmku [11, 16];

— Ha3BU TBAPUH 1 OTaxiB: BIuMHy8 6iH 0UUMA, HAYE 6OBK, NPOOYPMOMIE NPo Makuil yac i 6oobye ma i
nogiasca kyoucs [11, 240];Hoeo, 3 axozo auxa, Ak 80poH, Hakmkae Ha cebe 0ioy? [11, 121]; I om cvo2o0Hi do
MeHe npunemina 38icmka, Have aracmieka [11, 279].

[lo3uTHBHUM EMOIIHHO-EKCITPECHBHIM 3apsiIOM ITO3HAYEH] MOPIBHAHHSA, 00’ €KTHY YaCTHHY SIKHUX CTaHO-
BIISITH IMEHHUKH — Ha3BH NTaXiB: Bona pas i 80pyee 2ykHyna Bonooumupa, i 8in XymeHbKo npubie 0o Hel, nosuc Ha
6opomsix, YopHuli, moe zanuensa [11, 37]. Bupa3Ho HeraTHBHA CeMaHTHKA MPOCTEKYETHCS B MOPIBHIIBHUX KOHC-
TPYKIisX 3 00’ €KTaMU TMOPIBHSHHS 806K, IHOUK, Kpim: biumHy8 6iH ouuma, Hawe 606K, npoOYpMOmie npo maxui
yac i 6oobue, ma i nogiasca Kyoucs [11, 240]; A dobpuil ma XonoOoHuULl, — HENPUBIMHO 038AECA CMAPULL, CHOMIE-
HO XeKHY8, NPUXUIUBCS 00 6epOU i NOKIA8 HA NePICMi 3asN0ACEHT MOPOU PYKU, 8 YOPHUX PYKAGUYSX GOHU JIeXHCa-
Ju, Mo6 npunuwikii kpomu [11, 193].

CBOEPIIHICTIO TBOPYOro MOYEPKY MACHMEHHUKA TI03HAYEH] MTOPIBHAHHS 3 aCOIIATHBHUM 3B’SI3KOM 170~
Oouna — yac. O0’€KTOM MOPIBHSAHHS B TAKMX KOHCTPYKLISIX BUCTYNAIOTh HAa3BU Hip POKY 1 1obu: : Ax mam Oxca-
na? — Taka oic eapna, niou eecuana 2oouna [11, 31); Kypasnucmuii, nHexeanuuii, Moe 0oopa 2o0una, Jlagpin
Ipumuy, axuti Ha 6cio OKpy2y ClABUBC K HAUKpawull ckupmonpas, oopazy e owenewus aichuxa [11, 110];
Tomidie consumuKie, Wo 3010mumMu peuiemamu nepeciean conye, CmosIa CROKIHA, AK came Jimo, MOI0OUYs,
ma nio eiamu it mpemmis mamepurcokuti cmymox [11, 158].

Ha 3aransHOMOBHIH ycTalieHiii ceMaHTHII TO0y/J0BaHi TaKOXK MOPIBHSIHHS, SKi MEpeiatoTh 0COOIMBOCTI
TTOBE/IIHKY JIFOAWHY B TIEBHINA CUTYaLlil: Ak 613 be30opidcoicsim, Oyuwia mpemming, Mo 3aauuit xeicm, 60 wo, Oy-
Mas 6e3 3Hamms, 6apmo AKIUCy ONAUARYT NPOKUHYMUCH | posmemamu vonosixa Ha wmamixu [11, 558]; Bowce
notoui, moe cnosuoa, Mupocnasa nioitiuna do /lanunosoi [11, 256].
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SIK cBiMUMTH JOCHTIHKYBAaHWH MaTepiajl, MMCbMEHHHK, XyA0KHBO IIEPEOCMHUCITIOI0YN HAPOAHI OPIBHSHHSL,
BUTBOPIOE OPUTiHATIBHI aBTOPCHKI TPOIM HA OCHOBI HAPOJHUX YsIBJIeHb. Bu3HauaabHUM ciocoOoM Takoi TpaHcdo-
pMmatlii € BBECHHSI JIOJATKOBHX KOMIIOHEHTIB 3311 YBHPA3HEHHS 300pa)KyBaHOTO: [ MUHAIOMbCS BOHU WBUO-
Ko,naye gecnsana eéooa (11, 122]; Ta ein nocapuume, nocapuums,nemoe cmapuii covaxa, ma ii nepecmarie [11,
159]; Ta it He donumaswiucy Ha ybomy ceimi, niuLia Ha motl, Mo cmedauna cueozo y3#euma [11, 6].

MonentoBaHHS TICUXiYHOTO CTaHy T'epOiB TaKOXK IPYHTYETHCS Ha YKPaTHCHKil KyJbTypHO-MOBHIH TpaIu-
uii: Moeé cnosuoa, nosepryscs Januno 0o wxonu, nozacug ceimio i aie [11, 80]; Hy u nepensxanu s 6u mene —
cepye Ul doci, Ak 3aauuit xeicm 6’emoca [11, 94]; A Oxcana cHosuoo10 6ce crHysana mo 20po0om, mo nooGip ‘s
[11, 122].

Omxe, nopiBasHHA B poMaHi M. CrenpMaxa «HoTupy Opoany CTBOPIOIOTH 0COOJMBI KOHKPETHO-IYTTEB]
KapTHHH, sIKi BiIOOpayKaroTh HAPOJHOMOSTUYHE MHUCICHHS MUTIIS, a TAKOK MOro 3HaHHS HAPOAHOPO3MOBHHX
JDKepe JiiTepaTypHoi MOBU. BoHH, fK 1 iHIII Xy/I0XKHI 3ac00H, (POpMYIOTH crieliiiky iiocTHIIIO aBTopa.

[NepcniekTHBOIO MONANBIINX HAYKOBUX PO3BIIOK Y IIbOMY HANPSIMKY BBaXKAEMO aHAJI3 TOPIBHSUIBHUX
KOHCTPYKII B iHIIMX TBOpPaX aBTOpa, 0 YMOXJIMBUTH TOBHIIIE BiJI3ePKAIICHHS CBITOOAYEHHS! MMChbMEHHUKA
CTHITICTHYHUMU 3aCO0aMU.
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Ilpoxonuyk JTrwomuna Braoumupoena, kannuaat GUIOIOTUUECKUX HAYK, JOICHT

AcconMaTHBHbIE CPABHEeHMs B si3bIKe nponssenenuii M. Creabmaxa (Ha npumepe pomana «Uetbipe 6pona»)

B cratee npoaHanM3UpOBAHBI CPAaBHUTENbHbIE KOHCTPYKLMH, HCIOJIb3yeMble B S3BIKE INPOU3BEACHUN
M. Crenpmaxa: onpeniesieHa UX acCOLMaTUBHAs NPUPO/A, OXapaKTepPHU30BaHbI CTPYKTYpa U CEMaHTHKA.

Kniouesgvie cnosa: cpaBHUTENbHasT KOHCTPYKIMSI, KOMIIOHEHT CPAaBHUTEIbHON KOHCTPYKIIUH, acCOIMaTUBHbBIE
CpaBHEHMS, OKKa3MOHAJIbHbIE CPAaBHEHMUS.

Prokopchuk Lyudmyla Volodymyrivna, Candidate of Philological Sciences, Associate Professor

Associative similes in the works by M. Stelmakh (On the novel «Four fords»)

In the article the author has analyzed the structure and functional-semantic loading of the comparative construc-
tions used by M. Stel'makh in the novel «The four fords». The ways of renewing of common to the whole people compara-
tive constructions have been determined — lexical-semantic comparative of the comparative constructions' components.
The unordinary conjunction of these components has been characterized. The semantic peculiarities of the comparative
structure's components have been ascertained and it has been shown their correlation with the generalized lexical nature.

Determined the types of comparative constructions by the form expression of the compared object. Distin-
guished the thematic groups of traditional images of comparison used by M. Stel'makh. Cleared up the transformational
methods of traditional comparisons: inserting additional components, the substitution of one of the components of the
comparative constructions.

By the form expression of the objective part we distinguish several types of similes (comparisons): the object
expressed by a single noun or other substantivized word; noun, denoted by one or several dependent words; object, ex-
pressed by the adverb; object — subordinate part of the complex sentence with the explicit or implicit verbal predicate.

Among asyndetic comparative constructions, recorded in the inverstigated novel, we distinguish structures, ob-
jective part of which is expressed by: noun in the form of instrumental case (so-called, instrumental comparative).

In the investigated novel, the author pays much attention to the description of the beauty of the native land, re-
vealing of the inner life of his characters.

Originality of such comparisons provides, first of all, lexico-semantic filling of comparative constructions
component in particular, their exceptional combinability. Group of comparisons, which make portrait description of the
characters more varied, is rather numerous. They are concentrated, brief carrier of the information, indicating both ex-
ternal features and inner state of the characters.

The author realizes the artistic modeling of the portrait mainly by means of traditional verbal images. These are
characteristics of the world, the author lives in, the integral continuation of which are: features of rural everyday reali-
ties, plants of Padilla region, its nature.

Traditional verbal images in the structure of comparisons, integrally interweaving into the tissue of the lan-
guage of analyzed novel of the author, help to reproduce, in specific sensual pictures, national-language coloring of the
place of the described events, convey the author's or character's mood.

Characteristic feature of the considered novel is “animation” of natural phenomena, celestial bodies. In such com-
parative constructions we observe their concretization, which is based on sensual perception of the realities of celestial
space on nature. The writer, artistically reinterpreting folk comparisons, creates original author's tropes on the basis of folk
imaginations. Determinant method of such transformation is the introduction of additional components to mare the de-
scribed events more varied.

Individual author's associations contribute to functioning of such personified images.

Comparisons in M. Stel'makh's novel «The four fords» create specific concretely-sensual pictures, reflecting
folk poetic thinking of the artist as well as his knowledge of folk colloquial sources of literary language. They, as other
artistic means, form specific character of the author's concept style.

Key words: comparative constructions, component of the comparative construction, associative connection, an
occasional comparative constructions.
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