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PO3ILI 1
AKTYAJILHI IUTAHHS PO3BUTKY CYYACHOI JITHIBICTUKH
TOPICAL ISSUES OF MODERN LINGUISTICS

Abpamosuy Bimanina
BiHHUIBKUH 1epiKaBHUIA MTEAArori9yHUN YHIBEPCUTET
iMm. M. Korro6uncrkoro (Ykpaina)
HayxkoBuii kepiBuuii: Kipieako M. M., kana.din. Hayk
JUCKYPC K ABUIIE KOMYHIKATUBHOI'O CEPEJOBUILIA

Jluckype, SK caMmOCTiiiHa raiy3pb JHTBICTUKH, OCTaTOYHO c(hopMmyBaBcs B cepeauHi XX
CT.BHACIIIJIOK PO3BUTKY KOMII' FOTEPHUX TEXHOJIOTiH Ta TpaHcdepy Bia OiXeBIOPHUCTUUHUX TEOPiH 10
KOTHITHBI3MY, 1[0 CTaJI0 MPUYMHOIO BUHUKHEHHS TaK 3BaHOI KOMYHIKaTUBHOI (pinocodii, oqHUM 13
MOCTYJNATIB SKOI € MOJOXKEHHS MPO TaK 3BaHy €TUKY KOMYHIKAIli — BU3HAHHA 1HILIOT JIOJUHU SIK
CYBEpEHHOI 0OCOOMCTOCTI, IMOBaru 70 Hel, M0 € TTOYaTKOM PO3BUTKY Ta OOTPYHTYBaHHS TaK 3BaHOTO
€THYHOTO 3B 513Ky [4, C.1-3]. V mpaui «Tpancdopmaris dinocodii» K. Anens po3poOuB KOHIEIIIIO
MOBJICHHEBO-KOMYHIKATUBHOI IHTEPCYO €KTMBHOCTI, BIIOBIIHO A0 KO, IPOYKYBAaHHS IIIHHICHUX
HOPMATHUBIB JUCKYpPCY Mae€ 3/1MCHIOBATHCS Ha OCHOBI KOMYHIKallli, KOTpa, Ha AYMKY BUEHOTO, €
OCTaHHBOIO AaBTOPHUTETHOIO iHCTaHIiew [1, ¢. 46-50].

MoBneHHEBO-KOMYHIKaTUBHA AISUTHHICTH MOXKE OyIH BUpakeHa Y (hOpM1 MOHOJIOTY, T1aJIOTy
gy moniory. Sk BBaxkae JI. BUTOTCBKMI, 3 TOYKH 30py €BOJIOLIIHOIO PO3BUTKY KOMYHIKallii,
MOHOJIOTIYHE MOBJICHHS BHUCTYIIa€ MEPBOPOJHHUM, MPOTE BApTO B3ATH JO yBaru TOW (akxT, IO
(dbopMarnbHO MOHOJOTIYHO BHpaX€Ha OJMHMI KOMYHIKAIll € HIYMM IHIOUM SIK TPOAYKTOM
BHYTPIIIHFOTO MOHOJIOTY aBTOpa, MPHUKJIAIOM SKOTO MOXYTh CIYTYBaTH CTAaTTi Ta PENOpPTaxi B
razeTax 4 KypHalax, [0 IpOXO/sATh [IEH3ypH3allifo BcepeauHi aBropa [2, ¢. 32; 5, ¢. 17].

K. Cepaxkxum Bkazye, M0 JUCKYPC, MOXKe OyTH K CUTYaTMBHO-3YMOBIJIGHUM, TakK 1 BUTbHUM
BiJl CUTYyaIlil, TOOTO CaMOJOCTaTHIM y 3MICTOBOMY IUIaHi. 3a YMOBH CHUTYaTHBHOI HE3aJIEKHOCTI,
TOJIOBHMM 3MICTOYTBOPIOIOUMH MOMEHT (TaK 3BaHa «CYNEPEUYHICTb»— MpOOJIEMHE MUTaHHS, IO
Tpeba po3B’si3aTU B MpOLEC] CHIIKYBaHHS) MICTUTBCS BCEpEAMHI CaMOro IUCKYpCy, Yy pasl X
CUTYaTHBHOI 3YMOBJICHOCTI TOJIOBHA «CYNEPEUHICTb», L0 BHKJIMKAE MOBJIEHHEBY pPETYISALII0, —
30BHIITHIHYMHHUK, OCKUTBKU BUXOJMTH 32 MEXI1 BIacHEe TUCKypcy. Tam ke 3HaxoauMmo ¥ iieanbHi
YMOBHU KOMYHIKaTHBHOTO JTUCKYPCY:

1. Koxen cy0’€kT, 3MaTHHI 10 MOBJICHHEBOI JIISITBHOCTI, MOKE€OpaTH y4acTh y TUCKYPCI;

2. KosxeH Morxe npoOieMaTu3yBaTu Oy/ib-sKe TBEpI>KEHHS;

3. KoxeH Moke BUCTYNaTH B AUCKYPCI 3 Oy/Ib-IKUM TBEPKEHHIM;

4. KokeH MOKe BUCIIOBITIOBATH CBOI MOTJISINA, OakKaHHS, TOTPeOH;
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5. HixTo 3 y4acHHKIB TUCKYpCYy HE Ma€ 3a3HaBAaTH Hi BHYTPIIIHIX, HI 30BHIMIHIX MEPEITKO/
IS peadizaiii cBoix mpas [3, C. 44].

Bapto Takox 3a3HayMTH, 10 HA OCHOBI yCHOTO BHILENEPEPAaXOBAHOTO MOXKHA BU3HAYHTH,
[0 OJIHUM 13 OCHOBHHUX UYHMHHHUKIB MOPOHKEHHS KOMYHIKATUBHOIO JHUCKYPCY € KOMYHIKaTHBHMMA
aKkT, B KOTPOMY O€pyTh y4acTh KOMYHIKaHTH, SKi y (GopMi HiajloTy TBOPSATH Ta IHTEPIPETYIOTh
BUCIIOBJICHHS (TeKcTH). KOMyHIKaTHBHMIA aKT, Y CBOIO 4epry, OKpiM pi3HOBHIIB MOBIECHHEBOT
JISUTBHOCTI, PENpPEe3eHTye TaKoX (i3UUHy, €MOIIiiHy, IHTEJIeKTyalbHy, MiJICBIIOMY, a TaKOX
HEMOBHY CEMIOTUYHY MiSUIbHICTh, CaM€ TOMY BJIACHE KOMYHIKAaTHMBHHH JTUCKYpC IIOCTa€e SK
BHCIIOBJICHHSI (TEKCT), 1€ BCl CKJIAQJAHUKHA YTBOPIOIOTH HAaIllOHAIHHO-MOBHHIBEPOATi30BaHUMN
NPOJIYKT, 3aBJIaHHS SIKOTO — IHPOPMYBAaTH Ipo i1ei, iHTepecH, eMollii KoMyHi KaHTiB [3, c. 39].

VY mifcymMKy 3a3Ha4MMO, 10 KOMYHIKaTUBHHIA TUCKYPC € 3aC000M COILiaTbHOI B3a€MO/Ii1, HOBOIO
(bopMOIO TONITUYHOI, HAYKOBOi, OpraHi3aliiHOi i TEXHIYHOI CHJIM CYCIUILCTBA, 32 JOMOMOTOIO SIKOi
IHIUBIA YM CYKYIHICTb 1HIMBIIIB 3MIMCHIOIOTH OOMIH iH(popMaliero. BukoHnyroun 38’130y (DYHKIIIIO,
KOMYHIKaTUBHHH TUCKYPC CTA€ COLIaJIbHUM HPOLIECOM, CITY’KUTh (JOPMYBAHHIO CY4acHOTO CyCIIUILCTBA
sarasioM. lle BUSBISETHCS, 30KpeMa, y TOMY, IO camM€ KOMYHIKQTUBHHMH JWCKYPC BHUCTYIA€
HAMBAXITUBIIIMM MEXaHI3MOM CTAaHOBJICHHS 1HAWBIAA SK CYCHUJIBbHOI OCOOHCTOCTI, MPOBIAHUKOM
HACTaHOB COLIIyMY, KOTP1 PETYNIIOI0TH J1ii YYaCHHUKIB JUCKYPCHUBHOTO J1aJIory.

Jlitepatypa

1. Anens K. Tpanchopmamnus ¢unocobun // CoBpemennas ¢unocodus: N36. Tpynbr
COBETCKHX U 3apyOexHbIX (unocodos. — [Tepmb, 1987. — 344 c.

2. Apuonsa W. OcHOBBI Hay4HBIX UcCleoBaHUi B TUHTBHCTUKE / V. ApHonba. — MockBa:
Bricmag mikona, 1991. — 140 c..

3. Cepaxum K. JIckypc sK COIOJIHTBAJIbHE SIBUIIE: METOJOJIOTIS, apXITEKTOHIKa,
BapiaTuBHICTh. [Ha Marepiamax cydacHoi razerHoi mnyOminuctuku]: Monorpadis / 3a pen.
B. Pizyna. / KuiB. Hail. yH-T im. Tapaca [lleBuenka. — K., 2002. — 392 c.

4. llepctiok H. Jluckypc: Bii CTAaHOBIEHHS MOHATTS /10 COLIATbHO-KOHCTPYKLIOHICTCHKUX
Teopii muckypc-ananizy [Enextponnwuii pecypc] / H. lllepctiok // HoBa mapagurma. — 2013. — Bum.

114. — C. 50-58. — Pexxum noctymy: http://nbuv.gov.ua/UJRN/Nopa_2013 114 8.

5. Schober M. DiscourseProcesses [Enexrponnuit pecypc] / Michael F. Schober // New
School  for  Social Research  Routledge. — 2015, -  Pexum  jgocrymy
http://www.tandfonline.com/action/journalInformation?show=editorialBoard&journalCode=hdsp20
#.VX52SPntmkag.

Aoamnioxk Ana

Binaunbkuil nep>kaBHMIA IEAAroriyHUN YHIBEPCUTET
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imeni M. Komroounacrkoro (Ykpaina)

Haykogwuii kepiBauk: I'padoBa 1. €., kana. ¢inon. Hayk
JATHHCBKI 3AIIO3WYEHHS B AHTJIIACBHKIN MOBI
B XVII - XVIII CTOJITTI

JlaTuHChKA MOBa Maja BEJIUKUH BIUIUB Ha ()OPMYBAaHHS JIEKCUYHOI CHCTEMH aHTIIHCHKOT
MOBHH NPOTSITOM i1 pO3BUTKY CIIOBHUKOBUM CKJIa/l MOCTIMHO MOMOBHIOBABCS CaMe 3all03UYEHHSIMU 3
JATUHCHKOI. 3a3HAYMMO, 110 JJATUHCHKI 3al103WYEHHS MOAUIAIOTH 3a3BUYall Ha TpU Mepioau:

e mepuuid — 54 pik 10 H.e. MiCJIsA 3aBOIOBAaHHS pUMJITHAMH BpUTaHCBKUX OCTPOBIB;
o pyruii — VI — VIIcT. y 3B’ 513Ky 3 XpUCTHUSAHIZAIIEI0 AHTIIT;
o tperiii — XVII — XVlllcr., moB’s3anuii 3 enmoxoro Bigpomkenns [2; 23].

Ha XVII — XVIII cT. mpunagae TpeTid nepioJi JaTMHCHKUX 3all03MYeHb BHACIHIJIOK €MOXH
BinpomkeHHs, kUil BIAPI3HABCS BiJ MOMEPEAHIX MEPiOiB XapaKTEpoM 3allo3WYeHOI JIeKCHKHU. Lle
OyJu HayKOBI CIIOBa, SIK TipaBuiio. JliicHO, OQiiifHUI CTHIIB, SIKHi BUKOPHUCTOBYETHCS, HAPUKIIA/, B
CyHOBili cdepi, YA B Haylli, XapaKTEPU3YEThCS 3HAYHOI KIIBKICTIO caMe JIATHHCHKHX CIIiB:
inflagrantedelicto, Habeascorpus, juscanonicum, torecidivate, recidivismroruo [2; 25].

3ayBakuMo, 1110 JATUHCHKI 3all03WYEHHs ernoXu Biapo/pkeHHs yBIHIIIM y MOBY Yy (opmi
TENepilIHbpOro vacy: permit (srat. permitto), compel (;mat. compello), introduce (at. intoduco).Kpim
TOT0, TATHHCHKI JII€CIIOBA IIHOTO MEpioay Ha —UEre, sik mpaBuiio, Oyiu 3ano3udeHi y popmi OCHOBH
CyImiHa Ta 3aKiHuyBajuch Ha —Ute. Hampukian, attribute, constitute, persecute, execute [1; 143].

Takox XapakTepHUMH 3allO3MYEHHSIMM JaHOTO 4Yacy Oyiu JIEMpUKMETHMKH Ha -ent, -ant,
SIKi 3peIITOl0 CTajdd NPUKMETHHKAMH B aHIJIHCHKIA MOBIi: arrogant, important, significant,
dependent, evident, patient, oqHak B mogajbIIOMy €Ki 3 BHUINEBKAa3aHUX JIGKCUYHHUX OUHHIIb
nepelIuiy B KaTeropiro iMeHHUKIB, 30kpeMa, accident, orient [3; 173].

YucineHHl ClI0BalTaTUHCHKOTO MOXO/KEHHs 30€peryii BIlaCHE HAIMCAaHHA, 1 JISIKOI0 Mipolo
HaBITh BAMOBY B aHTJICBKIi MOBI, PO 1110 MOXKHA CY/IMTH 33 HACTYITHUMHU MpHKIagamu: agendum,
antenna, bonafide, erratum, factotum, vivavoceromo [1; 146].

OpHak Ba)XKKO BU3HAYHUTH, STIKUM YMHOM JIATHHCBKI 3alI03WYEHHS TPETHOTO MEPioy MPOHUKITH
y MOBY, aJuke Oararo mepepaxoBaHMX CIIB Bxe Oy 3amo3uueHi (paHIly3bKOI0 MOBOKO 3
JATUHCHKOI, 32 TAaKUX YMOB MOXKEMO 3pOOUTH BHCHOBOK, 110, HMOBIpHO, 06arato JaTMHCHKUX CIiB
IMNUM B aHIJNChKY 4epe3 (paniy3pky. llpukimamom Moke ciyryBaTH Te, 11O 3aKiHYEHHS
JIATHHCHKOT MOBH -tionis, -tio, -tionalis BUMOBISIMCH B aHTITIHCHKINM MOBI SIK «C» 5K 1y (paHITy3bKil,
OLUTBIII TOTO, CIIOBA 3 TAKUM K€ 3aKIHYCHHSM, ajie 3 (PpaHIly3bKUM HANMCAHHSM Mi3HIIIe, SK IPABUJIO,

OyJu TaTWHI30BaHI HABITH B HAITMCAHHI, HAIPHUKJIIAJ, JaT. Natio — nationis [1; 144].



OTxe, TaTUHCBHKI 3aNI03MYCHHSITIOMITHO MTOTIOBHWIIM CJIOBHUKOBUH CKJIaJl aHTITIMCHKOI MOBH

y XVII — XVlllcr., yum 3a10BUIBHUAIN TOTPEOU 11 HOCIIB Y BHILEOTMCAHOMY TIEPiO/Ii.
Jlitepatypa

1. Ocunosa T. O. JlatuHChKI 3amo3uyeHHs B aHnmiiicbki MoBi / T. O. Ocumnosa // MoBa,
iCTOpisl, KyJbTypa Yy JIHIBOKOMYHIKaTUBHOMY IpOCTOpi: 30ipHUK HayKoBHX mpaib. — CyMmu:
Cym1V, 2015. — Bumn. 2. — C. 142 — 149.

2. Capanraesa XK. H. Ponp 3amMcrBOoBanuii B anrnmiickom sas3eike / XK. H. Capanraesa /
Bectauk Kanmeitikoro yausepceurera, 2015. — Ne 3(27). — C. 22 — 26.

3. Baugh A. C. A history of the English language / A. C. Baugh. — London, Routledge,
2002. — 447 p.

Anmocuna Anacmacis

Binaunbkuil nep>kaBHMIA IeAAroriyHUil YHIBEPCUTET

imeni Muxaiina Komrobuncskoro (Ykpaina)

Haykogwuii kepiBauk: ['pauoBa 1.€., xann. ¢imon. Hayk
YHIBEPCAJIBHICTh EMOILIMHUX KOHIEIITIB

Emonii BimirparoTh y KUTTI JIIOJWHU OJHY 3 MPOBIIHUX pOJIeH, OCKUIBKH BOHHU €
1cux0(i310JIOTIIHOI PEAKITIEI0 HA HABKOJIMIIHIO JIMCHICTh 1 BUKOHYIOTh TaKi OCHOBHI (DYHKIIIi:
PETYJIATUBHY, BiI0OpaXkatouy Ta KOTHITUBHY.

Emonii Oynu 00’€KTOM JOCHIKEHHS BYEHHUX NPOTATOM OaraToBiKOBOI iCTOpIl JIO/CTBA.
BaxnuBicTh eMoI1iiHOT cKki1a0Bo1 mifikpecaoBanu BueHi-(pinocodpu (P.Banert, JI.C.Burorcokui, 1.
Kant Ta 1H.), ncuxomoru Tta menaroru (JI.L.boxoBuu, B.K.Bimonac, B.Byunr, b.I.JlonoHos,
A .Macrnoy, [1.B.Cumonos, I[1.M.5ko6con Ta 1H.). [IpoGaemi emo11iif TPUCBAYEHO YMMAJIO Mpallb K
y 3apyOixkHii, Tak 1y BiTun3HsHIN ncuxouorii (C.JI. Py6inmreiin, O.M. JleonTses, B.K. Bimonac,
K. Izapa, I1.®dpecc, P. JIazapyc Ta iH.)

3 4aciB ApUCTOTENs ICHY€ 3arajbHOMPUMHATA KiIacu(iKaIlis OCHOBHUX €MOIIi: CyM, THIB,
CTpax, pajicTh,3IMBYBaHHS, orujpa. Y cBoiXx HaykoBux mnpausx K.3apag mnpomnonye Oinbin
BJIOCKOHAJIEHY KJIACH(IKaI[il0 OCHOBHUX 0a30BHX €MOIIii, pO3MIMPUBLIM i O IECATH MO3MLIN:
IIKaBICTh, paJiCTh, 3JMBYBaHHS, BUHA, COPOM, CTpax, Tope, 3HeBara, Bijipa3a, THiB. BiH cTBepmxKye,
10 KO’KHa 0a30Ba €MOIlisl Ma€ 1HIWBIAyalIbHI SKOCTI, @ BCI 1HII €MOIIil € MOXIAHUMHU BiJ IECATH
dbyanamenTanpHUX. [lcUxoyor miAKpeciroe, MO0 €MOII0 MOXKHAa BBaXaTH (PyHIAaMEHTAJIbHOIO,
AKIIO BOHAa Mae creuu@iyHi BHYTPIIIHBO-AETEPMIHOBaHI CyOCTpaTH, XapakKTepHi MiMmiuHi abo
HEpBOBO-M'I30BI  BUpPa3HI KOMIUIEKCM Ta BiJMiHHE CyO’€KTHBHE TMeEpeXHBaHHA abo
(dbeHomeHooruny sKicTh [2, €.98]. K.I3sapa cTBepmxKye, 110 eMollii MOTUBYIOTh Ha MEBHY PEAKIIiIo,

Opl"aHi?;OByIOTI) Ta HalIpaBJIAIOTHb CHpPIfIHSITTfI Ta MUCJICHHS.
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KonnenT BU3Ha4a0Th, K €IEMEHT JIOJCHKOTO Mi3HAHHS, 1110 MAPKOBAaHUIN €THOKYJIBTYPHOIO
cnenudiko Ta 3AaTHUH OTpUMYyBaTH BepOanbHe Ta HeBepOanbHe BUpakeHHs. H.A.KpacaBcbkuit
BiIMiYa€e, M0 €MOIIMHMIA KOHIENT II€ He MPOCTO MEBHE MOHSATTSA, a W OI[IHIOBANIbHI YSBIICHHS TIPO
came moHATTS [3, C.74]. ToO6TO, eMOLIMHUI KOHIIENIT MOXHA IHTEPIPETYBATH K PEAKINIO JFOAUHU
Ha MEPEeKUTy eMollio. BueHunil BU3Hauae eMOLIMHUI KOHIENT CKJIaJHUM CTPYKTYPHO-3MICTOBUM
SBUIIEM, L0 € €THIYHO Ta KYJbTYpHO OOYMOBJIEHHMM, IO 0a3yeThCsl Ha TOHATIHHIA OCHOBI Ta
BKJIFOYA€E B ce0e sSIK NOHATTS 00pa3y TaK i KyJAbTypHY LIHHICTB [3, C.73].

VYHiBepCcaIbHICTh EMOIIHHUX KOHIIEMTIB MOJIATAE B TOMY, III0 €MOIIii 3aiiMar0Th [ICHTPAJIbHY
YaCTUHY JKUTTS JIFOJMHH, caMe eMOIlii poOJIATh MPEJCTAaBHUKIB PI3HUX €THOCIB OLJIbIIE UM MEHIIIE
CXO)KUMHU onuH Ha oxHoro [4, €.87]. B.I. IllaxoBchkuii, 3ayBaxkye, IO XO4a €MOIlil MOKHA
TPAKTyBaTH SIK OCOOJIMBOCTI TICHMXi4yHOI OyIOBHM €THOCY, NPOTE B CHIY I1HAMBIAYaIBHOTO
BapiloBaHHA 0a30BHX Ta IHIIMX EMOIIM KOXHA JIOJAMHA HaBiTh OyJy4yd YacCTHHOIO HAapoOay €
YHIKQJIbHOIO.

Jlronm,3a3BUYaif, CXMIIbHI BIPUTH €MOILIMHOMY KOHTEKCTY, OCKUIBKH 3 HOTO JOIOMOTOIO
MOKHa Kpalie 3pO3yMITH pealibHe BiTHOMICHHS. MOXKIMBOCTI MOBH MOKHA BBaXKaTH JIOBOJII
00OMeXEeHHMH, TOMY IpOIleC CHUIKYBaHHs BKIIOYaE B ce0e TakoK HeBepOaibHI 3aco0H mepenayi
iH(pOopMallii: )xecTH, MIMIKY, IHTOHAIIi10, TIO3H Ta 1HIIIE, IO OLIBII SICKPABO JOMOMAraloTh PO3KPUTH
OCHOBHI MOKJIMBOCTI KOMYHiKaIlii. Yepe3 HeBepOabHMIA KaHAJ JIFOJAWHA OTpuUMYye Oim3bko 70%
iHpopMallii 1 11e MOSICHIOETbCSI TUM, 110: 1) HeBepOasbHI CUTHAJIM CTIWKI B MEPBUHHIN QyHKIIIT
3a0e3MeyeHHs] CHUIKYBaHHS 1 4acTO BHUKOPHCTOBYIOTHCS HECBIIOMO; 2) BOHH CIPUHAMAIOTHCA
0e3nocepelHbO, TOMY IO CTYMiHb IXHBOTO BIUIMBY JOBOJI BHCOK; 3) HAWTOHII BIATIHKU
BIJIHOILIEHHS, OLIIHKH Ta €MOLII MOXKYTh OYTH Mepeiati 3 JOOMOI0l0 HEBEpOATbHUX KOMITIOHEHTIB;
4) BOHM 3J1aTHI TiepeaaBaty iHGopMallito, 10 HeMOXKHA BUpa3uTH ciioBami [ 1, €.107].

OTtox, eMoliiiHa KapTHHA CBITY (GOPMYEThCS B pe3yabTaTi Mi3HaBaJIbHOI AlsIbHOCTI. EMoii
€ 3araJbHOI0 Ta XapaKTEPHOI OCOOIUBICTIO JIOAMHM SK OI0JOTIYHOTO BUAY, MpOTe ix HaOip,
CTYIIHb BHMPAXXEHHS, HAsBHOCTI B JIEKCUKOHI1 BIJPI3HAETHCS B PI3HUX JIHIBOKYJIbTYpax.
Pi3HOMaHITHUI XapakTep 0a30BUX €MOIill B BepOaIbHOMY 1 HEBEpOAIbHOMY BHPAKEHHI CBIIYUTH
PO iX €THIYHY BKJIMBICTH Ta MOMYISPHICTh. BaXKIMBO 3ayBa)KUTH, 110 3aBASKUA HeBepOaIbHOMY
CHUIKYBAaHHIO MOXHa OITbII SICKpaBO MEpeaaTH 10 Ta MiJKPECIUTH BXKUBAHHS TUX YU 1HIIUX
MOBHUX OJIMHUIIb.
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becnanvko Hamania
BiHHUIBKUH 1epiKaBHUI MTEAAroriYyHU YHIBEPCUTET
imeni M. Komrobuncrskoro (Ykpaina)
HaykoBuii kepiBHuk: Kozaunmmna O. JI., kana. ¢inon. Hayk
TEOPII KOHCTPYIOBAHHSA 'EHJIEPY TA IX CYTHICTbD

BaxmBuM MuTaHHAM Y BUBUSHHI TeHJEPY € TpobieMa Teopiii Horo KoHCTpyroBaHHs. Pi3Hi
IpyIy HAYKOBIIB MPOIIOHYIOTH CBOT TEOPIi, sIKi MOXKHA PO3IMOIIIMTH HA KiJIbKA TPYI:

1. Teopisa coyianvroeo koncmpyroeanus renoepy (. Boponnos, H. AGy06ikipoBa, T. bennac,
H. ToponnoBa, H. JlaBpunenko, O. JloceBa, T. Menwuuk, P. IlerpoBa, P. Cromnep Ta iH.) —
MIPEJICTABIISIE TeHEP K COIliaIbHY KOHCTPYKIIIIO, «OpraHi30BaHy MOJCIb COIIAIbHUX CTOCYHKIB
MIX YOJIOBIKaMH Ta KIHKaMH, [0 CTBOPIOETHCS OCHOBHMMHM IHCTHUTYTaMH CYCITUILCTBay». ICHYe nBa
OCHOBHHMX IOCTYJIaTH JJaHOI TeOpii:

1) renzep KOHCTPYIOEThCS NUISIXOM coliami3alii, po3noJily Ipaii, CHCTEMOIO0 TeHJIEPHUX
poJeid, cim’€ro, 3acobaMu MacoBoi iHpopMallii;

2) renaep Takox (OpMyeTbcs 1HAUBIIAMH — Ha PIBHI iX CB1IOMOCTI (TOOTO Te€HAEPHOL
iaeHTudikamii), TpURHATTS 3aJaHUX CYCHUIBCTBOM HOPM 1 HIAJAIITYBaHHS MiJ HUX (B O3,
30BHIIITHOCTI, MaHepi MoBeaiHKH To1o) [4, ¢. 11-12].

Tennep sk couiaabHuil PeHOMEH BOJIOi€ HACTYITHUMHU O3HAKAMHU:

1) 00’€KTHBHICTD — I€H/IEP € MOKA3HUKOM MEBHOTO CYCIIJIBHOTO MOPSAKY (PYHKIIIOHYBaHHS

cTari;

2) IHCTUTYLIOHAJBHICTh — TEHAEP CTBOPIOETHCS 1 MIATPHUMYETHCS OCHOBHUMH IHCTHTYTaMH
CYCIJIbCTBA,;

3) HOpMaTHBHICTh — Te€HIEP BigoOpaxkae OaykaHy MOJICIb POJILOBOI B3a€MO/IIT YOJIOBIKIB Ta
JKIHOK;

4) BIIHOCHICTh — TCHJIEP 3AJUINAECTHCS AKTyaJbHUM JIMINE JJIsi TEBHOTO CYCHIIBCTBA Yy
KOHKpETHY icTopuuHy 100y [1, ¢.7].
Amepukancekuii couionor M. Kimmen, aBrop kHUTH «['€HIepoBaHe CyCHUIbCTBOY», TaKOX

MOKa3ye TEHJEp Yy SKOCTI COLialbHOro KOHCTpykTa. Ha i#oro aymKy, cuctema TeHIEpHUX
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XapaKTEPUCTHK OCOOMCTOCTI BKJIIOYae B ceOe¢ HAcTymHI YWMHHUKHA: 1) 1ACHTHYHICTD —
caMmopeasizaiiss 0COOMCTOCTI, ii colianbHE CaMOBU3HAYCHHS; 2) IHTEpaKilisi — B3AEMOJIs Ta
CTOCYHKH OCOOHMCTOCTI 3 HaBKOJIMIIHIM OTOYEHHSIM; 3) IHCTHTYLIi — JepKaBHI 1HCTUTYTH BIaJH,
30KpemMa CoIliaibHi, eKOHOMIYHI, MMOJITHYHI Ta 1HII CTPYKTYpH cycniaberBa [LluT. 3a: 2, ¢. 19]. T.
MenbHHK J0Ja€ 10 OCHOBHUX O3HAK I'eHJEPY SK COLIAIbHOTO 1HCTUTYTY HACTYIHI: 33JOBOJICHHS
010BITaTLHOTO, COIIANFHOTO Ta JYXOBHO-II3HABAIBHOTO KOMIUIEKCIB JKIHOYMX Ta YOJIOBIYMX
noTpe0; BIATBOPEHHS TeHICPHUX MPAKTUK PI3HAMH IMOKOJTIHHSIMH JIFOJICH; BUPOOJICHHS CIIUTLHUX Ta
BIIMIHHUX T€HJIEPHUX HOPM Ta ILIHHOCTEW; CTBOPEHHS BJIACHOI CUCTEMM KOHTPOJIIO BiJITBOPEHHS
JTaHUX IIHHOCTEH [6, c. 22].

2. Teopis rendepy ax cmpamugixayitinoi kamezopii pO3TISIAE TEHACP MO 3 TaKUMHU
KaTeropisiMu, siK KJiac, paca, BiK TOIIIO.

3. Teopis renoepy sax xyavmypuoi memaghopu (C. bem, b. Enmior, B. bpaiicon, /.
Konoanos, K. Tpodumosa, B. Memnxynin, P. Xa66apn, FO. Illabanina ta iH.) BimoOpaxkae
CHMBOJIIYHE YSBJICHHS PO TIHCHICTH MIKCTAaTEBHX CTOCYHKIB, SIK€ 3’SIBIISIETHCS Y JITEpaTypHOMY,
KiHeMaTorpagivHOMY Ta >KHBOIMCHOMY AHCKypcaxX, a Takoxk y auckypcax 3MI Ta pekiamu.
Yosoiue 1 XKiHOYE HA OHTOJIOTIYHOMY 1 THOCEOJIOTIYHOMY PIBHSAX ICHYIOTH SIK €JI€MEHTHU
KYJIbTYPHO-CUMBOJIIYHUX PS/IB: YOJOBIUY€ — palliOHAIbHE, AYXOBHE, OOKECTBEHHE, KYJIbTypHE;
KIHOYE — YYTTEBE, TIJICCHE, TPiXOBHE, MpUpoHe. YooBiue YU Te, IO OTOTOXKHIOETHCS 3 HUM,
BBAXXAETHCS TIO3UTUBHUM, 3HAYYINIMM 1 JOMIHYIOUMM, a JKIHOYE — HEraTUBHUM, BTOPUHHUM,
cybopauHoBaHuM [4, c. 11-12].

3 KyJbTypHOI TOUKH 30py T€HJEp TPAKTYeThCS B 00pa3ax MacKyJIiHHOCTI Ta ()eMIHIHHOCTI
aK Mi(pIYHOI YOJOBIYHOCTI Ta MI(IUHOI JKIHOYHOCTI, Yy TreHJepHUX crepeorunax. Tomy /[I.
KoHnoBasioB BBakae, 110 T€HJEP BUKOPHUCTOBYIOTH 3 METOI0 MAHIMYJALII Yepe3 MpUIUCYBaHHS
KOHKPETHHUX COLliabHUX MPUBLIEIB MEBHIH crari [3, c. 9].

4. Teopia renoepy sk koeHimugHnoeo ghenomeny (B. Kupuuenko, JI. Maiiep, O. MicTprokosa,
H. IlpuxonpkiHa Ta 1H.) 3anepeyye CyCNUIbHICTh I€HAEpY Ha BIIMIHY BiJl COLIAIbHOI Ta KYyJIbTYpHOT
Teopii. [laHa KOHIIEMINisl MOJSATaE y TOMY, IO TeHJIEp BUpPa)Ka€ HE CYCIUIbHHUI MOPSIOK pedeid, a
I[IHHOCTI Ta YsBIEHHS, KOHIIETITH CTATi Ta CIIOCOOM MUCJICHHS, 3100yTi IHAUBIIOM i yac HAOYyTTs
TeHJIEPHOT0 J0CBiny. Ha 1QyMKy OCHOBOMOJOXXHHUKIB JaHOi Teopii, OCOOUCTICTh CaMOCTIHO
MPUXOJUTh JI0 BHCHOBKY, IO € YOJOBIYHHM, a IO XIHOYHUM, BCTAHOBJIIOKOYM B3IpIl IJIA
TeHepHOro camoBupaxkeHHs [ 1, c. 7-8].

5. Teopis renoepy six ocobucmicrozo ouckypcy (K. Bect, JI. 3immepman, H. Homopoy, FO.
MacnoBa Ta iH.) pO3IJsia€ TeHAep sSK Crocid BUpPaKEHHs CTaTi, ii MOBENIHKOBOTO 3JiHCHEHHS.
BinmosigHO 10 MaHOi KOHIENIIT, TeHAep KOHCTPYIOETHCS 1HIAUBIIOM SIK 3pa30K COIIaIbHO CXBAJIEHOT
MOBETIHKU ISl BUPAXKEHHS BJIACHOI 4OJIOBIYOi abo0 »KiHO4YOi cyTHOCTI. JlaHy Teopil0 BIy4YHO
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OMHCYIOTH cjoBa B. MemxkyrniHa mpo Te, 10 € JIWIIE ABI CTaTi, aje «reHACPIB CTIIbKU, CKUIBKH
Trozel B3araii» [6, ¢. 68], a ToMy y cBiTi 6€3I1i4 MacKyJIiHHOCTEH 1 pemiHiHHOCTEH [7, €. 70].

OTxe, y HayKOBOMY CBITi iCHY€ BEJHMKa KIUJIBKICTh TEOpPi KOHCTPYIOBAHHS TeHIEPY, SKi
PO3MIISIIAIOTE TEHEP Y PI3HUX HOTO MpOsiBaX: K COILIadbHY KOHCTPYKIIIO, KYJIbTYpHY MeTadopy,
cTpatudikaliiiHy KaTeropiro, €JIeMEHTH KOTHITMBHOTO Ta OCOOHMTICHOrO IUCKypciB. JlaHi Teopii
HiATBEPIXKYIOTh 6araTorpaHHiCTh TEHAECPHOTO (EHOMEHY Ta HOTro BIUIMBY HA CYCHUIbHE JKUTTSL.

Jlitepatypa:

1. Boposuosa M. Tenznep sk HenosTOpHa penpesenranis crari / M. Boposuosa // Bicuuk
OHY imeni I. I. Meunuxkosa. — T.17, Bumn. 5. — 2012, — C. 6-12.

2. Korosa-Oumiiinuk C. Tenmepna aberka mis ykpaiHChKux Memia: nociOnuk / Kortosa-
Omiitauk C., Crenmpmax b., Spom O. — Jlynpk: Bonuachka mucrenbka areniis «Tepeny», — 2013. —
106 c.

3. KonoBanoB J[. I'engep i HalioHaJIbHUN CyO’€KT: KOHCTPYIOBAaHHS MACKYJITIHHOCTI B
KOHTEKCTI IOCTPAASTHChKOI YKpaiHu: aBToped. IucC. Ha 3100yTTs HayK. CTyNeHs KaH. (ijgoc. HAyK /
. Konosanos. — Xapkis: XHY im. B. H. Kapasina, 2005. — 24 c.

4. Kpaseup B. I'ennepHi J0OCTiIKEHHS B KOHTEKCTI II0OAIBLHUX BUKIMKIB cydacHoCTi / B.
Kpaseup // TenaepHi DOCiKEHHs: TpUKIagHi acnekt: MoHorpadis. — Tepromine: «Hapuanbna
kuura — bormany, — 2013. — C. 9-20.

5. Mensnuk T. Tenaep sk Hayka Ta HapuanbHa muctmmuiina / T. Mensauk // OcHOBH Teopii
reaaepy. — Kuis. BunaBaunrso «K.I1.C.». — 2004. — C. 10-29.

6. Mewxynin B. I'ennep 3 mumopanictuunoi Touku 30py / B. Mewxynin // ®inocodebko-
aaTpornojoriuni crynii. — Cnenpuyck, — K.: Ctrmoc. — 2001. — C. 59-68.

7. ChodorowN. The power of feelings: personal meaning in psychoanalysis, gender and

culture / N. Chodorow. — London: Yale University Press. — 1999. — 328 p

benoyc /Imumpo
XapKiBChKUI HAIllOHAIBHUM Me1aroriYyHuid YHIBEPCUTET
imeni I'. C. CxoBopoau (Ykpaina)
Haykowuii kepiBauk: Kamunin .M., kana. ¢inon. Hayk

MOP®EMHUWMN AHAJII3 BINCbKOBO-TEXHIYHUX TEPMIHIB
Y mporeci pobOTH Haa BIMCHKOBUMH MaTepialaMH TepeKiIafadeBl JIOBOAMTHCS YacTO
CTUKATHCA 3 BIMICbKOBO-TEXHIYHUMH T€PMiHAMHM, 3HAUEHHS SKUX Homy HeBizomi. Lle MoxyTh OyTu
a0o0 TepMiHH, 1110 HEIABHO 3'IBUIIUCS B MOBI ISl IO3HAYCHHSI HOBUX BIHCHKOBUX MOHSTH 1 HE BCTUIIIN
YBIUTH B Cy4acHl TEpMIHOJIOT14YHI CJIOBHUKH, a00 MIPOCTO HE3HAOMI TEpMiHHU, 1110 HE 3yCTpIYalucs y

BIMCHKOBIM JiTepaTypi panimie. [ NpaBUIbHOTO BU3HAUEHHS 3HAUEHHS TaKMX TEPMIHIB Ta iX
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MepeKIaly YKPaiHChKOIO MOBOIO IEpEKJIaaueBi MEpIl 3a BCe HEOOXIHO YBaXXHO MPOAHAII3yBaTH
CTPYKTYPY 1 CKJIaJ] IUX TEPMiHOJIOTTYHUX OJWHHIIb, TOOTO MPOBECTU MOPHEMHHUIN aHAITI3.

Mopdemunii aHai3 cTaBUTh 32 METY BHIUIMTH B CKJIaJi T€pMiHA BCi MiHIMaJdbHI 3HAUYMMIi
onuuuni. [Ipu uneHyBaHH1 TepMmiHa Ha MOppEMHU IyK€ BAXKIUBO BHUXOJIUTU 3 HOT0 Cy4acHOTO
crany. lle o3Hauae, mo MopdemMu BHUIUISIOTHCA B YHUCTO CHHXPOHHOMY IUJIaHI 3 ypaxyBaHHIM
KMBHX 3B'SI3KiB, 110 ICHYIOTh MIXK IIUM TEPMIHOM 1 IHIIMMHU OJHOKOPEHEBHMH CJIOBAaMH B Cy4acHiH
aHITHCHKIA MOBi. [t mpuKiIaxy po3riisiHEMO, K WieHyeThess Ha Mopdemu Tepmin demolitionist
«miapuBHUK». Hacammepen y #oro ckiaai BuaUisgeTbes cydikcampHa wmopdema -ist, ska
MTOBTOPIOETHCS B IIIJIOMY PsIZi 1HIIMX JCPUBATIB aHAJIOTIYHOI CTPYKTYpH, HampuKiIaa: parachutist,
codist, militarist, reservist. [lami BuminseTbcs cydikcampHa mopdema —ION— 3a aHAIOTieEn 3
TepMmiHamu invasion, detonation, dispersion. Yactmra, mo 3aymmmmiacs demolit — € KOPEHEBOIO
Mop(deMo1o, OCKUIbKM TOJalbllie YJeHYBaHHA ii Ha MopdeMH HEMOXJIMBE 1 BOHAa OMOHIMIYHA
HernoxiziHoMy nieciaoBy demolish «pyitnyBatu; migpusatu». OTXxe, 3 TOYKM 30py Cy4YacHOI
AHTJIIACHKOI MOBH aHAJII30BaHE CIIOBO WICHYEThCS HACTYTHUM YnHOM: demolit—ion—ist.

YiTke ysiBICHHS IIPO CIIOCOOM CJIOBOTBOPEHHS JT03BOJISE OLIBII TIIMOOKO 3pO3YMITH MPOLIECH
PO3BUTKY BilICHKOBOI TEPMIHOJIOTI] 1 3HAYCHHS] HOBUX TEPMIiHiB.

Jliteparypa:

1. bana6in B.B., JlicoBchkuii B.M. UepuumoB O.0., OCHOBH BiiCBKOBOTO TEPEKIAY:
(anrn . moBa): migpy4HuK / 3a pen. B.B. bana6ina. — K.: Jloroc, 2008. — 587 c.

2. Bacunenko [I. B. Po3BUTOK CIIOBHHKOBOTO CKJa/ly aHTTIHChKOI MOBU BIHCHKOBOI cepu
XX — mouatky XXI cromitrsa: [duc. ... kana. ¢inon. Hayk: 10.02.04 / JloHeupk. Ham. yH-T. —
Homnenpk, 2009. — 239 c.

binux Bikmopisa
BinHuIBbKU 1epkaBHUN Ne1aroriyHui yHiBepCUTET
iM. Muxaiina KorroOuncekoro (Ykpaina)
Hayxosuii kepiBauk: Kipienko M. M., kaua.. ¢inon. Hayk
HNOHATTA KATETOPIi BBIYJIMBOCTI
B CYYACHIN AHIJIIICBKII MOBI

Hawm yciM 3 AMTHHCTBA MPUBHUBAIOTh HABMKHU BBIWIMBOTO CIUIKYBaHHS, aJlke, K B1JIOMO,

YMIHHSI KOPEKTHO 1 BBIWIMBO BECTH O€cCiy — 3alopyKa YCHiXy y pi3HUX cdepax KUTTH.
BBiwimBicTh — 11e 6a)XkaHHS Ta BMIHHA FOBOPUTH JOOPO3UUIMBO 32 OyAb-IKMX OOCTaBHH. |
SK TPaBUJIO, MOHATTS «ETHKETY» Yy PI3HHMX KpaiHax BiIpI3HSAIOTHCS OJHE BiJ oxHoro. Hepiako
3YCTpIYalOThCA CUTyallli, B SKUX JBl JIIOAWHUA PpI3HOI HAallIOHAJIBHOCTI CTHKAIOThCA 3

HEMOPO3yMIHHSIM JIMILIE Yepe3 Te, M0 JUIsl KOXKHOTO MeXI1 Ta 3aCO0M BUPaXEHHS BBIWIMBOCTI pi3HI.
12



BBiwmMBICTE 0JHOTO HAPOAY MOXKE BHSIBUTHUCS TPYOOI0 YK HE3PO3YMiNOI0 IS 1HIIOTO. OCKIIbKA
BBIWIMBICTh Y PI3HUX KYyJIbTypax PpO3YMIETbCS MO-Pi3HOMY, HEKOPEKTHO TOBOPHUTH, LIO OAHMH
HapOoJ] HE BBIWIMBUI YK OUTBII BBIYWIMBHM, HIXK THIIUH.

[TlinTpumyroun TBepKeHHs b. ®peiizepa mpo Te, MO0 BBIWIMBICTh — 1€ JUHAMIYHUN
KOHIIENT, SIKMM 3MIHIOETBCS B YacOBOMY IUIaHI, BB@)KAEMO HEOOXITHUM JOJaTH, IO Le
BUJO3MIHHUI  KOHIENT, II0 pPI3HUTbCS B 3aJEKHOCTI BiJ TEPUTOPIaAIbHO-KYJIbTYpPHOI
npuHanexHocTi. OKpiM, 4acOBOTO BEKTOpa, Ha (HOpMY BBIWIMBOCTI BIUIMBAE TAKOXK MPOCTOPOBUI
BEKTOP.

BBiWwIMBICTh BapTO PO3TIIAIATH SIK KOMYHIKaTUBHY KaTEropiro, IiJl IKOK MarThCS Ha yBasi
CHUJIbHI KOMYHIKaTHBHI MMOHATTS, KOTP1 YIOPSIKOBYIOTh 3HAHHS JIIOJUHH PO CIIUIKYBaHHS 1 HOPMH
fioro icuyBanHs. KomyHikaTBHa KaTeropisi BimoOpaka€ KOMYHIKaTHBHY CBIJIOMICTH JIIOJUHH,
BMIII[y€ TIE€BHI KOHIENTYalbHI 3HAHHS PO KOMYHIKAI[IO, @ TAKO)X HOPMH 1 TpaBUiia CIILUIKYBaHHSI.
Cepen KOMyHI-KaTUBHHMX KaTeropiil, sKi peryjiroTb KOMYHIKAaTHBHY [isUIbHICTh, HayKOBII
BUJUISAIOTH CIUJIKYBaHHS, TOJIEPAHTHICTh, KOMYHIKaIliHY HEIOTOPKaHICTh, HATUCK.

Ha Ham mormsit, BBIWIMBICTH € HEHTPAIbHOIO KOMYHIKaTUBHOIO KaTEeropi€to, OCKIIbKY BOHA
€ PEeryJIsITOpoM KOMYHIKAI[IIfHOT MOBEAIHKH 1 3a0e3neuye rapMoHiiiHe criikyBaHHs. JlocuTh 4acTo
BBAXKA€THCS, 1110 BBIWIMBICTh IOB’s3aHA 3 €TUKETOM, aJleé HAaclpaB/i MOHATTS BBIWIMBOCTI IIMpILIE
BiJ eTuKeTy. ETHKeT —HOpMHU il mpaBmiIa, sIKi Bi0OpaKaroTh YSBICHHS PO TiTHY MOBEIAIHKY JIOICH
y CycHinbCTBl. BBIwiIMBICTB — cuCTeMa KOMYHIKallIMHHUX CTpaTeridi 1 TakTUK, SKi
BUKOPHUCTOBYIOTbCSI Y pEaJbHOMY CIUIKYBaHHI 1 HalijgeHI Ha O€3KOH(IIKTHE CIIJIKYBaHHS 1
B3a€MOPO3YMiHHs. BBIWINBICTh BKIIIOYA€E BCE Te, 110 3a0e3Meuye Take CHUIKYBaHHS, HE AUBISYUCH
Ha Te, 10 JeAKl 3 il eNeMEHTIB MOXYTb He OyTH HOpPMOIO, 3aKpiIUIeHOK eTukeToMm. Bubip
CTpaTeriil 1 MOBHUX 3aC001B BUBHAYAETHCSI YMOBAMHU CIILIKYBaHHSI.

Mu BUXOAKMMO 3 TOTO, 110 BBIYWJIMBICT — KaTeropis JUCKYpCy, 1 ¢pas3a, B3ATa 103a MeKaMH
KOHTEKCTY, caMa 1Mo co0i He MOXEe PO3LIHIOBATHCS 3 TOYKH 30pY BBIWIMBOCTI / HEBBIWIMBOCTI,
30epekeHHsl TapMOHII y CHUIKYBaHHI 4Yd ii MOpPYIIEHHS, BOHA MOXE OTPUMAaTH OLIHKY TUIBKH 3
ypaxyBaHHSIM YyChOTO COLIAIBHO-KYJIBTYPHOTO KOHTEKCTy. CXOXy AyMKy BucioBimoe CrieHcep-
Oyreit: «...politeness is concerned with (dis)harmony in social relations and people's perceptions
of this are subjective social judgements». HaBith nockoHano modynoBaHa (pa3a B TOMY Y 1HIIOMY
KOMYHIKaTUBHOMY KOHTEKCTI MOK€ BHUSIBUTHCSI HEIOPEYHOIO 1 CIIPUHHATHUCS HE SK BBIWIMBICTb, a
SIK HACMIIIIKa, ipOHisl, capka3M, TOOTO BUSBUTHUCS rpyOicTio [7, C. 336]. CHOBHA I[iJib BBIYJIMBOTO
CIUJIIKYBaHHs IOJIATa€ B TOMY, II00 IOKa3aTH CIHIBOECIIHUKY JOOpO3UYIMBE 1 IIAHOOIUBE
CTaBJICHHA J10 HbOTO. JlocsraeTbes 1 LiIb 33 JOIIOMOTOI0 Pi3HUX CTPATErii, BUOIp SAKHUX 3aJIEKUThH

BiJl Oaratbox (DakTOpiB — CUTYyaTMBHHX, ICHXOJOTIYHHMX, COLANbHUX, KyIbTypHHUX. [IpaBuibHO
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migmivae M. JI. MakapoB, KOMyHIKaliifHa CTpaTeris 3aBXIW BiAPIZHAETHCA IUHAMIKOIO Ta
THYYKICTIO, BIPOJIOBXK CIUIKYBaHHS BOHA 3a3HA€ MOCTIHHOTO KopuryBaHHs [4; €. 194].

3 iHmoro OOKy, BBIWIMBICTh € TAKOXX OLIHKOIO ajpecaHTta cede SK MpeACTaBHUKA MEBHOI
Ipynu, coliymy, sKui p0ae npo 30epekeHHs camonoBaru.Bzaemoniroun 3 y4acHUKaMu
CIUJIKYBaHHs, MOBElb, 3a3BUYaid, XOu€ OTPUMATHCXBAJIEHHS CBOIX [l 1 HaMaraerbcs YCYHYTH
MEPeIIKOAN, SKi BUHUKAIOTH TiJ] YaCMOBIEHHEBOI AisuibHOCTI. CyTh HOro OakaHb TOJSTAE Y
BU3HAYCHHI CHOCOOYIOM SIKIIEHHS 3arpo3d CaMoIloBa3i, BHUKOPHUCTaHHA HUM HETaTUBHOI 4YH
MMO3UTHUBHOI BBIWIMBOCTI [2; ¢. 23].

3Harouu, K1 CTpaTerii BBIWIMBOCTI XapaKTEpHI IS IEBHOI KYJIBTYPH, 1 32 JOTIOMOTO0 STKHX
MOBHHX 3ac00iB BOHM MOXYTb OyTH peaii30oBaHi, MU OTPUMYEMO €(PEKTHBHHUN MeXaHi3M, SKUH
JoroMarae HaMm y CIUIKyBaHHI. Binmamae HEOOXiIHICTh 3amam’sITOBYBaTH MOBHI MOJIENI, THUITOBI
JUI TUX UM IHIIMX CUTYallil, a 3’SBJSE€ThCA MOXKIMBICTh CAMOCTIMHO MOJIEIIOBATH BUCIIOBIIOBAHHS,
BUXOJISIYM 3 KOHKPETHOTO KOMYHIKAI[ITHOTO KOHTEKCTY 1 CBOTO HaMipy.

Hesnanns crpareriii, cnenu@iyHuX A7 iHIIO1 JITHTBO-KYJIBTYPH, TIPU3BOAUTH IO TOTO, IO
CIIBPO3MOBHUKH OYAYIOTh BHUCIIOBIIIOBAHHS, BUKOPHCTOBYIOYHM CBOi BJIACHI CTpaTerii, IO CTa€
MPUYMHOK HEBIPHOTO CHPUHHATTS MNapTHEpPaMU iX KOMYHIKAI[iHHUX HaMipiB. TakuM YHHOM,
BBIWJIMBICTH SBJISIETHCS HEB1JI'EMHOIO YACTMHOIO MIKKYJIBTYPHOT KOMYHIKATUBHOI KOMIIETEHII].
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bopoecvka Onena
BiHHHUIBKUH 1epiKaBHUI NTEAAroriYyHUN YHIBEPCUTET
imeni M. Komrobuncrskoro (Ykpaina)
Buxknanaua kadeapu repMaHCchKoi 1 ¢J10B’ THCBKOT (pistomorii
Ta 3apyOiKHOI JTiTEepaTypu
YACTHUHU MOBH SIK JIHI'BICTUYHI YHIBEPCAJIII
JUis cydacHUX CHHTAKCUYHHMX TEOpill YaCTWH MOBH XapaKTEepHI IMOIIYKH eJIeMEHTapHHUX
GyHKIIH, K BUSBISIOTHCS Y CKIIAJ1 peueHb 1 0e3 SKUX 11 OAMHUII He MOXKYTh OYTH OpraHi3oBaHi.
Tak, y reHepaTHBHIi rpaMaTulli — 1ie TPOTUCTABICHHS IMEHHUX 1 Ai€CTiBHUX (pa3, y BIAMIHKOBUX
rpaMaTukax — me Biamiaku, y k. Jlaiionsa — cy0’extu, 00’ ektH, npeankaty, y C. JI. Kamaenscona
— eKCIUTIKaTUBHI (DYHKIII1, B iHIINX aBTOPIB — MPEAUKATH Ta aKTAHTU UM MAPTHULIUNAHTU Tomo. s
npencrasieHns quckypey O. C. KyOpsikoBa mponoHye BBeCTH MPOTOTHUITHI MPOMO3UIINHI QyHKITIT,
BiIMIYaro4u, M0 «HeOe3neKka MOPOYHOro KOjia» y BU3HAYEHHI YaCTUH MOBH 30epiraerbcs i TYT:
MPOCTO OJIHE HEBH3HAUCHE MOHATTS (YaCTWHU MOBH) 3aMIHIOETHCS Ha IHIIE, Take SK CUTYaIlis,
HoJIist Ta Woro maptuiunanTy [5, c. 140].
Mozeni yacTHHOMOBHUX KJIacu(iKaliil, mpeAcTaBlIeHUX Yy JiTepaTypi, CBiYaTh Mpo Te, 10
iX aBTOpU CNUpPAIKUCS Ha JOCBIJ MOMEPEAHIX JOCTIIHUKIB 1 BHOCWJIN CBOI MOMPABKH, CYO €KTUBHO
HaJal0ud TIepeBary nmeBHOMY kputepiro. Ycmin 3a b. O. AGpaMoBUM MOroauMOCs, M0 OUTBIIICTD
TpaJMLIHHAX YaCTUH MOBHU 3YCTpPIYAIOThCA Yy KOXHIM Kiacu@ikallii, Xxo4ya 3rpyrnoBaHi BOHHU IO-
piI3HOMY, TOMY KOKHa CHCT€Ma 4YacTMH MOBHM Ma€ JIMILIE BIJIHOCHY WIHHICTh. Y TMpolect
kiacudikailii 4aCTUH MOBH CJiJI BUXOAUTH 3 TAaKUX 00’ €KTUBHUX JAHOCTEH: 1) CIOBHMKOBHIA 3amac
CKJIQ/Ial0Th €JIEMEHTH, BIACTUBOCTI SKUX MAIOTh Pi3HY CTYMiHb BUPAKEHOCTI, 10 MPU3BOIUTH IO
BUHUKHEHHS TPYJIHOILIB NPU BU3HAYEHHI IXHHOI'O YACTHHOMOBHOI'O CTaTyCy; 2) MIX €JIeMEHTaMu
CJIOBHMKOBOTO 3aracy iCHYIOTb PI3HOMaHITHI BiTHOIICHHS, SIKi MMOJAEKYAN BUXOIATH 3a MEX1 OJTHOTO
KJIaCy — BUHUKAIOTh 30HU MEPETHHY MK MEBHUMH KiacaMu cliB. KpiM Toro, y cuctemi 4acTuH
MOBH ICHYIOTH yTPYITyBaHHS, SIKi OXOILUTIOIOTH JEKiIbKa KJIaciB (HAMpUKIAI, MO YaCTHH MOBHU Ha
BIIMIHIOBaH1 1 HEBIMIHIOBaH1, HA CAMOCTIMHI 1 CITy>KOOBI CJIOBa); 3) 3aCTOCYBaHHS CEMAaHTHYHOTO
MPUHIUITY TPU3BOJNUTH /10 BHOKPEMIICHHS KIJIACIB CEMaHTHYHUX OJIMHHIIG, TPH 3aCTOCYBaHHI
CUHTAKCUYHOTO MPHUHIIUITY YTBOPIOIOTHCS KIACH 13 OJHAKOBUMH CHHTAKCUYHUMU BJIACTUBOCTSIMH,
TOOTO (hYHKIIIOHAJIbHI OMHUII; TPU 3aCTOCYBAaHHI MOP(OJIOTIYHOTO NMPHUHLIUIY BUOKPEMITIOIOTHCS

KJIacH 13 iIeHTHIHUMH MopdosoriunrMu o3Hakamu [ 1, ¢. 30 — 31].
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BuoxpemieHHsl Tak 3BaHUX OCHOBHUX YaCTHH MOBM — IMEHHMKA, JII€CIIOBA, IPUKMETHHUKA,
MPUCITIBHUKA — CTA€ MOKIIMBUM JIUIIE 32 YMOBH 3aCTOCYBaHHS KOMILIEKCHOTO miaxoxy. Lli yactunu
MOBHU BBQXaIOTHCS 0a30BMMH, OCKUIBKM BOHH CBOE€I0 CEMAHTHMKOIO OXOIUIIOIOTH 1Bl HAiOLIbIIi
MHUCJIEHHEBI KaTeropii — CyOCTaHINI0 Ta O3HAKYy, BIJIOOPaXKYyIOUHM OCHOBHI cdepr MarepiajabHOi,
COLIIaIbHOI 1 ICUXIYHOI JisIbHOCTI JIFOAUHH.

Po361xHOCTI B YaCTHHOMOBHIH KJIacu(iKalii CHpUYMHEH] TAKOXK THUM, IO JIEKCUYHUIN CKIIa]]
MOBHU 3HaXOJHUTHCS Y TPOLEC] MOCTIHHOI 3MiHHM, PO3BUTKY 1 BIOCKOHaneHHs [2, c. 25]. CTiiKicTs,
HEPYXOMICTh CHCTEMH MOBH 3aBXIH BITHOCHA, 1 caMa YaCTHHOMOBHA KJ1acu(]ikallisi CJIiB MiHJIMBA.

Ines yHiBepcasbHOCTI (XOo4a O YacTKOBOi) I'paMaTHYHHMX KaTeropid YacTHH MOB i€ BiJ
yHiBepcanbHUX TpaMaTuk. CrpoOu CTBOPUTH CHUCTEMY YaCTHH MOBH, YHIBEpCaJbHY JUIS BCIX MOB
CBITY, 3aJMIIMINCS OE3YCIINIHUMH, OCKUIBKA B KOXKHIM MOBI € 0arato CBOEpIAHOTO B WiICHYBaHHI
CJIiB Ha 4YaCTUHU MOBU. He BCi MOBHM CBITY MalOTh O/IHAKOBUHM 1HBEHTAp YaCTHH MOBH; Y PI3HUX MOBax
€ CYTTEBI Bi]MIHHOCTI B XapaKTEpHHUX O3HAKaX OJHi€l i Ti€l )k yacTiHU MOBH [4, ¢. 301]. OueBuaHUM
€ Te, 10 JJIs1 KOYKHOTO THITY MOB CIPAIbOBY€E TOW YU TOW MPUHIIUI YaCTHHOMOBHOTO TTOJILTY.

VY TOli ke Yac METOI0 Cy4acHOi rpaMaTHYHOI Teopii € BUSB yHIBEPCAJIHLHOIO KOMIIOHEHTA 1
MOSICHEHHsI MPUYHMH Horo icHyBaHHS [3, c. 12]. 3 ornsay Ha 1e, YHIBEpCAJIbHICTh YACTHH MOBH
MO’KHAa BHPA3UTH Y TAKUX MOJOXKEHHAX: a) TeKCT Oy/b-sKOI MOBU UYJIEHYETbCS Ha IEBHI YaCTUHM,
CIIBBiIHECEH] 13 CTI0BOM; 0) 11l YaCTHHH 32 HU3KOIO O3HAK HECXO0K1 OJIHA HA OJHY; B) YCi IIi YaCTUHU
3YMOBJIEHI CIIJIBHICTIO JIIOJACHKOTO MHCIEHHS. Y KOXKHIA MOBI CIiJI OYIKYBAaTH CXOXHUH HaOip
IpynyBaHb CJiB, [0 HAa3UBAaIOTbCS YAaCTMHAMU MOBHM, 1 B IIbOMY CMHUCII YaCTHHM MOBHU €
yHIBepcaJlbHUMHU. YacTUHM MOBH € JIIHTBICTUYHHUMH YHIBEpCalisiMH, MPOTe iXHI yHIBepcalbHi
BJIACTUBOCTI BHBOJSATHCS HE 3 OKPEMHUX MOB, a 3 OCOOJMBOCTEH BIJIOOPaKEHHS JIFOJMHOIO
HaBKOJIMIIHBOTO CBITY Y KaTEropisix, 0 MPUITHCYIOTHCS MUCIICHHIO JIFOIMHH B3araixi. MoBH MaloTh
pi3HI CTPYKTYpH, a CBIT € MaTepiajlbHO €IMHUM JUId yCiX JIIOJied He3aJexXHO Big MoBH. B
3aJIeKHOCTI BiJl CTPYKTYPH MOBU 00’ €KTHBHMI CBIT IOCTa€ Mepes HOCIEM KOKHOI 3 HUX Yy JEIIO0
iHIIoMy BifoOpaxeHHi [6, c. 178].
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bpuu Pokconana

[Ipukapnarcbkuii HaiOHATBHUHN YHIBEPCUTET

imeni Bacust Credannka (Ykpaina)

HayxoBuii kepiBuuk: bimuk O.1., kana. ¢inon. Hayk
CTPYKTYPA KOHLEIITY FASHION

Konnent FASHION BigHOCHTBCS 10 aKTyaahbHUX KOHIICMTIB, SIKi 3MIHIOKOTHCS i BIUTMBOM
COILIIAJIBHOTO JIOCBi/ly Ta 3HaHb, & TAKOXK B 3aJISKHOCTI BiJl Cy4aCHUX COLIOKYJIBTYPHUX OOCTaBHH, i
BCeE 1€ BiI0YBAETHCS B 3aJIEKHOCTI BiJl PiBHS PO3BUTKY HAIIOHATIBHOI 1 CBITOBOI LIMB1Ii3alli].

Y cyuacHifl JHTBICTHII CTPYKTypa KOHUENTY IMpeAcTaBlieHa y BUIIAOlI Kpyra, Mo
CKJIAJIAa€ThCs 3 siApa, mpusaepHoi 30HU Ta nepudepii. Hanpuknan, sk crBepmkytots B. 1. Kapacux
ta I'.T. CnMiikiH, KOHIIENT 3’SBISEThCA OIS BaroMol TOYKH CBIJOMOCTI, HaABKOJIO SIKOI
3HAXOJATHCA YsIBHI BEKTOpH. HaliBaxkuBiIIl 3 WX BEKTOPIB BU3HAYAIOTH SAPO, MEHII BAXKIUBI —
nepudepito [2]. Sk HeMae €IHOCTI Y BH3HAUYECHHI KOHIIENTY, TaK HEMAa€ €IUHOTO PO3YMIHHS
CTPYKTypu KoOHIenTy. Jleski BYeHi B3araii 3amepeuyrioTh HAasBHICTh TaKOl CTPYKTYpH, iHII
B1/I3HAYAIOTh WOTO CKIIaHy OaraTopiBHEBY OyaoBy [1].

Jlexcuka chepu Moau BKIIOYaE B ceOe HA3BU OJATY, B3YTTS, TOJIOBHUX YOOPIB, 3a4iCOK,
aKcecyapiB, Ha3BHM KOJEKIIH BHCOKOi MOJAM, TaKOXX MOJHI Teuii Ta Ha3BU OpeH]IB, BUPOOHHUKIB
oJIATy ¥ akcecyapis. Bcl 111 qeTani B IiJIOMY CTBOPIOIOTH NTEBHUM CTHIIBH Ta 1IM1JIXK.

Fashion siBiseThCsl IEHTpaANIBHOIO JIeKceMOto, 110 Bepbanizye konment FASHION ta mae

HacTymHi Aediniuii [4, 5, 6, 7]:

CnoBHHK TrnymaueHHs

Oxford A popular or the latest style of clothing, hair, decoration, or behavior; the production and
Dictionary and marketing of new styles of clothing and cosmetics; a manner of doing something.
Thesaurus

The Merriam- the prevailing style (as in dress) during a particular time ;

Webster social standing or prominence especially as signalized by dress or conduct; mode
Dictionary of action or operation;

a distinctive or peculiar and often habitual manner or way

The American The prevailing style or custom, as in dress or behavior. Something, such as a garment, that
Heritage Dictionary | is in the current mode.
of the English The style characteristic of the social elite: a. Manner or mode; way; b. A personal, often

Language idiosyncratic manner. c. Kind or variety; sort; shape or form; configuration.
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Online etymology physical make-up or composition; form, shape; appearance ;

dictionary face, appearance; construction, pattern, design; thing done; beauty; manner, characteristic
feature ;

Clothing: a style that is popular at a particular time, especially in clothes, hair, make-up.
etc; a program with features on pop music, soon and fashion.

Manner: a way of doing things.

Style: the most popular style of clothes, appearance, or behavior at a particular time.

Business: making and selling clothes.

Way: the way in which someone does something.

PosrnsnyBmmm 11 gedininii, Mu 0adyuMo, IO JOCTIIKYBAaHHH KOHIICTIT € CKJIAIHUM 3a
CTPYKTyporo. Pi3HOMaHITHICTP HOro TJIIyMaueHb BKa3dye Ha Horo 0araroacrleKkTHICTb.
[MepernsnyBim BkazaHi Buile Aedininil nousaTts fashion, MoxxHa MOMITHTH, IO OKPEMi CIOBHHKH
Taki, gk Etymoline.com, The American Heritage Dictionary of the English Language, The Merriam-
Webster Dictionary Bka3yloThb Ha OOMEXKEHHUH XapakTep MOHATTS MOIM, SK CTIII0 Ta MOJHHUX
TeHJIeHIiH (at a particular time; in the current mode; the latest style [4, 6, 7].

Konnient FASHION 11e Mae 3Ha4eHHS MMOBEIIHKY JIt0JIeH B coriyMi (sex conduct) i Bkazye
Ha Te, SKUM YUHOM abo crocoboM mock pobuthes (a manner, mode or way of doing something),
npuuomy The American Heritage Dictionary of the English Language nomae mepconanbHy,
1H/IMBITyabHy Ta 1HOJI YHIKQJIBbHY OIIIHKY CIOCO0Y BHPOOJICHHS SKOTOCh Ipeamery (a personal,

often idiosyncratic manner) [4].

- -,
" Convention Craze — —_ Approach Fad ™ “
- - h
rd Rage e Look K
¢ ) . < Custom Mode 3
-’ fu:lilgmahcm{_' - \ LY
i ] . — T, " -I‘ A1
f Detreanor f i/ F:f:f] & \__‘ | Form \
| f \
| Way : Mania
| ‘. Behavior Vi /
Figure SI.'PII"[.-.‘- Trend ~———"Manner /' Shape .-l
Make ~— ~Model Pantem /
High society ——  Appearance i

Puc.1. Ctpykrypa xonuenty FASHION
Otxe, ctpyktypy koHuenty FASHION moxkHa mnpeacTaBuTH y BHIVIAAI TPbOX MIApiB
koHrenTy (3a meroamkoro HO.C. CrenanoBa) [3, c.47], me mepmuii map — e OCHOBHa, abo

aKTyajlbHa, O3HAKa, fIKa ICHYE Ui BCIX THX, XTO KOPUCTYEThCS I[1I€F0 MOBOIO. J[pyruil KOMIOHEHT —
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e JIoTaTkoBa, abo  “macuBHA”, “icTopuuyHa” o3HaKa. [, HapemiTi, TpeTii KOMIOHEHT — IIe
BHYTpIlIHS OpMa, 3a3BUYAl 30BCIM HE yCBITOMITIOBAHA.
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Vinnitsa State M. Kotsiubinskiy Pedagogical University (Ukraine)
Scientific Advisor: Mosiychuk A. V., Ph.D.,
WOMEN’S UNDERREPRESENTATION
IN THE MEDIA DISCOURSE: GENDER LINGUISTIC ASPECT

It iscommon knowledge that media have played a major role in the socialization of human
beings and become an inseparable part of people’s everyday lives. As institutions, they shape
cultural and social attitudes, impact politics, public policy, and journalism. The issue of gender is
influenced by the media as well. However, in spite of the fact that nowadays there is an increasing
tendency towards gender equality, major media industries do not perform well in women's
representation.

According to a new report (2015) on gender and the media given by the Global Media
Monitoring Project (GMMP), the low visibility of women and women’s issues in the news has not
improved with the growth of digital platforms. Despite making up half of the global population,
only 26 percent of online news and tweets include women — just slightly higher than the 24 percent
of newspaper, television?and radio news stories [2].

In the last three decades, the media seems to have reinforced stereotyping by projecting
women chiefly as housewives. G. Lakoff claims that “the marginality and powerlessness of women
is reflected in both the ways men and women are expected to speak and the ways in which women

are spoken of ’[4]. For instance, one of the TV commercials in the UK presents a washing liquid
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called "Cinderella™ [2].This allusion subconsciously evokes in the viewers the association that
women’s chief duty is cleaning the house. Indeed, nowadays, we can still come across adverts with
women performing the traditional duties of washing clothes, or shown craving for cosmetics and
displaying their clothes to be perceived as beautiful. Hence, the representation of females varies
from negligible to total exclusion,withwomen in certain professions talking about their femininity
rather than their professionor their views on various social issues when being interviewed [2].

In the context of linguistics, gender is considered to have a great impact on such linguistic
aspects as vocabulary development, pronunciation, grammar, and communication style since the
tendency towards gender equality has become widespread. Analyzing the media discourse from the
linguistic perspective, a number of scientists underline that males’ authority is indicated in language
in various elaborate ways. In the past, males had control over language (as philosophers, orators,
politicians, grammarians, linguists, and lexicographers), which allowed them to encrypt gender
differentiation into discourse to strengthen their pretension of dominance. The traces of this gender
discrimination are still present in modern language. Among them, we can single out direct and
indirect gender indexes [4].

Gender index is an index for the measurement of gender disparity; it is a composite measure
to quantify the loss of achievement within a country due to gender inequality [1]. Cases of direct
gender indexes include sex-particular pronouns (e.g. he and she) and nouns (e.g. woman, man),
albeit gender pronouns and nouns can be “inverted'. Indirect indexes of gender are significantly
more constant than direct ones. The indirect nature of gender indexes is caused by that fact that
linguistic characteristics have a tendency to index social implications other than gender. For
example, the speech act of an imperative form is a directive - that is, it is an order for the addressee
to do something. By the way, men, more frequently than women, are in a position to issue
imperatives. The utilization of imperatives shapes some portion of the pool of linguistic resources
for constructing oneself as masculine and powerful.

In conclusion, despite the current widespread tendency to gender equality, there is a great
number of outdated stereotypes concerning a woman's image as presented by the media, which show
the woman as a vigorous housewife, always ready to do all household chores, and as a young lady
expressing only her femininity.In this regard, the false representation of gender in society, which is
reflected in linguistic units of all levels, has an undetectable impact on forming gender-based
assumptions in individuals, which may lead to further gender discrimination (male or female).
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THTOHAIIMHI 3ACOBY BUPAKEHHSI MAPKEPIB EMOTUBHOCTI
B O3BYUYEHUX MAJTIO®OPMATHHUX TEKCTAX

Sk Bimomo, MOBa — IIe HE JumIe 3acid KyabTypH, aje il 3acid eMoIiii, Todl sk cami emouii
MOCTAI0Th OCOOIHMBOIO (POPMOIO JIFOJICHKOTO CTABJICHHS J0 JOBKOJUIIHBOTO CBITY [1, c. 228]. Jlns
MOBJICHHEBOT JIISUTBHOCTI €MOIIii YaCTO CIYyTyIOTh MOTHBOM, XapaKTEPH3yIOUH MOBEIIHKY JIOINHH,
CIpsSMOBaHy Ha BHUKOHaHHS MeBHUX wineil [4, p. 102], a Takox BBa)XalOThCSA JOCHITHUKAMU
0COOMBUM KJIACOM TCHXIYHUX IMPOLECIB 1 CTaHiB, 1m0 B (OpMi YYyTTEBOTO MEpPEKUBAHHS
BiJOOpaXar0Th 3HAYYIIICTh 00 €KTIB 1 MO/ y 30BHIIIHFOMY Ta BHYTPIIIHBOMY CBiTi JIFOJUHH IJIS
HOTO KHUTTEMISITBHOCTI.

[Topu cBOIO SICKpaBO BHpaxeHy edeMEepHICTh 1 “HEBIOBHMICTH”, €MOIl MiAJal0ThCS
BepOaizaii; y TeKCTI eMOLIMHICTh TPaHC(HOPMYETHCS B JIIHIBICTUUHY KAaTEropil0 eMOTHBHOCTI. 3a
B. IIlaxoBCbKUM, €MOTUBHICTb — 116 CEMaHTUYHA BJIACTUBICTH MOBU BHPAXaTH CHCTEMOIO CBOIX
3ac001B €MOLIHHICTD K QakT ncuxiku [3, c. 8]. €. YallkoBchbKa TaKOX 3ayBaxKye, 1110 “€MOTHBHICTb
— 1€ TOJICTaTyCHa KOTHITHBHA KaTeropis, fKa 3JaTHa MPOSBIATH T€ 4YM IHILIE KaTeropiajibHe
€MOTHBHE 3HaYE€HHS Ha Pi3HUX PIBHIX MOBHOi CHCTeMHU”, TOOTO y cTaTyci Pi3HOPIBHEBHUX MOBHHUX
oaunuie [2, C. 280 — 281] — sk, HANPHKIIAJ, SKCIIPECUBHO 3a0apBiieHi iHTOHAIT (PoHOIOTTYHMIT
piBEHb), €MOTHBHI JIEKCEMH (JIEKCUYHMH piBEHb), eM(aTuyHi KOHCTPYKLIi (piBEHb PpPEUYEHHS),
JIHTBO-CTHJIICTHYHA BUPA3HICTh BUCTIOBJIIOBAHHS (PIBEHb TEKCTY).

Posrnsigaroun cucreMy eMOLIHHMX €JIEMEHTIB Ta €MOTHBHHMX 3aco0iB Ha (oHOTEUHOMY
piBHI, CIi 3a3HAYMTH, IO 1€ JOJaTKoBa iH(oOpMallis, SKa BUPAXKAETHCS IHTOHAIIEIO, TEMIIOM,
MeNOJI€0, TeMOPOM, HAroJocoM, CHOJy4eHHSIM (OHOM, pI3HHMHU BHJAMH Iay3, CTHUKIB, pUTMIB, a
TaKOXX TMOJBOEHHSIM YW PUMYyBaHHSIM KoMOiHamidi tuny: razzle-dazzle, fuzzy-wuzzy helter-skelter,
fuddy-duddy, chitchat, hanky-panky, teeny-weeny, hickety-pickety, hoity-toity, namby-pamby, rift-
raft, toil and moil, moan and groan, hum and haw, GUIBIIICTE SKMX MAIOTh >KAPTIBIUBUI BIATIHOK.
ExcnpecuBHICTh Takux ciiB 0a3yeTbCsl Ha JESIKOMY MEpeKpydyBaHHI 3BUKJIOI (oHETHUHOI (hopmu

CIIOBa, SIK€, HE3BAYKAIOUM Ha 1€, HE BHUKIIMKAE HEMOPO3yMIHHS. B TakuxX pUMOBaHMX >KapTiBIMBHX
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CJIOBax TEPIIN €JIEMEHT, IMOBTOPIOIOYHCH, 1HOAI 3MiHIOEThCS Ha [1] abo [jm], Hampukam:
moneyshmoney, confusion-shmoosion. Bce 1ie BuK/IMKae MMeBHI eMOIii y CIIBPO3MOBHHKA, a TAKOXK
XapaKTepu3ye MOBIIS, BKa3ylOUHd Ha WOTO CTaTh, 3arajbHY 1 MOBJICHHEBY KYJBTYPY, 1, 3pEIITOIO, HA
HOT0 MOXODKEHHSI, Ha CTaBJICHHS JI0 TICBHOTO SIBHIIA.

B HacTymHUX peKJIaMHHX CJOoraHax IHTOHAIlS pa3oM 13 aliTepali€r, PUTMOM 1
PUMOIOCTBOPIOIOTh ~ €KCHpEeCil0 Ha (OHETHYHOMY piBHi, BOHH pPOOJATH TEKCT OLIBII
CTPYKTYPOBaHHM, JT03BOJISIIOTH HOTO mBHIIE 3anaM'ataTi. Hampukman: “Winston tastes good like
a cigarette should”, “It's the Viakal fizz that does the bizz!”, “The flavour of a Quaver is never
known to waver”, “Allied Irish Bank: Britain's best business bank” [5].

OTxe, I1HTOHAISI MOXE HaJaBaTH TOMY CaMOMY pPEUCHHIO-BHCJIOBIIOBAHHIO Pi3HOI
€MOIIIITHOI CITPSIMOBAHOCTI 1 HacHYeHOCTi. BoHa MOXe BHCTYMATH K 1HIUKATOP TICUXIYHOTO CTaHy,
BiKy, CTaTi, COLIaJbHOTO CTAaHOBHINA KOMYHIKAHTIB, CTHJIICTHYHOrO 3abapBieHHS Oeciaw,
BU3HAUUTHU OCHOBHE W IPYToOpsiiHE y 3MICTI KOMYHIKallii.
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3ATOJIOBOK XYJTOXKHbOI'O TBOPY SIK EJJEMEHT MOT'O
IHOOPMAIIMHOI CTPYKTYPH
BuBueHHs1 3aroioBka XYyJOXKHBOTO TEKCTYy SK KIIOUOBOTO €JeMEHTy 1H(opmaliiHoi

CTPYKTYpH TEKCTy Tiependadae BpaxyBaHHS TMPOOJIeM CTaTyCy 3arojioBka, (yHKIIIOHAJIBHOI
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cnen(iky 3arooBKIB XYIOXKHIX TEKCTIB, a TaKOX MpoOjeM BH3HAYCHHS MiATEKCTiB. JleTanbHe
BUBYCHHS IMX Mpo0OsieM moyanocst y XX CTONITTI, KOJIM TEKCT MOYaB PO3TIISAATUCS BITYM3HIHUMU
Ta 3apyODKHMMH BYEHHUMH 3 TOUYKU 30py Teopii inTepmperanii B podorax I. B. Apnonsa, H. /1.
ApytionoBoi, M. M. baxrina, X.-I'. I'anamepa, B. A. Kyxapenko, }O. M. Jlormana, I1. Pikepa, M.
dyko, P. bapra, a Takox miciisa mosiBU Teopii iHdopmariiiiHoi cTpyktypu Tekcty I.P. [Nanbnepina.
Pi3Hi ToukM 30py AOCTIJHMKIB MO BiJHOIICHHIO O BH3HAUYCHHS (PEHOMEHa MiATEKCTY, CTaTyCy
3arojoBKa TEKCTy, a TaKOX (YHKIIOHAIbHOI creuu(iku 3arojoBKIB TEKCTIB PI3HUX KaHPIB
CBIUaTh MPO CKIAIHICTh 1 B3a€MO3AIEKHICTH LUX MPOOJIEeM, 1 TUM CaMUM TOBOPSATH HAM MpPO
3HAYMMICTh MPOOJEM PO3YMIHHS 1 1HTEpIpeTalii 3arojioBKa XyI0KHBOTO TEKCTY SIK OCHOBHOTO
eJIeMEeHTY 1H(pOPMaIiifHOI CTPYKTYpPHU TEKCTY.

[TpoGiiemMa po3yMiHHS Ta IHTEpHpETAIlii 3aroJIOBKiB XYI0XHIX TEKCTiB TiCHO TOB'S3aHa 3
npo0ieMoI0 BHU3HAYEHHS (DEHOMEHAMIITEKCTy, 3 pi3HMMH (dakTopaMu #Horo QopmyBaHHS 1
0COOIMBOCTSMH aKTyauni3allii, 3 MpoOJIeMOl0 Jiajiora aBTopa XYyJOKHBOTO TEKCTY 1 HOro 4murauya.
OTxe, 3aroJOBKUXYIOXHIXTEKCTIB SAK KIIOYOBieIeMEHTHIH()OPMALIHHOICTPYKTYPHUXYI0KHBOTO
TEKCTY MAIOTh O€3MEPEeYHU PO3IIIAIATUCS KOMIUIEKCHO 1 0araToacteKkTHO.

Y cydacHiil JiHTBICTHILIKATeropis iH(GOPMATUBHOCTI SIK HEBI'€MHa KaTeropis TEKCTY
3HAXOJIUTh CBOE BiI0OpakeHHs B 1H(OPMAIiNHIN CTPYKTYpi TEKCTy. Y TJIIyMadeHHI Li€i KaTeropii
BOXJIMBO BpaxyBaTH CITBBIIHOIIEHHS aBTOPCHKOro Hamipy i1 uwmrarpkoro crpuiHATTI. O.O.
CeniBaHOBa MIAKPECIIOE, 1110 115l KaTeropis BizoOpaxkae B3aeMOJi0 1HPOPMAIIITHUX TPOCTOPIB YCIX
MOJYJIIB JUCKYpCY 1 3ame3nedye iHopMariiiHuii 6anaHC IHTEPaKTHUBHOCTI aJpecaHTa 1 ajpecariB
Ha OCHOBI TeKCTY [2, ¢. 209].

JIOCHIAHUKY TIIyMadyTh MOHATTS 1HPOPMAIIIHOI CTPYKTYpPHU TEKCTY MO-PI3HOMY, aje BOHU
MOTO/UKYIOThCSI, 10  1H(QOpMaliifHa  CTPYKTypa TEKCTY €  CKIQJAHOK  1€papXIYHOIO
€JIHICTIO,I00YI0BaHHOIO Ha pi3HUX BUJax iH(opmauii. I. P. [anbnepin, Hanpukiaz, BU3HAYAE AaH1
BuaM iHpopMmamii sSK 3MiCTOBO-(pakTyalbHy (HOBITOMJIEHHA Mpo (GakTH, MOJii, MPOLECH, MLI0
BiIOyBaMCsl 4Yd BIAOYBAIOTHCS Y CBIT1), 3MICTOBO-KOHIIENTYadbHY (1HIMBITyalbHO-aBTOPCHKE
PO3YMIHHSI BIIHOIIEHb MIX SBHILAMH, PO3YMIHHS iX MPUYMHHO-HACIIJIKOBHUX 3B’S3KIB, X POJl B
JKHTTI JIFOJIEH) 1 3MICTOBO-IIATEKCTORY (MpuxoBaHa iHdopmartist) [1, €. 27-28].

Jns  akryamizamii  3MiCTOBO-KOHILIENITYanbHOI iH(opMalii HaWBaXJUBIIIOID YMOBOIO €
3MicToBo-miATeKcToBa iHMopmanis. Takuil miaxig 60y chopmoBanuii y npausx I. P. Nanenepina.
Ha pgymky BueHOro, po3yMiHHsS TpPUXOBaHHOI iHGopMalii BiIOyBaeTbCA 3aBASKU 3JaTHOCTI
OJIMHMIIb MOBH MOPOJKYBATH acCOLIaTUBHI Ta KOHOTATHBHI 3HAUYEHHS, a TAKOX 3aBJSKU 3/1aTHOCTI
peueHb BcepenHi 3MicToBO-(pakTyanbHOI iH(opMalii npupoiryBatu cMUcIn. ToMy BUBYEHHSLLOTO
BUay iH(popMalli 0coOIMBO BaXXJIMBE JUIsl PO3YMIHHS 3arajibHOl KOHLENIii poOoTH, fKa, B

CKopoueHii (hopMi, 4acTO MiCTUTHCS B 3arojioBkax [1, €. 30].
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[IpoGnema BHW3HAuYEHHS MMATEKCTY M0 HUX TMip HeBHpimrHAa. CaM TEpPMIH «IiATEKCT)
3aCTOCOBYETHCS HE yCiMa BUCHHMH, SIKI BUBYAIOTH I sABUIIE.YacTO TOPSA 3 TEPMIHOM «ITiTEKCT
MH MOXKEMY 3YCTPITH «IMILTIKaLis», «IIpUX0oBaHa (10JaTKoBa) iH(OpMAIIis», «IMIUTIKAUIAHUNA 3MICT
TEKCTY», «3MICTOBO-MIATEKCTOBA iH(oOpMaIlis». B aHTIHChKIAH MOBI TaKOX ICHYE Psii TEPMiHIB, K1
[03HAYalOTh npuxoBaHy iHgopmariro:implication, subtext, implied (covert) sense.dexHomen
MiATEKCTY IHTEPHPETYIOTh MO-Pi3HOMY, ajieé B KOXXHOMY BH3HAYEHI ICHYE PSJ CXOXKHXpUC. Takum
YUHOM, ONMHUparoyrch Ha nocmipkeHHsS A. B. CypraeBoi, OUIBLIICTE BUYECHHX MOTOKYIOTBHCS, IO
HIATEKCT € B1A0OPAYKEHHAM MEBHUX BIJHOIIEHb MIXK €JIEMEHTAMHU TEKCTY, 1110 IMPU3BOJUTH JJO HOBOT'O
3HaueHHs. lle nonmatkoBe 3HaueHHA HE 3 SBIAETbCA 330BHI, OCKUIBKM IIATEKCT MOXKe OyTu
CTIIPUMHATHIA Ta 3pO3YMLUIHI JIMIIIE Y IEBHOMY KOHTEKCTI Ta HA KOHKPETHOMY TEKCTOBOMY Marepiai i
TOMY HOTO MOTPIOHO PO3IJILIATH B MEXax Teopii Tekcty [3, €. 38].

Ha ocHOBI pi3HUX BU3HAYeHb (PEHOMEHA MiATEKCTY MOXHA 3pOOUTH BUCHOBOK, IO IMiJITEKCT
(3micToBO-TiATEKCTOBA iH(pOpMalisl) — 1e TIudoka yacThHa iH(OPMALIMHOI CTPYKTYpU TEKCTY,
SKa BUSBISIETHCS IIISIXOM aHANi3y BITHOCHH 1 CTOCYHKIB MiX OKPEMHMH €JIEeMEHTaMH IIi€i
iHpOpMaLiiHOT CTPYKTYPH 1 CHIPSIMOBaHA HA PELIUITIEHTA.

I.P. Tanpnepin BBaxkae, 10 NOTPIOHO BWAUIMTA JBa THIIHA 3MICTOBO-IIATEKCTOBOI
iH(popMallii: cUTyaTUBHY Ta acouiaTuBHY. [lepimii Tum — 1€ MiATEKCT, OB’ sI3aHUM 3 TUM, PO 1110
WIuiocss B TEKCTI paHilie, 1 PpEIUITEHT COpuiiMae Ta po3yMi€ Taky iH(pOpPMAIio 3aBIsSKA
MONEepPeIHhO ONMUcaHuM (aktam. [[pyruil TN BUHUKA€E 3aBISKH BJIACTUBIN HaIliid CBIIOMOCTI
3BHMYLIl TOB’SI3yBaTU BUKJIA/IeHE BepOAIbHO 3 HAKOMMUYEHUM OCOOMCTUM YU CYCHUIBHUM JOCBiIOM
[1, c. 45].

baratoniaHoBiCTh BUPaXEeHHs XYI0KHbOI'O TEKCTY, HOro IMIUIIKATUBHICTh BU3HAYAIOTh Pl
cnienupigHUX 0COOIMBOCTEN, MPUTAMAaHHUX HOTO 3arojIOBKY, TaK sIK 3arojoBOK, 3 TOUKHU 30py L.P.
lanbriepiHa, € «CTUCIUM, HEPO3KPUTHM 3MicTOM TekcTy» [1, €.133], a cepemoBuine Xyq0KHBOTO
TEKCTy CTBOPIOE JOJATKOBE HABAaHTAXKEHHS Ha CWIbHI TeKCTOBI mno3umii. Omneparoyuch Ha
JOCTIAHMKA, 3ar0JIOBOK TOB’S3aH 3 TEKCTOM SIK Ha KOMITO3ULIMHO-TIHIBICTUYHOMY pIBHI, TaK 1 Ha
3micToBHOMY. CaMe 1M 3B’S3KaM 3arojloBKa 3 TEKCTOM IPHUCBSYEH Ps CyYaCHHX JOCII/KEHb,
npobieMaTuKa SKUX MOB'13aHa 3 BCTAHOBJICHHSM I'PaMaTUYHOI'O CTAaTyCy 3aroJIOBKa 1 BUBHAYEHHSM
(byHKLIH 3aro0BKa.

TakuM 9MHOM, 3ar0JIOBOK XYA0KHBOTO TEKCTY SIK €JIeMEHT Horo iH(pOpMaIiitHOi CTPYKTYpH
MOK€ MICTUTH B €001 MIATEKCT, GOPMYBaHHA 1 aKTyaji3alis SIKOTO 3aJeXKUTh Bl PO3TIISIHYTHX
BUIIE (haKTOPIB.
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ABTOPCBKA CEHCOPHKA: IICHXOJIOTI TYHUI
TA KOTHITUBHUIM ACIIEKTH
Kareropist aBropa € OmHMM 13 aHTPONOLEHTPIB XYAOKHBOTO TEKCTY, JIe aBTOP BHCTYIIAE
aKTyaTi3aTopoM Cy0’€KTHO-00’€KTHHUX BIIHOCHH y TBOPYIH AiSUIGHOCTI TBOPILS JITEPATypHOTO TBODY.
ITomyk Ta BCTaHOBJEHHS OCOOJIMBOCTEH TEKCTy, IMOB’S3aHUX 31 crenu@ikor Kareropii asTopa,
BUSIBJICHHS (DOPM aBTOPCHKOI IMPUCYTHOCTI y XYIOXHBOMY TEKCTI 4epe3 JAEKOJYBaHHS CUCTEMHU
pssMoro 1 / a0 OMOCePeIKOBAHOTO TIPOSIBIB aBTOPCHKOT0 00pa3y CBITY CKJIATAE MPEAMET 0COOIMBOTO
HanpsiMy CEMaHTUYHUX JIOCHI/DKEHb — IHTEHLIIITHOT CEMaHTUKH XYA0XKHBOTO TeKCTy [1, 39].
[TepuentuBHa iHpoOpMalis, HaOyTa aBTOpPOM, (DIKCYETbCS Ta aKTyalli3yeTbCsl 4epe3 TEKCT,
SKUM BUCTYNAa€ MEHTAJBbHOIO penpe3eHTalielo iidcHocTi. OTke, MOXHa CTBEpIKyBaTH, IO
aBTOpPChKA CEHCOPHKA (0COOIMBE CHPUMHSTTA aBTOPOM 00’ €KTUBHOI PEaIbHOCT1) MOKE BUCTYIATH
OJIHIEIO 13 CKJIAJIOBHUX 1HAMBIYyalIbHOI KOTHITUBHOI MOJIENI, BTIJIEHOI Y Xy/10KHbOMY TEKCTI.
CeHcopHa cucTema JIOJUHUE OCHOBHUM 3acOOOM Ii3HABAHHS HABKOJIMIIHBOTO CBITY,
MOHATTSIM TOYYTTEBOTO CIPUMHATTS, IHTEpHpeTauiero AiMCHOCTI. Yncuxonoeiunux npaysax
C. PyOunmreiitn, P. HemoB Ta b.BennukoBCbKMII TpakTylOTh TMOHSTTS «CEHCOPUKa» SIK
B1JI00pakeHHs OO'€KTMBHOI PEAJIbHOCTI Ta PI3HOMAHITHUX 3HAYYIIMX JJIS JIOJUHHU BIACTHUBOCTEN
HaBKOJIMIIHBOTO CEpPeIOBHILA Yepe3 OPraHu UyTTs, a0 OKpeMoi MOYyTTeBOI 03HaKH. OKpiM IbOTO,
CEHCOpHUKa 3aBXIU Oe3MOocepeIHbO MOB'I3aHAa 3 MOTOPHKOI, TOOTO 3 aieto. Tomy, ceHcopuka
peali3yeTbCsi HE TUIBKM 4epe3 MOYYyTTEBUI 00pa3, aje ¥ uepe3 AisUIbHICTH JroauHu [2, 178],
IHITUMU CJIOBaMH — 11€ €HICTh TOYYTTEBOTO 3MICTY Ta AISUTBHOCTI.
O. A. IloTeOHs CTBEpKYBaB, 110 HEMAE HIUYOTO B IHTEJIEKTI TOTO, YOTO paHiimie He 0yio 0 y
ceHcopuni. Ll nymka Moke OyTHM OJHUM i3 MIAIPYHTh KOTHITUBHOTO MiJXOAY JO BHUBYEHHS
CEeHCOpHUKHU. BiAmoBigHO 10 TpakTyBaHb KOTHITHMBHOI ICHXOJIOTii, 1H(GOpMaIis3 HaBKOJIUIIHBOTO

CBITY TIOCTYIa€ M0 OJHIE€I JIOAWHH 1 TEepPeAacThcsl JO 1HINOI 3TiHO 3 0a30BUMH 3aKOHAMH
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CHPUHHATTS. 3HAHHSAM MOTPIOHO MPUIHATH BepOami3oBany Ghopmy 3a-y1s niepeaadi iHdopmariii Bijg
onuiel mroauHU 10 iHIMMX.MoOBa, SIK yHiBepcainbHHUU 3aci® mepemadi HeBepOayibHOI iH(OpMaIii B
npoleci CHIUIKYBaHHS, € MUIAXOM 3/IHCHEHHS JaHOTO KOTHITMBHOTO IIPOIECY MOLIYKY Ta
OTIPAIIFOBAHHSI JIFOJIMHOIO0 CEHCOPHOT 1H(popMaIrii Ha 0a3i BTIJICHOTO PO3YMIHHS.
OT1xe, 0a3yl04YHCh CYyTO Ha TICHXOJIOTIYHUX Ta KOTHITUBHUX aCHEKTaxX, Ml CEHCOpU KOO
MH pO3YMIEMO, JIBa HACTYNHUX MOHATTSA: 1) CBiIOMY Mi3HAaBaJbHY AiISIIBHICTH JIOAWHHU, TOOTO
MIPOLIEC BUSIBJIICHHS MEBHUX BIIACTUBOCTEH mpeaMmera abo sBUIA AIMCHOCTI 3a JOIMOMOTOI0 OpraHiB
qyTTs, 2) (UIbTpaIis CEHCOpHOiI iHpopmarlii nmpo 00'€KTUBHY peajbHICTh, IO BiAOYBAa€ThbCS Ha
KOTHITUBHOMY €Talli, B OCHOBI SIKOi JISKUTh JIOCB1J] Ta MEPLENTUBHI 3HAHHS JIIOJJUHU MPO CBIT.
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PROS AND CONS OF GLOBISH

Nowadays English has become world-wide and can be heard in any part of the world: no
matter where you are — English is a powerful tool to get understood and make communication
easier. But we cannot state that English has not changed during all these years of its development
and existence. A lot of scientists such as Marc Hempel, David Crystal and others state that not only
English has a powerful influence on the world around us, but the world itself changes it and creates
new phenomena, such as Chinglish or Denglish (which are the results of English merging with
other languages), or Global English [1, p.165].

Global English is the same English we know, we study and we use, but simplified and
organized according to strict rules and requirements. According to Kristine Newton: “Globish is an
extremely simplified form of English which dispenses the complexities of grammar, yet is still
comprehensible to non-native English speakers and Anglophones”.

Almost everyone who was learning English faced was faced with a variety of grammatical
structures, which are difficult for both understanding and translation, and require special training
beforehand. For a non-trained beginner communication is almost impossible, and here the idea of
Global English as the way out and escape from misunderstanding, misinterpreting and

misconceptions, seems really beneficial. The idea is quite simple — use short and clear sentences,
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predictable word order and decrease the number of unusual or unique grammatical constructions —
“to make English writing as unambiguous as possible.

Considering the mentioned above we may suppose that Global English is the perfect way
out for technical, medical, free enterprise and many other spheres workers. The usage of this
approach lets you understand the main idea of the text without perfect background knowledge of the
English language.

With regards to translators and interpreters all over the world, following this system of rules
may facilitate the working process and make it much easier. The issue of machine translation may
possibly vanish. Due to the absence of unique words and ambiguous constructions the translation
technologies would be much more efficient and productive, and humans probably would not be
obliged to check the correctness of the work.

Not only the professional spheres are going to get advantage of applying Global English.
Following this guidance for both native and non-native speakers might influence the clearness and
accuracy of understanding and being understood. If we apply it to our every-day life, we will gain
the limitless list of pros, which will make the transmission between the recipient and sender easier.

If we look at the situation from a different perspective applying of Global English might also
lead to several bad consequences such as reducing working places and lessening the value of human
labour. If the machine translation is going to become quite perfect, we would not need so many
translators anymore. So, considering this point the utilization of Global English is quite
controversial.

Furthermore, applying Globish will lead to complete or partial avoiding of idioms, jokes,
specific constructions which are vital and determinative for identifying the specific taste of the
English language [2]. We must understand that Globish is not enriching, quite opposite — it is a
simplification of the language, which has been developing for thousand years, in order to reduce the
efforts and “noises” in sender- receiver transmission model. It is for sure possible to express your
opinion using only simple words, action verbs and some attributive adjectives to describe the idea,
however these dry, abrupt and poor phrases cannot be even compared to powerful and carefully
shaped traditional language structures.

We cannot say nowadays whether the usage of Global English will be beneficial in future,
although we have to admit its existence in the diversity of modern English tendencies. We might
only suppose that in a decade Global English is going to be not only worldwide spread, but used by
a bigger part of human population. Now we can only observe its growth and make our predictions.
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BUIU MOJAJBHOCTI Y CYUYACHIN HIMEIIBKIN MOBI
MoJaibHICTh € TPEeIMETOM MDKIUCHMIUTIHADHUX JOCTIDKEHb TaKUX TyMaHITapHHUX
JTUCIMILIIH, SK JIIHTBICTUKA, (histocodis Ta JIOTiKa, 0 PO3TISAAOTH 1€ SBHIIE 3 PI3HUX TOYOK 30DY.
Y MOBO3HABCTBI MOJANBHICTh € JIHTBICTUYHOIO YHIBEpPCANi€l0, IO MPOSBISETHCS B
mudepeHiianx  ¢opmax pi3HUX MoB. Lled TepMiH € JOCHUTh IIUPOKHUM, OCKLIbKH
BUKOPUCTOBYETBCS JUISI TIO3HAYCHHS PI3HOMAHITHUX SIBUI, HEOJHOPIAHMX 32 CEMAaHTHKOIO,
rpaMaTHYHUMH O3HAaKaMH Ta (DOPMATLHOCTSIMH Ha PI3HUX CTPYKTYPOBHX PIBHSAX. TOMy Kareropis
MOJIaJIHOCTI € OJIHI€I0 3 HAHOUIBII CKIIAJHUX 1 CYyNIepewIUBUX y rpaMaTu4Hiil Teopii. Hezpaxkaroumn
Ha JOCHTh JABHIO TPAAMIIIO ITOCIIDKEHHS i€l mpoOyieMH, T0CI HEMAaE YIiTKOTO BHU3HAYCHHS
OPUPOJM MOJAIBHOCTI, i 3B'I3Ky 3 TOB'3aHOI0 TPEIUKATUBHOIO KAaTETOPI€I0, 3B'SI30K MK
JIOT1YHOIO Ta MOBHOIO MOJAJIBHICTIO HE 3aBxau 3po3yminmid [1, 11-15]. Ha upomy Ti1i, mUTaHHS PO
MEXI L€ KaTeropii BUPIIIYeThCS PI3HUMH JIOCIITHUKAMHU Y Pi3HI CIIOCOOH.
VY cyyacHiil THTBICTHI TU(EPEHIIIIOI0TH TaKi BUIU MOJAIbHOCTI:
1. Boaimusna (bynemuuna, kynimuena) mooanvricms[5, 326-330]:
1. Ich mochte hier bleiben.
ii. Peter wollte dir etwas mitteilen.
iii. Ich wirde dich heute besuchen.

Jlns BUpakeHHs Takoi MOJAIBbHOCTI MOYKHA BHUKOPHUCTOBYBATH MOJAJbHI JI1€CIOBA, TakKl SIK
"wollen™ i "mochte-", sxi € NPOTOTHIIOBUMH, a TaKoX MOpP(HOJIOTriuHI a00 CHHTAKCHYHI MOJajIbHi
(hOpMUTTI TKOHBEHIII1.

2. Jlucnosuyitina mooanwHicms POKYCYEThCS Ha TUCTIO3MIIIT (CXMiIbHOCTI cy0’ekta) [3, 348-350]:

iv. Wir kénnen jetzt baden gehen.
v. Das hatten wir doch anders machen kdnnen.

3. IIpasdonodiona mooanvhicms:

vi. Bei dieser Temperatur kann der Brennstoff explodieren.

vii. Der Patient kann sterben, wenn er nicht ab sofort stationar behandelt wird.
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BinmiHHICTE BiJ AWCHO3UINIAHOT MOJAJIBHOCTI TOJSATAE B TOMY, IO VY BHUIAIKY
MPaBIONO1I0HOT MOAATLHOCTI OJIOKYETHCS BITHOIICHHS MOKITUBOCTI JIO 31aTHOCTI.
4. Heyecusna mooanvricms [6] BUpaxaeThcsi MOJaIbHUMU JieciioBamu Missen i sollen:
viii. Peter muss viel arbeiten.
ix.  Wir sollten gestern ins Dekanat gehen.
5. Enicmemiuna mooanvbHicms MOBIS BHUCIOBIIOE CBOIO OIHKY (AKTUYHOTO CTaTyCy
npomno3uttii[ 2, 4]:
X. Er kann/kénnte/wird/muss jetzt in seinem Biiro sitzen.
xi. Peter kann/muss/wird die Klausur fehlerfrei geschrieben haben.
6. 3acobamu asmoesioenyianbroi modarvrocmi (MOIATBHOCTI, IO CTOCYETHCS CyO’€KTa)
MOBEI[h BKa3y€ Ha HAsSBHI IOKA3W IS MIATBEPHKCHHSI IIHCHOTO CTaTyCy:
xii.  Woher wollen Sie das wissen?
xiii. Peter will die Klausur fehlerfrei geschrieben haben.

7. Iunepamusna mooanvhicms TOEAHYE B 001 3aCO0M PI3HHUX PIBHIB, CEMaHTUYHA (DYHKIIiS
SKHX TIOJISITAa€ B TOMY, 100 MIPUMYCHTH cllyxada abo iHm1y 0oco0y BUKOHATH Jif0 a00 3MIHUTH CTaH.

xiv. Fenster aufmachen!

XV. Die Augen geradeaus!

Otxe, wMmooanvHicms — 1€ (YHKIIOHATHHO-CEMAaHTHYHA KaTEropis, sKa BUpaxae
B3a€MO3BSI30K 3MICTY BUCIJIOBJIIOBAHHS 3 PEAIbHICTIO.
MojaneHICTh € CYTTEBOIO O3HAaKOI peueHHs. BoHa Moke BHUpaxaTucs I1HTOHALIHHUMH,
MOP(OIOTTYHUMH, JIEKCUKO-TPaMaTUYHUMHU Ta 1HIIUMU 3acobamu [2].
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HIP HOP AS A MODERN FLOW AND ITS IMPACT ON SLANG

Language is the primary human communication medium. Moreover, language is the form
and product of one’s national culture. Granted that language carries out communication among
members of the collective, allows us to convey and preserve needful data regarding phenomena of
man’s material and spiritual life, language is the heritage of the collective [1, p.15].

Furthermore, language integrates diversity of dialects, multiplicity of class and professional
speech along with variety of oral and written speech forms. Inasmuch asthe term slang, a type of
language consisting of words and phrases that are regarded as very informal, first appeared in print
in the 17" century and related to the speech of people of lower socioeconomic status [4].

As Marcus Tullius Cicero said, “To be ignorant of the past is to be forever a child.”Thus to

comprehend of how, when and why hip hop affects and has already affected English language is to
first and foremost learn the roots and history of hip hop. Hip hop emanated from African American
community of New York City’s South Bronx in the 1970s. The history of hip hop originates from
black community consciousness within the United States.The African American community, together
with minorities and oppressed groups, transformed dissatisfaction from inequity into efficientoutcryby
dint of reestablishment of social positions and possibilitiesby virtue of musical expression.

The vocabulary of the language changes continuously and is updated much faster than other
structural tiers of the language. The reason is that the vocabulary of the language, directly reflecting
reality in the language with its changes, must include new words to denote new things, phenomena,
processes, and remove old ones.Whether it is the addition of the expression "bling-bling” to the
Oxford English Dictionary in 2003 or the inclusion of the phrase "crunk" in the 2007 volume of the
Merriam-Webster Collegiate Dictionary, not to mention that hip hop has been inducted in the
Smithsonian's National Museum of American History (NMAH) in Washington, D.C., hip hop
culture is reforming the entity, the sound, and the precepts of the English language [5].

Words such as "homie" (shortened version of homeboy, a close friend), "shorty" (affection
ate term for a girlfriend or an attractive female), and "beef"(to have a grudge or start one with
another person) have grown commonplace within day-to-day conversation. Expressionslike "what’s
up” (hello), "holla back™ (to reply in order to continue a correspondence with a friend or new
acquaintance), and the popular "you played yourself" (to overstep one’s bounds, unintentionally
embarrassing one’s self) are frequently used in television series and films. It is quite interesting to
analyze words most frequently used in hip hop songs’ lyrics, words easily understandable for fans

of rap and trap, and compare the formal definitions of those in the Cambridge English Dictionary
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with the definitions in the Urban Dictionary. For example, according to The Pudding’s analysis of
50,000 songs, the first place on list of the most “hip hop” words belongs to the word “chopper”. In
the Cambridge English Dictionary chopper means informal for helicopter, a small axe and a type of
motorcycle with tall handlebars [3]. However, if you listen to Lil Wayne’s “A milli”:

Cause my seconds, minutes, hours go to the almighty dollar

And the almighty power of that ch-cha-cha-chopper

After all the utmost impact of hip hop culture is possibly its capability to unite people of
various faiths, cultures, nationalities, and ethnicities as means of expression for young (and middle-
aged) people in anindependent manner, both singly and jointly [2]. Hip hop as a culture, as music
and art is international and diverse. We can confirm that our vocabulary is greatly influenced by the
words we learn from the lyrics of my favorite artists. We use them regularly to express certain
emotions that cannot be explained by formal language.

Why do we believe learning and understanding slang is very important? First, slang
refurnishes and magnifies the English language by adding words that describe what people of the
era are doing and feeling, something that is rather interesting to learn about past generations for
future generations. Second, work in class and textbook studying are not enough to be fully prepared
for practicing your knowledge with native speakers in the real world. Countries like Britain and the
U.S. have significant slang differences, and to learn those is necessary for efficient communication.
Third, keeping up with slang is avital way to keep yourself current regarding what is taking place in
the world around you and to keep up with the evolution of the language you are learning.

In the words of G.K. Chesterson, “All slang is metaphor, and all metaphor is poetry.” Rap
by itself is poetry, and hip hop is the bridge between cultures. Hip hop, language, diversity and art
coexist as one.
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Kipienko Mupocnasa
BinHUIBKUH Tep KaBHUI MTEAAroriYyHUN YHIBEPCUTET
imeni M. Komrobuncrskoro (Ykpaina)
Crapmuii BUKII. Kadeapu aHrTiichKOoi (istonorii, kKana. GuToI. HayK
JIOKAJIBHI CTPATETTI I TAKTUKHU BBIYWIUBOCTI B AHIJIOMOBHOMY
TEJEBI3IMHOMY JUCKYPCI TOK-IIIOY
(HA MATEPIAJII TIPOI'PAMMU LARRY KING LIVE)

BBIiWHBICTE € OJIHIEIO 13 HAHOUIBII 3HAYYIIUX KOMYHIKATHBHUX KaTETOPIid, IO PETYIIOIOThH
MOBJICHHEBY B3a€MOJIIIO0. [1 PO3IIISAIAIOTE SK COLlialbHy HOPMY, TOTPMMAHHs KOHTPAKTY CILIKyBaHHS,
MaKCUMY CITUIKYBaHHS, KOMYHIKATHBHHI €TUKET. B acmekTi 30epekeHHsT «0OMUY4s» BBIWIHBICTH
OCMHUCIIOETBCS SIK TIO3UTHBHA W HeratuBHA. [103WTHMBHA BBIWIMBICTH BUKOPHUCTOBYETHCS 3 METOIO
3MEHILIECHHS KOMYHIKATUBHOI JIMCTaHIl{, a HeraTMBHa BIANOBIJHO CIpPSIMOBaHA Ha HaJaHHA
CIIBPO3MOBHHUKY CBOOO/IM 1 BUSIBJICHHS ITOBard HOro 0COOMCTOro mpocTopy.

Oco0MBOr0 HAyKOBOTO iHTEpeCYy HAO0yBAaIOTh MEXaHI3MHU BUOOPY BIAMOBIMHUX TaKTHK 1
MOBHHX 3ac00iB, SIKi BUKOPUCTOBYIOTBCS B IPOIIECi peaitizamii cTparerii i TakTHK BBIWIMBOCTI B
PI3HUX NUCKYPCUBHHX MpPaKTHKaX, 30KpeMa TeleBi3iiHOro Tok-moy. Crenudidydi pucu TOK-LIOY
Jlappi Kinra Ta iforo koMyHiKaTUBHO-TIparMaTH4Ha CIPSMOBAHICTh Ha BEJIEHHS KOOIEPAaTHUBHOIO,
0€3KOH(DITIKTHOTO Ta TOJEPAHTHOTO IiajloTy B PaMKax LBOTO KaHPY, 3yMOBIIOE BHKOPHUCTAHHS
LIMPOKOTO apceHally CTpaTeriidi HeraTuBHOI 1 MO3UTHBHOI BBIYWIMBOCTI.

3nificHeHNH aHalli3 10BOJIUTH, 110 KJIIOUOBY pOJIb B OpraHi3allii rapMOHiiHOI KOMyHIKalii B
tok-1moy Jlappi Kinra Biairpae no3uTuBHa BBIWIMBICTh Y TOPIBHSAHHI 3 HETaTUBHOIO.

[To3uTHBHA BBIWIMBICTH peali3yeTbcs 3a JOMOMOTOH HACTYNHHUX JIOKAIbHHUX CTpaTerii i
TaKTHUK:

- JIOKaJIbHA CTpATerisi BCTAHOBJIECHHSA 1 MiITPUMYBAaHHSI KOHTAKTy — 3a JJOIIOMOI'OI0 TaKTHK
KOMIUTIMEHTApHOI 1HTepaKIlii, (haciiHAaLlll Ta BUSABJICHHS TYpOOTH 111010 OTped ajapecara;

- JIOKaJlbHA CTpaTeris 3a0e3neyeHHs! cTa0lIbHO-TapMOHINMHOIO CHUIKYBaHHS, TaKTUKaMU
AKOI € TOWIyK 3rOdd, YHUKHEHHS HE3roJu, JKapTyBaHHs, OOILUSHKM Ta JEMOHCTpaLlis
ONTUMICTUYHOT'O HACTPOIO, IHTUMI3ALlil HAPaTUBY;

- JIOKalbHA CTpaTeris couiaabHOi (MDKOCOOMCTICHOT) 1HTerpamii, sKa JOCSTaeThCs
TaKTUKaMH 3aJIy4€HHs aJpecara 0 CHUIbHOI AiSUIBHOCTI, CTBEPIKEHHS TI'PYMOBOi HAaJIEKHOCTI,
amneTIOBaHHS 10 CIUIBHUX (POHOBHX 3HAHB 1 IIIHHOCTEH, B3a€MHOT €KCITeKTAITli.

HeratuBHa BBIWIMBICTh IPECTaBICHA TAKUMH JOKAJIbHUMHU CTPATETISIMH 1 TAKTUKAMM:

- JIOK&JIbHA CTpATeris MITHramii — TaKTMK HENpPSIMOro MPOXaHHS, YXWICHHS, BUOauyeHHS,

MIHIMI3alil CTYIeHs BTPy4aHHs, IPOSBY MECUMI3MY;
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- JIOKaJbHA CTpaTeris BIAMEXYBaHHS B CIUIKYBaHHI — TaKTHUK MaHidecTallii moBaru,
nenepcoHidikailii, anearoBaHHS 10 HOPMH, HOMIHAITI3AIIi1.

JloMiHYBaTbHOIO B TEJIEBI3iIHHOMY TOK-IIOY € TakTWKa (hacuuHaIlii, 3a JOIMOMOTOI0 SIKOI
aKICHTYEThCSl yBara ajpecaHTa Ha HOro IO3UTHBHOMY CTaBJIICHHI 0 ajapecarta, ¥ TaKTHKa
YXWJICHHS, [0 BUKOPUCTOBYETHCS 3 METOIO 3HIDKEHHS KATETOPHYHOCTI JTyMKH MOBIISL.

Haii6inpm npoaykTUBHUME y BepOaiizamii cTpareriii i TAKTUK MO3UTHBHOI BBIYJIMBOCTI €
JIEKCUYHI 3aco0M Ha BIAMIHY BiJ] HETaTHMBHOI BBIWIMBOCTI, B peaizallii sKoi KIIOUYOBY pOJIb
BIIIrparoTh JEKCUKO-TpaMaTH4Hi 3acobm. Cepell CHHTAKCHYHUX 3aC001B MEepeBakalOTh MapaselbHi
Ta eMNTHYHI KOHCTPYKIIi1, 8 TApaHTe3H € SKCIUTIKAI[I€I0 MPUXOBAHOI BIACHOT IyMKH ajpecara.

[Tpu peamizamii cTpareriii i TAKTUK BBIWIMBOCTI B aHIJIOMOBHOMY TEJIEBI3iIHHOMY TUCKYpCi
TOK-IIOY BHUHUKAIOTh KOMYHIKaTHBHO-IHTEPAaKTHUBHI MpPOIENypH, sKi IU(EPEHIIIOITECS B
3aNeXHOCTI BiJ ¢a3u CHiuIKyBaHHS (KOHTaKTOBCTaHOBIIOBaldbHA ¢aza, ¢aza MiATpUMyBaHHS
KOHTakKTy Ta (ha3a pO3MHKaHHs MOBJICHHEBOTO KOHTAKTY) [1].

Pe3ynbrati  mpoBEAEHOTO JIOCHTIDKEHHS HANAIOTh MOXIIMBICTH OKPECIUTH TEPCIIEKTHBU
MOAANIBIIIOTO JOCHIPKEHHS KAaTeropii BBIWIMBOCTI OB’ A3aHi 3 ii IeTaTbHIM OITMCOM B PO3MAITTI 1HIIINX
JMCKYPCIB Ta BXKUBAHHI Y MEXax PI3HUX YKaHPIB.
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MOJAJIBHI YUACTKH SIK OCOBJINBUIM KJIAC YACTOK

MoBHHH 3HAK SIK JIEKCHYHA OJIMHUIISI XapaKTEPU3YEThCS 13 YOTUPHOX CTOPIH: HOMIHATHBHOI,
CEeMaHTHYHOI, CHHTAaKCUYHOI Ta IparMaTu4Hoi [2, C. 48].

Cnyx00Bi YaCTMHH MOBU HE BHUKOHYIOTh HOMIHATHBHOI (PYHKII, aje AUIATH MK COOOIO
iHIN poni B peuyeHHl. CHOMYYHMKH Ta NPUHMEHHUKH — MOJYCH, IO CHPHUSIOTH BUPAXKEHHIO
rpaMaTHYHUX, CEMAHTUYHUX a00 CUHTAKCHMYHUX (YHKI[iH, YaCTKU MOBHICTIO MiAMOPAIKOBYIOTHCS
nparMaTuii. BoHu — mocTiifHI HOCIT KOMYHIKaTUBHOTO CTaTycy pedeHHs [2, . 48; 3].

BapTo 3a3HaunTH, 110 OCHOBHUMH BJIACTHUBOCTSIMHM YacCTOK SIK YAaCTUHU MOBHM € KOPOTKa

¢dbopMa, HE3MIHHICTb, CEMAaHTHYHA pPO3IUIMBYACTICTh. Jl0 yMOB BBEJIEHHS YacTKU B pPEUYCHHS
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BIJIHECEMO: OOMEKEHICTh B)KUBaHHS B PI3HOTUITHUX PEUYCHHSIX, CITIBBKUBAHICTh YaCTOK MK CO0O¥0,
HEHAroJIOUIeHICTh, BIICYTHICTh CHHTAKCUYHOI POJIi, TOJIOKEHHS B CEpEeIUH] peueHHs. BaxxnuBum e
Te, M0 YaCTKW HE BIUTUBAIOTH HA TPAMATUYHY CTPYKTYpPY — aje 11e BPIBHOBAXKYETHCSI BUKOHAHHSIM
MparMaTHYHO-TEKCTyanbHOI QyHKIIT [1; 2].

OcoOnMBAM IIJAKJIACOM YacTOK € MOJaJbHI YacTKA. MOIAIBHICTh € HEBII EMHUM
€JIEMEHTOM TPArMaTuKH 1, MOSCHIOIOYN KOPOTKO W y3arallbHeHO, Ma€ 3HAYCHHS CTABIICHHS MOBIIS
70 BHcioBIIOBaHoro. Jlo mporo kiacy 3apaxosyemo aber, auch, blof3, denn, doch, eben, eigentlich,
einfach, etwa, halt, ja, mal, nur, ruhig, schon, vielleicht, wohl.

MonanpHi YacTKH poOJISTh MOBY THYYKOFO, YCIYXIIMBOKO Ta 3pYYHOI0, M IAIITOBYIOTh i
HacTpiil Oeciau Ta miATpUMYIOTH ii atMocdepy. LlikaBuii ¢axT, M0 32 JOTIKOI BXKHUBAHHS YacTOK
JeTKo 1AeHTU(]IKyBaTH 1HO3EMII — WOrO MOBa, IMOPIBHSHO i3 HOCIEM, HEWTpallbHINIA, HIOW
«J1epeB’ THAY.

CyTTe€BO TOMITHO TaKOX, HACKIJIbKA BHCJIOBIIOBAHHS HEUTPANi3yeThCs, KOJIM YacCTKa
OITyCKa€eThCs 31 3micTy. Hampukma:

Er ist ja auch gekommen! (Wir haben nicht gehofft, aber er ist gekommen) — Peakuis
3IUBYBaHHS, HECIIO/[IBAHKH.

Er ist gekommen! — 3Buuaiinuii GaxTt, MOBiTOMICHHS.

UYactka, sk OyJI0 CKa3aHO, HE MOXKE CTOSTH Ha MOYATKy a00 HAINPHKIHII BHCIOBIIOBAHHS.
Maroun Mmicuie BcepeirHi, BOHa CTOITh Tepen HOBUM (PEMOI0), a Bce, IO Nepea HEer — Ie yKe
Bitome (tema) [2]. ToOTo, MOJambHI YaCTKHU CTOSATHh MEPEAWICHAMH PEYCHHS, M0 € HOCIIMH
OCHOBHO1 JYMKHUBHUCIIOBIIOBAaHHS. BOHM mepenaroTh TMEBHI TOYYTTSA, €MOIIl, YTOYHIOIOTh
KOMYHIKaTHUBHY CIIPSIMOBAHICTh, /1al0Th 3pO3YMITH, 110 CKa3aHE — JI03BLJ, 3aCTEpEKEHHs, opaja,
BHMOTQ, TIPUITYIIEHHS TOI[0.BUX0as9u 3 1bOT0, pOOMMO BHCHOBOK, IO MOJQJIbHI YaCTKH MOXYTh
OyTH BUPKATHHUMH IHCTPYMEHTAMHU TEBHUX HOPMATHUBIB, SKi B CBOIO HYEPry pErJIAMEHTYIOTh
peaxilito Ha CKa3aHe, 1 4epe3 Te € OCOOIMBHUM KJIACOM YaCTOK.
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PEKJIAMA SIK KPEOJII30OBAHUM TEKCT: KOTEPEHTHICThH
BEPBAJIbHUX TA HEBEPBAJIbHUX OBPA3IB-CUMBO.JIIB
Y CYYACHIA AHIJIOMOBHIN PEKJIAMI
OCKUIbKM pEKJIAaMHUH TEKCT CHPSMOBAaHMM NEPEKOHATH IIUPOKY AyAUTOPII0 B 3HAUYYIIOCTI
IPOJYKTY, 110 PEKJIAMYEThCs, 30KpeMa B HEOOX1THOCTI IpuAOaTH TOM UM 1HIIMN IPOIYKT,lI€pEeBaKHA
OUIBIIICT PEKIAMHHUX TEKCTIB MICTATHh NMOEIHAHHSA BepOalbHUX 1 HeBepOalbHUX 3ac0o0iB mepenadi
iHpopmaii [2; 118]. Li 3acobu € 0OpazaMu-CHMBOJIAMHU B PEKIIaMI.

3a K. KOHromM, cumBoI — 1e TepMiH 4M 300paKEHHS, K€ OKPIM CBOT'O 3BHYANHOTrO, yCiM
BIJJOMOr0 3HA4€HHs, Ma€ 1ie H JoJaTKoBe, SKe € MIMOMHHHUM IiJICBIIOMUM CMHCIOM Ta 3aBXIU
CTIIMPAETHCS HA YYTTEBE CIOTTISAAHHS, a0CTpAKTHE MUCIICHHS Ta JKUTTEBY MPAKTHKY JtonuHU [8].
CumBoOn BKIIIOYaE B ceO€ MOHATIHHO-aCOIiaTMBHUN, OOPa3HO-XYJOXKHIM Ta €MOIIHO-OIiHHUN
iHrpeaientu [7]. Y pekiaMi CHMBOJIUHI 3HAKU YIiTKO MPOCTEXKYIOTHCS MPU CTBOPEHHI 1 AOBEICHHI
JIOTOTUITY KOMITaHIi IO CBIJOMOCTI CIOXKUBAYiB SIK CUMBOJI-IMIJIK, CUMBOJI-iIeHTHdiKaLis GpipMu-
pexnmamosaBil. KpiM J0roTHmiB, CUMBOJIYHI PUCH HOCSATH OpEHI-TIEPCOHAXI — JIFOJH, TBApUHH,
aHiMaliiHi repoi — 00pa3u NeBHOTO OpeHTy.

CHUMBOJIIYHI 3HAKW CTBOPIOIOTH CTIHKI acOIliaTUBHI PSAAM 1 3B'SI30K 13 OpPEHJIOM, SIKi MIITHO
3MIIHIOIOTECSL Y CBIJIOMOCTI CIIOXHMBAYiB 1 37aTHI 30epiraTé CBiif €(eKT MPOTIroM KHUTTS IIOr0
TTOKOJTIHHS.

Tak Ak y peKkIaMHOMY TEKCTI HasiBHI SK BepOajbHI, TaK 1 HeBepOasibHI 00pa3u-CUMBOJIH, BiH
YBaXKa€ThCs MOl KOJI0BUM [1, 66]. Bepbanbuuii Ta HeBepOaIbHUIT KOMIIOHEHTH PEKIAMHOTO TEKCTY
B3a€MOIIOB’sI3aHl CTPYKTYPHO, TEMaTHYHO Ta (YHKLIOHAJIbHO. Taki TEKCTH KIacH(]IKyIOThCS
JOCTIAHUKAMHM SIK KpEoJi30BaHi ab0 CEeMIOTMYHO YCKJIAJHEeHI. SKIo y peKIaMHOMY TEKCTI
BIJICYTHI! OJIMH 13 CKJIAJTHUKIB, TO TAKHI TEKCT Ma€ HYJIbOBY Kpeodizaiiito [2, 119; 4, 188].

HesepOainbHi 3acobu nops[ i3 BepOaTbHUMHU CIYTYIOTh 1HIEKCAMU TOT'O UM 1HIIOTO 3HAYEHHS.
Cepen HeBepOambHUX 3ac00iB € (oTorpadii, Aiarpamu, pucyHkH, mWpuT, iHTEpBaNK, nois Tomo. Lli
€JIEMEHTH TOCTal0Th CUMBOJIAMH, SIKI BUKOHYIOTh eM(paTuyHy (QYHKIIIIO, a camMe, aK[[EHTYI0UH yBary
Ha TOMY 4H iHIoMYy (parMeHTi iH(popMallii, MPUBEPTAIOTh yBary, BKa3yrouH Ha ii BOXIHBICTb [3].

['oBopsiun came mpo BepOalibHY CKJIAJOBY pEKJIaMH, BIIMIYAaEMO, IO PEKIaMHI TEKCTU €
eKCIPECUBHO-OLIHHOTO XapakTepy Ta MICTATh 0araro NPUKMETHUKIB BHIIOIO Ta HaWBUIIOTO
cTyrneHiB nopiBHsaHHA. J{o npuknany, peknamuuii Texct Lipton Iced Tea: The tea leaf ... Could it
make the best beverage in the world, rich and protective with antioxidants, naturally refreshing,
naturally healthy? [1, 434] mMicTuTh IPUKMETHUK HAWBHUIIOTO CTyIeHs MOpiBHSAHHS the best’, 1o
BKa3ye Ha BUCOKY SIKICTh MMPOIYKTY, a MpUCIiBHUK "naturally’— Ha ekoloriuyHicTh IPOIYKTY.

[TopiBHIOIOYM BepOabHI Ta HEBepOaIbHI CKJIaJ0B1, MOXKHA CTBEPIKYBATH, 1110 BepOaNbHUN

KOMITOHEHT € OUIbIII HACHYEeHUM 1H(OpPMAITIEI0 Ta TOCTYITHUM JJIsl po3yMiHHs. BizyansHa ckiiamoBa
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X04 1 TIPUBEPTAE yBary Tepiia, aje BCE K TaKH BOHA € BTOPHHHOIO, OCKUIBKHM CaMOCTIHHO, 0e3
TEKCTy, BOHA HE 3/1aTHA JIOHECTH J0 LIIbOBOI ayAMTOpii OCHOBHUI CMMCI, MPUXOBAHUN y TEKCTI
pexnamu [3]. [lo npukiany, pekiaMa KOCMETHYHOro 3acoby Pond's mictuth (oTo IiBUMHH, aje
JMBIISTYKMCH JIUIIIE HA HEl, MH HE PO3YyMIi€MO, IO CaMe PEKIIAMYEThCSI — MOYKIIMBO, TOHAIBHUH KpeM,
MOJKJIMBO, KPEM JUIS 3BOJIOKEHHS IIKipH, a00 B3araiii MOCh iHIIE. Y TOUHUTH, SIKUH caMe MPOAYKT

HaM IPeJICTaBICHH, JoIIOMarae TeKCT, 30kpema Hazamnuc White beauty face wash™(zus. Puc. 1):

POND'S

&

PONDS
o

Puc. 1. Pexnama 3acoby 011 éMuanus

Sk mpuKIa;m Kpeosli30BaHOTO TEKCTYy BI3bMEMO pekiiaMmy 3aco0y Ui IIOJEHHOTO
3BOJIOYKCHHS IIKipu o0mmuus Garnier (mus. Puc. 2). Y naHomy pekiaMHOMY TEKCTI MPHUCYTHIH 5K
HeBepOaIbHUI KOMIIOHEHT — 300pakeHHA, Ha SIKOMY J00pe BUAHO IIKIpYy OO0MUYYs TIBYMHH, TaK 1
BepOaNbHUI KOMIIOHEHT — TeKCT. OOHIBa eJIeMEHTUCIIPSIMOBAH] Ha MEPEeKOHaHHS CIOXHBaya, 110
peKJIaMOBaHMif 3aci0 € JAICHO JIEBUM Ta YyJ0BO JOMOBHIOIOTH OJUH 01HOT0. Cepenl HeBepOanbHUX
3ac00iB BIIUBY TYT BIIMIYAEMO TaKOX 1 KOJIIp, IKUW JIOMIHYe y JaHiil pexiami — 3enenuid. Llei
KOJIIp aCCOLIIOETHCS 3 POCIMHAMH, TPUPOJIOI0, CBIKICTIO Ta OHOBIEHHAM [5. 108], a oTke o3Havae
Te, 1103aci0 N7 3BOJIOKEHHS € HaTypalbHUM Ta O€3MEYHUM JUIs HAc, POOUTH MIKIpY OOIMYus

CBI)KOIO Ta CAIOYOIO.
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get up to 2 tones fairer in just 7days.
measure and see.

}: GARNIER
LIGHT-

Y DAILY MOISTURISER
FAIRNESS + DARK SPOTS PREVENTION

! Take care.

ARNICR

Puc. 2. Pexnama 3acoby 05 360100cenHs wikipu ooauqqs Garnier

[lle oauH BAanuii MpUKIAA KPEOJi30BaHOIO TEKCTY — pekiama 3yOoHoil mmitku Big Colgate. ¥
Hill BEJIMKY POJb Ma€ Bi3yajbHa CKIIAJI0BA: 3aBISKH 300pa)KCHHIO HIITKH MU PO3yMIEMO, IIIO caMe
pexnamyeThes. HasiBHE Takox 300paskeHHS 1 3yOHOTO JiKaps, IO MiATBEPDKYE TOH (akT, 1o
e(EeKTUBHICTh IPOAYKTY € KJIIHIYHO AoBeaeHo0. Lle mpolykye N0Bipy ClOKHMBava Ta IiJIBUIILYE
Horo crojiiBaHHs Ha Te, U0 MPOAYKT y AIHCHOCTI BINOBIa€ TEKCTOBIM iHopMalii npo Heoro. /1o
rpagiyHUX 3aco0iB HaleXUTh po3Mmip wmpudry. Ilepmmm B mome 30py noTpamisie Haimuc
“ExtraClean’, po3mip mpudTy sIKOro memio OLTbIIKI 3a iHIII HAAMKUCH, HASBHI y TEKCTI PEKJIAMI.
YoMy came Ha muX JABOX CJIOBax (POKyCyeThcs yBara umtada? bo BOHM BKa3ylOTh Ha TOJIOBHY
nepeBary pekjiaMoOBaHOi IIITKH, SKa MOBMHHA 3a0e3leuyyBaTd OUIbII YyJOBE OYMIIEHHS 3yOiB
MOPIBHSHO 3 1HIINMHU.

VYBary TyT mpuBeprae i BHOip KOJbOPOBOi ramu. UepBoHMIA Koip — Komip (izuuHOi criy,
MOJIOJIOCTI Ta 3710poB’st [5; 167]. Te, mo mriTka uisl YAIeHHS 3y0iB € HEOOX1THUM IHCTPYMEHTOM Y
JOTJISI/II 32 TITIEHOI POTOBOI TOPOKHUHU Ta MIATPUMAHHIO 3J0pOB’S 3y0iB, BHUIPABIOBYE
YepBOHUI KOJIp Ha pekjaMHOMY TekcTi. OKpiM TOro, Ha Hally AYMKY, YE€pBOHHMH € SCKpaBUM
KOJIbOPOM, TOMY HMOTO HAasBHICTH y peKJIaMi JONoMarae MpUBEPHYTH yBary LiJIbOBOI ayIHTOPIi.
CuHiil Koip cCUMBOII3ye YUCTOTY [5; 334]. ¥V maHoMy BHMAJAKY 1€ CAYTye 1HAEKCOM YHCTOTH 3y0iB
YHACHIIOK 3aCTOCYBaHHS PEKJIaMOBAaHOIO MPOJIYKTY.

BepOanbHuii KOMIOHEHT — TEKCT — CIOBECHO O(OPMIIIOE Te, IO CHOXHBAY YHUTAE 3
BI3yaJIbHUX €JIEMEHTIB PEKJaMH, a TaKOXK JOMOBHIOE iX 1 JOKJIAJHINIE OMHCYE TIEpeBaru OynoBH
HITKY, 00 ime pa3 moBectu ii epexTuBHicTh. Hasea "Colgate’ € pedepeniiiero Ha BUpOOHHKA

JaHO1 TPOYKIIII.

37



&

New/Sofit
\Tongue Gleaner

Cleaning|tipsfarefspecially/designed
‘toflclean! hard! tolreachlareas)

No.1 Brand Recommended By
Dentists

Puc. 3. Pexnama 3yonoi wimku Colgate

OTxe, MpoBeACHUN TPOMDKHHUI aHali3 PEKIaMHUX TEKCTIB MOKa3aB, IO pEKJIaMa SIBIISE
co000 KpeosizoBaHui TekcT. O0uaBa HOro KOMIIOHEHTH — BepOallbHUM Ta HeBepOaJIbHUI — MalOTh
Ba)XXJIMBE 3HAUEHHS y (popMyBaHHI 1 TpaHc(opmallii CMUCITY, III0 IEBHOIO MIPOIO CIIPHsIE BILIUBY Ha
[IJTHOBY ayJUTOPIIO.

[lepcneKTHBOIO AOCHIHKEHHSI BBKAEMO IIOAAJBINE BHBUCHHS B3a€MOJIii BepOaTbHHUX Ta
HeBepOalbHUX O00pPa3iB-CUMBOJIB Yy pEKJIAaMHUX TEKCTaX, 30KpeMa y Cy4yacHii aHIJIOMOBHIN
pexJami.
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Jlaspenuyk Apocnae
BinHUIBbKUH 1ep KaBHUIA MTEAAroTiYHUN YHIBEPCUTET
imeni M. Komrobuncrskoro (Ykpaina)
AcucteHt kadeapu aHTIiiCcbKo1 (inoorii
PEAJIBHA TA KOAU®IKOBAHAHA MOBHA HOPMA

CucremMa i HOpMa — HE MPOCTO JBa TICHO IMOB’S3aHUX MK COOOK TIOHATTSA, a IBI
B3a€MO3aJIC)KHI YMOBHU (DYHKI[IOHYBaHHS MOBHU. 3 OJHOrO OOKYy, B HOPMi HE BiJI0yBa€ThCS HIYOTO,
4oro HE 3YMOBIIOE CHUCTEMa, a 3 IHIIOTO — HOpMa CIyrye s OOMEXKEHHsS HepeaTi30BaHUX
MOKJIUBOCTEH CHUCTEMH. 3MIHH B HOPMI MOXYTh 3YMOBIIIOBATHCS HE JIMIIE BHYTPIIIHIMU, ane U
30BHIIIHIMU TT03aMOBHUMH (PaKTOpaMH, SIK, HAPUKIIAJA, MPECTHKHICTIO, TIOMIMPEHICTIO, a TaKOX
MOBHOIO MOJITHKOK KpaiHH, B SKIH I MOBA € JepKaBHOIO 9n odiiiiHom [3, ¢. 22].

MoBHa HOpMa MOAUISIETbCA HAa Kooughikosany Ta peanvry. KonndikoBaHOIO BBaXKa€ThCS
cBijoMO (hikcoBaHa, c(hOpMyIbOBaHA Y BUIJISII MPABUII B PI3HOMAHITHHUX JIHTBICTUYHUX BHIAHHSIX
HOpMA, IO XapaKTePU3YEThCS TPAAMINHHICTIO, CTIHKICTIO, 000B’SI3KOBICTIO, YHI(IKOBaHICTIO 1, B
NeTKOMY PO3yMiHHI, cy0’ e€KTHBHICTIO. Taka HOpMa aJipecoBaHa BCIM WIEHAM MOBHOTO KOJEKTHBY
Ha TeBHIM reorpa¢iyHiii Tepuropii, y NneBHUI mnepioa yacy. PeanbHiii MOBHIM HOpMI IpHTaMaHHA
00’€KTUBHICTb, BUOIPKOBICTb, TMHAMIYHICTh, MIHIUBICTb. Konu¢ikoBaHiii HOpMi BIacTUBHUN CTaH
"rayukoi crabutpHOCTI" [3, ¢. 24], mpo MmO cBOoro yacy mnucanu mnpeactaBHUKH [Ipaspkoro
JUHTBICTMYHOTO rypTKa. [Ipo 1e cBiquuth TOH QaxT, 1m0, 3 MO3ULIN J1aXpoHii, "'ICTOpUYHA MOBa
MOYe OXOIUTIOBATH HE JIMIIE JAeKiJIbKa HOpM, alie i JeKijbka cucrem” [2, . 37].

VY Takomy pas3i HOpMy MO>KHA BBa)KaTH ILIUPIIOO 32 CUCTEMY. Y CHHXPOHII HOpMa € BYK4O0I0
3a CHCTEMy, BIATaK y HIi MOXKHA CHOCTEpIraTd JMIIE YMOBHU 3MIHM, SIKI PO3MOYMHAIOTHCA 3
0araTopazoBOro MPUIHATTS MOBISIMA HOBOTO, IO TMPH3BOIUTH 0 BHHUKHEHHS MEBHUX IHHOBAIIM.
3rooM, y MOBHI CHCTEMi MOXKHA CIIOCTEpIraTH 3MiHH, CIIPUYMHEHI Tak-3BaHUMHU '3cyBamu’ [2].
Bce 1e 3ymMOBIE€HO HaraJbHUMH KOMYHIKATUBHUMHM HOTpeOaMu HOCIIB MOBH, IO BUSBIISETHCS B
MoBJieHHi [1, c. 14]. 3pemToto, y BUNAAKy NPUMHSITTS MOBHUM KOJIEKTMBOM ICHYIOUMX 1HHOBAIIiM,
Kl HaOyBalOTh TOLIUPEHHS, MPECTHKHOCTI 1, JEAKOI Mipolo, '"HpaBUIBHOCTI", peajbHY,
00’eKTUBHY HOpPMY (iKCYIOTh y BUMIIAAI Komudikaiii. Came TOMy HOPMY 1 BBaXKarOTh MOHATTSIM
BITHOCHUM.

Orxe, konudikoBaHy HOPMY MOKHA BIIHECTH IO CHCTEMH MOBH, a pEaJbHy — 10 ii

peanizailii B MOBJICHHI.
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PEAJIIBALISA YOPHOI'O 'YMOPYY TBOPAX P. TAJIA

«["'yMOp» € HeBi’€MHOIO YACTUHOIO 0araTbOX TBOPIB, OO0 BUKOPHUCTAHHS NMPU3HAYCHE IS
po3ciiabieHHs 4MTadya, XapaKTepPUCTUKH MEPCOHaXKIB ab0 K AN BUKPUTTA MEBHUX HETaTUBHUX
acriekTiB. OTHUM 13 MABUIIB TyMOpPY € crienu(iYHANA Y CBOEMY 3HAYCHHI YOPHULL 2YMOP.

JlaHe TOHATTS HE € HOBUM,BiZIOMO 110 ()eHOMEH «YOPHUI TYMOpP» BHKOPHCTOBYBABCS IIE Y
5 CTOMTTI A0 H.e., 30KpeMa y ¢inocopcrkux komenisx Apucrodana. Hanani,y neskux kpaiHax
noustTst  «blackhumoury mo3navano 4opHy KOBY,BMICT SKOi Yy OpraHi3mi JIIOAWHH BH3HAYaB
TEMIIEPAMEHT — YKM OLIBIINHI BIJICOTOK, TUM 3aNlayibHIIIA JIFoAUHA. [3, ¢.45]

[ToHATTS «4OpHUI T'yMOp» CTalo 3arajlbHOBXHMBAHUM Yy MoBly 60-70-x pokax 20 cTomiTTH,
IO TOSICHIOETHCSI PO3BUTKOM aMEPHKAHCHKOI KYIBTYpH «4YOpPHOTO TymMopy». Hapasi, 3rigHo 3
JTepaTypo3HAaBYAM CIOBHHUKOM, YOPHHUI TYMOpP BU3HAYAETHCS SIK pOpMa 2yMoOpy, KA po32as0ae
JII0OCbKe CMpaxcoOaunHs sk Oezenyzoe i momy He GUKIUKAE CRigyymms, a JHO0CbKe ICHYBAHHI K
besyinone i momy komiuney [1, c. 725]

Cam TepMiH «UOpPHHI TYMOpP» € CBOTO POJY OKCIOMOPOHOM. BiH MICTHTBH JBa JTOCHTH
CEMaHTHYHO CYIEPEWINBI KOMIIOHEHTH, a/DKe SIKIIO 3BEPHYTHCH 10 CIIOBHHKA, MU TI00AYMMO, IO
4opHUll TIOSACHIOETHCS HACTYITHUMHU CHHOHIMAMU: <NOXMYPULY, «HEe NAPAOHULL), «CYMHUILY,
«bespadichuily; B TOH 4Yac SAK 2yMOp AaCOLIIOETHCS 31 CIOBAMHU «CMIWMHULY, «2TY3TUSUILY,
«komiynuuy [2, c. 79].

VY Hamomy CripuiHSTTI, YOPHUI TYMOP € IBOICTHM MOHSTTSIM, SIK€ CIIOYaTKy BHUKJIMKAE CMiX, a

B MOJAIBIIOMY — PO3YMIHHSI peajbHOCTI BCi€l CUTYallii, 10 3MYIIYy€e IIKOIYBaTH 3a IPOSBICHY
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BecemicTh. J[msi mocsrHEeHHs 3a3HA4eHOTro e€(eKTy, aBTOPH MOXKYTh BHKOPHUCTOBYIOTH Taki 3aco0u
KOMIYHOTO SIK: ipOHisl, TPOTECK, CaTUpa, CapKa3M, XapaKTepHI iMEHA /IS MiAKPECICHHS HETaTUBHUX
a00 KyMEIHUX SIKOCTEH.

Temaruka >kapTiB YOPHOTO TYMOpPY 3aJIeKHUTh BiJ Yyacy HaNmUCaHHS MEBHOTO TBOPY, a OTXKE
BiJI aKTyaJIbHOCTI Ta crienudiku mpodiem, Mo CTalTh NPEIMETOM Iiy3yBaHHSA. BigoMo 1o poku
xuTTs Poanpna Jlana npunanaroTh Ha AOBOJI CKIQJHUN MEpioa Yy PO3BUTKY AHIIII — JBI BiifHH,
OaHKPYTCTBO KpaiHU,«BEJIHMKa IETpecis», BeIuue3Ha KUIbKICTh pedopM Ta 3MiHA MOTITUYHHX
cucTeM. YCi 3a3Ha4yeHi BUILE SBUIA 3HAXOAATh BIIOOpaXKEHHS 1 Y IUTAYUX TBOPAaX MHUCbMEHHHKA.

BukopucToByr0UM uacTi BKpaIUIGHHS YOPHOTO TymMoOpy,y TBopi «Yapmi Ta mIOKOjiaaHa
¢dabpuka» aBTOp BUCBITIIIOE peajil KUTTS MPOCTUX POOITHHKIB: MICISIBOEHHUH CTaH, Mi3epHY
KUIBKICTh pOOOYHX MICI[hb Ta HEMHHYYE CKOPOYCHHS. 3 ipOHI€I0 aBTOP OMHCYE Mpodeciro MicTepa
bakera: «Mr. Bucket was the only person in the family with a job. He worked in a toothpaste
factory, where he sat all day long at a bench and screws the little caps on to the tops of the tubes of
toothpaste after the tubes had been filled» [1, ¢.3] - 3 neproro morysiay, 10OCUTh KOMiuHA Mpodecis
IUIL TIOPOCIIOTO YOJIOBIKA (HAamAraTh Ha TIOOMKM 3yOHOI MACTH KPUIICYKH), MPOTE SKIIO MU
Bi3bMEMO 10 yBard iCTOpM4HI OOCTaBHHHU, TO PUUYUHH TAaKOT pOOOTH MOBHICTIO OYEBH/IHI.

[TpoTe Tak >kKUiM YecH1 JIOAU, MPOCTi poOITHUKU. B Toil yac nep:xkaBa ayke MiaATpuMyBaja
MPUBATHUX MIANPHUEMIIIB, OJHUM 13 skux OyB Micrep BopmByza i3 TBopy «Matumibaa».HonoBik
IIPO/IaBaB CcTapl aBTOMOO1JII 3 BEJIMKUM KUJIOMETPaXKeM 3a I[IHOIO Maii)ke HOBUX, 1 LI€ BaBaJloCh HOMY
3aBIISIKM «ITIIIPUEMHUIIBKIH skumii»: «IS it down and say to myself, how can | convert a mileage
reading of one hundred and fifty thousand into ten thousand without taking the speedometer to
pieces?» [2, c.5]. ABTOp YBHpa3HIOE€ YOPHHI T'yMOp, BHKOPHCTOBYIOUHM MapajoKC, a/DKe, He
JMBJISIYMCH HA HEraTUBHUM acriekt, Mictep BopMBy/ Mae Bcemicbke BU3HAHHS Ta [1OBAry.

BaxnuBoro JaHKOIO CyCHIIbCTBAa 3aBXAM Oyna Oypxkyasid, sKky y TBopi «Yapmi Ta
1okosiagHa pabprkay mpeacTaBise MPUHILABTOP IpOHIYHO OMKCYE Horo OakaHHs: «...build him a
colossal palace entirely out of chocolate» [1, c.7]. 3maBasoch 0, HOpMajbHEe Oa)XxaHHS —
noOyyBaTH Maial, aje mMarepiajd — MIOKoiaa. ABTOP BIA€ETHCS IO TAaBTOJOTii, BUKOPUCTOBYIOUH
npukMeTHUK «colossal», skuii o3nadae «extremely large or greaty ma imennux «palace» — a large
and impressive building forming th eofficia Iresidence of a ruler...». ToO6T0 y Bu3HAUEHHSIX 000X
CIIIB TIPUCYTHE cJoBa large, mo i JOBOIUTH BUKOPUCTaHHS TaBToJorii. ['ymMop y ToMy, 110 manarg
IIOKOJIaIHUM, a KpaIulsl AbOITIO y Lii icTopii — 1e *uTTa ciM’i Yapimi, sika yepe3 OiTHICTH MOXKeE
M0JIaCyBaTH IJIUTKOIO IIOKOJIAJTy JIHIIE KUTbKA pa3iB Ha pIK.

CimMeiltHi mpobiemMHu TakoX CTalOTh MpeaAMeToM BinoOpakeHHs y TBopax [lama. LlikaBum
TUIIOM POJIMHH, 1€ 0aTbKH 30BCIM HE MIKIYIOTHCS PO TUTHHY Ta JyMAlOTh JIMIIE MPo cede, € ciM 4

Martuneau 13 TBOpy «Matumibpaay. 3abe3nedeHe XUTTs, MOKJIUBICTh MaTH TEJIEBI30p, HA KaJlb, HE
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BIJIMBAIOTH MO3UTUBHO Ha PO3BUTOK poauHU. OcoOnHBO 1€ JOBOAWUTH CUTyallisl, Koiu MaTuibaa
MIPOCHTD JI03BOJTY BeuepsaTH 3a cTosioM 1 uye HactymnHe: «I would mind. Supper is a family gathering
and no one leaves the table till it’s over» [2, ¢.5], Ha mo niBUMHKA BiAgmnosimae: «But we are not at
the table. ... We're always eating off our knees and watching the telly» [2, c.5].ABTop
BUKOPUCTOBYE IMapOJit0, TOOTO 6aTbkui MaTWiIbIu HACHiAYIOTh CTHIIb XHUTTS HOPMAJIbHUX CiMEH,
AKI BEUEPSAIOTH Pa3oM, OOTOBOPIOIOTH BCE IO CTAJOCh 3a JIEHb, MPOTE HACIPaBli BOHU MOBUKHU
CUJSTH Ilepe]l eKpaHOM TeJIeB130pa.

Yopauii rymop — e crnenu(iuHUiA MiABHI TyMOpPY, SKHH MOXKE BUPAKATUCS TaKUMH
3aco0amMu KOMIYHOTO SIK 1pOHisl, Tapo/Iis, mapajgokc Tomo. HectaHmapTHICTh MOJISATAE, MO-TIEpIIe , y
CYIEPEWINBOCTI CaMOro MOHATTS, O JIpyre y WOro po3yMiHHI Ta BUKOPUCTAHHI y TEKCTI, aJpKe s
MPaBUIILHOTO TPAKTyBaHHA YMTady HaifuacTimie noTpiOHO MOPIBHIOBATH KiJIbKa CUTYalliid abo %k ocib.
o 3 mepiIoro MOrisAy 34a€ThCs MPOCTO KYMEAHUM Ta adCYpIHUM (Hampukiiaj, podoTa 1opociaoro
YOJIOBIKA, SKWH 3aKpydye KPHIICYKH Ha TIOOWKAx), y TMOPIBHAHHI 3 IHIIUM acmekToM (a came
ICTOPUYHOIO CHUTYAIi€l0, KOJIH OyJI0 MPOCTO HEMOXIIUBO 3HAUTH iHITY poOOTY) MU MMOYHMHAEMO HOTO
MOBaYKaTH, CITIBUYBATU Ta COPOMUTHUCH BIACHOT MONEPEHBOT PeaKIii.
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®PEMMOBA METOJINUKA MOJIEJTIOBAHHS
TEKCTIB-IHTEPB’IO AHI'JIOMOBHOI IIPECH
B ocranHi AecATHUIITTS B aHTJIOMOBHIM Ipeci MPOCHiIKOBYEThCS 3arajbHa TEHJIEHIS 10

iHpopmaTuBHOCTI. Bee Ounblie >KypHaliCTH MPOSBISAIOTH MParHeHHS MaKCUMAaJIbHO PO3LIMPUTH
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Marepiail 1HTEpPB’I0 JOJATKOBUMH BIJOMOCTSIMH. TakuM UYHMHOM, TEKCTH-IHTEPB'I0 B iXHBOMY
KJIACHYHOMY PO3YMiHHI Hapasi € He Ay)Ke MOMIMPEHUMH 1 JOCUTHh 4acTo HaOyBarOTh TiOpHIHOTO
XapaxTepy.

HaiiGiapIm JOUUIBHUM IS aHAJI3y SApa CEMAaHTHYHOTO MPOCTOPY TEKCTiB-1HTEPB’I0, SKI
XapaKTepU3yIOThCsS PI3HOIUIAHOBUM HAIIapyBaHHSAM 3MICTOBUX €JIEMEHTIB € BUKOPUCTAHHS
METOJIMKH MOJCIIOBAHHS TEKCTOBOTO 3MICTY 32 JJOTIOMOTOI0 (ppeiimMy.

[Tpodecop C. A. JKabGoTuHChKa 3a3Haydae, OO0 JAaHA METOAMKA OKPECIIOE IMPEICTaBICHHS
CEMaHTHYHOTO si/Ipa TEKCTY-IHTEPB 10 3a JOIOMOTI0K0 CLEHAPII0, SKUH IPYHTYEThCSA HA MPEIMETHO-
HeHTpuYHOMY (peiimi [2, c. 8].

@peiiMOM BBaXKAETbCS TE€BHA CTPYKTypa MAaHUX, B SAKIM BiZOOpaXeHO 3HAHHS INIPO
CTEPEOTHITHY CUTYAIIIIO 1 TEKCT, 110 OMHCYE ITf0 cutyamito [1, c. 37].

OnmnparroBanHs Teopii (peliMiB 1a€ 3MOTy HMOSCHUTH IMIBUJKICTb CHPUMHATTS i MUCIIEHHS
JIOAMHU, a TaKoXX (PaKTUUHY BIACYTHICTh MEHTAJbHUX SIBUIL, IO HiAJAIOThCS CIIOCTEPEKEHHIO 1
CYIIPOBOJDKYIOTh I Tiporiecu. @peliMu peai3yloTh pi3HI CIIOCOOM TPEICTaBICHHS 3HAaHb, SKi
aKTUBI3YIOTBCS y TPOIECi PO3YMOBOI JisSUTBHOCTI JIIOMUHU. Yepe3 TUITOBI CHTyarlil Ta MOl BOHU
PO3KpHUBAIOTh CITIOCOOM po3ropTaHHs KoHuerii [2, c. 17].

O. Ky3bMEHKO CTBepKye, L0 B TEKCTaX-lHTEPB'I0 AHIJIOMOBHOI HpPECU JOMIHYE
KOMOIHAIliS MPEAMETHO-IICHTPUYHOTO Ta aKI[IOHAThHOro (pEeiMiB, MO0 MPEACTABISLE CXEMY
peaizailii TOJIOBHHX CTpaTeriid 1HTepB’10. TakuM YMHOM, JaHHWM CIIEHApiid OXOIUTIOE TakKi CIOTH:
XTOCh TAKUH nie (3amutye) TYT 3APA3 KOI'OCh [XTOCh TAKUM nie (nosizommusie) TYT
3APA3] miis HOI'OCb.

Ha nymxy ninreicta O. Kyssmenko, cior XTOCh ICHYIOUMI nosnauae arenca. To6To
BIH € aKTUBHUM YYaCHUKOM CHUTYyallli, KU € JKepernoM Jii 1 3J1HCHIOE KOHTPOJIb Haj JIaHOIO
cuTyamiero. Y 6iIbIIocTi BUMAAKiB HAM € KkypHamicT. B cnoti TAKUU poskpuBaeThes #oro cTars,
craryc, npodeciiiHa AisabHICTb. B KOMyHIKaTHBHIN Iii y Mexkax (peiiMiB po3KpHUBarOThCS i 1HII
cinotu. Tak, kopecrioHneHT ai3HaeThes 1H@opmanito B KOI'OCh (pecnonnenta) TYT 1 3APA3
(ymoBu curyarii) st YOI'OCb (mera) [3, c. 224].

[IpoTe Hapasi NpOCTIIKOBYEThCS TEHACHLIs TiOpuau3amii poyieii B JkKaHpl 1HTEpPB’IO.
BinOyBaeTbes 3MimeHHs (OKYCY B CTOPOHY PELUITIEHTA.

Jns  MOJenmoBaHHS  CEMAHTHUYHOTO  sifjpa  TEKCTY-IHTEPB'I0  aHTJIOMOBHOI  TIpecH
BUKOPHUCTOBYETHCS CIIEHApii, 110 TPYHTYEThCS Ha NpeAMETHO-UEeHTpU4YHOMY peiimi. Otxe,
CIICHapiil BKJIIOYAE CIIOTH: TAKHI, XTOCh ICHYIOUNI, POBUTh IIOCB, TYT, 3APA3. Cnotu
XTOCh POBUTH HIOCH 3aiiMaroTh LEHTpPAIbHY MO3MIIII0, BIaCHE CaMe€ BOHHU 1 PO3KPUBAIOTH

TOJII0 TIPECTABJICHY B TEKCT1, HABKOJIO HUX PO3TOPTAIOTHCA 1 MPOSBIISAIOTH ce0e 1HIII CIOTH.
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SIK TpuKJIa; MOYKHA pO3TJISHYTH TekcT-iHTepB’to “Cate Blanchett on her S&M-themed play:

9999

“I see theatre as a provocation

npo Te, mo CateBlanchett [XTOCh ICHYIOUMI (PECIIOHJIEHT)], aktopka (the actor)

(The Guardian 09.01.2019). B nanomy TekcTi HasiBHa iH(pOpMaIlis

[TAKUI], posnoBimae [POBUTH IIOCH], siki inei po3risnaioThes B m’eci, 30kpeMa Lie FeHaepHi
ME3Ki; MOBa, sIKa IOCTIHHO 0OMEXYy€E 1 yrpuMye Hac B mapagurmax i pamkax (A lot of the things the
play brings up is stuff I’ve been thinkin gabout for a long time. The boundaries of gender, how
language constantly fails us and confines us, keeps us in paradigms and frameworks which arse
frustrating and confounding) [4].

OTtxe, (peiiMoBa METOMKA MOJICIIFOBAHHST TEKCTOBOTO 3MICTY JIO3BOJISIE JOCTIIUTH SAPOBY
30HY CEMaHTUKH TEKCTiB-IHTEPB 10 aHIIIOMOBHOI mpecu. ['010BHI cTpaTerii iHTepB 10 peani3yloTbes
3a JOOMOT OO CLIEHApIi0, 110 0a3yeThCs Ha MPEAMETHO-IEHTPUIHOMY (Ppeiimi.
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JTUHAMIYHI ITPOIIECHU B CYYACHIW HIMEILKIN

BUMOBHII HOPMI

Binmomo, 1m0 MoOBa € TUHAMIYHOIO CHUCTEMOIO, SIKa PO3BHBAETHCS, @ 3 PO3BUTKOM MOBH
3MIHIOETBCS 1 HOpMa. MoudikaliiiiHi npouec y BAMOBHOMY CTaHAApTi MOTPeOyIOTh JETaIbHOIO
eKCIIepUMEHTAILHOTO BUBYEHHS, a JIITEpaTypHI JyKepena, B sIKUX KOAU(DIKyeTbCs BUMOBHA HOPMA,
noTpeOyoTh OHOBIEHHS. OpdoeniuHuil CIIOBHUK CIIYTYE JDKEpeaoM 30araueHHsl KyJbTypyu YCHOTO

MOBJICHHS HIMEIbKOI MOBM Ta CIpHSE€ IIBHIKOCTI M MPaBHJIBHOCTI B3a€MOPO3YMIHHS TiJ 4ac
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CHUJIKYBaHHS Ha MDKperioHaabHOMY piBHI. [IpoTe 3MiHM B yCHOMY MOBJICHHI BHMAararoTh
KOpEryBaHHS y TPAHCKPHUIILIAX Op(OCTIYHUX CIIOBHUKIB, EBOJIOIIIO SKHX MOKHA MPOCIIIKYBAaTH,
MIPOAHAJI3yBaBIIN JICKIJIbKa MPUMIPHUKIB HIMELIBKHUX CIOBHHKIB BUMOBH PI3HHX BHJIABHHUIITB Ta
POKIB BUJaHHS.

[IpoBeneHO MOCHIKEHHS AMHAMIYHUX TPOLECIB y CydYacHIM HIMEUbKid BUMOBHIA HOpMI
moao peamzanii Qponemu /r/, BimoOpaxkeHi y KoaudikoBaHHX OpdoemiuHuX Keperax —
cnoBHUKax ,,WorterbuchderdeutschenAussprache” (1974 p.), ,,Duden: Ausspracheworterbuch®
(2005 p.), ,,Duden: Ausspracheworterbuch® (2015 p.) ,,,DeutschesAussprachewdrterbuch® (2009
p.), Gonernunux mociOHukax “CimyxaemMo — mpaBwiIbHO  roBopuMo” (1998  p.),
“EinfachDeutschaussprechen” (2011 p.), “Aussichten” (2012 p.), “77 Klangbilder” (2012 p.), a
TaKOX ayio3anucax JIo MmiApydyHuKiB HiMenbkoi MoBH ,,Delfin® (2002 p.) ta ,,Sicher” (2012 p.).

AHaJi3 3a3HaYeHUX JKEepell 103BOJIsIE CTBEP/KYBATH, IO peanizallis GpoHemu /r/ 3a octaHH1
JECSITUIIITTS BUSBJISE IEBHY AMHAMIKY, CYTh SIKOT CKIIafa€, Mo-Mepiiie, po3MHUPEHHs aloQOHIYHOTO
psny GoHemH /r/, 30KkpemMa y HalHOBIIIOMY CIOBHUKY ,,Duden: Ausspracheworterbuch® (2015 p.)
no 8 amodonie ([¥], [R], [r], [c], [S], [1], [e], [e]) nopiBHsHO 3i cioBHUKOM ,,WOrterbuchder
deutschen Aussprache” (1974 p.) — 4 amodonu ([¢], [R], [r], [r]); mo-mpyre, 30ijblICHHS
IHTEHCUBHOCTI ei3ii Ta Bokawizaiii anodoHiB GoHemHu /t/ y MO3UILIT HicIs KOPOTKUX TOJIOCHUX, SKa
MPOCTEKYEThCA TMMiJ Yac TOPIBHSHHA ayaio3amuciB 10 miapy4yaukiB ,,Delfin“ (2002 p.) Ta
»oicher (2012 p.) 3a ocraHHE NECATWIITTS Ta Ma€ MICIE HaBITh Y HAroJIONICHOMY CKJIajl B
IHTEpBOKAJIBHIM MO3ULii — CHIBHIM mo3umii mnpuronocHoro. Emizis Moke NPU3BOIUTH [0
KOMIIEHCAaTOPHOT'O TOAOBKEHHs MOMepeIHiX (OHOIOTTYHO KOPOTKUX T'OJIOCHUX 1 BUHUKHEHHS HOBOI
TPYIH FOJIOCHUX — JOBTUX BIAKPUTUX HEHANpYykeHux: [€:], [1:], [Y:], [0:], [0:] [2; 3].

Haromicth wyacTka KOHCOHAaHTHMX aJO(QOHIB y TIOCTBOK&JIbHIM MO3UIII CYTTEBO
3MEHIIYEThCS MiCIs KOPOTKUX TOJIOCHMX, Y TOM 4ac sK Micis A0Broro [a:] 3adikcoBaHa (pakTHUIHO
100% emi3is HaCTYMHOI'O MPHUTOJIOCHOTO, SIKa MOXKE MPHU3BOJIUTH 10 YTBOPEHHS HAJIOBroro [a::].
[Ticns pemrtu goBrux rojocHux Mae wmicie 100 % Bokamizariiss AochikyBaHoi (oHemH, sKa
3YMOBIIIOE TIOsIBY BTOpuHHHX audTonriB: [ie], [y:e], [ere], [ee], [ue], [o:e]ly cyyacHiii HiMelbKiit
MOBI.

[Torpu Te, mio emi3is Ta BoOKawizamis OynM JOMIHAaHTHMMH B)X€ B ayJio3amucax a0
MIJPYYHUKIB To4yaTKy 21 cT., 30KkpeMa miapy4dHuky ,,Delfin“ (2002 p.), 1151 TeHIeH1is HE 3HaXO0AuIa
BIJIMOBIAHOTO BiJOOpa)K€HHS aHI y (OHETUYHHMX TMOCIOHHKAaX, aHl B OPQOEMIYHUX CIOBHUKAX
BIJITIOBITHUX POKiB, OCKIJIbKY KOJIU(IKaIlis € OLTBII KOHCEPBATUBHOIO, HIXK peajibHa HOPMa BUMOBH.
BonHouac Ha cydyacHOMy eTalli CHOCTEpIraeThCsl MEBHE 30JMKEHHS pealbHOI BUMOBHOI HOPMH,
KoZu(iKoBaHUX OpPOEMIYHUX JKepell Ta POHETUYHHUX MOCIOHUKIB, K1 «I03BOJISIOTH) BOKAIII3aIli0

(dbonemH /r/ miciIst KOPOTKUX TOJIOCHUX B OKPEMUX MO3UIIAX Y PO3MOBHOMY MOBJICHHI.

45



Jliteparypa:

1. Mupnneman JI. CinymaeM — NOPaBUIBHO TOBOPMM. YIPaKEHUS 10 HEMELKOMY
MIPOM3HOIICHHUIO ¢ TPEHUPOBOYHBIME aynuokaccetamu / JI. Munaneman; [pen. T. B. MaiiBanba] —
K.: Metonuka, 1998. — 112 c.

2. Conbebka T. M. Moaudikauiiini npouecu Himenskoi opdoeniynoi Hopmu B HiMeuuuni,

Agctpii Ta IlIBeinapii (ekciepuMeHTaTbHO-(POHETHYHE JOCIIDKEHHS): JUC. ... KaH. (iI0JI. HayK:

10.02.04 / ConbcpkaTersnaMukomnaisaa. — Kuis, 2015. — 200 c.

3. Crepuonono E. U. ®oHeTrKo-POHOIOTHYECKAS IBOOIHS CUCTEMBI TIIACHBIX HEMEIIKOTO
s3pika  /  E. W. Crepuonono // Ilpobmembl M METOIBI  SKCIEPUMEHTAIBHO-(OHETHYECKUX
uccaenoBanuii. K 70-meturo mpodeccopa kadenpsl (GOHETUKH M METOAMKH TPETOJaBaHUS

WHOCTpaHHBIX s13b1KOB JI. B. bonaapko. — CII6., 2002. — C. 87-93.

4. Aufderstrasse H. Delfin [Lehrbuch: Lektionen 11-20: Teil 2; Sprachniveau B1] /
H. Aufderstrasse, J. Muller, Th. Storz — Leipzig: Max Hueber Verlag, 2002. — 156 S.

5. Deutsches Aussprachewdrterbuch / [E.-M. Krech, E. Stock, U. Hirschfeld, L. Ch. Anders;
mit Beitr. von W. Haas u. a.]. — Berlin; New York: Walter de Gruyter, 2009. — XI, 1076 S.

6. Duden: Aussprachewdrterbuch. Worterbuch der deutschen Standardaussprache / [Max
Mangold, Dudenredaktion]. — 6. Aufl. -Mannheim, Wien, Zirich: Dudenverlag, 2005. — 860 S.

7. Duden: Aussprachewdrterbuch. Worterbuch der deutschen Standardaussprache / [Stefan
Kleiner, Ralf Knobl, Max Mangold, Dudenredaktion]. — 7. Aufl. —Berlin: Bibliografisches Institut
GmbH, 2015. — 928 S.

8. Perlmann-Balme M. Sicher! B1+: [Deutsch als Fremdsprache / Kursbuch] /
M. Perlmann-Balme, S. Schwalb. — Ismaning: Hueber Verlag GmbH, 2012. — 119 S.

9. Reinke K. Einfach Deutsch aussprechen [Phonetischer Einfiihrungskurs Deutsch als
Fremdsprache] / K. Reinke. — Leipzig: Schubert, 2011. — 72 S.

10. Reinke K. Phonetiktrainer A1-B1: Aussichten. [Kurs- und Selbstlernmaterial mit 2
Audio-CDs] / K. Reinke. — Stuttgart: Ernst Klett Sprachen, 2012. — 104 S.

11. Rug W. 77 Klangbilder gesprochenes Hochdeutsch [Ubungen, Spiele, Tipps und Tricks
zum phonetischen Training Deutsch als Fremdsprache; Sprachniveau B1 bis C2] / W. Rug. —
Leipzig: Schubert, 2012. — 82 S.

12. Waorterbuch der deutschen Aussprache / [E.-M. Krech, E. Kurka, H. Stelzig, E. Stock u.
a.]. — Leipzig: Bibliographisches Institut, 1974. — 549 S.

46



JTawenko JIvomuna
BiHHHUIBKUH Tep KaBHUIA MTeAaroriYyHUNyHIBEPCUTET
imeni M. Komrobuncrskoro (Ykpaina)
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HEINPABJIUBE MOBJIEHHS 3 TOUYKHA 30PY IIPAI'MATHUKU

BpexHs € He TINBKU COLIATBHO-TICUXOJIOTIYHUM (DEHOMEHOM KHUTTEISTIBHOCTI JIOAWHHA B
CYCHUIBCTBI, a i CBOEPITHUM KOJIOM Oy/1b-sK01 KoMyHikalii. Lleit peHOMEH po3rIsiaeTbes y pisHUX
HarpsiMax — ¢imocodii, Colioorii, MCUX0JIOTII, FOPUCTPYACHINT Ta JiHTBICTULL. bpexHs Moxe OyTH
MPSMOIO TIPOTUJICKHICTIO TIpaBAi, Y OyTH YaCTKOBUM BIJICTYNOM Bijx Hel (mepeOUIbIICHHS B
PO3MOBI/ISIX, ClIOBa B KOMIUTIMEHTaX, (hopmyrnax eTukeTy Tomo). OcoOIMBUM BUIOM OpexHi €
caM00OMaH, KOJIH JIFOJJMHA [ITUPO BIPUTHY CBOKO MPABOTY 1 3HAXOIUTH JIJIs ce0e BUTIPABIAHHS.

Jo mpuumH OpexHi HajexaThb CTpax Iepel HENPUEMHOCTIMUPI3HOrO poay — Oojem,
rOJI0JI0OM, OCYZIOM, IPUHIKEHHSIM, HEB/Iauel0; HEOOX1AHICTbJOTPUMAHHS MPABUJI €TUKETY; Oa’KaHHS
30eperTu Crokii ONM3BKHX JoAel; OakaHHsS MoKa3aTH ceOe 3 HaMKpamioi CTOPOHHU; BHUIIPABAATH
cBOiBUMHKHUTOMIO [ 1, c. 342].

3aranbHOBU3HAHMM € TOW (akT, 10 aHi OKpeMe CJOBO, aHl PEYeHHS HE MOXKYTh
XapaKTepU3yBaTHCh 3TAHO 31 CBOIM 3MICTOM y TepMiHaX ICTMHHOCTI a00 HEICTUHHOCTI, OCKLIBKU
pedepeHIlis MOXe MPUITUCYBATHCS JIUIIC PEYCHHIO B KOHTEKCTI, 3 OIJISIIY HA 1HTEHIII1 MOBIISI, TOOTO
BUCJIOBIIIOBaHHIO. HempaBauBe BHUCIOBIIIOBaHHS BHpaka€ HEICTMHHY IMPOMO3HMILII0, SKa CBI1JIOMO
eKCIUTIKYEThCS MOBIIEM Y KOMYHIKaTUBHIN CUTYyallii 3 METOIO BBEJICHHS ajipecaTta B oMaHy. MoBellb,
KEepYIOUUCh MPUXOBAHUMHU MOTHBAMHU, MPOTPaMye BIIACHY MOBJICHHEBY IiSUTBHICTh W peami3yeii B
0COGNMBHX TAKTUKAX if CTPATErisxX NPOBEICHHS i KopeKuil crinkyBanus. Moro inTenmiin os’s3amHi 3
OakaHHSIM YBECTH CIIBOECIIHMKAa B OMaHy, BHCIIOBIIOBaHHS MalOTh JIMIIE JEKJIapaTHBHO
MpaBAMBHI XapakTep, a 3aralbHUM MaHIMyASTUBHUN XapaKTep KOMYHIKaTHUBHOI AisNTBHOCTI BKa3ye
Ha CTaBIIEHHS MOBIIS JI0 CBOTO ajjpecata sk A0 00’ €KTy BILTUBY [5].

O.I. Mopo3oBa TaymMauuTh CMHUCJH HEMPABIMBOTO BHUCIOBJIIOBAHHS SIK ,,0araToOIJIaHOBUI
3MICT CKJIQJJHOT'O MOBHOTO 3HAKa, 1110 KOHCTPYIOETHCS Y KOHKPETHIHN cuTyallii ciijikyBaHHs " [4].

3 TOUYKH 30py NparMaTHK{A HEMpPaBIUBE MOBIEHHS BUBYAETHCA CIOYATKy B 3B’SI3KY 3
JOTIYHUMH TapagokcamMu. OJHUM 13 TakKWX JIOTIYHUX MAapaJoKCiB CTaB Mapaaokc Mypa, abo
6pexyna. A. Bexounpka, Jx. P. Cepis, [ix. Octin, . Maiibayep BHIINSIOTH [EBHY KaTEropito
OpexHi, 0 BKJIFOYA€E B ce0€ HU3KY €IEMEHTIB, 03HAK Ta BIIACTUBOCTEN HETIPABIIH.

[Ipu nmocnmigKeHHI HEMpPaBIUBOTO MOBIICHHS BaKIMBUMHU € TIparMaTHYHE 3HAuYCHHS
BUCJIOBIIEHHS, pedepeHIliss MOBIIS, BIIHOIICHHS Cy0’ €KTa 0 TOro, Mpo IO BiH moBimomise. Tak,
I'.I. I'paiicnoknaano po3dupae Ipunnun Kooneparii, sikuit peanizyeTbcsi B HOTUPHOX KaTETrOPisX:

KinbkocTi, fAkocti, Bignomenns i Croco0y [3, c. 135].
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Kareropis KinbkocTi (iHhopmMaTHBHOCTI) 00yMOBJIEHA TI€IO0 KITBKICTIO i1H(OpMAIi, SKY
HeoOximHO mepenatu aapecary.llopyiieHHs 1i€i KaTeropiinpu3BOAUTH 10 HEMOBHOTO PO3YMIHHHS
MOBIIOMJICHHS. Y 3B’A3KY 3 THM, IO aJpecar HEe yBIB cllyXada B KypcC CIpaBH, MEPIINl HE JOCSITHE
0a)kaHOTO0 KOMYHIKATUBHOTO €(eKTy — BIUIMBY Ha CIIBPO3MOBHHKA. 3aiiBa 1H(opMallis TaKox
MO’K€ BBECTHU CIIBPO3MOBHHKA B OMaHy, CIIAHTEIUYMTH.

Jo kateropii SkocTi (ICTHHHOCTI) BIIHOCSITHCS ICTUHHICTb, IIUPICTh MOBigOMIIEHHS. J[atoun
CBIJJOMO TOMHJIKOBY iH(OpMAIlit0, MOBEIb 3MIHIOE XiJl O€CiiM, TyMKH 1 3HAaHHS CITIBPO3MOBHHKA.
OcCHOBHMMH O3HaKaMH, SKI BKa3ylOTh Ha IMOPYIICHHs 1€l Kareropii € ipoHis, Meradopa, JiTOTa,
rinep6oa.

Kareropisi PeneBanTHOCTI (BIIHOIICHHS) BKJIIOYAa€ B ce0e MOBIJOMIICHHS, SKI CTOCYIOTHCS
KOHKpPETHOI TeMH. Y MPOTHICKHOMY BHUMAJAKYy Oecijla cTae HE3pO3yMUIOK, a CIyXad i MOBEIb
HanpUKiHII Oeciau 3a0yBal0OTh, K1 HAMIPU B HUX OYJIH CIIOYATKY.

o xareropii CrocoOy HaJeXHTh 4YiTKa BIAMOBiAb Ta OAHO3HAYHICTH [3, c. 138].
A. C. BacuipueHKO BBaXKa€, M0 KOHKPETHICTH IMOBIJIOMIICHHS € OJHUM 3 KPHUTEpiiB IIUPOCTi Ta
MIPaBJIMBOCTI CITIBPO3MOBHUKA. 3aiiBa 0araToCIiBHICTh CIIAHTEINYYE 1 YCKIIATHIOE PO3YMIHHS METH
BHUCIIOBJICHHS, XiJ1 IYMKH 1 3HI)KY€E CTYIIHb yBaru ciyxauva [2, c. 42-43].

OTxe, HenpaBMBEe MOBJICHHS 3 TOUKH 30py IParMaTUKU BUpPaXkae HEICTUHHY 1H(popMallito,
sKa CBIZIOMO EKCIUTIKYETBbCS MOBIEM Yy KOMYHIKaTHBHIN CHTYyallil 3 METOIO BBEICHHS ajpecara B
oMaHy. MoBellb, KEpYyIOUHCh MPHUXOBAHUMHU MOTHBAMH, ITPOrPaMy€e BIIACHY MOBJICHHEBY IisUTbHICTD
i peani3yeii B 0COOMMBUX TaKTUKaX W CTpaTerisx MPOBEACHHs CHiIKyBaHHsA. IIparmatuka BUBYae
nepefayy 3HAYCHHs, SKe 3aJIe)KUTh HE BiJ] CTPYKTYPHOTO 1 JIHIBICTUYHOIO 3HAHHSIMOBLS 1
azpecara, a BiJl KOHTEKCTY BHCIIOBIIIOBaHHS, Oy/lb-IKUX MOMNEpPEAHIX 3HaHb MOBLS 1 ajpecaTa Mpo
TEMY PO3MOBH, HaMIpiB Ta IHIIUX (PAKTOPIB.
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Scientific Advisor: PhD, Professor Yelena Mkhitaryan
FUNCTIONAL PRAGMATIC ANALYSIS
OF DISJUNCTIVE QUESTIONS

Tag questions, different from other question types, have four patterns two of which are
opposite polarity and two are of similar polarity. The study focuses on the differences the use of
“regular” tag questions between BrE and AmE. Some samples of tag questions taken from the books
written by British and American writers yields four times more tag questions in BrE than in AmE. As
far as polarity preference is concerned,positive—negative polarity tag constructions are the most
frequent choice in both varieties. Anyhow, the complexity of tag questions led to the development of
colloquial tag questions, containing such phrases,words and interjections as huh, hey, eh, yes, no, nap,
nay, right, okay, the modals surely, sure. Also the usage of certain clauses of don’t you think, isn’t
that so, isn’t that right, is it true, do you agree are quite frequently used in informal conversational
form of disjunctive questions. Colloquial tags which are quite common in modern English,
constructed with right, ok, no, interjections, modals, etc. The factual data for analysis of colloquial
tags is taken from the book “Tuesdays with Morrie” written by M. Albom. Reading this book, we
came cross only few cases of “regular tags”, while TQs with ‘right’ are abundant.

The paper is also devoted to the illustration of several pragmatic meanings tag questions can
imply. The intonation plays a great role in revealing different pragmatic meanings. A rising-falling
intonation shows that the presupposition is strong. The usage of rising intonation makes the
presupposition weak and similar to a neutral yes/no question.Like other types of questions, tag
questions have a number of indirect uses such as anger, reproach, sarcasm, insistence.
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Mamrwxina €nuzasema
Binaunbkuil nep>kaBHMIA IeAAroriyHUil YHIBEPCUTET
imeri M. Komrobuncrskoro (Ykpaina)
Haykoswuii kepiBauk: Mociituyk A.B., kana. ¢inon. Hayk
CTPYKTYPA TA 3ACOBU BTUVIEHHSA KOHLEIITY BODY- POSITIVE
(HA MATEPIAJII AMEPUKAHCBKHUX )KIHOUYUX )KYPHAJIIB)

VY KOTHITUBHIM JIHTBICTHII iICHY€e AEKUIbKA MiAXOMAIB J0 BU3HAuUeHHS KoHIenty. Konment
PO3IMIISIIAETHCS sIK 0a30Ba OJAMHUIL MEHTAJIBHOI perpe3eHTarlii AiiicHocTi [6, ¢. 2-3]; 3HaUeHHS, sKe
aCOLIIOETHCA 3 JTIHTBICTUYHUM CHMBOJIOM 1 TIOB’sI3aHE 3 MIEBHOIO MEHTAJIBHOIO peripe3eHTalliero |7,
c. 7], cykymHe, KaTeropiaibHe 3HAHHS PO JINCHICTD, ii eleMeHTH Ta mepchekTunH [3, c. 35];
POJIOBE MOHATTSA AJI1 HU3KM MEHTaJbHUX cyTHOCTeH [1, c. 81]; kommnekcHuit Habip aymok [8, c.
176], sikuii BUHMKAa€ TOJl, KOJIM 3aHOBO CHHTE3YIOTbCS aOCTpakTHI pHUCH, 1 Ll OTpUMaHUM
abCTpaKTHHUI CHHTE3 CTA€ OCHOBHHM iIHCTpYMEHTOM AyMku [9, C. 78].

Y HamoMy JOCHIDKEHHI MH pO3YMIEMO KOHUENT $K «H(QOpMAIiHy CTPYKTypy
CBIJIOMOCTI, PI3HOCYOCTpaTHy, MEBHUM UYHWHOM OpraHi30BaHYy OJIMHUINO TMaM'siTi, sIKa MICTUTh
CYKYITHICTh 3HaHb NpPO 00’€KTH TMi3HaHHS, BepOalbHUX 1 HeBepOalIbHMX, HAOYTHX ILISAXOM
B3a€MOJIT NCUXIYHUX (YHKIIH CBIIOMOCTI y B3aeMofil 3 mo3acBimomum» [6, c. 292]. [ammmu
CIIOBaMHM, Y CBIJIOMOCTi JIIOJAMHHU ICHYIOTH NEBHI MOHATTS, AKi B MpOLECI Mi3HAHHS JIIOJUHOIO
HaBKOJIMIITHBOTO CBITY «OOpOCTAalOTh)» MEBHUMU OOpa3aMy Ta acoliaiisiMd, MEePETBOPIOIOYNUCH
TaKMM YUHOM Ha KOHIIeNTH, 1 HabyBaro4H B mpoiieci BepOaizailii IeBHOrO JIEKCHYHOTO 3HAYEHHS.

BaxxnuBuM NHUTaHHAM JOCHTIDKEHHS CY4acHOI KOHIICTITOJIOTii € Te, 4u BepOami3yeThes
KOHIIENT MOBHUMH OJUHUIIIMHU, Y4 MOBA iICHYE OKPEMO BiJl CBIIOMOCTI. Y HaIIOMY JOCIIiKEHHI
JOTPUMYEMOCH JTYMKHA THX JOCHITHHKIB, SIKi BBaXaloTh, IO KOHIENT 3HAXOAHWTh CBOE

BiToOpakeHHd B MoBi [2; 3; 4]. Ha cydacHomy erami pO3BUTKY JIIHTBICTUKHM ICHY€E JEKIJIbKa
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MIIXOMIB 10 JIOCH/DKEHHS KOHIIENTY, ajie KIIOYOBUMH JUIS HAIIOI TIpami  BBaXKaeEMO
JIHTBOKOTHITUBHUM, MPEICTABHUKH SKOTO PO3TJISAAI0Th KOHIICNT SIK MEHTAIbHO-TICHXOHETUYHHM
KOMILIEKC (MO/IeNb, CIPSIMOBAHA Ha MOPOKEHHS BepOai3oBaHoi iH(OpMaIiifHOT CTPYKTYpH Ta ii
JIEKOIyBaHHS, IO € €IHICTIO YSBJIEHb, MMOYYTTIB Ta JIOCBIY, 3aKPIIUICHUX 3a IEBHUM 3HAKOM), Ta
JIHTBOKYJIBTYPHHM, Y paMKax SKOTO KOHIENT PO3yMIIOTh SIK MPOEKII0 €EMEHTIB KyJIbTypHU Ha
MEHTQJIbHHUI CBIT JIFOIMHU.

Hocnimkyroun ctpykrypy konmenty BODY-POSITIVE na marepiani amepukaHCHKUX
KIHOYMX OKypHaJlliB, MM 3BepTaeMocsi 10 CyMmikHOro konnenty BODY IMAGE -
06araToBUMIpHOT0, Cy0'€KTUBHOIO Ta TUHAMIYHOTO KOHIIENTY, KUl BIATBOPIOE TYMKHU W MOYYTTS
JIOAMHU LIOJI0 CBOTO Tina [5, c. 2]. Xoua Cy[KEHHS 1HIIUX JIIOJEH BiAIrpaioTh BEIUKY POJIb y
(opMyBaHHI OLIIHKK BJIACHOTO Tija, BCE K TaKH BHPIMIAJHLHUM (PAaKTOPOM € Te, SIK JII0JMHA cama
cnpuiiMmae cBoe Tino. BODY IMAGE sk OaratorpanHe YTBOPEHHS OXOIUIIOE JEKiIbKa
KOMITOHEHTIB, CE€pell SIKUX TMepPUENTUBHUMA (SIK JIIOJWHA CHOPUMMAE BJIACHE TijlO), OIlIHHUMN
(3a70BOJICHA YM HE3aJ0BOJICHA JIIOJIMHA BIJIACHUM TIJIOM) Ta KOTHITUBHUN (iHIUBITyanbHI
ySIBIIGHHS TIPO (Di3WUHI BIACTHUBOCTI Bar, popMu Tija Ta po3Mipy, 30BHILIHIA BHUIJISI, a TAaKOX
imeanpHe OaueHHs cBoro Tina) 5, c. 3].

[Tpuiimaroun BHUILEOKpECIEHY CTPYKTYypy wmono koHuenty BODY-POSITIVE, BBaxkaemo,
[0 OCTaHHIN BIATBOPIOE MO3UTHBHE OAYCHHS JIIOJUHOI0 BIACHOTO TiIa Ta WOTO OCOOIHMBOCTEH,
3aJI0BOJICHHSI CBO€IO0 Baroro, (opMor Ta pPO3MIPOM TiIa Ta 30BHINIHIM BUTJISJIOM 3arajoM.
3acobamu BepOaumizallii JaHOTO KOHIENTY € OJWHUII pI3HUX MOBHUX piBHIB ((poHeTHYHI,
Moposoriuni, JeKcu4Hi, TeKCToBi Toulo). [IpoimocTpyiimo crnenudiky BepOambHOTO BTLICHHS
koHuenty BODY-POSITIVE B ypuBky mnpomoBu amepukaHcbkoi akTtopku Jlimi Peitnxapr,
MIPUCBSYEHOT TPUIHATTIO BJIACHOTO Tija, sika OyJia omyOyikoBaHa B KypHali «[ mamyp»:

We are all imperfectly beautiful, so let’s embrace that. And practice that in a healthy way.

There is a massive, worldwide community of women who are rooting for beauty to be recognized

in every shape and color that we come in. Events like this Glamour Summit are a part of that

movement [10].

"So embracing your natural beauty does not exclude anyone. There is no fine print. You
can be naturally beautiful with acne or scars, cellulite or curves. So let’s celebrate each other, and

ourselves, as we are, as we will be, and as we were meant to be. Unigue. Imperfect. Beautiful. And

so incredibly powerful [10].

B ananizoBanomy ypuBky konuent BODY-POSITIVE Bepbanizyerbcsi 3a J1OIOMOTOIO
JICKCUYHUX Ta JIEKCUKO-CTHIIICTUYHUX 3aco0iB. Tak, cioBocmonyueHns imperfectly beautiful e
OKCIOMOPOHOM, SIKHH MTOETHYE B CEMAHTUYHO HECYMICHI yacTuHH. Jlekcnuna oxuuuist beautiful

excrutikye konient KPACA, moemnyroumch i3 mpuciaiBaukom imperfectly, skwii axrtyamisye
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konnent HEJJOCKOHAJIICTD. Po3stamoBani mopsii, BOHH BUPaXarOTh CMHCI, SIKHI ITOBHOIO
MIpOIO BiATBOPIOE JIO3YHT PyXy 3a OOJINMO3MTHB: Kpaca He Mae OyTH JockoHanor. Lleit cmucn
BepOai3oBaHUil B ypUBKY 1 3a JIOMIOMOIOK IHIIMX JIGKCHYHUX OAMHHUIL (Unique, imperfect,
beautiful) ta cioBocmonyuens (embracing your natural beauty — npuiinsmms enacnoi kpacu,
recognized in every shape and color — susnanns 6 ycix popmax i konvopax) ta pedens (There is no
fine print — nemae ooxymenmis, nadpykoeanux manenvKumu gimepamu, moomo maxux, sKi He
0y0yme nomiueni - Maemuvcs HA y8asi, wo pyx 3a 600inozumus mae oxonumu ycix). OTxe, cepen
KoHIentyanbHuX o3Hak KoHuenty BODY-POSITIVE 3naxomuMo Taki: Hedockouanicme,
VHIKAIbHICMb, RPULHAMMSA NPUPOOHLOT Kpacu 8 ycix ¢hopmax i 3 ycima HedoiKamu ycima ato0bMu.

OTxe, y JTIHTBOKYJIBTYPHOMY PaKypci, MPOBEACHE TOCTiIKEHHS TOBOIWUTH, IO KOHIICTIT
BODY-POSITIVE € ogaum 3 KIIOUOBHX KOHIIETITIB aMEPHUKAHCHKOI MOBHOI KapTUHU CBITY, SKHIA
BIJITBOPIOE TEHJCHIIII0 PO3BUTKY aMEPHKAHCBKOTO CYCHUIbCTBA 1O MPHUUHSTTA BIACHOI
30BHINIHOCTI Ta (PI3UYHUX OCOOJUBOCTEH THIITUX JIFOJICH.
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Haykogwuii kepiBauk: Kipienko M. M., kana. ¢inon. Hayk
TABY Y MEPEXKEBOMY CHIVIKYBAHHI

OaMH 3 NOTOYHUX HPOILECIB MOBJIEHHEBOI TpaHCPoOpmallli — L€ aJanTyBaHHS MOBHU J0
peaitiii MepekeBoro crmiiikyBaHHs. Lleil mporec, y cBOI0 4Yepry, CKIAAaeThCs 3 BEIUKOI KUTBKOCTI
aCIIeKTiB, BPaXyBaHHS 1 BUBUCHHS SIKUX € HEOOX1THUM /7151 JOPMYBaHHS MIPOAYKTHBHOTO AUCKYPCY.
OnHUM 3 TakuxX aclekTiB € TeHJCHIis NOMyJspu3alii BUKOPUCTAHHS CiB-Tal0y Yy CHIUIKYBaHHI
OHJIAMH.

CrinKyBaHHIO MiX JIFOJbMH — (GOPMATIbBHOMY, Y1 Hi — BIIACTHBI MEBHI HOPMHU MOBEIHKH, SKi,
Ha JKaJlb, MOXXYTh ITHOPYBAaTUCS CTOpOHAMH Aiajory. [IpudnHOI0 1bOMY MOXYTH CIYI'yBaTH SIK 1
elleMEHTapHa HEeOOI3HAHICTh (HANpUKIal, KOJM MOBEIb HE BpPAXOBye ETHIUHI YM KYJIbTYpHI
0COOJIMBOCTI BUXOBAaHHSI CBOT'O CITIBPO3MOBHHMKA), TaK 1 37MUH Hamip. | SKIIO 3 OCTaHHIM CHJIaMH
JHTBICTUKY, HA JKaJlb, HE BIOPATHUCH, aIKE ISl BUPILIEHHS i€l MpobiaeMu moTpiOeH KOMIUIEKCHUN
MmiAX17 1 Koomepaiiss He juine (axiBUiB 3 MOBO3HABCTBA, a W 3 IICUXOJIOTIi Ta MENAroriku, TO
BUPILIEHHIO Mpo0JeMU HEOOI3HAHOCTI JIOTIOMOKE BHCBITICHHS OCOOJMBO PO3MOBCIOJKEHUX
YUHHUKIB, K1 MOXKYTb BIUIUBATH HA YCHILIHICTh CHIIKYBaHHS.

[Ipu croiskyBaHHI aHIIIACHKOIO MOBOIO B MEpEXl Ham, YacTillle 3a BCE, JOBOJUTHCS BECTU
PO3MOBY 3 MPEICTABHUKAMH 1HIIMX HalllOHAJIbHOCTEH. 3BICHO, BpaXOBYBaTH BIIMIHHOCTI Y €THIYHOMY
BUXOBaHHI BaXJIMBO, a/DKE, HE3BAKAIOUM HA BCEOXOIUTIOIOYMH BIUIMB TIJoOamizallii, HalioHaJbHA
1IGHTUYHICTD BIJIrpae BaXJIMBY poiib Y (OpMyBaHHI OCOOUCTOCTI, ajie, BCE YK TaKH, OLTbII KPUTHUYHUM
€ BpaxyBaHHS CTaTl CHIBpOo3MOBHMKA. YosioBikam Ta >KIHKaM BJIACTUBI PI3HI COLiajbHI POl Ta
0co0JIMBOCTI MOBEAIHKH [6, ¢. 79]. Byayun couianbHUMM CTBOPIHHAMH, MU JIETKO M1JTAEMOCH BILIUBY
CBOTO OTOYEHHS, Bl SKOTO MU NepedMaeMO MoJeNi MoBeMiHKM 1 MoBY. CTHIb MOBH, SKUN MU
Ha0yBaeMo y mporieci (popMyBaHHS SIK OCOOMCTOCTI, € BiJOOpaXKEeHHSIM HAIIIOTO JOCBIY 1 € YaCTHHOIO
HaIroi i1eHTHaHoCTi [2, ¢. 7]. [IpoTe, He3aneKHO BiJl BUXOBAHHS Y CTaTi, HAM BCIM BJIACTHBO y MEBHIN
MIpi YHUKATH HE3PYYHHUX T€M Ta CHIiB. AJie, sIK OyJ0 HEOIHOPA30BO JOBEJEHO, YaCc Ta TEXHOJOTIT
3MIHIOIOTh TEHJIEHIL1. SIKII0 Ha MpOTs31 CTOMITh MPUHHATO OYJI0 BBa)XKaTH, 10 BBIWIMBA 1 00aymMaHa
MoOBa OiIbII BiacTHBA kiHKaM [1, c. 13], To Tenep, y nepioa mudpoBUX Melia, COLiaIbHUX MEPEX Ta

AQHOHIMHOCTI, IPUHIIUITN BUKOPUCTAHHS CJIIB-Ta0y 3MIHMJIUCSL.
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3MiHU 111, 3BICHO, HE TaKi KapAWHAJIbHI, SK MOXE 3/aTucsa. Bce e 3aralibHOMPUIHSITO
BBXKaTH, MIO0 YOJIOBIKM OLIbIIe CXWUJBHI 10 BXKMUBAaHHS HEICH3YPHOI JIGKCHKH, 1 IO IXHIN
CIIOBHMKOBHH 3amac OUTbIINi 1 e()eKTUBHIMMHI y MJIaHi 3aBJaHOI IKOAM, HIXK Y XiHOK [4, c. 166].
[Ipote y peamisix MEpEKEBOro CIUIKYBaHHS Ta aHOHIMHOCTI, J€ THUCK CYCIUIBCTBA HE TaKHi
CWJIBHUH, MPEJICTAaBHUKU 000X CTaTe€ld MOXXYTh JO3BOJIMTH COO1 OLIbITy CBOOONY y BHpa)KEHHI
emomniii. I[Ipodecop [Ixennibep Koyrc 3a3Havae, mo KIHKH, SIK 1 YOJOBIKH, y KOMIaHil
MIPEJICTABHUKIB CBO€i CTaTi OUIBIN CXWIBbHI BXKMBAaTH CJIOBa-Taby, a clioBa- CBOOOJH, BJIACTHBI
OHJIAMH CIIUIKYBAHHIO JIMIII ITiICHITIOIOTH 1110 TeHAeHIIito [ 1, ¢. 97].

[TpryrHM BUKOPUCTAHHS TaKOi crienn(ivHOI JISKCUKH BapiroroThes. KpiM 3a3HaYeHOTO BHIIE
OUTBIIOTO CTYIMEHIO eMOIITHOCTI, BIACTUBOTO CJIOBaM-Ta0y, MPUYMHOIO MOXKE CIIYTyBaTH 1 OakaHHs
oco0u 10 BU3HAHHS cepe]] KOPHCTYBadiB TOTO, Y 1HIIOTO pecypcy. CTpec Ta HEeraTWBHI eMOIil
TAKO)X MOXYTh CIIOHYKAaTH MOBI[IB BXKMBaTH HEICH3YPHY JICKCHKY. BoHa Moke ciiyryBatu
XOPOIOK0 1, MOPIBHSAHO, 0E3MEYHOI0 3aMIHOK0 arpecii Ta HACUJIbCTBY, CXMJIBHICTD JO SIKHX MOXE
BHUKJIMKATH TUMYACOBUH HECTaOLTbHUI eMoIliiiHuil craH [3, c. 48]. [HIIOM0 NMPUYNHOI MOXKe OyTH
Oa)xaHHS HA/IaTH TMIEBHUI T'YMOPUCTHYHHH BiITIHOK CKa3aHOMY.

HeszayiexxHO BiJl MPUYUH, MH MOXEMO CIIOCTEpIraTd BHKOPHCTaHHsI CIiB-Ta0y Maibke Ha
KO)KHOMY 3arajbHOJOCTYITHOMY IHTEpHET-pecypci. BakiauBo mam’statd, IO II€ JIMINE IPOSB
eMOIIITHOCTI, SIKa BJIacTUBA KOXHIM ocobmcTocTi. | X0ua MOCBIAUEHIN JTIOAMHI TaKHA MPOSB MOXKE
3JIaTUCS] €CTETUYHO HEIPUIHITHUM, BIH MOKE JJOTIOMOTTH HaM KpaIle 3p03yMITH JIFOIUHY, il TyMKH
ta emouii. Taka JleKkCMKa € BaXJIMBUM AaclleKTOM >KUTTS COLiyMy, TOMY ITHOpyBaTH ii Oyino ©
MTOMMIIKOIO, a/I)K€ MOBa y BCIX CBOIX MposiBax — Iie¢ Oe3IiHHE JHKEpeNio 3HaHb MPo 3BUYAl, TpaauIlii
Ta KyJIbTYpY CYCHUIbCTBA.
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METAPHOR USE THROUGH THE PRISM OF
SUBJECTIVITY / OBJECTIVITY IN NEWSPAPERS

In this investigation, under the notion of metaphor we understand figurative use of words,
the transference of a name or signs from one object to another, having a certain similarity between
them [8, 31]. According to the Longman dictionary “metaphor is a way of describing something by
referring to it as something different and suggesting that it has similar qualities to that thing  [2].

The metaphor in newspaper texts serves as one of the means of creating expression, which is
a prerequisite for the functioning of the media.

Investigation of the specificity of the metaphor is conducted using the data from the
American newspaper The New York Times texts of different genres: news items, editorial and
opinion.

Many linguists researched on metaphor. E. McCormack considered metaphor as one of the
types of cognitive process [8, 358]. G. Lakoff and M. Johnson talk about the metaphorical system of
our thinking [4]. M. Black studied syntactic semantics of metaphors [8, 153]. D. Bickerton [8, 284],
Monroe C. Beardsley [8, 201], N. Arutyunova [8, 5], D. Davidson [8, 173] and many others
touched upon the metaphors in their investigations.

However, the study of the metaphor with data from the English-language newspaper
discourse has not yet been carried out, which determines the relevance of the topic. The aim of this
work is to study the metaphorical representation of one event in different newspaper genres.

The object of the study is metaphors used in articles about American government's
shutdown. Considering the information given in the newspapers, we argue that objective articles
contain twice more metaphors then subjective. There have been analyzed 140 metaphors. The table

1 below shows the spread of metaphors through different newspaper genres.

Table 1
News Editoria Opinion In
items genre | genre genre total
Total amount of 74 21 12 140
metaphor
Percentage (%) 53 30 17 100
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Our study of metaphor is based on the theories of Conceptual Metaphor [1, 286] and
embodiment [5, 16]. We have come to the conclusion that metaphors are grounded in different
embodied elementary mental structures. Metaphorical thinking allows us to conceptualize an event
quicker and from a certain vantage point. In the example (1) “Many business owners who rely on
government workers saw their profits dry up” [7]. This fragment is based on income which is
metaphorically defined as water, “dry up” — to become dry, or to make something become dry [2].
Profits may fall in or increase and clothes, herbs and apricots may be dried up but here we can see
metaphorical representation of profits which can be dry up and replacement of concrete object with an
abstract one. The message is constructed by the conceptual metaphor BENEFIT is WATER SOURCE.

In the sentence (2) “Even neighbors and friends with steady paycheck and the markers of
comfortable lives were suddenly surviving hand-to-mouth, teetering on the edge of despair” [7]. Here
we observe implicit metaphor PEOPLE IS A SWING “teeter” — to appear to be about to fall while
moving or standing [2]. People’s disappointment is compared with swing underlining their depressive
state “on the edge of the abyss”. Teetering on the edge is used to emphasize people in a very unstable,
uncomfortable situation to convey the reader a deep frustration of Americans.
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®OHETHUYHI 3ACOBU AKTYAJIBHOI'O YWIEHYBAHHS
HIMEIIBKOMOBHOI'O BUCJIOBJIEHHS

[Tepuri BUeHHS MpO akTyajbHE WICHYBAHHS PEUEHHS OB SA3yIOTh 3 poboToro AHpi Baiins
PO TOPSIOK CiB, Buganowo B 1884 p. Crepmry Teopir0 aKTyallbHOTO WICHYBAaHHS PO3YMUIH 3
TICUXOJIOTIYHOTO TOTJISILY, /1€ HAWTOJIOBHIIIMM YWICHOM PEYEHHS OyB «IICHXOJOTTUHUHI MPUCYTIOK.
[Ticns Aupi Baiinsg teopito pospuBanu I'. 'abenenn, I'.Ilayns, I[1.d. ®oprynatos, B. Epta, @.
TpaBuuuek, C. lobGep. Ane cepen yCiX JIOCHITHUKIB TEOpPii aKTyalbHOIO YICHYBaHHS CIIiJ
BUJIUTMTH Ye€CHKOTO JiHTrBicTa B. Maresiyca, sikuii yrnepiie BBiB MOHATTS aKTyaJbHOTO WICHYBAaHHS
pEYEHHs Ta BUIUINB JIBa HOTO KOMIIOHEHTH: «OCHOBY» BHUCIIOBJIEHHA — (HOT0 «BUXIAHHUNA IMyHKT») 1
«peMy» — TOJIOBHY B KOMYHIKaTMBHOMY IUIaHI YaCTMHY BHCJIOBJECHHS, SKa MICTUTh Te, IO
MOBIAOMIISIETHCSI CTOCOBHO OCHOBHU — «Temy». [1]

AKTyallbHE WICHYBAaHHS 1€ €JHICTh JBOX CKJIAIHUKIB: 3Micty Ta Qopmu. J[us
MEPILIOro BaXKJIUBY POJIb BIINpae€ MPUHLMII OIHAPHOCTI: PO3MOAUT iHQOpMalii Ha JAaHy 1 HOBY.
Hpyruii CKJIaTHUK— bopma, IpeJCcTaBIeHUN JIHTBaJIbHUMHU 3aco0amu —
BUpPa3HUKAMHU [[bOTO MOJUTY: JEKCUYHUMH, MOPQOJIOTIUHUMH Ta CUHTaKCHYHMMHU. Bubip 3acobis
aKTyaJbHOTO WICHYBAHHS KOHTEKCTYaJIbHO 3yMOBIICHHUH.

AKTyalbHE YJ€HYBaHHS PEUECHHS BUHHUKAE, TOOTO aKTyali3yeThCs, TIIBKU MPU BKIIOYEHH] B
MOBJICHHEBY CHUTYyallito. Po3yMmiHHA IIbOro (akTy € HaJ3BMYAHO BAaXJIMBUM JUIs IEpeKiajaya,
OCKIJIBKU B PI3HUX MOBax BepOalibHa KOMYHIKallis (POPMY€ETHCS TO-PiI3HOMY.

KOoMIOHEeHTH aKTyaqhbHOTO WIEHYBAaHHS PEUYCHHsS PO3MI3HAIOTHCS UYepe3 IHTOHAII0
(xapakTep HaAroocy, rnaysaifisi); 4epe3 mo3uilii (K MPaBUIO TEMa CTOITh Ha MOYaTKy dpas3u, peMa —
B KiHli). Ha pemy Moxe Bka3yBaTH HeO3HaueHHH apTUKIb. [IpsaMuil mopsaaok ciiB «rema - pemay
nepeBakae Ta HA3UBAETHCS IPOIPECUBHUM, 00’ €KTUBHUM, HeeM(paTHUHUM. 3BOPOTHUH MOPATOK —
«peMa - TeMay Ha3MBAEThCS PETPECUBHUM, Cy0’ eKTHBHUM, eMbaTtuanuM. [1] [lomoxxeHHs: pemMu Ha

MoYaTKy abo B CepeuHI PEUYCHHsS MOXe OyTH 3YMOBJICHO TaKOXX HEOOXITHICTIO il MO3MINHOL
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KOHTAKTHOCTI 31 CIIBBIJTHOCHHM WICHOM, SIKHW OyB y MOMEpEeIHROMY PEUCHHI Ta PO3UJICHYBAaHHIM
MOIIMPEHOI PeMHU; PUTMOM; OaXKaHHAM CIIBPO3MOBHHUKA IIBH/IIIE BUCIOBUTH TOJIOBHE.

[IpobnemMor0 aKkTyaldbHOTO WICHYBAaHHA € B3Aa€EMOBIJHOIICHHS MOBH Ta MHCIJICHHS.
OCHOBHUM 3acO00M AaKTYaJIbHOTO YJIEHYBaHHsS Yy CKJIAQAHOMNIAPSAHOMY HIMELBKOMY pEYEHHI €
HOPSIOK CIIIB, IIOpO3Iovaocs 1€ B JaBHbOBEPXHbOHIMeLbKHH mepioa. Came B 1eil mepion
MoYyasiocss IOCTYNOBE BIOPSIKYBaHHS pO3TAllyBaHHS CJiB y pedyeHHi. Ha mouyaTky HOBO
BepxHboHIMerbKoro nepioxy (XVII cr. — Ham yac) pamMKkoBa KOHCTPYKIIS PEYCHHS, HA TYMKY
T.A. CiHinmHOi, JOCsTIIa CBOTO MAaKCHMAJIBHOTO PO3BUTKY. [2]

XX — XXI cT. npeacTaBiaeHHI HaWHOBIIIUM TIEPIOIOM PO3BUTKY HIMEIBKOI JIiTepaTypHOT
MoBH. Lle miATBepKEHO ICHYBAaHHIM MIAPAJHUX peUeHb, AKi rpadiyHO ohopMIIEeH] K CaMOCTiiiHI
pedeHHs.[2]

CyuacHuil eran po3BUTKY HIMEIbKOI MOBHU XapaKTE€pPHU3YETbCs 30JMKEHHAM IMHUCEMHOI Ta
po3MOBHOI (opMH JiTepaTypHOi MOBU. [TouaTOK HOBOBEPXHBbOHIMELILKOIO MEPIOAY BUPI3HAETHCS
KOPCTKOIO OPraHi30BaHICTIO MOBJICHHS, & B HACTYIHI POKHM CIIOCTEPIra€ThbCsl BapilOBaHHS Pi3HUX
CHHTaKCUYHUX TOOYZIOB 32 YMOBH 30€pEeKEHHs CTPYKTYpHU eJeMeHTapHoro pedeHHs. [2] Came Taki
3MiHH, 3a cnoBamu T.A. CiHIIMHOI, MOXHa XapaKTepU3yBaTH K JOMIHYBAaHHS KOMYHIKaTUBHOTO
CHUHTAKCUCY HaJl (JOPMaJIbHUM.

[I. bato po3pi3Hsi€ 1Ba TUIH MOPSIKY CIIB — «TpaMaTHYHUID Ta «OPaTOPCHKUI). 3rogom
B. Mare3iyc knacudikyBaB nepiinii 3 HUX K 00 €KTUBHUH, a IPYTUN — K «Cy0’ €KTUBHUIY. [ 1]

OctanHiM uacoM mnpoOjeMa akTyalbHOTO WIEHYBAaHHS 3HAaXOAWUTHCS B LIEHTPl yBaru
Oarateox miHrBictiB,a came: LII. Pacmomoma, I'.K. Kpymensuunpekoi, O.B. IlagyueBoi, ['.I'.
[Towenora, H.O.Cmtocapesoi, I.I. Korynonoi, I1. Anamiist, H.JI. ApyTioHOBOI Ta 1H., SIKUX MOKHA
BBaXkaTH nociigosHukamu B. Maresiyca Ta 111. bami.

CyuacHa Teopis aKTyaJbHOI'O UWICHYBaHHS 3HAUYHOI MIPOI0 DPO3IIMPHIIA KOHLENTyajbHEe
0ayeHHs 3arajJbHUX 3aKOHOMIPHOCTEHl KOMYHIKaTUBHOI CTPYKTYpU pEYEHHs, 0COOIMBOCTEH HOro
CIIBBIJIHOILIEHHS 13 CUTyaTHMBHO-IIparMaTUYHUMHM 3aBAaHHSIMH. BogHOUac akTyani30BaHO CHUCTEMY
TeMO- 1 peMOieHTU(DIKATOPIB, MO KOPETIOITh / HE KOPEIIOIOTh BIAMOBIIHUM KOMIIOHEHTaM
(dbopManbHO-TPAaMAaTUYHOT CTPYKTYPH PEUYCHHSA. AKTYaJbHUMH 1 3HAYYIIMMM TOCTAlOTh MHUTAaHHS
II0/10 CIIBBIIHOIIEHHS TEMH 1 PEMH, 3aKOHOMIPHOCTEH 1X BUOKpEMIICHHS.

OTxe, akTyalbHE WICHYBaHHS PEUCHHS — WICHYBAHHS PEYCHHs 32 3MICTOM Ha J[Bl YaCTHHU:
MpeIMET MOBJICHHS 1 Te, IO PO HBOTO TOBOPHUTHCS. [IOHATTS TeMa-peMaTHYHOTO WICHYBAHHS TYXKe
BOXJIMBE B Oy/b-AKiii MOBi, OCKUIBKU LI €JIEMEHTH BIAINPAIOTh iICTOTHY POJb MiJ] Yac MepeKyiany 3
OJIHiI€T MOBHU Ha iHIY a00 MpH aHaNli3l XyJOXKHBOTO TEKCTY, aJUKe MPU HENpPaBHIBHOMY PO3YMiHHI
TEMH Ta PEMH B PEYCHHIMOXKE YCKIJIQJHIOBATH TIIyMa4eHHS CEHCY TEKCTY.

Jliteparypa
58


http://ua-referat.com/%D0%91%D0%B0%D0%B6%D0%B0%D0%BD%D0%BD%D1%8F
http://ua-referat.com/%D0%A2%D0%B5%D0%BE%D1%80%D1%96%D1%8F
http://ua-referat.com/%D0%92%D1%96%D0%B4%D0%BF%D0%BE%D0%B2%D1%96%D0%B4%D1%8C

1. Mare3unyc B. O Tak Ha3pIBaeMOM aKTyaJIbHOM YJE€HEHWHU TpesyioxkeHus // Martesuyc.B.
W36pannbie Tpyabl mo si3biko3HaHuio: Ilep.c wemr., anrn. 3akin. cr. [|.B.CuumnaBsl. Uzn.2-e. —
M.:Enuropuan YPCC,2010. — 232c.

2. CununuHa T. A. OyHKIUS TOPSAKA CIIOB B KOMMYHHUKATUBHOM YWICHEHUHU MPEIIOKEHUSI:
CPaBHUTEJIHHO-COMIOCTABUTENIbHBIN aHaIN3 Ha MaTepuaie HEMEIIKOTO U PYCCKOTo s3bIKa : JHCC. ...
kauz. ¢puion. Hayk : 10.02.20. M., 2006. 294 c.

3. PacionoB W.II. AkTyanpHOE UICHEHHME MpeMIOKeHUs : Ha marepu ame mpocToro
MMOBECTBOBAHMS MPEUMYIIECCTBEHHO B MOHoJornueckoir peun / WM. I1. Pacnonos. — Ya : U3a-Bo
bamik. yn-ta, 1961. — 163 c.

Boost K. Neue Untersuchungen zum Wesenund zur Struktur des deutschen Satzes: der Satz als
Spannungsfeld. Berlin : Akademie Verl.,1955. 88 S

Hecmianoea Anna
BiHHUIBKU 1ep)KaBHUM NIE1arOTiYHUN YHIBEpCUTET
imeni M. Komroouncekoro (Ykpaina)
Haykosuii kepiBauk: Mociituyk A.B., kana. ginon. Hayk
OCHOBHI O3HAKHU IHTEPHET-®OJIBKJIOPY

[arepueT-Qonpkiop — e GoibKIopHi TBOPH, crenrdika SKMX 3yMOBJICHA iX ICHYBaHHSAM Ha
npoctopax iHTepHeTy. Jlo iHTepHeT-()ONMBKIOpY HANIEKATh CIOKETH HOBUH, peKIama, MyJIbT(iIbMH,
napoii mceHsb Ta BipIIiB, oTtorpadii, aHeKI0TH, Ipec-peni3u, adimnn Ta Micbki Jeresau [1, c. 7].

InTepHeT-QONbKIOp MOEAHYE SKOCTI, MPUTAMaHHI KJIACUYHOMY (DOJIBKIOPY (aHOHIMHICTB,
KOJIEKTUBHICTb, MOJTIBap1aHTHICTh), @ TAKOXK PUCH, XapaKTEpHI JIUIIEe HOMY: IHTEPTEKCTYalbHICTh Ta
IHTEPaKTUBHICTS [3].

OpnHi€ero 3 03HAaK HTEPHET-(OIBKIOPY € aHOHiIMHicThb. KoMmyHikaiis BiIOyBaeTbcsi depe3
Mepexy IHTEepHET, a He Oe3nocepeHbo. KoxkeH Mae MmpaBo cTBOPIOBATH CBil 00pa3 BiAMOBIAHO 10
CBOIiX CMaKiB, IepeKOHaHb Ta aMOilii. EnemenTaMu, 0 CTBOPIOIOTH 00pa3 KOPUCTYBaya B MEPEXKi
€ HIKHEWM — BUTa/IaHe KOPUCTYyBaueM iM 4 1 300pakeHHs npodiuto (a0o aBaTap), sike 3a3BHYail HE €
CrpaBXHbOIO (hoTorpadicro kKopucTyBaua. BoHM nomomararoTb KOPUCTyBadyaM 3axoBaTHUCS IiJ
NICEB/IOHIMAMHU Ta HE CBOIM 300pa)KCHHSAM. 3a HIKaMH 1 aBaTapaMU XOBAIOTHCS peaibHI JIOMM.
[HmIMMEK croBamMH, y KOXKHOTO TBOPY € aBTOp 1, SIK IpaBuiio, He oAuH. lIpore, B mepeBaxkHii
OLIBIITIOCTI BOHM 3aJTUIIAIOTLCS aHOHIMHUMH [3].

[HI1010 PHCOIO, MPUTAMAHHOIO IHTEPHET-(POIBKIOPY, € KOJIEeKTHBHICTb. AGCOIIOTHO KOKEH
KOMYHIKaHT MOK€ 3pOOMTH CBiif BHECOK y TBip. IH(opmarlliss mepexoauTs BiJl KOpHCTyBaya J0

KOpHUCTyBada 1 MOJU(DIKYETHCS HEOOMEKEHOIO KUTBKICTIO YYaCHUKIB.
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KonexktuBHicTh 0O€3mocepeHbO TOB’s3aHa 13 HACTYITHOIO XapaKTEPHUCTUKOI I1HTEPHET-
¢bonbKI0py — moJiBapiaHTHiCTBH, TOOTO 34aTHICTH MOPOHKYBaTH Oe31id BapiaHTiB. BapiaTuBHicTh
3yMOBJIEHa OYZI0BOIO MEpEXKi SIK TaKOi Ta 0COONMMBOCTAMHU (DYHKITIOHYBaHHS iH(pOpMaIii B 11 MexXax.
KoHTeHT «rynsie» Ha MpocTopax IHTEpHETY B COLIAbHUX Mepexkax, Oyorax, ¢opymax i yaTax.
3aBIAKH iX MOXJIMBOCTSIM (KOMEHTapsM, PerocTaM, poOOTi y peKUMI peaslbHOroO 4acy Ta iH.) Ta
caMma OJUHHIIS IHTEpHET-(DOJIBKIOPY MOXKeE iICHYBAaTH y AEKIIBKOX, a iHOAI i y Oe3mivi Bapiamiid.

VY pamkax moJiBapiaHTHOCTI (Irypye MOHSATTS IHTEPTEKCTYaNBHOCTI, TOOTO MIXKTEKCTOBOTO
3B’SI3Ky MIDK TBOpPaMH. [HTEPTEKCTYaIbHICTh BUPAKAETHCSA OararbMa pisHOMaHITHUMU criocobamu: 1)
EKCILTIIIMTHO — 3a JIOTIOMOTO0 rpadiuHuX MapKepiB (IUTATH, MOSICHEHHS, MIOCUJIAHHS Ha JDKEPEIo);
2) IMIIUTHO — 0€3 TEeKCTOBUX MapKepiB (amro3ii, CTWIII3allis, JEKCUYHI Ta CHHTAKCUYHI
3arno3uucHHs) [2, C. 220-221]. IHTepTeKcTyalbHICTh MPOHHUKAE Yy BCE, MPO IO MH TOBOPUMO abo
nuieMo. TekcTu abo BUCIIOBIIOBAHHAIAIOThH BIAMOBIIL HA MOMEPEaH] TEKCTH a00 BUCIIOBIIOBAHHS;
BOHU B1J100pakar0Th, MOBTOPHO KOHTEKCTYali3yl0Th a00 HaBiTh MOBTOPHO MiAKPECTIOIOTH IX uepe3
HesIBHI a00 sSIBHI TOCHIJTaHHS.

[HTEepTEeKCTYa bHICTh AKTUBHO BUKOPHUCTOBYETHCS B OJTHOMY 13 JKaHPIB iHTEPHET-(POIBKIOPY
— anekgorax. Hanpukian, «Teacher: EImer, who won the War of the Roses. Elmer: It's not over yet,
but so far the bugs are winning».V wiit po3MoBi yuurens 3raaye «BiliHy TpOsHI», MalO4u Ha yBa3i
6opoTHOY, sKa Beacs Mix poauHamu Jlankactepis i FOpKiB BIpOMOBK TPUALATH POKiB. OCKiIbKH
rep6 pomuuy JIaHKacTepiB 300paxKyBaB UePBOHY TPOSHIY, a repO Mopkis — Giny, IXHil KOHGIIKT
BifoMuil sk BiitHa TpostHn (a6o Biiina YepBonoi Ta binmoi TpostHn). OpHak, 3po3yMiBIIM
HEMNpaBUIIbHO, YUEHb CIPUNMAE 1€ SIK BIHY MIXK J)KyKaMH 1 TPOSTHIAMH.

[H11010 03HAKOI0, IPUTAMaHHOIO OE3M0CePEIHbO IHTEPHET-(OIBKIOPY, € IHTEPAKTUBHICTb.
3a BU3HAUYECHHSM, IHTEPAKTUBHICTb — 1€ 3JaTHICTh B3aEMOJISATH a00 3HAXOAUTHUCS B PEXKHUMI J11aJI0Ty
3 KUM-HEOyIb (JIFOMUHOI0) 400 3 yMM-HeOyab (Hampukiam, koM otepoMm) [4]. To6To KoXkeH TBip
1HTepHET-(OJBKIOPY CTBOPIOETHCA MiJ Yac B3aeMoii ydacHUKiB. OOMIHIOIOUHCH 1€sIMH TiJl yac
CHUIKYBAaHHSI, BUHUKAIOTh PI3HOMaHITHI Bap1aHTU TBOPIB IHTEPHET-(POIBKIOPY.

O1xe, 13 BHINE3a3HAYEHOTO MOXKEMO MIJCYyMYyBaTH, 110 1HTEPHET-POJIBLKIOP — 1€ 0COOIMBa
dbopma GOIBKIOpY, sIKA XapaKTEPU3YEThCSl IEBHUMU O3HAKaMHU: aHOHIMHICTIO, KOJEKTHBHICTIO Ta
MOJIIBApIaHTHICTIO, 1O € CHIIBHUMHU SK I TPAagULiMHOTO (OJIBKIOPY, Tak 1 JUIs iHTEpHET-
(b oNBKIIOpY, a TAKOXK HOMY MPUTAMaHHI IHTEPTEKCTYAIBHICTh T4 IHTEPAKTUBHICTh — O3HAKH, TUITOBI
JIUIIE 7151 IHTePHET-(OIBKIIOPY.

Jliteparypa
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Heukantwk Ilagéno

BiHHMIBKUH TepiKaBHUIA TTEAArori9yHUN YHIBEPCUTET

iM. Muxaitna Komro6uncskoro (Ykpaina)

Hayxoswuii kepiBauk: Manamniyk-BumneBcobka H.B., kann.. ginon. Hayk
KOMITIO3UI[IMHA CTPYKTYPA JIIMEPUKIB

JliMmepuK HaJeXKUTh A0 Maiux (OpM aHIIMKHCHKOTO (ONBKIOPY, SKUM TNpUTaMaHHE
eKCLIEHTpUYHe O0aueHHs CBITY, TUBALTBO, KOMIYHE MMOPYLICHHS 3BUYHOI HaM JIOT1KH, TOHKE IOYYTTS
ryMOpYy, 11O MO-pi3HOMY B HHUX MpOSBISAE€TbCA. B OIHUX BHIIAAKax, 1€ JOBOJI CXEMaTHYHE 1
MIOCTTIIOBHE 3allepeUYeHHs PEabHOCTI, a B IHIIUX — B)Ke OLIBII CKJIaaHI TpaHchopmarii JiiiCHOTO Yy
Hemoxiuse [1, ¢. 115].

JliMepuk y CTPYKTYpHO-3MICTOBHOMY IIJIaHi BIJA3HAYa€TbCS CBOEIO 3B SI3HICTIO 1
3aBepiIeHicTo. TpaauuiitHo JiMepuK Mae YiTKy MOeTHYHY (OopMy: M'STUBIPIINIEBHOIO PUTMIYHOTO
MAJTIOHKY.

[Mepmmii psIOK — MPEACTABIISIE TEPOST UM TEPOIHIO Ta MA€ 3aKIHUYBATUCS HA3BOIO MICTa UM
MICTEUKa, JIe POKUBAE T'ePOH.

Jpyruil psaok — po3noBiae mpo Te, 0 AUBHOTO CTAIOCS 3 TEPOEM.

Tperiii psioK — OnUC MOAIT, 10 CTanacs 3 FepPoeEM.

UerBepTuil psJIoK — pO3MOBIJIA€ MPO HACTIAKY I1i€1 MOAII.

OctanHi#l ’ATHI PAIOK — pOOUTH BUCHOBOK IPO PEAKIIiI0 CBIJKIB Ha IO MOIIIO.

Hanpukian:

There was a young lady of Crete,

Who was so exceedingly neat,

When she got out of bed.

She stood on her head,

To make sure of not soiling her feet[2].
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VY TpaguiiiiHOMY JIMEPHUKY KiHEIlb OCTAHHBOTO PsIJIKa MOBTOPIOE 3aKiHUeHHs nepmoro. [1ix
Yyac aHamizy JIMEpUKIB MOXKHA MOMITUTH, 10 ¢GopMa BipLIiB HE 3MiHIOBaHA, «KOpPCTKa».Tomy,
000B’sI3KOBUMH TpuiioMamMu OyJI0BHU JIIMEpHKA € TaKi :

- II'STh PAIKIB;

- puMa MDX NEpLIUM, APYTUM Ta I’ ATUM pAIKaAMHU;

- puMa MDX TPETiM Ta YETBEPTHM DPSIIKAMHU;

- OCTaHHI CJIOBa MEPIIOTO Ta I’ SITOTO PSAAKIB CIIBIIAJAIOTh;
- PUTM IEpLIOro, IPYroro Ta I’AToro psjaKiB CIIBIAAAI0Th;
- PHUTM TPETHOTO Ta YETBEPTOTO PSJIKIB CITIBIAAAIOTH [2].

CTOCOBHO CTPYKTYpU JIMEPHUKY, TO OYEBUIHUMH € HOTOMAIUH PO3MIp MPH HAJI3BHYAWHO
CKOMITPECOBAaHOMY (CTHCIIOMY) BHUKJIAl TIOMIA: BCS ICTOpIS — i3 3aB’S3KOI0, PO3BUTKOM IOJIH,
KyJIBMIHAIIIEI0 1 PO3B’A3KOI0 — PO3TOPTAETHCS B MEKaxX II'ATH BipmioBaHux psikiB. . B. ['toGenner
3a3Hayae, 10 «MATUK PO3MIP XYI0KHBOIO TEKCTY € MEPIINM 3HAYYIIUM HOTO eJIeMEHTOM», OCKIJIbKU
«€ B3araji MOXIIMBMM TUIbKH SIK HACTIZOK OaraTOpiBHEBOTO TPAKTyBaHHS XYIOXKHBOI MOBH, IO y
OaraTo pasiB 30LIbIIYEe CEMAHTHYHY EMHICTB CKa3zaHoro» [3, c. 115].

VY 1inoMy KOMIO3MLIHHY CTPYKTYpPY BHUILE3raaHOTO JIIMEPUKY MOKHA IPEJICTaBUTH TaKUM
YUHOM:

There was a young lady of Crete — npe3enraiiisi TOJIOBHOTO Teposi;

Who was so exceedingly neat— xoHkpeTu3ailis, yTOYHEHHS SKICHUX XapaKTEPUCTUK Tepos,
CHUTYaIIii;

When she got out of bed. — xynbminaris;

She stood on her head— peakiisi Ha MoIiT TOIOBHOTO Tepos 200 IHIIOTO JIFOYOro MepCoHaKa
1/ab0 po3B’A3Ka;

To make sure if not spoiling her feet — neBuwmii pe3ynbTar, BACHOBOK.

Taky MOCHIJOBHICTb 1 XapaKTEPUCTHKY €Mi30/(iB MPOCTEKYEMO y OUIBLIOCTI JIIMEPUKIB, 110
CBITYUTH TIPO TE, IO JIaHAa CTPYKTYypa SBISETHCA CTaOLILHOIO Ta BiOOpakye HaAWOUIBII 3arajibHi 1
BOJTHOYAC CYTTEBI O3HAKH KOMIO3UIIMHOT CTPYKTYPH JIIMEPUKY.
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T'PA®IYHUI POMAH SIK PI3BHOBH/|
KPEOJII3OBAHOI'O TEKCTY

OpHUM 3 HaWBIIOMIIINX XKAHPIB JITEpaTypH, SKi 3aBOIOBAIN MOIMYJSPHICTD 3 cepenuHu XX
CTOJITTA, € KOMIKC. KOMIKC BBa)Ka€ThCs CYKYITHICTIO LTFOCTPAaTHBHUX Ta IHIIMX 300pakeHb, IO
MOCTaBJICHI TMOpPSAA B MPOAYMaHIM MOCHIIOBHOCTI Ui Tepedadi iHdopmariii /9 OTpUMaHHS
ecreTuyHOi BiAMOBimi Bixg riasmada [4, 9].Icropis B KOMikci — 1e, 34eOUTBIIOrO, MPHUTOIU
(daHTaCTHYHUX TepoiB, CYyIMEepMEHIB, MmO (GOpMYyeThCs 3 KAPTUHOK Ta Tiependadae IMOCTiHHE
MIPOJOBKEHHS pUrol. Yacto KOMIKCH BBaXKAalOTh MPUMITUBHUM, CIIPOIIEHUM Ta CXEMaTU30BaHUM
YTHBOM, PO3PaxOBAaHUM Ha MEPECIYHOr0 YMTaya, KaKydd, [0 IIYKaTH ¥ O4YIKyBaTH BiJ HbOTO
€CTeTUYHOI HACOJIOAM YU XYI0KHBOI IIHHOCTI He BapTo. Ha mpoTwBary TepMiHy «KOMIKCY», IO
94acTO Ma€ HETaTUBHY KOHOTAIIIO, 3 IBUJIOCS MOHATTS «TrpadiqyHui pOMaH», 0 3aCTOCOBYETHCS 110
CEepHO3HOT0 POMaHy, HAMMCAHOTO Yy BUIJISIII KHUKKHU-KOMIKCY, Hal4acTillle y TBEpAid MaliTypili,
SKUP MOYKHA 3HANTH Ha MOJUISX KHUTAPEHb 1 KU Ma€e CTaTyC CPaBKHHOTO MUCTEITBA.

[Momynsipauii TepMiH «rpadidHuil poMaH» 3000B'SI3aHUI CBOIM BUHUKHEHHSM BUMAIKY. SIK
omnucye 1eid MOMeHT KomikcucT Yimun Elichep: «Y 1978 poui s po3XBantoBaB CBOIO HOBY KHUXKKY
"Kontpaxt 3 borom" BuIaBIeBi, 1 panToM SKHIICh TOHEHbKHUII TOJOCOK Y MEHE B TOJIOBI MPOIHUIIAB:
TIIBKM HE Ha3MBail i KOMiKCOM — 1HaK1Ie ii HIXTo He KynuTb. Ckaxu, mo ue "I'padiunuii poman"y. |
Xxo4a Oararo criepeyaroThesl 3a paBo ElicHepa Ha aBTOpCTBO, caMme 3 I[bOTO MOMEHTY TEPMIH MILHO
YBIMIIOB B Y’)KUTOK y BeTUKUX «KOMIKCHUX» Jiep’KaBax, Takux ik AMepuka, ®@panuis, Anonis [2].

TepMmiH «rpadiuHuil poMaH» BUKOPUCTOBYETHCS, 100 BIJOKPEMUTH MOBHOIIHHI KHUTH, SIK1
BOJIOAIIOTh IIUTICHUM CHO)KETOM, BHCOKOIO XYIO0KHBOIO I[IHHICTIO, a TaKOX, Haifuacrilie,
MPU3HAYEHI IS JOPOCJIOi ayAuTOpii, Bl AUTAYUX 1 MIJUTITKOBUX KOMIKCIB, IO € KOPOTKUMHU
IOTHKHEBUMU BUITYCKAMH.

OCHOBOIIOJIOKHUM JUISI COPUUHATTS TpadidyHOTO poMaHy, SIK Pi3HOBHIY KpPEOJi30BaHOTO
TEeKCTy, 0e3yMOBHO, € 300pakeHHS. SlkuM Ou He OyB BAXKIMBUM CIOKET a0O TEKCT, TOJIOBHE
eMOIliiHe HaBaHTaXXEHHs Hece MamtoHOK. CreHapiil JuIine OCOOMMBHM YHWHOM Tpa€ pojib B
noeHaHHI 3 poOoToro xyaoxHuka. Came rpadika cTBoproe atMmocdepy, 3aBISKH ii, B MepILy
4epry, CTBOPIOETHCS BPAXXEHHS MPO MEPCOHAXIB, BOHA BIAMOBIIAE 3a T€, K YUTa4 COPHUIME Ty UM
=My creny [3].

[lepenymoBOt0O 10 cTBOpeHHs TrpadiyHOTO pOMaHy MOKe€ OyTH HE TUIbKH OakaHHS

PO3MOBICTH CBOIO ICTOpPit0, a i MepeocMUCIUTH Bxe icHyrouy. CBIT 3Hae 0e3nidy rpadiyHux
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pomaHiB, 1o O0epyTh 3a OCHOBY BifoMi KHUTH, BiJ kiacuku («I6ikyc» Ilackans Pabari, «I[loptper
Hopiana I'pes» Ta «Mob6i [dixk» Pos Tomaca, «451 rpagyc 3a @apenreiirom» Tima ["aminbToHa) 110
cyuacHocti («Apremic ®Paym» Moma Kongepa Ta Enapro Jonkin, «Hiummii mo3op» €Breuis
I'yceBa). ¥ 2010 p. y BugaBHuutBi «Kiton» BuiimoB «XomMmcy» Jleonina KosmoBa — TpuTtomMHE
BHJIaHHs, B KoMy Bimomi croketn Konan J[loitma poskaszani B rpadiunux HoBenax. Lle muria
OaraTopiyHOi Tpalli, B OCHOBI SKOTO JIGKUTh OakaHHS MOAUIUTUCS cBoiM OaueHHsM Illepnoka
Xonmca, 10 00pa3y SKOro CBITOBA KYJIbTypa 3BEpTAEThCS MOCTiiHO [1].

Ilepeknactu JiTepaTypHUM TBIp MOBOIO KOMIKCY HE TpocTo. SIK 1 paHilie mpeaMeToM
CYNEPEUOK 3aJUIIAETHCS MUTAHHS: HACKUIBKY BUIBHUN aJanTaTop 1 UM TOYHO MOTPiIOHO CIIiTyBaTH
opuriHany. /[0aiinmuBe cTaBIeHHS A0 00paHOi AJs afanTaiii KHUTH, TOTPUMAHHS AyXy OpHUTiHATY —
OJIMH 3 MOKJIMBUX ITiIXO/IB JI0 BUPIMICHHS I[LOTO MATAHHSI.

[HOA1 3MiCT KHUTH HEMUHYUE CIIPOLTYEThCS TpH 11 aganTanii B popMmat rpadiunoi ictopii. B
IIbOMY BHIIQJKy, MOXXHAa TOBOPUTH IIpO CTBOPEHHS HOBOIO TBOpY, IELIO BIJJIaJ€HOTO BiJ
nepuiopkepesa i B TOH ke 9ac Takoro, IMOWOro JOTMOBHIOE. TakuM 4MHOM, TpadidHUil poMaH,
CTBOPEHHUH 3a XYIIOKHIM TBOPOM, SBIISiE COO0I0 HEOAHO3HAUYHUI 00'€KT, SIKWH mependadae 3HaAYHE
CKOPOYEHHSI TEKCTY TBOpPY, ILIO KOMIIEHCYEThCS OOpPa30TBOPUMMHM KOMIIOHEHTaMHM, JOIYCKAaE
«IOMMCYBAaHHA» TEKCTY aBTOpaMH aJamTallii, 110 BOJIOJIE€ MOXJIMBICTIO BIJIKpUBAaTH IPHUXOBaHI
3HAYCHHSI.

OTxe, y mpolieci CBOro pO3BUTKY, MOHATTS «TpadiyHUI poMaH» MPOMIILIO JeKIJIbKa €TamiB 1
Tenep OCMMCIIOIOYM HOro, JOCTIIHUKU JAl0Th JeKiIbKa BU3HAueHb: 1) rpadiuHuil poMaH —Te X
came, 1110 KOMIKC; 2) 11e )aHpOBUI Pi3HOBHJI KOMIKCY, HallMCaHUI Ha cepilo3Hy TeMy Ta y ¢opmari
KHMIH; 3) CaMOCTIMHUHN KaHp JITepaTypu, POMaH, Y SKOMY BHUKOPUCTOBYIOTbCA XYHOXHI 3aCO0M
KOMIKCY [UIsl Tmepenadl OCHOBHOro 3micty. Ksamigikyroun TBip sK rpadiuHuii pomad,
JTepaTypo3HaBIli Ta aBTOPH YacTO HE 3BEPTAIOTh YBAaru Ha PUCH, XapaKTEpHI came A POMaHy
(KiTbKa CIOKETHHH IiHIN, BeNMHMKa KiJIbKICTh T'epoiB, 3HAYHWIA 4YacOBHM MPOMIXKOK Tomio). Lle He
BUIIA/IKOBO, /K€ MU T'OBOPHMO HE MPOCTO TPO YKAHP JITEPATypH, a PO KPEOJIi30BaHUH TEKCT, Y
SKOMY MOXYTh CTHPATHCh PO3MEXKYBAaHHS, XapakTepHi Ui XyJOXHIX TBOpiB. TakuM YHHOM,
npolec po3BUTKY IpadidyHOro pomMaHy TpuBae i joci. MOXIUBO 3 4yacoMm rpadiuHa jiteparypa
MOTIOBHUTBCSA 1 TaKUMH JKaHpaMH, SK rpadidHa HOBeNa, OMOBIJaHHS YW TMOBICTh, YMi XYIOXKHI
SIKOCT1 HEe OYIyTh OKPECITIOBATHCH €IMHUM IOHSTTSAM «POMaH.

Jliteparypa:
1. l'paduueckuii poman. MuorooGpasue sxanpa URL: http://www.labirint.ru/news/8104.

(mata 3Bepuenns: 03.03.2019)

64



2. I'padpudeckne  poMaHbl:  eme He  KHUI'M, yke He  Komukchl. URL:
http://www.cablook.com/inspiration/graficheskieromany-eshhe-ne-knigi-uzhe-ne-komiksy.  (mara
3pepHenHs: 03.03.2019)

3. Komukcs BIIICTCS YHUBEPCAITbHBIM KAHPOM. URL:
https://godliteratury.ru/projects/komiksyavlyaetsya-universalnym-zhanr. (mara 3BEPHCHHS:
03.03.2019)

4. McCloud S. Understanding Comics : Invisible Art. New York, 1993. 224 p.

Oniithux Anna
BinHupkuil 1ep)kaBHUIN MearoriYyHuN YHIBEPCUTET
imeni M. Kourobuncekoro (Ykpaina)
Hayxoswuii kepiBauk: Mizin K.I., mokTop ¢inon.Hayk
OCOBJIMBOCTI MOBHOI PEAJIIBAIII KOHIENTY BIMHA
(na maTepiaui Jgireparypuux TBopiB E.M.Pemapka)

[TuTanHs OpUPOIM, TUHOJIOTI Ta (PYHKI[IOHYBAaHHS KOHILIENTIB € Ha/JA3BHYAiHO BaXXJIMBUMHU
JUIl Cy4acHOTO MOBO3HAaBCTBA. BHUCBITIIEHHS KOHLENTOJOIIYHOI MPOOJEMATUKU B JIHTBICTHYHHUX
CTYIISIX CBIIYUTH, IO BUCHI TIOCTYIIOBO BiJMOBIISIFOTHCS BiJI BY3bKOT'O, TIOHSTTEBO-AC(iHIIIITHOTO,
PO3YMIHHS TepMiHa «KOHIETIT». [I[poTe MOXHa 3yCTpiTH 3HaYHI po301KHOCTI B HOTO TIIyMadeHH.

Tak, B.I. Kapacuk BBaxkae, 110 KOHIIENT, OyAy4n TUHAMIYHUM YTBOPEHHSM, MAa€ KOMILIEKC
XapaKTePUCTHK 1 Pi3HI XapaKTEPUCTUKHU CTAIOTh aKTYaJIbHUMHM Y Pi3HI HEpio U aKTyalbHOCTI I[bOTO
KoHuenry [2, c.112].

Bueni B. 1. Kapacuk, B. B. Kpacuux, JI. O. UepHeuko Ta iHIII JIHTBICTU BBa)XaloTb
KOHIIETIT, SIK MIHIMyM, TPUBUMIPHUM YTBOPEHHSM 1 BUAUISAIOTH: MPEAMETHO-00pa3Hy, MOHATIHHY 1
nticHy cknazfosi. [lepma mpeameTHo-oOpa3Ha CTOpOHA KOHIIENTY BKIIOYae B cebe 30poBi,
TaKTUJIbHI, CJIYXOBl, CMaKkoBl Ta HIOXOBI XapakTEepPUCTUKU NPEIMETIB, SBUIL, MOAIH, SKi
BiIoOpakeH1 y Hamiu mnam'ati. [[pyra-moHsTiiHa CTOPOHAa KOHILIENTY — L€ T€, K KOHIENT
3a(hiKCOBAaHO B MOBIi, HOrO 3HAYEHH, ONKC, CTPYKTypa, Ae(iHilis, MOPIBHAIbHI XapaKTepUCTUKU
JTAHOTO KOHIIENTY MO BiJHOLIECHHIO 10 1HIIUX KOHIENTiB. TpeTs — minHicHa abo iHTeprpeTalinHa
CTOpPOHA KOHIIETITY XapaKTEPU3Y€E BAXKIMBICTh IIHOTO TICUXIYHOTO YTBOPEHHS SIK JIJIS 1HIMB1/IA, TaK 1
JUTSl BCOTO MOBHOTO KOJIEKTUBY [2, ¢. 129].

0.0. CeniBaHoBa, TOBOpPSYM NPO CTPYKTYPY KOHLENTY, BHM3HA4Ya€ HOro sK CKIAJAHY
MEHTaJbHY peNpe3eHTallilo, YTBOPEHY KIJIbKOMa Kay3aJbHO TIOB’SI3aHUMH €JIeMEHTapHUMHU
pernpe3eHTalisIMi, sIKi, B CBOIO 4epry, (hOpMYyIOThCA B HACTIJOK MEPBHHHOI B3a€MOJII JIOJAUHH 3

cepenoBuinem [14, c. 215].
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JI. M. BenenukTtoBa 3ayBaxkyroe, 1mo : «KoHmenTt «BimiHa» — 1€ €THIYHO, KYJbTYPHO
3YMOBJICHE, CKJIaJHE, CTPYKTYpHO — CMHCJIOBE, BepOaii3oBaHEe YTBOPEHHS, SIKE IPYHTYETbCS Ha
MOHATIHHIA OCHOBI 1 BKIIOYa€ B CBOIO apXITEKTOHIKY o00Opa3 i1 ominky. [lonsTiiiHa ckiagoBa
dhopMyeThbest pakTyampHOIO 1H(GOPMAIIIEIO TTPO BIMMHY SK pealibHE SBUIIE, IO CIYTYE OCHOBOIO JIS
yTBOpeHHs1 koHuenty. O0pa3Ha ckiiajjoBa KyJIbTYPHOTO KOHIIENTY «BiffHa» IMOB’A3aHa 31 CIIOCOOOM
Mi3HaHHSA JIMCHOCTI, 1 B HET BXOJATH YCi Ti HAIBHI YSIBJIEHHS, SIKi ICHYIOTh Y CBIJIOMOCTI Pi3HOMOBHHUX
1HIMBIIB y 3B°S13KY 3 IIMM KoHIenrom» [ 1, c. 18].

TakpuM YHHOM, KOHIIENT BIMHA ¢ 0araTOBUMIPHHM SIBHIIIEM 1 BHCTYIa€ 00'€KTOM
JOCTIKEHHsT 0araTb0X MOBO3HABUMX CTY[iH, IO 3YMOBIIEHO KOTHITUBHOIO CHPSIMOBaHICTIO
Cy4acHOI JIIHTBICTHKH.
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®ITOHIMMU SIK OB’€EKT CYUACHUX JOCJIKEHb

B I'AJIY31 MOBO3HABCTBA

CBiTOIIAT KOXKHOIO Hapody (opMyeThCsl Kpi3b MPU3MYy HAasABHOI KAapTUHU CBITY Ta
BiJoOpaxkaeTbCsi y #oro MoBi Ta KynbTypi. Take BimoOpakeHHS IPYHTYETbCS HE JIMIIE Ha
00’€KTUBHUX OCOOJIMBOCTAX MPEIMETIB JIHCHOCTI, aje i Ha cy0 €KTUBHOMY CTaBJE€HHI JO HUX
HOCISIMM MOBH Ta KyJIbTypu. PocaMHHMI CBIT 3aBXKAM OYB YaCTHHOIO HaBKOJIMIIHBOTO CepeOBHINA
JIOJUHYU, Ta TEBHI BUJU POCIMH CTald OCOOJHMBICTIO OKPEMHX COLIAJbHUX TPYH 4Yepe3 CBOIO
CHUMBOJIIYHY 3HAUYIIICTh, Ky Ha/JaBaB iM Hapoja. CUMBOJIUHICTh Ha3B 00’ €KTIB POCIMHHOIO CBITY
B MOBI Ta KyJbTypi BifoOpaxkae yocoOJEeHHS NEBHUX MOPAJbHHUX MpaBUI Ta WIHHOCTEH, IO

chopMyBalIUCsST BIIPOJIOBXK THCSIYONITh. Takli CHMBOJIU (POPMYIOTH OCOOJMBUN CEMaHTHUYHUNA
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MPOCTIp Y MOBI, 0 SKOTO 3aBXKIW MOKHA 3BEPHYTHUCH 3a IOIIYKOM CHMBOJIIB 1 3HA4€Hb, SKi
BiJI0OpaXKarTh 1CTOPIiI0, KYIBTYPY Ta IAYILY HAPOIY.

AHaJTi3 OCTaHHIX IOCTI/DKEHb 1 IMyOiKaIliii 1a€ MOXIMBICTh 3pOOUTH BUCHOBOK TIPO T€, IO
KyJIbTYpa KO>KHOI'O Hapo.y nepedyBae il 3HAYHUM BIUIMBOM POCIMHHOIO Ta TBAPUHHOI'O CBITY, L0
BiJI0Opa)kaeThCsl Y HASIBHOCTI Ta BUKOPUCTaHHI (PITOHIMIB B JIITEPATYPHUX TBOPax. Takoxk, (GiTOHIMH
€ TIOTY)KHUM BepOaJbHHM MarepiaioM i TBOPEHHS (pa3zeosiori3MiB, MO0 3YMOBJICHO
OCOOJIMBOCTSIMU TIi3HAHHS TPEACTaBHUKAMU KOHKPETHOTO eTHocy sBuIl mikicHocTi [1]. CyuacHi
JIOCJTTHUKHU-MOBO3HABIII BUKOPUCTOBYIOTh (PITOHIMU SIK MaTepiai Ui BUBUEHHS SIBHUII CEMAHTHYHOT
motuBarii (JI. benexora, JI. Ymanens, A. Illamora), 3aco6iB TBOpeHHS JiTeparypHux obpasis (O.
Heuwnraiino, 1. lllanomuunkosa) Ta Bepoanbuux ogunuilps (C. Axamenko, JI. Cumonenko). Bognouac,
HOMIHATUBHI OCOOJIMBOCTI IO3HAYEHb IPEIMETIB POCIMHHOTO CBITY, € MOCTIHHUM iHTEpPEecOM
JOCTIDKEHHS KYJIbTYPHOTO 3HaueHHS (DITOHIMIB B TEKCTax HApOIAHOI TBOPHUOCTi [4].

Oco0nuBa HiHHICTH (DITOHIMIB SK CIIB, 0 MalOTh B CBOill Cy0’ €KTHMBHIM CeMaHTHYHIN
CTPYKTYpi KyJIbTYpHY 3HAUYUMICTb 3/1aTHI HE JuIIe 30epiratu iHpOopMaIlifo iCTOPUIHOTO XapaKTepy,
ase i OyTM MOBHHM MaTepialioM JJisi TBOPEHHS XYIOKHiX o0pasiB. Taki xymoxkHi o0pas3u 3maTHi
MOBIAOMIISATH Tpo MeTagopuuHe OadeHHs CBITY, ICTOpWYHI NOfili, Mionoriuni Ta pemiridHi
ySIBJICHHS [IEBHOTO €THOCY y pi3Hi enoxu [1, c. 11].

OO0pa3HicTh Ta ceMaHTHKa (DITOHIMIB B JIITEPATYpi OKPEMOTO €THOCY HEPO3PHUBHO TIOB’si3aHa
3 0COOJMBOCTAMM IICHUXIKM HOCIIB MOBH, aJpKe uepe3 MeTaopu Ta METOHIMII NepeaaroThes
0COOJIMBOCTI CBIJOMOCTI Hapony, B SIKUX BIJOOpa)kaeThCsl apXETHUIHICTh Ta crenudiyHa maiiTpa
BepOalbHUX acowiaiii. AcoliaTUBHA MpHpoOJa CBIJOMOCTI JIIOJIMHU BCTaHOBIEHa (peiiro-
FOHT1IBCBKOIO METANCUXOJOTIYHOK IIIKOJIOK, J€ BepOajdbHAa CHUMBOJIKA BIIOOpaKaeThCs B
MPOJYKTax JITEPaTypHOI TBOPUYOCTi, € OCHOBHUM 1HCTPYMEHTOM € cioBo [2; 5]. Takum yuHOM,
aHAJI3ylI0ul BUKOPUCTaHHA (DITOHIMIB y MOBaxX pI3HUX €THOCIB, MM MOXKEMO CIOCTEepiraTtu ix
KYJIBTYpHI 0COOJIMBOCTI, 110 JIO3BOJUTH IIMOIIE Mi3HATH KyJIbTYpY Hapoly Ta ii TpaHchopMariito
Kp13b MOKOJIHHS.

JlocnimkeHHssT BITUYM3HSHOI HAyKOBOI JITEpaTypyd BKa3ylOTh Ha Te, L0 BUAUIAIOTHCA
HACTYMHI rpyn# ¢iToHIMiB: 1) HaliMeHyBaHHS 00’ €KTIB MPUPOH, sIKI HE OyJIH CTBOPEHI JIOAMHOIO;
2) 3aranpHi HaliMeHyBaHHs; 3) BnacHe (ITOHIMU (Ha3BH KYIIiB, J€PEB, JO3H, TPaB (CYXOAUIbHUX,
BOJSIHUX, OOJIOTHUX ), TOPOJHIX KYJIBTYp, IJI0/IB); 4) MapTUTUBHI (ITOHIMH (Ha3BH YaCTUH POCIIHH)
[4]. KoxHa 3 muX TpyIl, 3aJeKHO BiJl KOHTEKCTY CTBOPIOE MEBHE CEMAaHTHYHE HABAHTA)KCHHS, SIKE
iHpopmye mpo MetadopuuHuii 3mict ¢itoHimy. Hampuknan, T.M. Mimenina Bka3zye Ha
KOHTEKCTYaJIbHY IOJIICEMAaHTHYHICTh (ITOHIMY mpasa, KU MOXK€ CUMBOJII3YBaTH CHITY, JiBOUY

BpOJY, AIBOYY JOJI0, J0OP1 CHUITH IPUPOAH, CYM, HEPO3ALIEHE KOXaHHs Tomo [3, ¢.125].
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Bomgnouac, ¢iToHIMM B HIMEIBKIH MOBI TaKOX BIIITPAIOTh BAXIUBY CTPYKTYPHO-
CEMAHTUYHY POJb, XapaKTEpU3YIOUU CTaHU JIoAed Ta aOcTpakTHUX NOHATH [1]. M. Bnacenko
BKa3ye Ha Te, MO (PITOHIMH YacTO BHCTYMAIOTh HOCIIMU €MOIIHHO-EKCIIPECUBHUX 3HAYEHb, SKi
MOXXYTh OYTH CEMaHTHYHO-CHEHU(pIYHUMU Al KOHKPETHOi KylnbTypHOI Teputopii. Takox mu
3’sICYyBaJId, IO OCOOIMBOCTI BXKMBaHHS (DITOHIMIB 3yMOBJICHI HACTYITHUMH (paKTOpaMH: a) CTYIIHb
MOIIMPEHOCTI POCIMHU B KOHKPEHTOMY PErioHi HOCIiB MOBH, 0) 3HaYCHHS Ta POJb POCIUHH B
no0yTi, B) KyJIbTypHO-ICTOPUYHHIA Ta CBITOTJISIIHUI KOHTEKCT HApO1y-HOCISI MOBH.

OTxe, B pe3ysIbTaTl IOCIHIIKEHHS] TEOPETUUHOTO MaTepialy MOKHA 3pOOUTH BUCHOBOK, 110
BXKUBaHHS (ITOHIMIB 3yMOBJICHE CHIJIBHUMH JJIsI €THOCIB (haKTOpaMU Ta MArOTh CXOXKHUU MeEXaHI3M
CTBOPEHHSI CEMAaHTUYHOrO0 HaBaHTaKeHHS. OJHAK, OCOOJMBOCTI BXKMBAHHA OKpeMHUX (PiTOHIMIB
MOXYTh 3HAYHO BIJIPI3HATHCH Yy MOPIBHSHHI MOB pIi3HHX €THOCIB, BpPaxOBYIOUM KYJIbTYpHO-
ICTOpUYHMI Ta CBITOTJISAHMM KOHTEKCT HApOdy-HOCISI MOBH. TakuM UYHHOM, JOCHIKYIOUH
BXKMBaHHs (DITOHIMIB, BapTO TAaKOXk 3BEPHYTH yBary Ha iCTOPil0 PO3BUTKY HAPOy-HOCIS MOBH, 11100
3HAWUTH CIIJIBHOCTI Ta BiIMIHHOCTI y BUKOpUCTaHHI (DITOHIMIB AJs BimoOpaskeHHS KOHKPETHOTO
Cy0’€KTUBHOTO 3HAYCHHSI.
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OmHuM 13 TIPIOPUTETHUX HAMPSAMIB JOCIIKEHb CydacHUX (DUTOJIOTIB € JIIHTBOIIOCTUYHUHN
aHalIi3 TeKCTY.

3rigHo 3 A.JlimraproMm, JIHTBOMOETHKA — M€ «po3Aur (ijmoJorii, B Mekax sSKOTo
CTHJTICTUYHO MapKOBaHI MOBHI OJMHUIl, BUKOPHUCTAHI y XYJAOXHBOMY TEKCTi, PO3TJISAAIOTHCSA Y
3B’SI3KYy 3 MTUTAHHAM MPO iXHI QYHKII 1 MOPIBHAIBHY 3HAUYYINICTh JJIs Mepeaadi IeBHOTO 11eHHO-
XYIO’)KHBOT'O 3MICTY 1 CTBOPEHHS ecTeTudHoro edekry»[3, c. 18-19].

JIiHrBOMOETHKA SIK CAMOCTIHMI HUHI HANpPsSM HAyKW BHOKPEMMJIACh B XOJi MO€AHAHBTAKUX
JUCITUTLIIH SIK JIIHTBICTHKA, JIITepaTypO3HABCTBO, €CTETHKA, ICUXO0JIOTis, ¢inocodis. JocmimkeHHs
B rajy3l JIIHTBONOCTHKH 3AIMCHIOBaNIM Taki HaykoBii sk B.b. Bypo6emno, C.[. €pmonenko,
B.4. 3anopuoBa, B.C. Kanamnuk, B.[. Kononenko, A.B. KopomnsoBa, T.A. Kocmena,
A. A. Jlirapr, JI.A. Jlucuuenko, JI.I. Mamneko, O.0. Manenko, A.K. Moiicienko, A.H. Haymenko,
JI.O. CraBuipka, I.I. Crenanuenko, B.A. YabaneHko.

OCHOBHY BIJIMIHHICTh Cy4YacCHOi JIIHTBOIIOETHKM BiJl IHIIMX METOJMIB JIOCIHIKEHHS
XYA0KHBOTO TEKCTY, 30KpeMa JIIHIBOCTHJIICTHKH, Cy4acHi JTOCIiAHUKHN BOAYalOTh B aHATi31 TBOPY Y
€IHOCTI MOBHOCTHJIICTUYHOT (POPMHU 1 3MiCTY.

[HII0I0 BU3HAYAbHOIO PHUCOIO JIHTBOMOETHKH, Ha SKii HAroJomIylOTh Yy4eHi, €
HEOOXiHICTb BpaxyBaHHA 0araToIUIaHOBOCTi, 0araromapoBOCTi, lepapXii cTpaT XyI0KHBOTO
TEKCTY, CKJIQJIOBUX Pi3HHUX PIBHIB Ta iX (yHKIIOHATHLHOTO HaBaHTaKEHHS. TpaguiiifHo, (aKTHIHO
3BEpTAIOYUCh JI0 CHUCTEMHOrO IMIAXOJY Yy BHBUEHHI MOBHMX SIBUI, YHUCICHHI JIOCIIJHUKU
JIHTBICTUKU TEKCTY BUAUIAIOTH KOMITO3UIIIMHUHN, JEKCUKO-CEeMAHTUYHUM, 'paMaTUYHUNA PiBEHb, J10
SAKUX Yy pa3l aHaJi3y MOETHYHOIO TEKCTY JN0JA€Tbcs (HOHETHUHUH (opdoemiuyHui, TpoCOAUYHUM,
puTMOMenoAuYHMI). OCTaHHIM 4acoM 3YCTPIYaEMO TAaKOXK BHUJIIJICHHS PIBHS MOBJIEHHEBUX JKaHPIB,
110 BBOJIUTH €JIEMEHTH JUCKYPCUBHOTO aHANI3y, a TAKOXK 3BEPHEHHS 10 KOMYHIKATUBHOTO aCIEKTY.
VY 1poMy IUTaHI XYAOXKHIH TEKCT PO3IJISAAETbCS «1 SIK €CTeTUYHUH (EeHOMEH, SKUH HaaiJIeHO
LUTBHICTIO, OOpasHICTIO 1 (YHKIIOHANBHICTIO, 1 SK (opMa 3BEpHEHHS O CBITY, TOOTO SK
KOMYHIKaTUBHA OJUHUII, B SIKI, Y CBOIO YEpry, MOJENIOEThCS MI€BHA KOMYHIKaTUBHA CHUTYallis; 1
SIK OKpeMa JIMHaMIYHa CHCTEMa MOBHHX 3ac0o0iB» [4, C. 4-5].

A.Jlinrapt 3a3Hadae, [0 BHKOPUCTAHHS TEpPMiHY «IIHI'BOIIOETHUKA» IOB’s3aHE 31
cnieun(piYHUMHU TPYJHOIIAMHU, OOYMOBICHUMHU THM, IO BiH 3aCTOCOBYETHCS JJISI IO3HAUYEHHS JIBOX
MPOTHJICKHUX 32 CIPSMOBAHICTIO THMIB JOCIIMKEHHS. METOI OJHOTO 3 HUX € BIITBOPEHHS IO
MO>KJIUBOCT1 TIOBHOI KapTUHU TOTO, SIKI TEMAaTHKO-CTHJIICTUYHI XapaKTePUCTHKU BHUKOPHCTAHHS
OKpPEMOTro XyJOXHbOTO IMPUIOMY HasiBHI B TOMY 4H 1HIIOMY TBOpi, B IpyIi TBOpIB 1 T.1., B TOH Yac
AK 1HIIUH sBJsIE cOO0I0 JAOCHIHKEHHSI OKPEMOro XYI0’KHBOI'O TEKCTY, HalpaBieHE HA BUSBJICHHS
posi (QopMallbHUX MOBHHUX €JIEMEHTIB B Iepeadi NEeBHOro 1AeMHO-XYyAO0XKHBOTO 3MICTY 1 B

CTBOPEHHI MEBHOTO €CTeTHYHOro edekTy. OaHaK OCKITBKH B OCHOBI 000X MIJXOJMIB JIGKUTH TOU
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caMU{ TIPUHIIUI — PO3TIISAT OJHOYACHO (hOPMaJIbHOI 1 3MICTOBOi CTOPIH TE€KCTY, — BOHH MOXYTh
OyTH 00’€/1HaH1 3a JOMTIOMOTOI0 TEPMiHY «IIHI'BOITOCTUYHUI» 200 «IIHI'BOIIOETUKAY», & PO3PI3HEHHS
iX BUJIOBUX BIACTHBOCTEH, BKa3iBKy Ha IX MPOTHIICKHY CIPSMOBAHICTh MOXKHA 3HIMCHUTH 3a
JIOTIOMOTOI0 TOAAJIBIIOI KOHKpETH3allii — BJIACHE <JIIHTBOIOETHKA XYJOKHBOTO MpUHOMY» 1
JTIHTBOIIOETHUYHE JTOCIIPKEHHS (aHaJi3) XyI0)KHBOTO TEKCTY» |3, ¢.8].

HepiBHo1liHHICTS MaTepiaiy, 10 BUBYAETHCS, B MOBHOMY — (DYHKIIOHAJIBHO-CTUITICTUYHOMY
— IUIaH1 HE JO03BOJISIE TOBOPUTH MPO HASIBHICTH SKOTO-HEOYIh €UHOTO JIHTBOMOSTUYHOTO METOITY.
Ak 3ayBaxkye B. 3amopHOBa, «KIIBKICTH 1 PI3HOMAHITTS XYIO0KHIX TBOPIB HACTIJIBLKH BEIIMKA, IO
poOuTH y3arajibHEHHsS TYT HAA3BUYAlHO Ba)KKO. UM MOXHA TOBOPUTH HPO SKUICH OJIUH «METOJ
JIHTBOMIOSTHYHOTO aHami3y», Hampukiaza, ans Ilymkina 1 XnebnikoBa, [likkenca i [Ixoiica?
Biamosiai Ha 11e MUTaHHS TMOKH IO JaTH He MOXKHay [2, ¢.70]. BTiMm 1e He BiagMiHse HEOOXITHOCTI
PO3pOOIATH 0COOIMBI METOIU JTIHTBOMOETUYHOTO JOCTIIXKEHHS XYI0KHBOTO TEKCTY.

OagHuM 13 METOAIB JIHTBOMOETHYHOTO JIOCHIKeHHs, 1o omnucye A. Jlinrapr, €
JIHTBOTIOETHYHE CITIBCTABJICHHSA. B OCHOBI IIbOTO METOAY JIEKHTHh TIOPIBHAHHS TEKCTIB,
BiJ3HAYEHUX CIOKETHOIO 1 (YHKIIOHAIHHO-CTHJIICTHYHOIO TOIOHICTIO (ITOPIBHIOBAaHUX SK B
3MICTOBHOMY IUJIaHi, TaK 1 B SIKICHOMY CKJaJll MOBHUX OJMHHIIb); TaKe MOPIBHAHHSA MPOBOJUTHCS
JUIS BUSIBJICHHS TOPIBHSJIBHOI 3HAYYIIOCTI TOTO YM IHIIOTO €JeMEHTa B PO3KPUTTI 1IeHHO-
XYIOKHBOTO 3MICTy TEKCTy. JIIHTBOTIOGTUYHE CITIBCTABICHHS MOXKE MPOBOAMTUCH SIK JIJIS
CaMOCTIMHUX TEKCTIB, IO HISIK HE 3ajie)aTh OJWH BiJ] OHOTO, TaK 1 JJIsl TEKCTIB, OJMH 3 SIKUX OyJie
«BTOPHHHUMY I10 BiJHOIIIEHHIO 0 iHIIOTO [3, ¢. 26-27].

[Ile oqHUM METOJOM JIHTBOIOETUYHOTO JOCIHIIKEHHS € JIHTBOMOETHYHA CTpaTHdiKaiis —
TaKWl aHal3 XyMOXKHIX TEKCTIB, B XOJl SKOTO BiIOYyBa€TbCAd BWAUICHHS €IUHUX 32 3aMHUCIIOM,
XYI0KHBO-00PA3HOI0 Ta JICKCUKO-TPAMATHYHOIO CTPYKTYPOIO 1 CTHIIBOBUMHU OCOOJIMBOCTSIMH CJIOIB,
IacTiB abo CTpar, HAMMCAHUX B OJJHOMY KJTFOUi, HABKOJIO €IMHOT CTHIICTHYHOT JoMiHaHTH [3, ¢. 32].

OTxe, NHTBOMOETHKA, SK CAMOCTIMHHUN HAmpsM JOCHiIKE€Hb, BUOKPEMMIIACh MOPIBHSHO
HEII0/IaBHO 1B)K€ MPHUBEPHYJA yBary YMCICHHUX JOCIIIHUKIB, ajie 0arato muTaHb, MOB’3aHUX 3
JAHUM HaIpsIMOM, HUHI 3aJTUIIAI0ThCS 0€3 BIAMOBIII.
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I3 GaraTbOX KOHLENTYalbHO 3HAYYIIUX CGEp MOETUKH XYJOXKHBOI'O TEKCTY MHUTAaHHS
CBOEPIAHOCTI HApPATUBHOI OpraHizallii HOro Mpo30BOTO PI3HOBUAY Bce Oulbllie MPHUBEPTAE yBary
BITUM3HSAHMX 1 3apyOikuux nocmigaukis (U. Margulin, W. Schmid, D. Shen, M.-L. Ryan, 1. bexra,
C.B. BonkoBa, H.II. I3oroBa, I'.B.Jlemenko). I[lpy 1npoMy KIHOYOBUMU [UIsi OOTOBOpPEHHS
3aNUIIAIOTHCS TAKIMOHATTS HApaToJiorii, sk "moBicTyBaHHA / HapatuB", "omoBimay / HapaTop',
"onoBiH1 / HApaTUBHI KOMITOHEHTH".

XK. XKenerr Ha3uBae HapaTUB CUCTEMOIO, IO “TPYHTYETHCS HA TaKUX HapaTHBHHUX (irypax,
SIK TEMIIOpPaJibHI, MOAANIbHI Ta cy0’exkTuBH1” [2, c. 165]. ToOTO, y pO3MOBi/II MK MOYATKOBOIO 1
KIHLIEBOIO CUTYyallisIMU ITOBUHEH OyTH 4aCOBHH 3B’S130K, TAKOXK Yy Hilf CIIBCTABISIIOThCA MOIT TBOPY
3 IIHCHICTIO Ta BUPAXA€ETHCS BIAHOIIEHHS aBTOpa 10 LuX noaid. Came TeMIOpalIbHICTh BiH yBaxae
YHIBEpCAJIbHOO BIIACTHUBICTIO HAPATHBHOTO TEKCTY.

Hapatus, cnigom 3a B. [IIMinom, po3yMieMo SIK perpe3eHTallilo 3MiH CTaHIB UM CUTYallii [4, C.
2]. Cran, six nosicHroe B. I1Imiz, BUABIAETBCS Kpi3b NPU3MY PUC, BIACTUBHUX OINOBiAa4eBi, a00 MOii,
npo sKi Huerbess B omoBimi [4, C. 2], mo ¢opmyroTe HeBHI Mojeni Hapauii (IHTepTeKCTyallbHY,
(enresiiiHy, iIrpoBy, aBro0iorpadiuHy Ta iH.), B SKUX 3a/isIHO 1 00pa3 ornoBigaya.

JI. Mauesko-bekepcbka 3ayBaxye, 1110 TOHSITTS “‘HapaTaTop” CHHOHIMIYHO 30JMKYETHCS 3
HNOHATTAMHU “‘omoBimau”, “posnoBimau” [3, C.8]. Ponp Haparopa moinsirae y BIOpSAKYBaHHI
CTPYKTYpHU TBOPY Ta 3alpolIeHH] YuTaya 10 KOMyHikalii 3 HuM. 3a cioBamu B. [lImina, Hapatop —
e “agpecant ()IKTHBHOI HapaTHBHOI KoMyHikamii’[4, ¢ 64]. LlimicHiCTh Mpolecy MepeTBOPEHHS
(IKIIIHOTO CBITY TBOPY Y HOBY CBIJOMICTh B1IOYBA€ThCS 3a PaXYHOK 3°SICYBaHHS YHUTAdye€M TOTO,
XTO TOBOPUTH y TEKCTI.

MoBa HapaTopa € BaXJIMBUM €JIEMEHTOM y CTBOPEHHI e(eKTy BiJmaleHHs BiJ MO3HIIii
aBTOpa, aje 30JIMKEHHS 3 BJaCHUM T'OJIOCOM YMTaya. 3aBAsSKU 3HaYHINA TEKCTOBIH cBOOOII HapaTop

Ma€ 3MOTy 3BEpPTaTUCS 0 BHYTPIIMIHBOTO CBITY YMTAYiB Ta IMOJIEMi3yBaTH 3 aBTOpoM. OCHOBHUMHU
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pucamu Hapatopa B. IlImig Ha3zuBae: Bce3HaHHS Ta BCIOAWCYIICTh, 3JATHICTh NMPOHUKHYTH Y
HAMOIIBII MOTaEMHI 3aKyTKH CBiOMOCTI MEPCOHAXiB, HASBHICTh MEBHOI TOYKU 30py Ha MOJIi Ta
curyarii [4, €.64-65].

K. XKener kmacudikye HapaTOpiB 3aJe)XHO BiJ CUTyallili, B SKMX BOHU 3HAXOMATHCH —
CKCTpaiereTHYHMX (32 MEKaMH OIOBI/Il) Ta iHTpaaiereTMYHUX (BCcepeauHi omoBimi) [4, ¢. 81-83]:

— TeTepOJIEreTHYHUMHAPATOp B EKCTPAJIEreTH4HI CcHUTyalii — aBTOPChKA PO3MOBilb.
Bcesnaroumii omoBiiay acomirol0€eThCs 3 aBTOPOM. BiH 3HaXOIUTHCA 32 MEXaMU BHKJIAJICHOT 1CTOPII.
BigcyTHili 3B’I3KOK MIXK OTIOBi1aueM i MOAISIMU XY 0KHBOTO TBOPY.

— TETEepOMIEreTHYHUN HApaTOp B IHTPAIIETCTUYHIA CHUTyalii — aBTOPChbKAa PO3MOBIIb.
OmnoBimau mepeOyBae BcepenuHl iCTOpii, alieé BIH PO3MOBIJAE Ta OMUCYE MOAil, Oe3rmocepeaHim
YYaCHUKOM SIKUX BiH HE OyB.

— TOMOJIETeTUYHUITHAPATOP B EKCTPAIIEreTUYHIM CcUTyalii — MepCOHa)kHA PO3IOBIIb
apyroro miany. OnoBifay onucye mojii, 10 pO3BUTKY SIKMX BIH Mae meBHe BinHomIeHHs. Llei tun
HapaTopa BBAKAETHCA HEHAIIWHUM. Xoya W CTBOPIOETHCS BpaKEHHs, IO BiH OOI3HAHWHA Ta
BCIOJIMICYIIIHUH, OMNOBiIb BCE OIHO 3alIMINAEThCS CyO ekTMBHOW. [lonmii momaroThCcst 3 TEBHOT
00MeKEeHOI MEePCIIeKTUBHU: HETIOBHOTO 3HAHHS UM HAIBHOTO MOTJISAY.

— FOMOJIIETETUYHUI HAapaTop B IHTPaAie€reTHUHIN CUTYyallli — MepcoOHaXXHA PO3MOoBiabL. OnoBigayu
BHUCTYIIA€ OTHUM 3 TOJIOBHUX T€POiB TBOPY 1 € Oe3M0cepeIHIM YUaCHUKOM ONMCYBAHUX TTOJTIH.

PoszBuBatoun teopito XK. Kenera, npod. .A. bextaBuisisie HACTYITHI TUIIK: “‘TETEPOIIETETHUHUI
omnoBifau Big 3-oi ocodbu (He-form); akr opanbHuii (MEPCOHATBHUIA, IHTPAIIETCTUYHUNA) HApaTop,
onoBimau Bim 1-i ocobom (I-form), aBromiereTMuHwWit omoBimau (repoil BIACHUX  ICTOPIN),
TOMOJIETeTUYHUIA  OmMoBiAa4  (MEpCOHaX B OMNOBIl);  aKTOpaJdbHUM  (TEepcoHI(IKOBaHUH,
IHTpaJiereTHYHUi HapaTop, onoBigay Bix 1-i, 3-1 ocodu (I-form, He-form)” [1, c.17].

Cnin maTu Ha yBas3i, IO B OJHOMY M TOMY K TEKCTI MOXYThb CIIBICHYBaTH JE€KUIbKa THIIIB
HapaTopa, BapilOI0uUCh Y MPOILIEC OMOBII.

V3aranpHIOI0YH, HapaTUB — II€ PO3IOBIIb MPO MEBHI B3a€MOMNOB’si3aH1 moAii. Onosinauem
HapaTUBY CTa€ Haparop. BHUIUIAIOTE YOTHPH OCHOBHHMX THUIM HapaTopa 3aJie)kKHO BiJl CHUTYyallii, B
AKI  BIH 3HAaXOIMUTHCSA: TETEPOJIEreTMYHHA  HapaTop B  EKCTpaJlereTHuYHid  cuTyarlii,
reTepoAIEreTUYHUIA HapaTop B IHTPAAIEreTUUHIA CUTyallii, TOMOJIEreTHYHUN HapaTop B
eKCTpaJIleEreTUYHIN CUTYyalli Ta TOMOJIIETeTUYHUI HapaTop B IHTpaAil€reTHMuHii cutTyamii. Y TBOpi
OJIHOYACHO MOKe OyTH JeK1JIbKa Pi3HUX HApaTopiB.

[lepcnekTHBOIO MOJANBLIOTO aHajdi3y BBAKAEMO XapaKTepHU3allilo THUIIB HapaTOpaB
JETEeKTUBHUX OomnoBinaHHsAX Aratu Kpicri.

Jliteparypa:
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IHempuwuna Ipuna
BiHHHUIIBKUH TepKaBHUM MTearoriyHui YHIBEPCUTET
imeni M. Komrobuncrskoro (Ykpaina)
HaykoBuiikepiBHuk: 3a0y>xaHcbka 1.J1., kaHa. giion. Hayk
CJIOT'AH SIK HNIJIKAHP PEKJIAMHOI'O TUCKYPCY

Pexnmamuwmii croran € HaiieeKTUBHINIO (GOPMOIO PEKIIaMH, OCKUTBKH I1e KOPOTKa (pasa, 1o
3anam’SITOBYEThCS B SICKpaBiii 0Opa3Hiii (opMi i1 epeiae OCHOBHY 171€10 pekiIaMHoi kommanii. Ciioran
JlorioMarae BUJIUTMTH OpeHJT cepell IX KOHKYPEHTIB 1 Ha/la€ IUTICHOCTI cepii peKJIaMHUX KOMIIaHiH.

IcTopist BUHUKHEHHS clloraHiB 6epe cBilf modaTok y 90-X pokax, IpHuoMy, sIK CTBEpKye JIK.
[IpecOpeii, BOHU €BOJIOLIOHYBaAIM 3 (Ppa3, AKI BKE NOBTOPIOBATMCS. TepMiH “clioran’ 3alo3U4YeHo 3
AHTJIOMOBHO1 peKJIaMHOI TEPMIHOJIOT 1, sike 10 moyaTKy XX He BUKOpHCTOBYBaH [ 1, c. 3].

[TonsATTS “coran” moyasnao MHPOKO BUKOPHCTOBYBATHCS y BITUM3HSAHIM MpakTHIll JMIIE HA
noyatky 90-xpokiBXX CTOJNITTS Ha TO3HAYeHHS OJHOIOW TOrO K SBUIIAa—KOPOTKOTO
CaMOCTIHHOTO PEKJIAMHOIO TOBIJOMJIEHHS, SIKE € PO3TOPHYTHMM 3MICTOM pPEKJIAMHOI KOMIIaHii.
Crnoran XxapakTepU3yeTbCs BHUCOKMM pIiBHEM (YHKIIOHAJIBHOCTI: OoJHAa W Ta X (paza Moxe
BUKOPUCTOBYBATHUCS Y Telle-, pagiopexynami.OTxe, ciloraH — 1€ KOpOTKa JakoHIYHa (paza, sKa
BioOpaxae ¢inocodiro kommnaii it 3a6e3meuye MociiJOBHE MPOBEIEHHS PEKIaAMHUX KaMIaHii.

Crioran 3aiiMae Barome MICIl€ B PEKJIaMHOMYTEKCTi. BiH, sIK MpaBWIIO, € MOYaTKOBOKO abo
3aKIIIOYHOI0 YaCTHHOK peKjaMH. 3BaKalO4H Ha Te, MO PEKJIAMHE IMOBIJOMIICHHS CIpSIMOBaHE Ha
Te, M00 NPHUBEPHYTH YBAary CIOKMBadiB, TOMY CJOraH NMOBHHEH Y KOPOTKiH ¢opmi mepenaTu
OCHOBHY JyMKY, CyTh PEKJIaMHOTO TEKCTYy, CIOHyKarouM ajapecara no jaii. CrocrepexeHHs

CBIJUaTh, II0 B pEKJIaMHHUX CJOraHaX 4YacTO BUKOPHCTOBYIOTh O3HA4€HO-0CO0OBI peueHHs. Taki
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CTPYKTYpH JAalOTh 3MOTY YHUKHYTH 3aliBOrO IMOBTOPY 0COOOBUX 3aliMEHHHUKIB, HA/1al0Thb MOBJIEHHIO
JIMHAMI3MYy, eKkciipecuBHocCTi [3, ¢. 13].

Pexknamuuii cioraH B3aeMOji€ 3 TOProBOIO HAa3BOIO, BiH BHKOHYE KOHKPETH3YIOUY M
aTpakTUBHY (YHKI[IO BITHOCHO Ha3BU TOBapy. BHKOPUCTOBYIOUHCH pazoM 13 peKIaMHUM
CIIOTaHOM, TOProBa Ha3Ba IPHUBEpPTAE yBary A0 TOBapy, a pPEKJIaMHUN cioran Oe3noceperHbo
aresoe 70 ajgpecaTa i 000B’SI3KOBO Mependadae MOTUBAIIIO PEKIaMHOI MPOMO3HUIii, BKa3yloul Ha
nepeBary poro ToBapy [2, c. 17].

Y cyudacHUX JAOCHIDKEHHSX Y CTPYKTYpl PEKJIIaMHUX TEKCTIB BHOKPEMIIIOIOTH YOTHPHU
OCHOBHI 4YacTWHH: 1) cioraH; 2) 3aroyioBoK; 3) OCHOBHUW peKJIaMHHUH TeKCT; 4) exo-¢dpaza
(X.Kadranmxues), 1e came CIOraH BBaKAETHCSA BIJIHOCHO aBTOHOMHHM CKJIQJHUKOM PEKIAMHOTO
noBiomsieHHs. [IpoTe B HayKOBHX pO3BiAKaX, MPUCBIYEHUX PEKIAMHOMY MOBIICHHIO, YacTO
OMMCAaHO HEYITKE pPO3MEXKYBAaHHA OMNEpaliifHUX MOHATH ,.cloraH”, ,JaeBi3”, ,exo-¢paza” i
,,3arOJIOBOK™”, IO TIOSICHIOETHCS HEBH3HAYCHICTIO, PO3IIAPOBAHICTIO iXHIX 1IeHTH(IKAIHHIX
KPUTEPIiB 1 BIacHe Mo yHKI[IOHANBHICTIO cioraHa. Tak, po3MmoAis cjaoraHiB Ha (ipMOBi, TOPrOBi
i Taki, 0 CTOCYIOTHCS PEKIAMHOI KaMIaHil, yMOXKJIMBIIIOE CITiBBIIHECEHHS TEPIIOTO Pi3HOBUIY 3
neBizoM ¢ipMu, Ipyroro — 3 exo-¢pa3or, BOJHOYAC 1 JIPYrHil, 1 TPETi Pi3HOBUIAN MOXKYTh
3MIIIYBaTHCh 13 3arOJIOBKOM, L0 3yMOBJIEHO MO>KJIMBICTIO TPAHCIIO3UIlT CIIOTaHa, IKUW peKIamye
KOHKpETHUI ToBap abo BBECh CHEKTp (hipMOBOI MpOAYKIIii, B 3arojoBoK. OKpiM IpOro, € Oarato
NeBi31B, TOOTO (PIPMOBHX CIIOTaHIB, SIK1 TAKOXK BUKOPUCTOBYIOTHCS B 3arojioBKax [2, c. 18].

PexknaMuuii cioran BiApPI3HSAETHCSBIA PEKIAMHOTO 3arojloBKa Ta IHIIMX €JIEMEHTIB
PEKJIaMHOTO TEKCTY TMO3MILI€I0 B HOro cTpyKTypi Ta QyHKIIOHAIBHUMH NapameTrpamu. Tak, cjaoran
TSKIE 710 aBTOHOMHOCTI W XapaKTepu3yeTbcs crenu@ikoo 3MICTy (BIUIMBOBA JOMIHAHTa 3
BIJIOBIAHUM HAOOpOM CYI€CTMBHO aKTMBHMX OJIMHHUIb YCiIX MOBHHUX PIBHIB) 1 opMu (0OMexeHa
KUIbKICTh BUKOPUCTOBYBAHUX CHIB (mOp. MariuyHe uucio J[.Minnepa) Ta crpoiieHa cTpykTypa, 1o
MOJIETIIIYE JIEKOyBallbHI TMPOIIECH; EKCIUTIKAIlis BiAMOBIAHOTO OpeHAy Y IOoro iMIuliKOBaHa
aKTyajizauis; rpadiuHi ocoOauMBOCTI penpeseHTauii Ta 1H.).OcoOJMBOCTI PEKIAMHOIO CJIOraHa
TaKOX MOJISTaloTh Y HOro CUHECTe311 Hill pupoi, U0 nepeadadae akTUBALIIIO BCIX COPUHHATTEBUX
piBHIB ajpecara/aapecariB (paliOHAJbHHUNA, €MOLIWHUMA, Bi3yalbHUH, ayaiadbHUNA, CEHCOpPHUIN)
3aBJISIKU 3aTy4YEHHIO PI3HOACTIEKTHUX CYreCTOTeHHHUX €JIEMEHTIB.

OTxe, peKJIaMHHI CIIOTaH € KOPOTKOK (paszoro, Mo 3amamM’ STOBYETHCS B SICKpaBiit
oOpasniii GopMmi 1 mepemae OCHOBHY 1/Ie0 pekyiaMHOi Kammasii. lleii TepMiH mTodaB HIMPOKO
BUKOPUCTOBYBATHUCh y 90-X pokax XX CTOJITTS Ha MO3HAYEHHS OJHOTO i Toro *x ssuiia. Cioran
Jl0NIoMarae BUAUIMTH OpeHa cepell iX KOHKYpPEHTIB i Hajlae MUTICHOCTI cepii peKIaMHUX KOMIaHiM.
Bin Bizpi3HIETHCS BiJl PEKIAMHOTO 3aroJIOBKa Ta 1HIIMX €JIEMEHTIB PEKJIAMHOTO TEKCTY MO3HINIEI0 Y

Horo CTpykTypi Ta (QyHKIIOHATbHMMH TMapamerpamu. CroraH TsDKIE O aBTOHOMHOCTI Ta
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XapaKTEePU3YeEThCs  crenudiko 3MicTy (BIUIMBOBAa JIOMIHAHTa 3 BIAMOBITHUM HaOOpOM
CYr€CTUBHOAKTUBHUX OJMHUIIb YCIX MOBHUX PIiBHIB) 1 (hOpMH.
Jlitepatypa
1. Muporosa 10.K. Peknamublii TekcT: cemuoTuka ¥ nuarsuctuka / F0.K. Tuporosa, I1.B.

[Mapmn // PexaaMusbiii TekeT. — M.: MekayHapoaHbIi HHCTHTYT pekiaambl, 2000. — C. 3.

2. Conomenko A.JI. KoMyHIKaTUBHO-TIparMaTH4Hi acleKTH PEKIaMHOIO CJIOraHy B MEXKax
MOJIeJIl PEKJIAaMHOTO BIUTMBY (HAa Marepiaiax aMepUKaHChKOI MOOYTOBOI peKiiaMu): aBToped. IwC.
Ha 3700yTTS Hayk.cTymeHs Kaua. ¢imon. Hayk: coem. 10.02.04 «['epmancbki moBm» / AL
Conomenko. — JIpBiB, 1990. — 43 c.
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Ilionana Bikmopia
Binaunbkuil nep>kaBHMIA IeAaroriyHuil YHIBEPCUTET
imeni M. Komrobuncrskoro (Ykpaina)
AcucTeHT Kadeapu TepMaHChKOT 1 CJIOB’THCBbKOT (istostorii
Ta 3apyOKHOI JIiTepaTypH
JJUCKYPCUBHO-)KAHPOBI TIAPAMETPU TA ®YHKIII TOK-ILIOY
AK JUPY3HOI'O ) KAHPY MACMEIIA
Tenesi3iiiHl jkaHpPH, B SIKUX OCHOBHHMM 300pa)KyBaJlbHUM 3acOOOM BHCTYHA€ CIOBO, KHBa
JIOJICbKa MOBa, a (JOPMOIO ICHYBaHHSA — AlaJior (CHUIKYBAaHHS), MalOThb OCOOJIMBE 3HAUEHHS IJIs
TenebaueHHsl, OCKUIbKM KOMYHIKaTUBHUIN MpoIec, BUPAKEHUN K BepOasibHO, TaK 1 HEeBepOalbHO,
SBIII€E COOOI0 OJTHY 3 OCHOB TelleOaueHHs SK COIiallbHOI CHCTEMH, BIIMOBIIal0OUU TPUPOJII EKpaHy
[5, c.430-431]. Kpim mporo, mac-MeOidiHUN pecypc, CIPOCKTOBAHWNW Ha aKTyali3aIlito
MpeleIEHTHUX, BaXJIMBUX MOJIN, IX BIUIMBY Ha JMHaMIKY HAI[lOHAJILHOTO a00 3arajoM CBITOBOTO
MIPOCTOPY, XapaKTEePU3y€EThCs MOCTIHHUM OHOBJIEHHSIM 3aC001B 1 CrIOCO0IB MOIIMpeHHs iHdopMartii
Vnerscs He TinbKM mpo aGCOMOTHI HOBAIi, ale i mpo mepeOpMaTyBaHHS BiKe THIIOBHX IS i€
chepu ekcTpa- W IHTPATIHTBAaJbHUX YHHHHUKIB, 1110, 3Ba)XKAIOYM HA TMPHUPOJIY Ta THIH MAacOBOIi
KOMYHIKarlii, Oy/ie 3aBK/I1 JaBaTH Pi3HUMA pe3yibTarT.

VY Takomy pasi CKJIaAHO, a 1HOJI i HEMOXIIMBO TOBOPUTH MPO KOHCTAHTHICTH KaHPIB Mac-
Mejia, MIBUALIE — PO THUII30BAHICTh IX MOBHHUX, CTPYKTYPHHMX, (DYHKI[IOHANIbHUX JOMIHAHT,

MOTHBOBaHHX 3aBIaHHSMH Ta pealissMH KOMYHIKaTHBHOI cutyaii [3, c. 41-42].
OcHOBHI TeneBi3iiiHI JKaHPHU Takl, sIK 1HTEPB’0, Oeciiu, AUCKYCIi BUPI3HAIOTHCA CTIHKOIO
CTPYKTYpPOIO 1 BXK€ CTanu TpaguliHumMu ans cydacHux 3MI. Opnak TenebaueHHs OypXJIUBO

pO3BHUBA€ThCS 1, MouMHaOUu 3 50-X pokiB, HaOyBae Bce OUIBII BHUPAXKEHOTO IHTEPAKTUBHOTO
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xapakTepy. 3aco0u MacoBoi iH(opMallii MOYMHAIOTH MOEAHYBATH iH(OOPMYBaHHS 3 pO3Baramw,
MOPO/KYIOUM  1HGOTCHHMEHT — HOBUM THUN TeneOaueHHs, MOKIMKAHUN BXE HE CTUIBKU
iHpOpMYBaTH TIIAIAIBKY MyONiKy, CKUIBKHM ii po3BakaTH. HOBHMH MpOAYKTaMH PO3Ba)KAIBHOTO
TeneOavYeHHsI CTalOTh TakKi riOpUAHI )KaHPH, K TOK-IIOY, YaT-1I0Y, pEaliTi-1Ioy. Y BIOpaBIIA 03HAKU
BHINIE3TAJIAaHUX J1aJIOTIYHUX (PO3MOBHUX) JKaHpIB TenebaueHHs, Imo 30epiraloTb HE3MIHHY
CTPYKTYpY BIPOJOBX JIOBrOrO Yacy, HOBI JKaHpPH, Yy CBOIO uepry, poOJsTh CTaBKy Ha
BUJIOBHUINHICTE. [loMiTHE MicCIe cepea Takoro poay Imepenad 3aiimae Tok-moy. lLled xaHp
MO3UIIIOHYE cebe «ONMM3bKUM JI0 Tisiava, JOCTYITHUM, HE3BaXKAIOUW Ha YKOPCTKI MEiNHI paMKH,
oaHOOIYHME crmoci6 KoMyHikamii riusgada 3 TenebaueHusMm [5, c. 430-431]. Bigkpuricts
iHpOpMaLiHUX KOPJOHIB 3yMOBIIIOE YHI(IKOBaHUN XapaKTep MOBU Mac-MeIiHHUX TEKCTIB, a OTKE,
1 1X 3araJbHOJOCTYIHICTh, 3araJlbHO3PO3YMITICTh. Y TeEpIly depry, Ie BiloOpakaeThcs Ha
EKCIIPECUBHOMY DIBHI CTPYKTYpyBaHHs Ta MOBHOTO O(OpMIIEHHS Marepialy, IO 3arajiom
MOTHBYEThCSI TparMaTU4HOI0 (QyHKII€0 Meniachepu, 11 anenoBaHHAM A0 MacoBoi ayauTopii [3].
Enapro Toiicon 3a3Havae, 0 PO3MOBH Y TOK-IIIOY YaCTO MOPYIIYIOTh MEIiiHI HOPMH 1 MpaBuIia; 1e
MOPOJIKYE MOXIIUBICTh TAKOTO BIAXWIJICHHS, KOJIM, HAIPUKJIIA/I, IHTEPB'IONOBAHUN MOXKE TIOCTABUTH
3aUTaHHs BeAydoMy. SIK HACHIAOK 3’ABISAIOTbCA aMOIBAJIGHTHI BIJHOUICHHS MDK QopmMamMu
PO3MOBH, 110 MalOTh Ha METI sIK iH()OpPMyBaTH, Tak i po3Baxaru [7, c. 179].

VY TOK-1I0y HAaWOUIBII MTOBHO PO3KPHUBAETHCS OJIHA 3 TOJIOBHUX BIACTHBOCTEH TelcOadcHHS,
gka monsrae y BupoBuinHocTi. Ha aymky JIk. ®Dicka, «renebaueHHs He mpenctasisie (abo
MOBTOPHO TPEJCTaBIIsi€) PparMeHT peabHOCTI, a pajlle BUPOOIIsie 1 KOHCTPYIOe oro. PeanbHicTh
HE iCHy€ B 00'€KTMBHOCTI EMIIIPU3MY, PEANIbHICTh € MPOAYKTOM JUCKypcy. TeneBiziiiHa kamepa abo
MIKpopOH He (PIKCYIOTH peanbHICTh, a KOAYTh ii. KoayBaHHsS Halae peaibHOCTI CEHC, SIKUU €
17ICOJIOTIYHHUM, @ 300pa’KyBaHE € 17I€0JIOTIE0, a HE peaabHICTION [4].

B pesynbpTari 11bOro BCi TOK-IIOY — CIMEHHO-TOOYTOBI, LIOY-pO3CIiAyBaHHs, Cy4acHi Ta
ICTOpHUYHI, CYCIIJIBHO-TIONITUYHI Ta pO3BaXkaJibH1 (IrpOBi) — CTBOPIOIOTH HOBY PEATIbHICTD 1 3aBJISKU
[bOMY MalOTh SICKpaBO BUPaXEHUI IcuxorepaneBTHUHu edekrt [1].

3 orjsiy Ha eMOLIfHE 3aIy4eHHs TJI/Ja4iB 32 XapaKTepoM B3a€MOBIAHOCHH MIX TJsaueM
ta yuacHukoM ['. bente ta b. @®pomMm BUILIAIOTH TPU Taki GOPMHU:

EMnaris. Y pa3i eMnatuyHoro 3ajyueHHs, riisaay nepedyBae B poJii OUEBUILS Ta BiTUyBa€
cUMMaTiio 10 repois. ['nsgady Moke CHiBYYBaTH TOCTIO IpPOrpamu, SIKMMl po3MOBiAae Mpo CBIi
(mpote, 4yXuil / HEBIIOMUI JIJIsl pELIUIIIEHTA) BaXKKUH JOCBI.

InenTudikaunis. Bunukae BigUyTTs TOTO, IO IUIAJa4Y OLIHIOE CUTYALilO0 3 MO3UIII repos
nporpami, ifeHTudikye cebe 3 HMM Ta chiBnepexuBae. KpiM Toro, risaauy BiguyBae cebe
0OTSDKEHO, KOJIM TICTh PO3MOBIAAE MPO CXOXKY 3 TUISIIaUYeM CHUTYAIlIo 1, MOXKIHUBO, PO3TUIAYETHCS

nepesr KaMmeporo.
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IMapacounianbHa B3aemonis. Konmeniisi «mapacomiaJibHOI B3a€MOJIIi» TPYHTYEThCS Ha
MOJIOKEHHI, 10 MK YYaCHUKOM Ta TEJEBI31THIUM IepoeM MO)Ke BUHHUKHYTH 1HTEPaKIis HAa OCHOBI
JIOBrOCTPOKOBHUX EMOIIIMHUX 3B’ s3KiB[6].

3BakalouyM Ha 3HAYCHHS TOK-IIOY IS PEIUIIEHTIB Ta OCOOJHMBOCTI HOro mnepediry
b. Aiimepen Ta X. ['epxap1 BUAUIAIOTH TaKi OCHOBHI HOTO (YHKIIII:

v' ConiasibHO crnpsivoByloua un iHpopmaniitna ¢yukuis (diesozialeOrientierungs-
oderInformationsfunktion) monsirae 'y 3a0e3nedeHHi TJsAAa4iB  PI3HOMAHITHOIO
iH(opMalliero Ta 10MOMO31 B afanTarlii 0 yMOB Cy4acHOTO CBITY.

v’ Ilig pexpearuBnoro ¢pynkuicro (dieRekreationsfunktion) posymierscs morpeda risgada
y penmakcarii Ta BiIHOBJICHHI cwi. Yepe3 TerneOadyeHHS MOXHA BIJABOJIKTUCS BiJ
MOBCSIKIEHHOTO JKUTTS Ta TIOPUHYTH y CBIT Mpii.

v InrerpatuBHa ¢yukuin (dielntegrationsfunktion), 3a sxoro Tb crBoproe BifcyTHi y
pealbHOMY >KUTTI KOHTAKTH 3 HAaBKOJUIIIHIM CEPEIOBHILEM Ta 3alOBHIOE 1HGOpMaIliiH1
MPOTATNHHU.

v InrtepaktuBHa ¢pynkuisn (dicinteraktiveFunktion), 3a OmOMOrorw AKOi MOMIUPIOIOTHCS
HOBI i/1e1, SIK1 COPUSIOTh PO3BUTKY COLIIaJIbHUX KOHTAKTIB Ta CTBOPIOIOTH MiAIPYHTS IS
0OrOBOPEHHS CIIUTBHUX TEM.

Ha nomarok no Bcboro Buie nepepaxoBanHoro O. B. 'opinaBusiisie me i Taki GpyHKIIT TOK-
oy: nepcyasusHa (BIACTHBICTH TOBIAOMIJIGHb BIUIMBATH Ha TISAa4a), CAMONPE3eHMAMUBHA,
NPOCHO3YIOUA, THMEPNPEeMamusHa, pe2yIsimueHd, eMOYiliHO-0YIHHA, e6PUCMUYHA, AHATTIMUYHA Ma
iHcnipamuena (CTIOHYKaHHSI ajpecaTa /0 BUKOHAaHHS TEBHUX (I3MUHUX, IHTEIEKTyalbHUX,
JTyXOBHUX Ta 1HIIMX Aii) [2, c.9].
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Ilocmemcoka Inna
BiHHMIBKUH TepiKaBHUIA TTEAArori9yHUN YHIBEPCUTET
imen1 M. Kourobuncekoro (Ykpaina)
AcucteHT Kadepu repMaHChKOi 1 CJIOB’ THCBKOT (iosorii
Ta 3apyOKHOI JIiTepaTypH
3ACOBU BUPAKEHHS BBIYJIMBOCTI
B MOBJIEHHEBOMY AKTI «ITPOXAHHS»

[IpoxaHHs — MOM’SKIIEHE CIOHYKAaHHs, IIO 3A1MCHIOETbCA B IHTEpecax aJpecaHra y
CTPYKTYPHO-CEMAaHTHUYHOMY Ta KOMYHIKaTHBHO-IIParMaTUYHOMY aclieKTax. MOBJICHHEBUH aKT
«IPOXaHHS» € CIIOHYKaJbHHUM MOBHHM aKTOM, CIIPSMOBAaHUM Ha Te, MO0 CXIIUTH ajpecara Jo
BUKOHAHHA NEBHOI Jii, 110 JIeXUTh B iHTepecax ajapecaHTa. [Ipy 1bOMYy BHKOHaBEllb
nepeadauyBaHoi Aii MOke BUIbHO BUOMpATH, 4M Oyze BiH il BUKOHYBATH, 4u Hi [2, c. 212].

B HimerbKiii MOBI IPOXaHHS peali3yeThCs 3a3BHMUail B HACTYITHUX TphOX Mozensx [1, c. 67]:

(A) mMoneni 3 iMrepaTUBHUMHE KOHCTpYyKIisMu: «Also bitte mach die Tur auf» [3];

(B) excruminutHO mepdopMaTHBHIE Momeni 3 MomanbHIcTIO 1 6e3: «Ich mochte bitten, dal
das geandert wird» [tam camo];

(C) imMmmuinuTHO nepdOpMaTUBHIA MOJENI, MEPEBAXHO Yy (OpMI MUTAIBHUX MPOMO3MIIIN:
Konntest du mir eine Bitte machen?

Bupasu 3 miecioBoM B IMIIEpaTHBl BXKMBAIOTHCA B HIMENBKIA MOBI TEPEBaXKHO s
peamizaiii He3HauHOTO TpoxaHHs: «Bitte nimman, der Preis bestande in einem Lorbeerkranz, und
Du wirst flihlen, was ich meine» [Tam camo].

Oco0nMBICTIO HIMEIPKOT MOBH € MOYJIMBICTh BJKMBAaHHA 1H(DIHITHBA 3aMICTh IMIIEPATUBHOI
KOHCTPYKIIii, 3a3BU4ail y MOE€HaHHI 3 PO3MOBHOIO YacTKo0 Ditte. Takoro poay KOHCTPYKIIiT 1OCUTH
4acTo BXKMBAIOTHCSAB HiMelbKid MoBi: «Bitte aufstehen und sagen uns Ihren vollen Name» [ram

camo]. = Stehen Sie bitte auf und sagen uns Ihren vollen Namen.
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B excruninuTHO mepdhopMaTHBHIA MOJENl BUPAKEHHSIM MPOXAHHS € ULTOKYTHBHE JI€CIOBO
bitten. V Bumaaky HEOOX1IHOCTI MOCHJICHHS LIJIOKYIII MOXYTh OYTH BUKOPHUCTaHI TaKOX JIECIOBA
flehen / anflehen, i beschworen. Imenumit Bapiant nepdopmaTuBHOI (HOPMYIH YTBOPIOETHCS
BUKJIOYHO 3 iMeHHUKOM Bitte. IToBHa ctpykTypa nepdopmatuBHOi (GOPMYNIH BKIIOYAE YOTHPH
KOMITOHEHTH [2, ¢. 212]:

(A) BiamoBinHe nephopMaTUBHE Ai€CIOBO;

(B) mo3HaveHHs azpecaHTa,

(C) no3naueHHs aapecara;

(D) xapakTepHUCTHKY 3MiCTy IPOXaHHSI.

VY HiMenpKiii MOBiI nepdopMaTUBHE II€CIOBO MOXe OyTH MoAu]iKoBaHE 3a IOMOMOIOI0
npedikca-er, mo BIUIMBAE HA CEMAaHTHKY 1 CTHJIICTUKY JiecioBa: erbitten BigHOCHTHCS 10 BUCOKOTO
CTHJIIO 1 BKa3ye Ha BBIWIMBE MMPOXaHHs Npo mo-HeOy b [1, c. 68]: «Einstbesuchte der fromme Mann
Herrn Singer, um eine Gunst von ihm zu erbitten» [3].

AnpecaHrTa, sIK TIPaBWIIO, MO3HAYAIOTH 32 JOMOMOTOI0 3aiiMEHHHKA MepIIoi 0coOu OTHIHU
Y MHOXHHH. AJpecaT BKHBA€ThCsA B HIMEIbKiA MoBi 3 miecioBamu bitten, flehen / anflehen i
beschwdren ta B 3HaxigHOMY BiIMiHKY, 3 [Ii€ecioBoM erbitten BiH cToiTh micas mpuiiMeHHHKA VON
[1, c. 68]: «Ich beschwdre Dich, mein Kind, empfange diesen jungen Mann nicht mehr ... Du bist
Friedrichs Tochter ... nicht anders als in Reinheit darfst Du durchs Leben gehen» [3].

3MICT IPOXaHHA MOXE BHpakaTHcs 3a JOIMOMOTOI0 IMEHHMKA, 1H(IHITUBA, 1H()IHITUBHOI
rpynu abo X MigpATHOrO peueHHs. IMEHHUI KOMIIOHEHT peasi3yeThesl 3a JOIIOMOIOK0 KOHCTPYKIIT
um + 3HaxigHui BiaMiHOK [1, ¢. 69]: «Ich bitte um ein klein Wenig Geduld» [3].

IMmiminuTHO mepdopMaTUBHI MOJEINI peani3yloThCsl HaiuacTime y ¢GopMi NHUTaIbHUX
peueHb. Taki muTaHHS MICTATh, SK MPaBWIO, MoJalbHe jaiecioBo kOnnen B jilicHomy a0o
yMmoBHOMY cmocobi [1, ¢. 69]: Hunterhdlt sich mit der linken Hand am Tresenfestund sagt:
«Konnten Sie bitte zumindest nachsehen, ob Post fir mich da ist» [3].

Hes3nauni mpoxaHHsS TaK0XK MOXKYTh KOMEHTYBATUCh 1 «BUTpaBaoByBaTHCs»: «Sie sind doch
Filmregisseur und wiirden Sie bitte so freundlich sein, mir zu helfen!» [Tam camo].

TakuM YMHOM, NPOXaHHS B HIMEUbKIM MOBI MOXE BHMpa)kaTHCS 3a JOIOMOIOI0 PI3HHUX
MOBHHUX 3ac00iB, $Ki JONOMaraiTh HOro MOM SKIIMTH. 3aco0M BHPaKEHHS IPOXaHHS
00’€KTUBYIOTHCSI B HACTYITHUX MOJEJSAX: MOJENI 3 IMIEPAaTUBHUMU KOHCTPYKIIISIMH, €KCIUTILIUTHO
neppopMaTUBHIA MoJeni 3 MOJAJbHICTIO 1 0e3 Ta IMIUIIIUTHO meppopMaTUBHIA Mojen,
nepeBakHo y (opmi mnuTaneHuUX mpomosuiiid. Bubip HeoOXimHUX 3aco0iB Uil BUPAKEHHS
MIPOXaHHS 3aJISKUTh BiJl TeMHU O€ci/iu, BiJl yMOB KOMYHIKATUBHOTO 3MICTY, Bijl eMOILiI{HOI CTOPOHU
CHUIKYBaHHS 1 3/11IHCHIOETHCS O€3MI0CEPEIHBO B MPOIIEC] CIITIKYBaHHS.
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IHTOHALIA AK OB’€EKT JOCIII)KEHHSA JIIHI'BICTUKHA

JocmikeHHsT 1HTOHAIl K OJHE 3 aKTyaJbHUX 3aBJaHb Cy4YacHO! JIIHTBICTHKH HeE
no30aBJeHe JOCHIJHUIIBKOIO 1HTEpecy, ajpke €IUHOro MOIMsAAy Ha ii IpUpOAY Ta OCOOIMBOCTI
(GYHKI[IOHYBaHHSI HEMAE.

JIiHTBICTHYHI TIKOJIM Pi3HUX KpaiH Jal0Th TEPMiHY iHTOHAIIi pi3Hi Aedinimii. [Ipodecopu
B. B. Bunorpanos, JI. B. Illep6a, B. A. BacunbeB npomnoHyoTh JOCHUTH IIMPOKE BU3HAUEHHS
aHTTNCHKOI 1HTOHAII, 3TIHO SKOTO 1HTOHAIlS — II€ CKJaJHA €JHICTh YOTUPHOX KOMIIOHEHTIB,
c(OPMOBAaHMX KOMYHIKaTUBHO BAaXIJIMBUMH BapialliiMHd TOHY (MEJOAMKH), (pa3oBOro HAroiocy,
TeMny Ta TeMOpy. Jlns mpencraBHukiB anriiiicekoi (I. Bopn, I'. ITansmep) Ta amepukancbkoi (/1.
boninmxkep, K. Ilalik) JTIHrBICTUUHUX IIKUI XapakTepHE BY3bKE PO3YMIHHS 1HTOHAIii, TOOTO
OTOTOXKHEHHSI OCTaHHBOI 3 MEJIOAMKOIO [5,C.136].

Mu cxuisieMoch 10 BHU3HAYCHHs 1HTOHAII SK (BiX jaT. intono — TOJOCHO BHMOBIISIO)
€JTHICTI B3a€MOTIOB’ I3aHUX KOMIIOHEHTIB: MEJIOJUKH, IHTEHCUBHOCTI, TPUBAJIOCT1, TEMITY MOBJICHHS
i TemOpy . Jlesiki TOCIITHUKHU BKIIOYAIOTh IO CKJIAly KOMIIOHEHTIB 1HTOHAIIT mie i may3u. Pazom
13 HaroJIOCOM iHTOHAIIisl YTBOPIOE MPOCOIUYHY CUCTEMY MOBH. 3 MOTJISAY aKyCTUKU 1HTOHAIS — 11€
B3a€MOIIOB’sI3aH1 3MIHM YacTOTH OCHOBHOTO TOHY W IHTEHCHBHOCTI, SIKI pO3TOpPTAlOThCS B yaci
[2, c. 197-198]. ITix iHTOHALIIEIO CITiT PO3YMITH 3BYKOBY ()OPMY BHUCIIOBJICHHS, CHCTEMY MOTYJISIIIH
BUCOTH, TYYHOCTI i TEeMOpY ToJIocy, OpraHi3oBaHy 3a JIOIIOMOTOI0 TeMITy, pUTMYy i may3 [2, C. 45].
IcHye TakoX TOYKa 30Dy, 3TIAHO 3 KO TEPMIH «IHTOHALIS» MPUPIBHIOETHCS 10 3MIHU HAPAMKY
TOHY TOJIOCY MOBIIS, @ 1HIII XapaKTePUCTHUKH, Taki, SIK T'Y4HICTb, TEMII, 3MiHa SIKOCTI TOJOCY,

BIZIHOCSTH JIO MAPAJIiHTBICTHYHHX SIBUIIL 1 PO3TIISAIAI0THCS OKPEMO BijI iHTOHAIIT [7, C.84]
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Posrnsigatoun pi3Hi BU3HAYCHHS 1HTOHAIl 3a3HAYMMO, IO €JIeMEeHTaMu 1HTOHaIi €: 1)
MEJIOIMKa MOBJICHHS, IPEACTABICHA B MOCTIIOBHUX MiIBUIICHHAX 1 MOHMXEHHSX rojiocy (TOHY);
2) puTM, TOOTO YepryBaHHs HAroJIOMICHHX 1 HEHAroJIOMIEHUX, TOBTUX 1 KOPOTKUX CKIAMIIB; 3)
(dbpazoBuii 1 JIOTIYHUA HATOJIOC, IO CIY)XaTh 3aC00aMM BUIIJICHHS OKPEMHX CIIIB YW TPYI CIIB Y
¢dpasi; 4) IHTEHCHUBHICTH MOBHU, TOOTO CHJIa UM CIAOKICTh TOJIOCY, IO TTOB’sA3aH1 3 MiACHICHHIM YH
nocaa0IeHHsIM M S30BOT0 HANPY>KEHHSI MOBHHUX OpPTaHiB; 5) TeMI MOBH, TOOTO 4ac 3By4aHHS, pi3Hi
BHJIM TPUBAJIOCTI MOBHUX BIJPI3KIB 1 3YIMHUHOK MK HUMH (T1ay3H); 6) TEMOP royiocy, TOOTO SKICHUMA
1 KIJIBKICHMM CKJIaJ TOHIB, SIK1 JIOJIATKOBO 3BYy4aTh NpPU OCHOBHOMY TOHI, 3BYKOBE 3a0apBIICHHS
MOBH, 1110 Hajlae ¢pa3i TUX YU TUX EMOIIITHO-EKCIIPECUBHUX BIATIHKIB [1, c. 97].

Bimomuii miHTBICT OpuTaHChKOi mkoau iHToHOJOTii JI. Kpicran [6, €.173] Buainse Taki
¢byHKii iHTOHAIII:

— eMOINiiiHa, M0 CIYr'ye BHUPAKEHHIO HIMPOKOrO CHEKTPY EMOILIMHHUX Ta MOJAIBHUX
BiJIHOILIEHb MOBIISl — IOJIUBY, CTPUMAHOCTI1, XBUJIFOBAHHS 1 T.1I.;

— rpamMaTuyHa Jjs MapKyBaHHS IpaMaTUYHUX KOHTPACTIB (MUTaHHS — TBEPHKCHHS);

— 1H(GOPMATUBHOTO CTPYKTYPYBaHHS Ui MapKyBaHHS HOBOi Ta Bigomoi iH(opmarmii y
BHCJIOBJICHHI (TeMa-pemMa);

— TeKCTyalbHa [UIsl CTBOPEHHS OUIBIIMX 32 BHCIOBJICHHS (DparMeHTiB JTUCKYpPCY
(mpocoauyHa 3B’ 3HICTH TUCKYPCY);

— TICHUXOJIOTIYHA JUIs OpraHizailii MOBJEHHS y (parMeHTH, L0 Kpalle COpuiMaroThes 1
3aram’iTOBYIOThCS;

— 1H/IeKCaJIbHA, 1110 CIYTye MapKepOM 0COOMCTICHOT 11eHTUDIKAII].

BpaxoByroun HaBejieHI BMILE BU3HAu€HHS iHTOHauii Ta ii (yHKIIH, CTBEp/PKYyeEMO, ILIO
OJHUM 13 KIIIOYOBMX NpPU3HAYEHb IHTOHAIll € KOMYHIKaTHBHO- IparMaTuyHe oQopMiIeHHs
BHCJIOBJIIOBaHb Ta BUPAKEHHS €KCIIPECHUBHHUX T4 €MOIIIMHUX KOHOTAIiH.
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THE NOTION OF UNIVERSITY TEXT
IN ENGLISH LITERATURE

The ascertainment of the specificity of “the university text of the English literature” provides
for the access to the text theory, considering different approaches to the interpretation of the notion
“text”, and also the detailed analysis of separate fragments that are the constituent parts of “the

university text”. It is possible to carry out these tasks, to our mind, only in a separate investigation.
Unity of the subject of works enforces to touch upon the question about the difference
between the notions of “the university theme in English literature” and “the university text of
English literature”. Under the theme of a work we understand “a circle of events, everyday
phenomena, depicted, represented in a work in the fundamental unity with the problem which arises
from them and needs comprehension”. The author’s choice of the university theme is an intentional
act directed at the esthetic analysis of the out-of-textual reality in its historically and culturally
concrete forms. Literary works on this topic are an interesting source about educational
establishments and academic education on different historical stages. Problems of the work, the
system of images, the type of the plot and conflict correspond to the chosen topic. The theme and
the idea of the work, that make the problem thematic basis, demand the corresponding genre
structure. The genre novel is the leading genre of literature on the university topic of XIX-XX
centuries, and it can be stated that in the mentioned period a stable connection between the

university theme and the genre novel is maintained.

The university text, in its broad meaning, exists owing to its out-of-textual connections, but
it does not necessarily expand in the theme of the work, sometimes it goes through insignificant for
the general idea of the work episodes, nevertheless serving the recreation of the symbolic image of

the university. Even when the author makes his character a graduator of one of the English
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universities, without touching upon the above mentioned topic, he encodes that unique meaning,
which the universities have in the English society.

The university text, as any other, is in the process of constant development, motion is the
means of its existence. It actualizes in different literary directions, leading in this or that literary
epoch. In particular, the image of romantic Oxford (Ch. Lamb “The Essays of Elia”) appears in the
works of London romanticists, classical realism of XIX century gives numbers of episodes about
university in realistic novels, university acquires specific depiction in the literature of English
aestheticism (O. Wild, [153]). The important thing is the fact that before the university text different
by genre works were joined in different periods of the development of literature. Insomuch, both
Chaucer’s poem, and the essays of XVIII century, and novels — beginning with XIX century, can be
attributed to it. Formation of the genres of literature was reflected in the university text. When we
speak about the “university novel”, we understand it not as a special genre (though such a definition
can be found in the English criticism), but as a work written in the genre of novel and which inherits
the complex of ideas and literary features peculiar to it. Taking into consideration the state of
constant text development, it is possible to follow how it develops due to introducing elements
peculiar to other types of text. The transfer of a feature to the other text is one of the essential means
of creating new meanings. For example, in XX century the detective university novel appears,
which can be included into the university text but in which motives borrowed from detective
literature play a significant role.

Artistic language of the university text has its own specificity. During the development of
the system of higher education the vocabulary of the university text reflected the process of
formation of university as the institute of culture and science, influenced the ratification of new
notions in the English society. For example, in XX century much of the scientific vocabulary from
different fields of knowledge is used in the university text. Scientific notions make works
complicated, often draw them closer to intellectual literature, because each of them develops into a
separate motive connected with modern science. A great number of scientists’ names, names of
their works, which while decoding need additional knowledge, should be also added. All this is the
evidence of the fact that the university text has its own specific vocabulary.

Endowed not only with the unity of content but also with the unity of expression, text
restricts a writer who decided to write about the university. Such writers cannot avoid using
separate constructions that comprise the university text. Choosing characters and a corresponding
conflict, narrowing romantic space to the borders of a university town, writer — the university text
carrier put before a task of deepening of the analysis of the existence of consciousness, is made to
create complicated ambiguous characters, convey deep processes of spiritual life, evolution of

historically changeable types of mentality.
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TEPMIH «JIEKCUKO-CEMAHTHUYHE MOJIE»
Y JIHI'BICTUYHUX JOCIIIKEHHAX

HaiinommpeHimmm TUIIOM NapaAurMaTUYHUX YTBOPEHD CIIB € MoJie. [nes «1monsh BUHUKIA y
W. Tpipa me B 1923p., ane BBiB weil Tepmin B minrsictuxy I'.Incen B 1924p. Tpip BBaxkaB, 110 B
PO3YMiHHI MOBIIS YM CIIyXaya, CJIOBA iICHYIOTh HE OKPEMO, aje 3B’si3aHi MiX CO00I0 3MicToM. BoHH
YTBOPIOIOTh OJIHE IIiJIe, CTPYKTYpPY, SIKy MOXKHA Ha3BaTH CJIOBECHHM IoJieM a00 MOBHHM IIOJIEM
cinoBecuux 3HakiB (Wortzeichenfeld). Ha nymky BueHOro, 3Ha4eHHS OKPEMOI'O CJIOBA 3AJICKHUThH Bij
3HA4YeHHs CYCIIHIX CIIiB, SIK1, TOKPUBAIOYU MOHATIHHY cdepy, YTBOPIOIOThH eBHY Mo3aiky. Xova Tpip
PO3PI3HSIB «CIIOBECHE TOJIEY 1 «IOHATIHHY cepy», B KIHIIEBOMY Pe3yJIbTaTi BiH Ha3BaB I0JIE€ TPYIIO0
criopiHeHux 3HaveHb (Sinnverwandte) abo neBHorO 3MicToBOO cdheporo (Sinnbezirk) [1, c. 28].

Ha cpboroguimmniii nens, sk 3a3Hayae BummBana H.B., icHye nekinbka TOYOK 30py 1100
PO3YMIHHSI CYTHOCTiI TOJIA. 3TiHOI0 MEpHIOi — TOJEe € EKCTPATIHTBICTUYHUM SBHILEM, TOOTO
«IOTTYHUMY» a00 «IICHUXOJIOTIYHHM», BIIMEKYBaHHS SIKOTO MPOBOJATH IHTYITMBHO. 3TiTHO IHIIOT
KOHIIETIIIii, IT0JIe - MOBHE SIBHUIIIE, SIKE BIUTUISAIOTH 3T1IHO JIHIBICTHYHUX AaHuX [3, €. 10]

Jloriunmit minxin 6aunmo y npansax M. Tpipa Ta JI. BaiicGepra, sIKi OCHOBHOIO OJMHHIIEIO
MOJISl HA3UBAIOTh — MOHATTS, a M0JIe BU3HAYAIOTh, SIK IPYIy CHOPIIHEHUX CMUCIIB (SK 3a3Ha4anocs
Buie). Meron Tpipa mnigmaBcss KpUTHI, MepHl 3a BCE Yepe3 HEMOXIIMBICTb BHUBYEHHS
MOHATIMHOTO TOJs» 0e3 «cimoBecHOro». Came 1€ 1 3yMOBWIO TOSIBY HOBOTO TMIAXOIy IO
CHCTEMHOI'0 BUBUEHHSI JIEKCUKH — JIIHI'BICTUYHOTO, 110 MpeacTaBieHuii B podorax E. Ockapa Ta B.
[Moprwra [6, €. 267]. 3a omuHMIO MOJsl BOHM OEpyTh CIIOBO, 3 WMOr0 3B’S3KAMH 3 IHIIMMHU
OVHHIIIMU CIIOBHHKAa. B HOBOMY MiAXOi /0 BHBUYEHHS IOJISI NPOMOHYETHCS B3SITH A0 YyBaru
CEeMaHTHYHI KpHUTepii, a OTXKe TOJe PO3TIAAETHCS SK JEKCHYHA MapaJnrMa, ska BUHHKAE TPU
CerMeHTallll JIEKCUKO-CEMAaHTUYHOTO KOHTHHYYMY Ha pi3HI BiIPi3KH, IO BIJMOBIAIOTH OKPEMHUM
cioBam MoBu» [3, €. 11].

Hocmimxysas nosie i B.M. IlanoB, B #ioro poboTax moje mpeacTaBieHe K «KOTHITHBHE
OCBOEHHSI MOBHHMX YTBOPEHb «IIOJBIHHOT0» XapakTepy B IUIaHi ix cyTrHocT» . Kpim toro, IlaBnoB
TOBOPUB TPO T€, IO iX BIACTUBOCTI € YACTUHAMHU MOBHOI CUCTEMH, Yepe3 sKi MPOXOJATh 3B SI3KU
MIDX 1HIIMMU YaCTUHAMH 1 111 YACTUHH MPOTUCTABIISIOTHCS OJIUH OJTHOMY.

3 Touku 30py Takux HaykoBUiIB sk E.B. I'ymera 1 E.l. lllennensc mone — 1e CykymHICTb

B3a€EMO/IIF0YHX 3ac00iB, 10 YTBOPIOIOTH JIEKCHKO-TpaMaTU4Hy cuctemy [4, ¢. 240].
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BinmoBigHo 10 Benukoro EHIUMKIONETUYHOrO CIIOBHWKA, TIOJNE PO3MVISIAETHCS  SIK
«CYKYITHICTh MOBHUX (B OCHOBHOMY JIEKCHYHHUX) OJWHUIIb, MO0 00’€HAHI CIUIBHICTIO 3MICTY 1
BiZIOOpaKaroTh MOHSATIMHY, MPEIMETHY a00 (YHKIIOHAIBHY CXOXICTh MO3HAUyBAIbHUX SBUI». B
COBHMKY JIIHIBICTUYHMX TEpPMiHIB BU3HAYEHHs MOHSTTIO IOJ€ 3BYYHUTh HACTYIHUM YHMHOM: «II€
CYKYITHICTh 3MICTOBHUX OJMHHIIb (TIOHATH, CIIiB), IIO IOKPUBAIOTH IE€BHY OOJIACTH JIFOJCHKOTO
nocBigy» [2, c. 334].

3 BHIIIe HABECHOTO MOKHA C(POPMYITIOBATH HACTYITHUI BHCHOBOK:

- TEPMIH «I10JIe» BKJItOYA€E B ce0e 17e10 TpyIyBaHHs PI3HOMaHITHMX MOBHHUX 3aC001B.

- ITone — me mpocTtip, ske Mae HEHTp 1 mepudepiro, a TaKoK 30HH MEKYBaHHS 3
THIIIMMH TTOJISIMHU.

Xouya ChOro/iH1 € BeJIMKa KUIbKICTh BU3HAYEHb, 11I0 CTOCYIOTHCS 1IbOTO IIOHSTTS, MU BBaXKaeMO,
10 HalOUIBbII TOYHE € BU3HAYEHHS, 10 nojaHe y mpaui JleBuipkoro «Jlekcukosnorist HiMelbKoi
MOBI»: «I10J1€ 1Ie 00’ €THAHHA CIUIBHUX 32 3MICTOM CIB, SIKi BOJIOJIIOTH CITLJIBHUMH iHBapiaHTHUMU
CeMaMH, YHi 3HaYEHHS MEXYIOTh OJIH 3 OHUM 1 CYIUIFHO MOKPUBAIOTH MEBHY NOHATIHHY 0071aCTh»
[5, c. 99].

AHanizyroud yci BUIE NOJaHHI BU3HAYEHHS Ta MOIVIAAM HAa BHUBYCHHS IIOJS, MOJYKHA
MOMITHTH, [0 HAYKOBIII TOBOPATH MpO MeBHI Horo sikocti. 3a mocmimkerasm C.I'. [ladikosa, ix
MOJKHa 00’ €IHATH TaKHUM YHMHOM: 1) B3a€MO3B’S30K €JIEMEHTIB, 2) PETYIApHHUIA XapakTep 3B’ sA3KiB
MK eJeMEeHTaMH, 3) 3HAuyLIiCThb KOKHOTO €JEMEHTY 3aJIe)KUTh BiJ] HOro 3B’A3KiB 3 CYCIIHIMHU
eleMeHTaMu, 4) icTOpuyHa OOYMOBIIEHICTh ICHYBaHHS KOHKPETHOTO MOJsl B KOXHIA MOBi, 5)
KyJIbTYPHO-MOBHA crielii(]ika MpOsBIECHHS CEMaHTHUYHUX CTPYKTYp, IO YTBOPIOIOTH €KBIBAJIECHTHI
noJjisi B pi3HUX MoBax [8, C. 88].

OKpiM IIbOTO JIEKCUKO-CEMaHTUYHE T10JI€ Ma€ MEBHI BIACTUBOCTI, 110 BUOKPEMITIOIOTH HOTO
cepel IHIIMX JIEKCHYHUX MIKPOCHCTEM: CEMaHTUYHE I0JIE YTBOPIOETHCS BEIMKOIO KIJIBKICTIO
3HA4YeHb, SIKI MAIOTh X04ya O OJWMH 3arajbHUI KOMIIOHEHT 3 CEMAaHTUYHOIO O3HAKOIO; B JIEKCHKO-
CEMaHTUYHOMY TMOJ1  BHOKPEMJIOIOTHCS  MIKPOMOJS; YJICHH IMOB’SI3aHI  IHTETrpajibHOIO
O3HAKOIO;BHYTPILIHS CTPYKTypa IMoyid — 1€ Hallp KOpemnslid; L0 MOB’S3YyIOTh OAMHHUIIL 3
CEMaHTHYHOI CTOPOHU; JIEKCHKO-CEMaHTHUYHI OJIsl HE 130J1bOBaHI OMH Bija oxHoro [7, €. 11].
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Cmaonwk Okcana

Binaunbkuil nep>kaBHUIA IeAaroriyHuil YHIBEPCUTET

imeni Muxaiina Komroouacrskoro (Ykpaina)

Hayxosuii kepiBauk: Kozaunmumna O.JI.xanz. ¢inon. Hayk

®PA3EO.JIOI'I3MU HA TIO3HAYEHHS EMOIIIH
B AHTJIIMCBKIA MOBI

OmHuM 13 HaHBaXKIMBIIIAX AaCIEKTIB BHUBYEHHSIHO3EMHOI MOBHE 3aCBOCHHS 11

dpazeonoriuHoro  ckiany. @paseonorisM  MOXHA ~ BU3HAUUTH  SIK  CTike  (ycTalieHe)

CIIOBOCTIONTYYEHHSI, sIKe CIIPUIMAEThCS K €IMHE IiJie 1 BKUBAETHCS HOCIIMH MOBU B yCTaJICHOMY
ohopmitensi [1, ¢. 559].

®pazeonorizaMy NpUTaMaHHI KOXKHIA MOBI. 3pO3YyMITHIX 3HAUE€HHS MO OKPEMHX CJOBax

OyBa€ TOCUTH CKJIAIHO, a TOM HEMOXJIUBO. OIHAK BOHU JIONIOMAararoTh HaM BUPA3UTH CBOI i/1ei Ta

OYMKH €KCIIPECHMBHO 1 OuIbIl TOoYHO. Dpas3eosori3aMu HAAATh 3a0apBIICHHS MOBIEHHIO,

MOKPAIIYyIOTh PO3YMIHHS KYJIbTYPHHX HOPM, MpaBWJI Ta TPaaullid Ti€el 4W 1HIIOI MOBHOI

KyabTypu.OHUM 13 PI3HOBUAIB (Ppa3eosiori3aMiB € imiomMa, TOOTOCTIMKHI HEMOMUIBHWA 3BOPOT

MOBH, M0 TepeAae €IWHE IMOHATTS, 3MICT SKOTO HE BU3HAYAETHCS 3MICTOM HOTO CKIIAJOBHX

eneMeHTiB [5, ¢.89].
®pa3zeonori3aM € OJHMM 13 OCHOBHHX CKJIQJHMKIB MOBHOI KapTHHH CBiTy. B cBimomocTi
JOJEH, SIK1 HajeKaTh TOMY YM 1HIIOMY HalllOHAJIbHOMY KOJIEKTUBY, (POPMYEThCS Ta MepeaaeThbes 13

MIOKOJIIHHS B MOKOJIHHS CBifl 00pa3 KapTHHH CBITY, 00 €KTUBHOI HAaBKOJIMIIHBOI AiiicHOCTI. Came
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MOBa CIPUAMAETHCS K 3’ €THYIOUHIH CIIEMEHT Mi’K OKPEMOIO JIFOAMHOIO Ta MEHTAIBHICTIO Harii [4,
c.11].A MoBHI ouHUII, 30KpeMa (ppa3eosori3Mu, BTUTIOIOTh aCHIEKTH KUTTEAISIIBHOCTI COLIyMY Ha
PI3HUX eTanax PO3BUTKY CYCIJIbCTBA.

Ha cywacHoMy erami pO3BHTKY JIIHTBICTUYHOI HAayKH OCOOJMBAa yBara MPUIIISETHCS
BUBYCHHIO EMOIIHHO-UYTTEBOTO AaCIEKTy KOMYHIKAIll, CHpPSIMOBAaHOTO Ha BHIJICHHS Ta OIIUC
0CcOOIMBOCTEH B3a€MO3B’SI3KY EMOILIIHUX NEepeXUBaHb JIOJAWHU 3 ii KOTHITUBHOIO ceporo Ta
KOMYHIKaTHBHOIO TOBEIIHKOIO.

Emomii — me d¢opMa craBieHHS JIIOJAUHM 10 HABKOJUIIHBOIMIMCHOCTI, I103aBXIU
CYIPOBOJUKYETHCS OLIIHKOIO.

3aco0u BepOanbHOI KOHIENTYati3alii eMOLiil MpeACTaBlIeHI OJUHHULSIMU PI3HUX MOBHHX
piBHIB, HAHOUTBII KOMYHIKaTUBHIMH 3 SIKHX € JIGKCHYHI Ta (ppazeornoriuni oquaui [2, ¢.207].

Bigomuii ncuxomnorK. €. I3apa po3noaiiMB OCHOBHI €MOIIil JIFOJMHN Ha JeCsTh rpymm [3,
¢.6]. KokHa 3 mux rpyn eMOIidHHUX MPOsBIB 3HaMIUIA BiToOpaXkeHHs y (pas3eosorii aHrTiHCHKOT
MoBu.CepeJl HUX:

1) 3amikaBieHICTh 1 30y/KeHHs (pique someone's curiosity — BUKJIMKATH iHTepec; t0 be on
fire — 6ytu 30ymxenum; all of a shake — rpemtsun, cxBHILOBAHO, 30Y/IKEHO);

2) 3agoBosieHHs 1 pamicTh (grin from ead to ear — OyTu 3a70BOJICHUM; music to your ears —
pajiicHo);

3) 3nquByBanHa (out of the blue — HecnoaiBano, BUKIMKatouu 31uByBaHHs; (your) jaw drops
— OyTH 3MBOBaHUM JI0 Kpalo);

4) roperacrpaxaanus (face like a wetweek-end — cymumit; down in the dumps — B
MIPUTHIYEHOMY CTaHi);

5) ruiBimoth (blow a fuse — ruiBarucs; hammer and tongs — sroTo, 3 ycix cui);

6) BimpazararuamuBicTs (turn one’s stomach, to creep someone out — BimuyBaTu Bigpasy;
beneath contempt — ruakuii, orumaHwmit);

7) mpe3upcrBoTazHeBara(pour scorn on (one's) head — rosoputu 3 mpesupcTBoM; to cut
someone dead — 3HEBaXXaTH KOTOCh);

8) crpax 1 xax (afraid of one's own shadow — BiguyBarouu ctpax; make your blood run cold
— OyTH Ha)KaXxaHUM);

9) copom 1 copom'sizuBicTh (put (someone or something) to shame — TpUCOPOMHUTH KOTOCH);

10) npoBuna Ta kasatts (the finger of blame — BimuyrTss mpoBunum; to kick oneself —
PO3KaroBaTHCS B YOMYCh)

OniHHMKA KOMIIOHEHT JOCHIKYBaHUX (pa3eoiori3MiB CTa€ OCHOBOIO Ui PO3MOJLTY
MPEANKATIB €MOIIITHOTO CTaHy Ha TPU OCHOBHI TPYIIU:

a) MO3UTHUBHI (TIepiIi AB1 rPynu Kiacudikarii);
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0) HelTpanbHi (TpeTs Tpyma);

B) HeraTHBHi (pemra rpyn) [2, c. 204]

@pa3eonori3Mu € BaXIMBUM CKJIQJIOBHM €JIEMEHTOM MOBHOI KapTHHH CBITY, 3aco00M ii
BIITBOpEHHs. BOHU CIIyTryloTh BHPa3HUKOM MEHTAJBHOCTI aHIIIMCHKOTO HApOJy, BiIOOpaxaroTh
HETIOBTOPHICTh Ta HEOPAMHAPHICTH MUCJICHHS aHTJIIHIIIB.
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KOHIEITHU Y CYYHACHUX JIHHI'BICTUYHUX JOCJIIIKEHHAX

IIporiec MucCIEHHS € MpoIiecoM KOMOIHYBaHHS BIIOMUX JIFOJIMHI KOHIIETITIB Y €IUHUH MOTIK
cBimomocTi. JIroJaChKe ySIBIEHHS MPO CBIT, 00 €KTHUBHY MINCHICTH icCHYE y (OpMi KOHIIENTIB. Y
JIHTBICTUYHINA Hayll «KOHLIENIT» OTpPUMAaB pi3HI TiaymadeHHs. [lo mpukiamy, KOHIENT pO3yMIEThCS
K 3HaHHSA JIOJUHM TPOMIMCHICT, B 11 eneMeHTax 1 mnepcrektuBax [6, 120]; me Te, mIo
«PEKOHCTPYIOETHCS Yepe3 CBOEMOBHE BHpa)Ke€HHs 1 1mo3amMoBHI 3HaHHA» [10, 97]; € BizomocTsmMu
Mpo Te, 10 1HAUBIJ 3HAE, TyMaE, ySBIsE PO 00’ €kTH [4, 241]; € «3ryCTKOM KYJIBTYPH Y CBIIOMOCTI1

JIIOJIUHY, TUM, Y IKOMY BUIJISII1 KYJIbTYpa BXOJAUTh Y MEHTAIBHUM CBIT JroAuHW» [9; 43] Tomo.
A. . lmensoB [12] Ta M. ®@. Anediperko [1] po3rismarOTh KOHIENT SK OJUHHIIO

KOTHITHBHOI CEMaHTHKH.

3a B. . Kapacukom, KOHIENT € TPU-BUMIPHUM: Ma€ MpeaMETHO-00pa3Hy, MOHATIHHY Ta
miHHICHY ckianoBi[3, 129]. IlpenmerHo-00pa3Ha CkiiajjoBa Hece COOOK CMaKOBi, HIOXOBI, 30POBI,
TaKTWJIbHI XapaKTEPUCTUKH SABHIL Ipupoau. [loHsATIiiHA — Te, SIK KOHIIeNT 3a(iKCOBAHO Y MOBI, HOTO
BU3HaueHHs Ta omuc. L{iHHicHa Hece c0o00I0 OCOOWCTE CTAaBJICHHS IHIWBIZA O 3aCTOCOBAHOTO

KOHIIETITY.
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CHuTbHOIO PHUCOIO YCIX TMIAXOAIB €3B’ 130K MK MOBOIO Ta KYJIbTYPOI0. Pi3HUM € ysIBICHHS PO
3HAYCHHST MOBH Yy Tpolieci (opMyBaHHS KOHIIENTY. Ba)KIMBO yCBiOMITIOBATH, IO JlaHA PI3HUIIS
TPaKTyBaHb MOHATTS KOHLIENTY € YMOBHOIO, YCITOUKHU 30Dy € MOB’si3aHUMHU. KOHIIENT, SIKUM orepye
1HIWBI, BUXOUTh Ha KOHIIENTOC(hEpy comiymy, a BIATAaK i HA KYJIbTYPY AAHOTO COIiyMYy, a KOHIICTIT
SKOJIMHUIA KYJbTypd € (DiKcarmisi KOJEKTUBHOTO JIOCBiAYy, SKUH CcTae Haa0aHHIM KOXKHOT
moanan. Kpim toro, dimatoBa A. CTBEpIKYy€e, IO KOHIENT «3aBXaAU Oyne HabaraTo TIuOImInM,
CKJIQJTHILIIMM Ta CTEPEOCKOIIYHIIINM 32 BiJIMOBIJHE iOMY MOBHE To3Ha4deHHs» [11, 207].

[Ipobnema kiacudikamii KOHIENTIB HUHI 3aJUINAETHCS BIIKPUTOIO Ta 3aJICKUTH BiJ
TEOPETUYHOI MO3UIIIT BYCHOTO, 110 MPAIIOE HAJl HEIO.

B.I. Kapacuk [2, 74] popmye TaKCOHOMIO KOHIICTITIB ITiJ] CTPYKTYPHO-CEMaHTHYHUM KYTOM
30py LUIIXOM MPOTUCTABICHHS iX oAuMH ogHOMY. Ha #ioro mymKy, yci KOHIENTH MOYKHA MOJIIUTHTH
Ha napamempuyni (Ti, 10 HECYTh COOOI0 KUIbKICHI a00 SIKICHI NMOKAa3HUKHU), TA HenapamempuyHi
(mepeBakHO abCTpaKkTHI MOHATTS, SIKI HE MOXHA BUMIipsATH). Ha BuIIoMy piBHI, 3TiHO 3 J1aHOIO
TUTIOJIOTIEI0, BUIUISIOTBCS VHigepcanbHi (KOHIENTH HAIHALIOHAJIBHOTO XapakTepy, IO MaroTh
3arajibHOJIIOACHKY 3HAUMMICTb) Ta cneyughiuni (XapaKTepHi IS TIEBHOT KYJIbTYPH) KOHIETITH.

3 TOYKM 30py OHTOJIOT13alii JIIOJUHM Y CBITI, CYCHUIbCTBI, KyJIbTypi Ta MOBI IIpuxoapko A.
M. [8, 51] mpononye Taky Kiacudikaiiro:

— Konyenmu  nociko-ghinocogpcokoco  nopsaoky, 1O €  yHIBEPCAJIbHUMH,
HEPEryJIATUBHUMHU Ta aKC10J0T1YHO-1HAU(DEPEHTHUMH.

—  Konyenmu mopanvnozo nopsoky, siki TaKOX € yYHIBEpCaJIbHUMH, ajie, Ha BIIMIHY BiJl
KOHIIETITIB TIONIEPEHBOTO TOPS/IKY, € PETYISATHBHIMH.

— Konyenmu meneonomMHo2o0 nopsaoky 3a XapaKTepUCTUKaMH 30iraroThCcs 13
MopanbHUMH. KOHIenTH maHoro mopsaky (GopMyroTh IHTb JKATTS 32 MEKaMH
IHAUBIAYaIbHOTO OYTTS.

—  Konyenmu anmponomopgnozo nopsaoky € yHIBEpCAIbHUMH Ta HEpPEryJIsTUBHUMH.
Bonu nepenatoths ncuxonoriyHui Ta (i310J0T1YHUI CTaH 1HAUBIAA.

— Konyenmu  emno-ncuxo-kynemypno2o nopsaoky HajexaTb JI0  CHeru(iuHuX
perynatuBHuX KoHuenTiB. L{i koHuenTu BigoOpakaioTh crneuudiky eTHIYHOI
KYJIBTYpH Ta HalllOHAJIBHOI ICUXOJIOTI1.

3.1. TToroBa i I.A Crepnin [7, 81] npononytoTs kiacuikailito KOHIIENTIB HA OCHOBI THUITY
3HAHHS, SIK€ BOHHM BIJOOpa)karoTh. TakKMM YMHOM, BOHM JIISATh KOHUENTH Ha ysaeneHHs (UyTTEBHUM
o0pa3 mpeameTy 4u sSBUINA),cxemu (KOHIIENT, MPEACTaBICHUHN y TpocTopoBo-rpadiuHid hopmi) Ta
nonamms (KOHLENT, 110 BijoOpakae HalO1IBII 3arajbHi O3HAKU IpeAMETY a00 SBUILA).

M. B.IliminoBa [5, 129] y cBoiii knacudikaimii IUIMTH KOHLENTH Ha 0a306i (Ti, 1O €

0a3oBUMH 111 (OpPMYBaHHS MapTUHU CBITY, B TOMY 4YMCJi KOCMIYHI, COIaJIbHI Ta TCHXIYHI
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KOHIICTITH), KOHYenmu-ouckpunmopu (Ti, sKi KBami(piKylOTh 0a30BI KOHIICTITH, BKJIIOYHO 3
KOHIIENTaMH, [0 BHPAKAIOTh BUMIp, SKICTh, KUTBKICTB), KOHYenmu-peasimusy (BKa3ylOTh Ha THITH
BiJTHOIIICHB: OIIHKY, TIO3UIIII0, MPUHAICIKHICTB).

Omxe, cyyacHI MOBO3HaBIIi aKTUBHO JIOCHIJUKYIOTh SIBUIIE KOHLEMTY, IIOpasy
PO3IIMPIOIOYN HOT0 OMKC HUIIXOM BUBYEHHS IiJ] PI3HUM KyTOM. 3aJIe)KHO BiJl KyTa JOCIIIKEHHS,
ICHYIOTH 1 pi3Hi Ki1acuikarlii mo JOMOBHIOIOTH OJTHA OJHY, CKJIAJAI0UH JeIajli TOYHIIIEe YSIBICHHS
IIPO JaHE SBUILE.
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HayxkoBwuii kepiBauk: J[po6axa JI.B., kanz. ¢ingoin. Hayk
ICTOPISA BUHUKHEHHS BUT'YKIB Y PI3HUX MOBAX

IcTopist cTaHOBIIEHHS OYAb-IKOi MOBH € AY)K€ CKIIQJIHUM IPOIIECOM 1 MOALISAETHCS Ha O6araro
pi3HuX ertarmiB 11 po3BUTKY. Ha choronHimHii 1eHb BUPI3HAIOTH 0arato Teopiii mono GopMyBaHHS
MOBH SK 3aco0y CHUIKyBaHHS. 3a JOIOMOTOIO JIIHTBICTIB, ICTOPHMKIB Ta IHIIMX BYEHHUX, SKi
JOCTIKYIOTh ICTOPil0 MOBH, MU MAa€EMO 3MOT'Y HE TUIbKM KOPUCTYBAaTHCh HEIO, a W BUBYATH SIK
npeaMeT B y4OOBUX 3aKJIa/iax.

Y cydacHOMY MOBO3HABCTBI € 0araTto Teopiii BUHHUKHEHHS MOBH. HaiOimpIm BimoMi Taki
Teopii MOXOKEHHSI MOBU — TEOpisl 3BYKOHACIITyBaHHs, BUTYKiB, TPYIOBUX BUTYKiB. Bci BoHU, Ha
BiIMIHY BiJ] TEOpii IITYYHOT'O CTBOPEHHS MOBH, PO3IJIANAIOTH BHHMKHEHHS JIFOJICHKOI MOBHU SIK
TPHUBAJIMI MPOIEC MOCTYIIOBOIO HOro CTAaHOBJICHHS Ha OCHOBI JTOSI3MKOBHX 3ac00iB KOMYHIKaIlii,
OB ’sI3aHUH 3 MPHUCTOCYBAaHHAM IIEBHHX YacCTWH OPraHi3My JIIOJUHU Ui BUMOBU 3BYKIB MOBH, 3
dbopMyBaHHSIM MOBHOTO anapary [5, c. 520].

BuHukHeHHsI Teopii BUIyKiB MOB’si3aHe 3 IMEHaMHU JaBHbOrpernskoro ¢inocoda Emikypa
(IV-III cr. mo H.e.) 1 HOTO MOCIIIOBHMKIB, eMiKypeiiiB — puMcbkoro ¢igocoda Jlykperis (I ct. 1o
H.e.) Ta iH. lllupoke mommpenns us teopis orpumasia B XVII-XX cr., 0c00611MBO MOYMHAIOYH 3
XIX ct. [IpuxunpHukamu I1iei Teopii Oynu Taki BizoMi MOBO3HaBI sK: Bimerensm ['ymGombaT,
ko6 ['pimm, [etimanlllteitntans,O. O. [Totebns, 1. H. Kynpsscekuii [5, ¢.533].

[Ipote, Tepmin «BUTYK» Brepuie 3’sBuBcsi B 1916 pomi y «['pamarumi» Meneris
Cmotpuipkoro B hopmi «mexaymerre» (OykBajdbHUU Tepeknan 3 Jat. interjectio, B skii inter —
«MiK», a Jecti0 — «MHUMOBIJIbHE BHCIIOBIIIOBAHHS»). AJie B SAKOCTI CaMOCTIHHOI YaCTHHH MOBH
BUTYKU OYyJM BHMJIUIEHI Il B aHTUYHUX TpaMaTukax. OJHaK JIHTBICTUYHI Teopii, HE3BaKalO4M Ha
PO3BHUTOK HAyKH IPO MOBY, JIMIIE TOBEPXOBO TOPKAIOTHCS MOJIEICHOIIHCY, OB’ I3aHUX 3 BUTYKAMHU
[1;2;4].

Buryku BUHHMKJIM Ha OCHOBI MMMOBUIBHUX, IHCTUHKTHBHMX BHUTYKYBaHb $IK €MOI[iIHOT
peakIlii Ha HaBKOJIMIIHE cepenoBuile. To0To, 11e € nepBUHHI BUrykH. 11lo cTOCyeThCS BTOPHHHUX,
abo fK X 1€ Ha3UBaIOTh, MOXIJHUX — BOHM BUHHUKJIM HA OCHOBI 1HIIMX CJIIB Ta CJIOBOCHOJYYEHb.
3ByKOHACTITyBaHHS ()OPMYBAJIOCH IIISIXOM IMITaIlli JIFOAUHOIO 3BYKIB JIOBKIJIJIA.

Ane (hakTamMy MOBHU CTaBajJiM HE BCI MUMOBLUIBHI BUTYKYBAHHS 1 3BYKOHACIIITyBaHHS JIFOIUHH,
a JIMIIE Ti, SIKI HA0YJIN YWIEHOPO3UTLHOCTI 1 IEBHOT'O CMUCIIOBOT'O 3MICTY B JIIOJICBKOMY KOJIEKTHBI.

OCKIJTbKM TIEpBUHHI BUTYKH B OUIBIIOCTI PO3BUHYJIHCA 3 IHCTUHKTUBHMX BUTYKYBaHb, TO

BOHHU TOJIOHI HaBITh y T€HETUYHO HECMOpiAHeHUX MoBax. Hampuknam: a/, e/, o/, il, y!, ax! B
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YKpaiHCBKiM, POCIMCHKIi, OLTOpYChKiil 1 OonrapcsKiii MoBax; achls monbChbKil, YeChKii, HIMEIBKIH;
ah! B aHrmiiicekiil, yropcekiid, Typenpkiii; au!B ykpaiHChbKili, pociiicbkiii, Oimopychkiii; aj! B
MONIbChKIM, YeChKii, CIOBalbKii; ei/B HiMeubkii; aie! ¢paHy3bKiif;aea/ B yKpaiHCBHKIH,
pociiiceKiii, Oimopycekiii; aha! B mMOIbCHKIN, YeChKil, HIMEIBbKIH, aHMIIHCHKIA, TYypeubKii,
yropcekiit.[2, ¢. 309].Uepes Te, 110 BUTYKH ICHYIOTh y BCIX MOBaX, TO BOHH MOXYTh PO3IJISIaTUCh
sK MOBHa yHiBepcaiis. [Ipore ¢pyHKIIOHYBaHHS BUTYKIB y PI3HUX MOBaX CBITY € CBOEPIIHUM, TOMY
BOHHM € TaKOX HAI[IOHAIBHO 1 KyJIbTYPHO MOTHBOBAHHUMH.

Buryku He HanexaTh Hi 10 CaMOCTIHHUX, Hi 0 CIyXOOBHUX 4acTUH MOBU. BOHU MOXYTh
BUKOHYBaTH pOJb $K EKBIBAJIECHTIB pe4YeHHS abo CympoBOJWUTH HOro, BKa3ylud Ha €MOLii,
BOJICBHSIBJICHHS JIFOJIMHU SIK PEAKIIiI0 HA SBUINA HABKOJIUIIHBOI NIHCHOCTI. BiJ MOBHO3HAYHUX CIIB
BUTYKH BIJPI3HSIOTHCS TUM, IO HE MAIOTh JCKCUYHOTO 3HAUEHHS 1 TPaMAaTUYHUX O3HAK, a BiJ
CIIy>)k00BUX CJIB THM, II0 HE BUKOHYIOTh BJIACTUBUX iM CIy:kK00BHX (yHKIIH. BoHU €HE3MIHHUMU
coBaMH. IM HenpuTaMaHHIMOP(OJIOTiuHI 03HAKUIOBHO3HAUYHUX YACTHH MOBH, TaKi AK pijl, YMCIIO,
BIIMIHOK, 0co0a ToIIO.
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Yeza /lap’s
XapKiBChKUI HAIllOHAIBHUM Me1aroriYyHuid YHIBEPCUTET
im. I'.C. CxoBopoau (Ykpaina)
HaykoBwuii kepiBHuk: benosa M.O., kaua. ¢inon. Hayk

MOHATTA JYBJIETHOTI'O KOHIIENITY B CYUACHIN

KOTHITUBHIN JITHTBICTHIII

3HaHHA JTI0JIeH PO 00'€KTUBHY JIHCHICTh OPraHi30BaHO Y BUIVISAAI KOHIIENTIB — a0CTPAKTHUX
MEHTAJILHUX CTPYKTYp, IO BiOOpa)xaroTh pi3HI CepH IiSUIbHOCTI JOAWHU. JIronmHa MHUCIUTH
KOHIIeNITaMH, KOMOiIHYyIOuM iX, (OpMYIOYM HOBI KOHIIENITU B XOJI MHMCJIEHHS, TOMY KOHIIENT

PO3YyMIEThCS SIK TII00alIbHA PO3YMOBA OJIMHUILIS, IO SIBJIIE COO0I0 KBAaHT CTPYKTYPOBAHOTO 3HAHHS .
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Konment — cywacHuid TepmiH 0OararboX TyMaHITapHUX Hayk (MOBO3HAaBCTBA,
JiTepaTypo3HaBCTBa, (pinocodii, MTBICTUKH, ICUXOJIOTI, KyIbTYpOJIOTii). Y HayKOBiH JiTeparypi €
I0cuTh OaraTo ne¢iHiliil HPOTr0 MOHATTS, OCKUIBKA BOHO € OJHHUM 13 KIIOYOBUX Yy JOCIIIKEHHI
MOBHO{ KapTHUHHU CBITY.

Sk mpaBmIIO, KOHIIETIT MAa€ OJIHE IM's, OJIHAK HOBITHI JOCIIPKCHHS JICKCHYHUX KOHIIEIITIB,
[0 MArOTh JEKUTbKA IMEH, aKIEHTYIOTh TIOJIOKEHHS PO Te, IO Mi’)K MOBHUM 3HAKOM 1 KOHIICTITOM
HEMae OJTHO3HAYHOI BiJINOBITHOCTI: KOHLIENT MOXe OyTH 00'€KTHBOBaHH PI3HUMH 3HAKAMH, a 3HAK
MoO3ke OyTH 3ac000M arestoBaHHs 10 PI3HUX KOHIENTiB. THM caMUM MOKHA MPUITYCTUTH HAsIBHICTh
y KapTHHI CBITYy OCOOJMBOrO THIMY IyOJETHUX KOHIICITIB, sIKI 3aCHOBaHI Ha imeorpadiyHmx
ayOneTax ABOX 1 OLIbIe MOHATH, IO YaCTKOBO MEPETHHAIOTHCS, Ta BTUIIOIOTHCS B MOBI iIMEHaMU
MX MOHATH [1, ¢. 576].

B ocHOBi 1y0ieTHOCTI KOHIENTY JEKUTh MOAIOHICTh Ta BIAMIHHICTD MDK JIEKCEMaMHu, II0
O00OyMOBJICHO TOJICEMI€I0 1 y4acTIO B YTBOPEHI PI3HUX CHHOHIMIYHHMX PSAIB IIUX JIEKCEM, IO
JT03BOJISIE BBAYKATH X B3a€EMOJIOTIOBHIOIOUMMH [ 5, ¢. 1372].

Meromuka JIIrBOKOTHITUBHOTO aHaNi3y JJOyOJIETHOTO JICKCHYHOTO KOHIICNITY BUMAarae
BHU3HAUEHHS JIEKCUKO-CEMAaHTUYHUX BapiaHTIB HOro HOMIHAIINA — JEKCEM-TIOJIICEMaHTIB, YaCTKOBa
CHUHOHIMIiSI SKMX HPUBOAUTH 10 (hOpMyBaHHS MOCTIHHOTO MyOneTa, KU MOKJIAJEHO B OCHOBY
KoHnenty [2, ¢.357-368; 3, ¢.6-20; 4, c. 254-359. Orxe, y pycii KOTHITUBHOI JIIHTBICTUKH, 3MICT
NyOJIETHOTO KOHIIENTY BUBOJUTHCA 13 3HAUEHb MOJICEMAHTHMYHUX IMEHHUKIB Ta IXHIX CHHOHIMIB.
3HaueHHsI JIEKCEM YIOPSAKOBYIOTHCS 3a JOIMOMOTOK MOJENi KOHIENTyaabHOI Mepexi Ta
TEMaTUYHO CTPATU(IKYIOTHCA MIXK TIOHATTEBUMU JIOMEHAMH.

KoHuenryanpHe MOJeNOBaHHS AyOJETHOrO KOHIENTY Ha 0a3l 3HA4eHb WOTO JIEKCMYHUX
HOMIHAII MOXHa OOMEXHUTH TpbOMa €TamaMH: BH3HAYEHHS JIEKCUKO-CEMAaHTUYHMX BapiaHTIB
JIEKCeM 3a TXHIMHM CIIOBHUKOBUMH 3HAUYEHHSAMHU; MOOYI0Ba KOHIENTYATbHUX MEPEkK MOJiceMil X
JIeKCeM; aHaJli3 CHHOHIMIB, 1[0 iIMEHYIOTh KOHIIETIT BUXOSYH i3 TIOJ0KEHb [2, ¢. 357-368].
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ENTWICKLUNG UND VERBREITUNG VON JUGENDSPRACHE

Jugendliche kénnen ihren sprachlichen Stil sehr schnell an wechselnde Gesprachssituation
anpassen. Sprechen sie mit Erwachsenen oder Gleichaltrigen in 6ffentlichen Situationen (z. B.
Schule, Diskussionen), halten sie sich berwiegend an die sprachliche Norm der Standardsprache.
Ganzlich andere Formen kann ihr sprachlicher Ausdruck jedoch in der Freizeit, insbesondere im
Kreise enger Freunde, annehmen. Die Freizeit bietet Jugendlichen die Mdglichkeit, sich mit ihrer
Personlichkeitsfindung zu beschiftigen. Diese “Clique” ermdglichte es Jugendlichen, soziales
Verhalten zu testen, Durchsetzungsvermogen zu lernen und einen Platz in der Gesellschaft zu
finden [3, c. 24].

Das wichtigste Merkmal der Jugendsprachkultur ist die Verbreitung der Jugendsprache, die
oft als Protest gegen verbale Stempel, Monotonie der langweilen alltdglichen Rede auftritt, wie der
Wunsch, ein scharfes Wort zu sagen, sich zu unterscheiden, dass es fir die Jugend so
charakteristisch ist.

Mit der Jugendsprache wollen junge Menschen ihre kritische, ironische Einstellung zu den
Werten der Welt ausdriicken, ihre Unabhéngigkeit zeigen, sich selbst etablieren, Popularitat in der
Jugendumgebung gewinnen und versuchen, sich vor allem in Bezug auf Gruppen von erwachsenen
Muttersprachlern mit einer speziellen Sprache, der so genannten modischen Sprache, von der Masse
abheben. Um in der Gruppe akzeptiert zu werden, missen sich die Gruppenmitglieder deren
Normen anpassen.

Jugendsprache ist eine Mdglichkeit, selbst auszudriicken, und eine Madoglichkeit, die
Bedeutung von den ,fremden” Menschen zu verbergen, das heilit, sie ist die versteckte,
verschlisselte, “geheime” Sprache. Jugendsprache ist das Passwort aller Mitglieder der
Referenzgruppe [1, c. 32].

Da Jugendliche, die wichtige Tréger von der Jugendsprache sind, sie zu einem Element der
Kultur machen, machen sie sie wiederum notwendig fiir die Selbstdarstellung.

Viele der vorhandenen Begriffe sind ziemlich sperrig und unangenehm im taglichen
Gebrauch. Es gibt eine starke Tendenz, Worter zu reduzieren, zu vereinfachen.

Wenn man also die Grunde flr die Verbreitung von der Jugendsprache der modernen

Menschen untersucht, kann man daraus schliel3en, dass die wichtigsten von ihnen sind:
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1) moderne Popkultur;

2) Interesse der Jugend an der européischen, insbesondere amerikanischen Kultur;

3) Interesse der jungen Menschen an den Computerspielen;

4) Notwendigkeit, sich selbst auszudriicken;

5) niedrige Bildungsauswirkungen der Familie auf die Bildung der Jugendsprachkultur;

6) Interesse an der Filmproduktion, der Medien usw.

Die meisten Worter und Wortverbindungen der Jugendsprache sich kurzlebig und
verschwinden spurlos, einige von ihnen (Gberleben, und was gestern eine Verletzung der
Sprachnorm war, ist heute schon véllig in Ordnung.

Dieser Prozess des gegenseitigen Einflusses der Jugend- und Standardsprache wahrend der
Entwicklung der Sprache umfasst jedes Mal zwei entgegengesetzte Phanomene [2, c. 45]:

1) Bildung des Stils — Begrenzung von der Standardsprache;

2) Verbreitung des Stils — Vorkommen der Worter und Wortverbindungen der
Jugendsprache in die Standardsprache.

Die Jugendsprache, obwohl sie sich auf die Struktur und den Wortschatz der
Standardsprache stiitzt, lehnt sich gleichzeitig von ihr ab und schafft “eigene” Normen.

Jlitepatypa:
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O3HAKH I CTPATEI'TI CYYACHOTI'O AHTJIOMOBHOI'O
MNEJATOI'TYHOT' O JUCKYPCY
(HA MATEPIAJII JIEKIIH IHTEPHET-PECYPCY TED)
be3yMoBHO, Tipoliec comianizailii iHIUBIa € CKJIATHUM Ta 3aJIe)KUTh Bl 0araTboX YNHHUKIB,
OJTHUM 13 SIKMX € OCBITHI IHCTUTYTH. [IpoTe, K B IUTSYOMY CaJ0UKy, TaK 1 y BUIIMX HABYAILHUX
3aKjaaax, coliaaizaiis pa3oM 13 HAOyTTSIM 3HaHb Ta BUXOBAHHSIM HEMOXKJIMBA 0€3 KOMYHIKaIlii, sika

MOBUHHA OyTH 3MICTOBHOIO Ta 1H(popmaTHBHOIO. Came TOMYy Ha JaHOMY €Tali PO3BUTKY OCBITU
95



MearoriyHui TUCKYpPC, K 3aci0 KOMYHIKalli, 1o CHpsSMOBaHWUN Ha MOTHUBAIIHY cdepy ydHs/
cTyzieHTa, HaOyBae Bce OUIBIIOrO 3HAYCHHS, Ta BIUIMBAE HA OCBITHI Ta CAMOOCBITHI NpouecH. Y
BIIACHY 4Yepry, iHIWKATOPOM YCIHINIHOCTI MENaroridyHoro IUCKYPCY € TMO3UTHBHUHN pPE3yibTaT SIK
HaBYaHHS TaK 1 BUXoBaHHA [1, ¢.2].
3a cioBamu B. 1. Kapacuka, MOHSTTS «1€AaroridyHui TUCKYPC» TPAKTYETHCS K «PI3SHOBHU]
CIUJIKYBaHHS, IO BiOYBA€TbCA y MeXKaxX OCBITHBOTO COLIATBHOTO IMPOCTOPY 1 BHU3HAYAETHCS
CTaTyCHO-POJILOBUMH BIJIHOCMHAMHU YYacCHHUKIB KOMYHiKamii». MeTol maHoro mporecy €
IIIBUICHHS €(EKTUBHOCTI HABYAJILHOI Ta BUXOBHOT AISUTBHOCTI YUYHIB/ CTY/ICHTIB. 3arajom, MOXKHa
BH3HAYUTH TaKi XapaKTEPHI O3HAKH IEIarOTr1YHOTO JUCKYPCY SK PI3HOBUAY KOMYHIKAIIii:
® XPOHOTOII JIaHOTO TOHATTS YiTKO OKPECICHMM: Yac, 3aKpilUIeHUH 32 HaBYAIbHUM
IIPOIIECOM, Ta MicIie, /I JaHHU# mporiec BiaoyBaeThes [3, c. 58].
® yYacHHUKAMH KOMYHIKAaTHBHOTO aKTy € aJpecaHT — ¢ NPEACTaBHUK IHCTUTYTY
OCBITH, SIKHH SIBJIsI€ COOOI0 YaCTUHY €KCIIEPTHOI OCBITHBOI i€papxii Ta BOJOIIE€ TPYHTOBHUMHU
Ta JIOCTOBIPHO MEPEeBIPEHUMH 3HAHHAMH Y Tii 4M iHIIIKA OCBITHIH ramysi; Ta agpecar, abo x
perumieHT — oco0a, Ha Ky CHpPSIMOBAaHEBUCIIOBIIOBAHHS, II0 HECe MEBHY iH(pOpMaIilo.
Anpecatr Moxe OyTH MpeACTABICHHI OJHi€0 JHOAWHOKW (ydeHb / cTyaeHT y Oecimi i3
BUMTEJIeM/BHKIIaAadeM), abo K TPyNor JoJciH (BMXOBHA TOJAMHA Yy Kiaci), Ha SKHX
CIIPSAMOBYETHCS 3BepHEHHS [4, ¢.13].
e HedopManbHO BUJUIEH] Ta 3a(iKCOBaHI IIHHOCTI MEJaroriYyHoro JUCKypcy (OocBiTa
O3HAyae YyCIiX, IBIlKa 03Ha4ya€ MoraHa yCIIIIHICTb).
e crTparerii, CHpsMOBaHI Ha WYITKO BH3HAU€HUH OO’€KT BIUIMBY. Y Mekax

MearoriyHoro JAMCKYpCYy MOKHA BMJIIJIMTH HACTYNHI TUM crparteriii: lloscHioBanbHa, ne

MCTOKO € mepcaavda HAKOIMMYCHHUX 3HAHb BiI[ BYUYUTCJIA OO YYHA. OuiHoBaJIbHA — 03HAKOKO

JIAHOi cTpaTerii € OI[iHIOBaJbHA IIKAa, 2 METOI0 — MOKa3aTH 3HAUYIIICTh BUMUTENS YUHEBI IiJ

JaC HAaBYAJIbHO-BUXOBHOTI'O IMPOLECY. KOHTDOJ’II—OI—O‘-Ia — METOIO0 SIKO1 € HaJIarOJKCHHS 3B’${3Ky

MK BUMTEJIEM Ta YYHEM, 3a-1JI1 PO3YMIHHS TOTO, HACKUIbKH e(peKTHUBHO Oyia 3peasizoBaHa
HOSICHIOBAJIbHA CTpaTerisi, a00 » YM TOTOBHUI ydeHb j0 1i peamizamii [3, c. 59]. Cupusioua,

abo KOMVHiKaTI/IBHa, — MCTOKO TYT € Aomomora peunnieHTy y BI/IHpaBJ'ICHHi IIOMUJIIOK Ta

MIATPUMKA Y TOJAlbIIOMy caMOpPO3BUTKY [ 2, ¢. 343]. OpranizaiiifHa — 11e crijibHa poboTa

yCIX YYaCHHUKIB MENarorivHoro AMckypcy. TyT imerbcs mpo oprasizaifilo K HaBYaJIbHOT
JUSITBHOCTI, Tak 1 MO3aKJIACHUX 3aXO/iB;

® JKaHpU MEJaroriyHoro JUCKypcy (YpoK, ceMmiHap, JeKIis, eKCKypcis, 0aTbKiBChbKi
300pu TOIIIO)

[IpoananizyBaBimm Bifeo-matepianu [ED, MokHa BH3HAUMTH TEBHI OCOOIHMBOCTI

CY4aCHOI'0 aHIJIOMOBHOTI'O II€/IarOr1yHOr0 AUCKYPCY:
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e JIOMIHAaHTHICTh Ta TMOBYAJIBHICTh, IO € XapaKTEPHUMH O3HAKaMU CTPYKTYPH
JAHOTO TMEJArOTiYHOTO TUCKYPCY.

e KoxeH aumckypc (JeKIis) Mae TeMy, METy Ta OUiKyBaHi pe3yibTaTH, SKi €
BI/IJTaJICHUMH Y Yaci.

e [Ipuknagym MEJaroriyHOTO  JIUCKYpCY JAEMOHCTPYIOTh  KOMYHIKAIil0  MDX
aapecanToM (cmikep abo MOBeIb) Ta aapecatoMm (Tpyma Jrojeil), IO CBITYUTH PO
lepapxi4HUi Xapakrep.

e Crparerii nmegarorivHOTO JUCKYPCY CIPsIMOBaHI Ha 00’ €KT BIUTUBY (Tpyma Jroaei)
Ta TIOBHOIO MIPOIO PEaTi3yI0ThCs IiJ] 9ac KOMYHIKaIlii.

e VYV Bigeo-marepiazax TED 3xe0Ouibmioro mnpeicTaBiICHUN  TaKuK  KaHp
ME/IarOriYHOTO AUCKYPCY K JISKITis.

OTtxe, ciuparodnch Ha iH(OpMaIllil0, 3a3HaYCHY BHILE, MOKHA 3pOOUTH BUCHOBOK, 10 TED
€ SCKpPaBHM TPUKIAJOM CY4YaCHOTO aHTJIOMOBHOI'O TIEAroriyHOro JUCKYpPCY, a/pKe JIaHOMY
IHTepHeT-pecypCcy TpHUTAMaHHI HAsBHICTh ajJpecaHTa Ta aJapecara, peajisaiis CcTparerii
MeIaroriyHOr0 JUCKYPCY, JOMIHAHTHICTh Ta IMOBYAIBHICTh SK XapaKTepHI O3HAKU CTPYKTYpH
MEeIaroriyHOrO AUCKYPCY.
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[IpeameToMm pocmimpkeHHsT OaraThbOX HAMpsSMIB JIHTBICTUKH CHOTOJHI € TEKCT SIK
CTPYKTYpPHO-CMHUCJIOBE I1iJIe, 10 3a0e3MmeuyeThesl HOroiH(GOPMATHUBHICTIO, KOTE31€10, PETPOCIICKITIEI0
Ta MPOCIeKIIiero, 3aBepieHicTio [["ampnepun 1981: 4]. KorepeHTHICTh CMUCIOBHX OJUHUIL TEKCTY
YMOKJIMBIIIOETbCA PI3HUMHU 3aco0aMu, cepel SKUX IOMIHYIOYHM BHSBIsS€Tbea moBTOp. [loBTOp
BHCTYIIA€ SIK 3aci0 1HTEHCHiKallii aBTOPCHKOTO BIUIMBY, Mepeaadi pi3HOI MOJAIBHOCTI, a TaKOX
AK3aci0 KOMIIO3UIIIITHOTO Ta apXiTEKTOHIYHOTO WIEHYBAaHHS TEKCTOBOTO ILIOTO, O(QOPMIICHHS
ab3aIiB; sK eJeMEeHT moOyJoBH MOBHHX JieiTMoTuBiB [3]. Uepe3 MOBTOPIOBaHI CIlIOBa
BCTAHOBIIIOETHCS ACOLIATUBHUN 3B’S30K MK PI3SHUMH NpEeIMETaMH 300pakKeHHS, sIKi 3B’s3aHi
TaKO0X TEMaTUYHO.

VY naniit poOOTi MU CTAaBUMO 32 METY JIIHTBOCTHJIICTHYHY XapaKTepHU3allilo BU/IiB TOBTOPY Ta
iX QyHKIIH y Cy4acHOMY aHTJIOMOBHOMY ITiICEHHOMY HapaTHBI.

[ToBTOp € OogHMM 13 3ac00iB (hokamizalii B XyI0KHbOMY TEKCTi, MiCEHHOMY 30kpeMa. 3a K.
XKenertoMm, ¢oxamizamis — 1€ Oprasizaiis y HapaTUBHOMY IMPOCTOPiI TOYKHU 30py Ta crocoOu ii
JOHECEHHs J0 YuTada 4d Tisaada. ToOTo me € BimoOpaskeHHSIM JiHCHOCTI HApaTHBHOTO TEKCTY
yepe3 mpusMy OaueHHs MeBHOro repos [5, ¢. 204]. V KOHTEKCTI HAmIOro JOCHIIKEHHS MU
pO3TIsiaEMO MOBTOpP B IMICEHHOMY HapaTHBi sk 3acid ¢oxamizamii cmucny. [licennuii HapaTuB
(K. XKenerr, B. IlImMig) po3ymieMo SIK OMOBIIHUN MPOCTIp, B SIKOMY MOTHBH, MOAil, 0Opa3zu €
KOTCPEHTHUMH 3aBJSKH IOBTOPY TEBHUX JIEKCHYHHMX OJHMHHUIb, IO CIYT'YIOTH TpUTepamu abo
MapkepaMmu (okamizauii Tiel 4y 1HIIO1 17€e].

Y Mexax naHoi poOOTH MU HE MOXeMO CGHOKYCYBAaTHUCS Ha BCIX acHeKTax IICEHHOTO
HapaTUBY, 3yMMMHUMOCH Ha BHJIaX MOBTOPY Ta KiIacudiKallisx.

[.LB. ApHonpa 3a3Hauya€e CBOEPIAHICTH (PEHOMEHY MOBTOpPY sIK (Irypd MOBU Ta HOTO
MOTEHIIATy CTaTH TUIIOM BUCYHeHHs [1]. YV nonsaTTs BucyHenHs [.B. ApHonba BKJIagae 3HAUCHHS
criocody QopmanbHoi opranizaiii TeKcTy, mo (OKycye yBary uyuTauya Ha TEBHUX EJIeMEHTax
MOBIOMJICHHS] i BCTAHOBJIIOE CEMAaHTUYHO-PEJICBAaHTHI BIAHOMICHHS MK €IeMEHTaMH OJHOro abo
NeKiabKoX piBHIB. Lli TMmu QopmyroTh i€papxii0 3HAUYE€Hb Y MeXaX TEKCTy, BUOKPEMJIIOIOUU Ta
BUHOCSYM HA TEPEHIN MUIaH OLTBII BaXKJIMBI YaCTHHU IMOBIIOMJIEHHS. Taka 3amadya peani3zyeTbes,
KOJIM OJIHI BHUJAM TIOBTOPIB BUCTYHAIOTh Yy CIOJYY€HHI 3 IHIIUMHM BHJaMHM I[OBTOpPIB Ta
CTUIIICTUYHUMU 3aco0amu. CBoepinHy (QyHKIIiI0 TOBTOPiB BUABIsE [.P. [anbnepin B opaTropcbkoMy
MHUCTEIITBI, /¢ BOHM BUKOHYIOTh HE JIMIIE XYAOKHBO-€MOIlHHY, ane 1 ciayx00By ¢dynkimio [1].
BoHu ymoOBUTHHIOIOTH OIOBIAHHS 1, TUM CaMUM, JalOTh MOJIMBICTh YBaXKHIIIE CTEXKHTH 3a
PO3BUTKOM JIyMKH 200 CUCTeMHOI apryMmenTaitii [1].

K. KoxesnukoBa, O.C. CenuBanosa, ['.SI. Conranuk, J[. TaHHEeH, KOHCTaTyIOTh, 1[0 MiX

MOBTOpPaMH PI3HUX MOBHHX PIBHIB ICHY€E TICHHI B3a€MO3B’A30K. BilMOBIAHO 10 KOKHOTO MOBHOTO
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pIBHS TOBTOPH KJIACH(DIKYIOTh 3a iX crienu(iqyHuM 3HaYeHHSM.TOMY 3aJIe)KHO BiJl TUITY MOBHHX

3B’513KiB IOBTOPH OYBAIOTh: JICKCUKO-CEMAaHTU4HI Ta ceMaHTH4Hi [13].

Crimparoyuch Ha TEKCTOYTBOPIOIOYi JIOTIKO-CEeMaHTH4HI 3B’si3ku y Tekcti,JI.I'. babeHko,
10.B. KazapuHBUIIAI0TH: TOBHUI TTOBTOP; YACTKOBUN JIEKCUKO-CEMAaHTUYHHI MTOBTOP; TEMATUIHUI
MMOBTOP; CHHOHIMIYHMUNA TIOBTOp; AHTOHIMIYHUH TOBTOpP; MEUKTUYHHHA ITOBTOP, CHUHTAKCHYHHUA
noBTop [2, c. 183-187].

M.K. Mopen i H.H. TerepeBHikOBa MPONOHYIOTh KJIACHU(IKAIIO MOBTOPY, SKa BKIIOYAE
'ATh WOTO BUIIB : MPOCTUH JIGKCUYHHI MOBTOP, aHadopy, emidopy, aHadopy 1 4aCTKOBHIA MTOBTOP
[7,c.59].

3.1. XoBaHCbKa BHJIIAE CEMAaHTHYHHM 1 JIGKCUKO-CMHTaKcUuHui moBTop[10, . 290-315],
I.B. Apnonbn i XK. I'apn-Tamin— 3aiiMEHHUKOBHUI TOBTOP,IIO JISKUTh B OCHOBI OaraThox ¢iryp i
tpomis [1, ¢.104].

Ha nymky C.B. BonkoBoi ocoOnuBHil iHTepec sl JIHrBiCTa MpPEACTaBisLe€ MpodieMa
PO3MEXYBaHHS TMOBTOPY SIK CTHIJIICTHYHOTO TPUHOMY, 3 OZHOTO OOKY, 1 HOBTOpPY SIK 3aco0y
3a0e3MeueHHs] CTPYKTYPHOI 3B'S3aHOCTI W IIUTICHOCTI TEKCTy, IO BCTAHOBIIIOE i€papxit0 HOro
€JIeMEHTIB, — 3 iHmoro[ 14].

Y KOMyHIKalii € MOBHI MOBTOPH, SIKI JOMYCTUMI, 1 € Ti, SIKI HEOPUUHATHI. SIK mpaBUIIO,
MOBTOP HE BUKOPHCTOBYETHCS, SKIO HOTO MOXXHA 3aMIHHTH CHHOHIMIYHUMH CKBIBaJICHTAMH.
BBaxkaeTncs, 1m0 Jr0MHA B 3M031 PO3YMITH 1 MOPOHKYBATH HECKIHUCHHE YHCIIO MPOMO3HUIIIM, Ha
0a3i 4oro i OynyroThCs MOBHI aKI[EeHTH B KOMYyHiKalii [8].

3a knacudikauiero O.0. TapaHeHKO, MU CXapaKTepu3yBalli Pi3Hi BUJIU MOBTOPIB y TEKCTaX
CYy4YaCHHMX aHTJIOMOBHHUX ITiICEHb, & TAKOK BU3HAUMIIM iXH1 QYHKIIII:

— (oHeTHuHI, JIeKCU4HI1, TpamMaTiyHi.Jlo IpuKiIany, acOHaHC CTBOPIOE IIEBHUI PUTM TeKCTy: “‘Miss
Molly had a dolly who was sick, sick, sick” (“Miss Molly had a Dolly”);

— TIOBHI Ta YaCTKOBI — 3aJ€KUTh BiJl TOYHOCTI MepelaHHs MOBHMX OJuHMIG. [IoBHMI mOBTOp y
HaBEJCHOMY HIKYE (parMeHTI MICHI €KCIUNKY€E BEIMKE 3HAYEHHS MY3UKH Y JKUTTI JIIOJUHU:
“Because you know I'm all about that bass, 'bout that bass, no treble. I'm all about that bass,
'bout that bass, no treble” (Sound bite Of Song, "All About That Bass");

— kommosuliiHi (aHadopa, emidopa Tomo): “All | need is what you've got. All I'll tell is what
you're not. All you know is what you hear” (“Touch And Go0”). Y HaBeaeHOMY IpUKIaIi TPUHOM
aHaopu aKkIeHTye yBary Ha MepuioMy CIIOBI Ta JOMOMAarae OCSTHYTH BCIO TITMOWHY aBTOPCHKOI
aymku. [Toerop croBa“All” dokycyeyBary Ha Tomy, IO Ui ajJpecaTa Mae 3HAYCHHS BCE, a HE
YacTKa, 110 BCE — IIe CEHC KUTTS, CEHC TO0YTY, CEHC ICHYBaHHS,

— KOHTaKTHI, CYMICHI, IMCKaHTHI — BiJ] pO3TalllyBaHHs MOBTOproBaHKX dacTuH: “Cause the player's

gonna play, play, play, play, play. And the hater's gonna hate, hate, hate, hate, hate” (Tay
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lorSwift, "Shake It Off"). Cnosa “play” i “hate” 3ByuaTh B KiHI[i peUeHb i € UyAOBUM MPUKIIATOM
KOHTAKTHOTO IOBTOPY, SKUW Haga€ PEYCHHIO PUTMY Ta MBHAKOCTI. Kpim Toro, Takwii T
MOBTOPY Ma€ CEMaHTHYHE 3HAYCHHS MEpeOUIbIICHHS, HArPOMAHKEHHSI OJHOTO EJIEMEHTY, II0
MIJCWIIOE 3HAYYIIICTh IOBTOPIOBAHOIO MOBHOTO €JEMEHTY Ta II03Hayae TPHUBAIICTh Ta
IHTEHCHUBHICTD Iii;

— ammunidikamis, IUIEOHAa3My, TaBTOJOTII TOHMIO — CEMAHTHUKO-CTWIICTUYHOTO 3HAUYCHHS.
[TpuknagoM TaBTONOTII MOXYTh CIYTyBaTH PSIKH: “‘your face it haunts my once pleasan
dreams, your voice it chase away all the sanity in me” (“My immortal”’). OcHOBHOIO (pyHKITIEIO
TaKOro TUITY MMOBTOPY € MOCHJICHHSI CMUCIJIOBOT 3HAYYIIOCTI Ta NEPEKOHINBOCTI BUCIOBIIIOBAHHS,
BUJIUICHHSI JISTaJli OMKCY Ta aKIeHTyBaHHS [9].

SIk moKaszaB mMorepenHii iHTeprpeTaniifHO-TeKCTOBII aHajli3, MOBTOP SIK XYIOXHIH 3aci0 €
HEBIJI'’EMHUM KOMIIOHEHTOM aHTJIOMOBHOTO MICEHHOro HapaTuBy. Ha mnpukmami pi3HMX MiCEHb
OyJIOBUIIIEHO TaKi JOMIHAHTHI TUIIH TTOBTOPIB, SIK ()OHETHUYHI, JIEKCHUYHI, ITOBHI Ta cyMicHi. Takox miz
Yac aHali3y Taki BHIOM, K aHadopa Ta pedpeH 3ycTpidanucs B Outbmiocti BumaakiB. KoxeH BuUI
MIOBTOPY HEce EBHY CEMaHTHUHY Ta EMOIIHY XapaKTEPUCTHKY, SIKY aBTOp X04e JOHECTH JI0 YATAYA.
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Aeopcvka Anacmacin

[Tpukaprnarchbkuii HaIllOHATEHUHN YHIBEPCUTET
imeni Bacwisa Credannka (Ykpaina)
Haykogwuii kepiBauk: [Twstunk H.€., kann. ¢imon. Hayk

JIHI'BO-CTHJIICTHYHI OCOBJIMNBOCTI CTBOPEHHAA
IMII?KY KOPOJIEBU €JIM3ABETHU |1 Y CYHACHUX MEJIIA TEKCTAX

VY 3B'SI3Ky 13 3pOCTaHHSM BIUIMBY 3aco0iB  MacoBoi iHdopMmalii B CydacHOMY
CYCHIIBbCTBI, (PIJIOJOTIYHI JOCHIIPKEHHS y cdepl Mezia JIHTBICTUKH CTalld OJAHUM 13 HaHOUIbII
NEpCHEKTUBHUX HANpsMIB TyMaHITapHUX 3HaHb . BimbmIiCcTh Mojell aOCOIIOTHO CIpaBeAIHBO
BBAXKAIOTh, 10 Oy/Ib-5IKa MOAIS A1MCHO BIAOYNacs JIuIle Mmicis ii ONpUIIOAHEHHS Y 3ac00ax MacoBOi
iH(popMallii, TOOTO TUIBKHU 3aBASKU Mejia MOJli cTaloTh peabHUMHU Qaktami [1, c. 28]. Imimx — 1e
IITy4yHa IMiTallis abo MOJaHHA 30BHIIIHBOI (OpMH OyAb-IKOro 00’€KTa, HacamIiepes OCOOH.
Haii0Oinb1muii BHeCOK y po3poOKy mpoOieMu JTociKeHHs Meaia TekcTiB BHecnu M. Bonoaina, O.
Bononuenko, T. Hobpocknoncrka, C. IBanuenko, A. Jlobanosa, I'. Ilouenmos, JI. CnaBosa, JI.
Cononka, O. Xapuenko, A. Xynoiiii Ta iH.

Mera craTTi — JOCHITUTH JEKCUKO-CTUIICTHYHI OCOOMMBOCTI IMITKYy OpHUTaHCHKOI
KOpoJIiBCbKOi ocoOu — €nuzaseru |l y cydacHux 3acobax macoBoi iHQoOpmarii.

Imimx Koponesn €mm3aBetu |l ciig moB's3yBaTu 13 00pa3oM cHpaBeIMBOTO MOHapXa.
BaxnuBoro 1iHHICTIO y cTBOpeHHI MKy KoponeBu € ycBimomsieHHs 11 Micii sk OeperuHi
OpuTaHchKOi MOHapXiuHoi Tpamuii. [i 06pa3 mocimimKyeThcs 3 MOrIALY KOHIENTY 6140a Ta
cuna, Ky BoHa YyocoOmoe B ympaBliHHI MoOHapxiero. [Ipo e CBiAUMTH BENMKAa KiIBKICTH

MeTadop Ipu onuci i1 IMIJKY B MeZlla TEKCTax:
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“By her own faultless example Queen Elizabeth Il has strengthened that mystical power
which has directed our nation” [5].

Koponesa BenmukoOpuranii — rimaBa aepkaBi. BoHa BHOCHTH CBOIO YacTKy B MOJIITHYHE Ta
IpOMAaJICbKe KUTTA KpaiHH, BUKOHYIOUM OOOB'S3KHM, HAKJIaJEeHI Ha HEl 3aKOHOM, Oepydyd ydacTh y
PI3HOMAHITHUX IEPEMOHIAX 1, MpeAcTaBiIstoud BenmukoOpuTaHiI0o 1O BChOMY CBITY. Y Mefia
TEKCTax 3HAXOAMMO BEJIHKY KUIBKICTh METOHIMIN Ha IMiITBEPKEHHS IIOTO (haKTy:

“The British crown rules the country masterfully” [5].

“The UK is run by a watchful eye of Her Majesty ” [5].

Bukopucrana meronimist run by a watchful eye of Her Majesty cBiguuth mpo Te, 110
KOpOJIEBA PETENbHO CIIJIKYE 3a TUM IO BinOyBaeThcs B KpaiHi. IIOpiBHSHHS € eIeMEHTapHUM
CTyIIEHEM Mporiecy Meradopu3arlii, sKuii He Ma€ 3arajabHOi YHHHOCTI U BiJI0Opa)xae OO AMHOKHIA
BUSB CKJIIQJIHOTO CEMAaHTUYHOro mporecy. [lopiBHsIIbHA KOHCTPYKIIiS — 1€ MOBHA CTPYKTYpa, sKa
peanizye Ti3HABaJbHUN KOMIIAPATUBHUI akT uepe3 clioBeCHE O(OpPMIIEHHS MOPIBHAIBLHOL
CEMaHTHKH 32 JIOTIOMOTOI0 Cy0’€KkTa Ta 00’€KTa MOPIBHSAHHS, OCHOBU TMOPIBHSIHHS Ta MOKAa3HHUKA
MOPIBHSUTLHUX BIHOIICHS [4, c. 58], Hanpukaz:

Elizabeth is like a lonely wolf, a person who lives by her own ideas and methods'" [5].

[Mopisusaus like a lonely wolf cBimunte npo Te, mjo Koponesa €amzasera Il mae
KOHCEPBATHUBHI TOIJISIM Ha JKUTTS 1 BBa)XKAa€ 3a Kpalle MpaIfoBaTH CaMOCTIHO. 3/1aBHA JIOMHA
3/I1MCHIOBAJIa CIIOCTEPEIKEHHS 32 HAMCYTTEBIIIMMU O3HAKaMU 30BHINTHOCTI, MOBEIIHKH, TTOCTABH,
pYXiB 1 HajaBanacs iM 00pa3HOTrO 3HAUEHHS, SKe 3r0JIOM CTaBaJlo emiTeToM. EmiTeT — XynoxHiN
3aci0, 110 MICTUTh OLIIHKY 3HaueHHs. BiH He MpoCTO BUALISE XapaKTepHy pHCY NpeaMeTa, a Iie
W mocumioe ii Ta BiaMBae Ha uuTavya. 3MI MmMpoOKOo BUKOPHUCTOBYIOTH EMITETH Ui OMUCY
My Koponesu €nuzaseru I, nanpuxnan:

“The Queen was apparently "surprised” by the Duchess of Sussex's choice to wear white,
according to royal sources. Meghan Markle was shocked by a strictly exacting opinion of Her
Majesty"” [9].

[i BenuunicTh BHKOHyE€ IOBHY Nporpamy 3000B'3aHb, BiJl BI3UTIB 10 OnaromifHux
oprasizamii Ta KL, A0 NOpUAOMY BI3HTIB TJaB IHIIUX AepkaB. 3MI Tako BHCBITIIIOIOTh
TisUTBHICTh KOopoJdeBu €nuzaBetu | :

“The charity has a long-established relationship with Her Majesty. The Queen also
opened The Queen Elizabeth 11 Centre which will be used to care for more children ” [8].

Imimx  KoponeBu €nuzaBern |l BTLIIOE B €001 OHTPOJIB Ta BJIAAy HaJ CBOIM HapOIOM.
Bona 3aBxau miATpUMYye CBOIX MiJJIaHUX y XBUJIMHM PAJOCTI Ta CMYTKY Ta CUMBOJI3YE ‘‘cepye

bpumancokoi Hayii”, HaPUKIAI;
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"The Queen is there at times of national celebration and national tragedy,” She's a
comforting presence. She's just always there" [7].

Takum 4yuHOM, POPMYETHCS OZUTUBHUH IMIJIK MPEICTABHUKIB KOPOJIBCHKOT AWHACTI{, 10
BUKJIMKAaHUA CUMIIATi€0 3 OOKy 1HIUX JroAe. Bucoko oriHwoeTbess yMiHHSA i BemwuHocTi
npeAcTaBIsATH BenukoOpuTaHir0o Ha MDKHaponIHIM — apeHi. HeoOXigHO Bi3HAYMTH BaKIUBICTH
IPOMAJICBKOI JTyMKH, IO MPEJCTaBisie cOO0I0 HEOLiHEHHE JpKepeno iH(opmamii mpo  iMimk
anrmiicbkoi MoHapxii. [linTpumka nmosutuBHOTO iMIIKY KoponeBun €nusaseru |l BinOyBaerbcs
HacaMIiepe/] 3aBJIIKU CXBAJIbHUM BiJIT'yKaM IIPEICTaBHUKIB MEIIMHOTO 6i3HECY, 10 BiJ0OpakeHO Ha
MOBHOMY pIBHI y YHCEIBHOCTI OJWHHUIB 13 TO3UTUBHUM CTUJIICTUYHUM, JICKCHYHHUM  Ta
CEMAHTUYHUM 3a0apBICHHSIM.
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JIO IUTAHHS BAPIATUBHOCTI CYYACHOI
HIMEIIbKOI BUMOBHOI HOPMHU

bynp-sika MOBa NIpPOXOAWUTH JOBIMM IUISIX y CBOEMY PO3BUTKY 1 HIMEIbKa MOBa HeE €
BHHATKOM. 3MIHH y MOBI BiZOYBarOThCS O€3MEpEepBHO, NMPHUUYOMY 3MIHIOIOTHCS HE JIMIIIE MOBHI
eIEMEHTH Ta iX CTPYyKTypa, ane i mpaBwia (QyHKUioHyBaHHA. JII0JACTBO mocTiiHO mOTpedye y
CBOEMY MOBHOMY BUP)XCHHI AiSTIBHOCTI CTBOPEHHSI HOBUX €JIEMEHTIB, CTPYKTYPHHUX BiJHOIICHB,
IIPAaBUJI BUKOPUCTaHHS Ta PYHKLIOHYBaHHS, 1110 HEBIJI'€MHO OB’ A3aHO3 PO3BUTKOM CaMOi MOBH.

VY cBoeMy pO3BUTKY (DOHOJIOTIYHA CUCTEMA MOBU HE € CUMETPUYHOIO Ta CTAJOK. Y CUCTEMI
MOBH 3aKJIaficHi (DOHETWYHI MPOIECH, SKI BiTOOpaKarOTh MparHeHHS (DOHOIOTIYHOI CHUCTEMHU
nocumeTpii [3]. OcHOBHY 4YacTUHY 3BYKOBHX II€PETBOPCHb CTaHOBISATH CaMe BHYTPIIIHbOMOBHI
dakTopu, sIKi MaloTh 3B’A30K 13 30BHIINIHIMH — XapaKTepOM KOMYHIKaTUBHHUX MPOLIECIB,
(GyHKI[IOHATTbHO-CTUTICTUYHUMU yMOBaMU peamizanii MOBJIECHHS, IHIUBITyaTbHUMH
0COOJIMBOCTSIMUA BUMOBH, JIi€0 YaCOBOT'O, COLIAJILHOIO Ta TEPUTOPIaAIbHOTO YMHHKKIB [1].

Cucrema rojOCHUX 1 HPUTOJOCHUX (DOHEM CY4YacHOI HIMELBKOI MOBU JIOCUTH JIOKJIAJHO
MpeJicTaBjlIeHa B poboTax 0ararboX BITUM3HSHUX 1 3apyOikHUX qocnianukis|1;3;4;5]. Anani3 mpaub
(OHETHUCTIB CBIAYUTH MPO T€, IO MiJl Yac po3riny (yHKIIOHYBaHHS (pOHEM y MOBJICHHI T'OJIOBHA
yBara NpUIUISETbCS TPATULINHO 1HTEPEHTHUM XapakTepucTukam (oHeM, ixHI JucTpuOyuii Ta
MO3MIIIT y CJIOBI, BILTUBY Harosocy [1, c. 34].

3-MOMIK TO03aMOBHMX (DAKTOPIB BapiaTMBHOCTI HIMEIBKUX TOJIOCHUX 1 MPHUTOJIOCHUX
BUJUISAIOTH YMOBH CHUIKYBaHHS, SIKI MAIOTh 3B’5130K 13 COLIIAJIbHOO U (epeHIialli€lo, a came:

—  COUIAJIBHOIO CTPYKTYPOIO CYCHIBCTBA;
—  BIKOM MOBIIIB;
—  BIUIMBOM TE€PUTOPIaIbHUX YMHHUKIB Ha (DYHKI[IOHYBaHHS Ta PO3BUTOK CUCTEMHU (POHEM.

YucneHnHi GOHETHYH] TOCTIIKEHHS J03BOJISIOTh BCTAHOBUTH 3HA4HI 3MIHU apTUKYIATOPHUX
Ta AaKyCTHYHHX XapaKTePUCTUK HIMEIBKHX TOJIOCHUX Ta TMPHUTOJOCHUX Yy TIOPIBHSIHHI 3
koaudikoBanor Hopmoro [1;3;4;5].

3 ogHOoro 60Ky, HOpMa MPOINOHYE HAsBHICTh MEBHOrO (POHEMHOTO CKJaxy mMopdeM i ciiB, a
TaKoX BXUBAaHHS TUX UM IHIIMX IHTOHAWiHMX Moxeneit. Ilonarts “opdoemis”, 10
BUKOPUCTOBYETHCS Y 3B’SI3KY 3 IIM, MICTUTh CUCTEMY HOPM, sIKi BU3HAUYAIOTh MPABHIBHY BHMOBY.

OpHakoBO mNpaBUJIbHA CTaHJapTHa BUMOBa (opdoemniuHa BUMOBA) MPOTHUCTABIAETHCA Oe3iyl
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JaJIeKTiB, BJACTUBUX PI3HUM MICIIEBUM TOBIpKaMm, 1 TOPSIT 3 OJJHAKOBUM IPABOITHMCOM 1 OJTHAKOBOIO
CUCTEMOIO TpaMaTHUYHUX HOPM, BIiJOWBAE TPArHCHHS MOBIIB 13 HAHOUIBIIOK JOLIILHICTIO
BUKOPHCTOBYBATH CTaHIApTHY MOBY [1, c. 35-36].

OpdoeniyHa HOpMaA, 3 KOO MH 3yCTpidaeMOCh y (OHETHYHHX CJIOBHHKAX, MOB’S3aHa 13
MOHATTAM Konudikaimii. ¥ uboMy BUMNAJKY il MOXHa peryjroBaTH, camMe TOMY MpaBUIIbHA BUMOBA
CTOCY€TbCA 1i€i cropoHn HopMmu. llpore 3 iHmoro 00Ky, HOpMa BHU3Ha4Yae (HOHETUUHY
XapaKTePUCTHKY (DOHEM 1 CYIPaCerMEHTHUX OJTUHUIIb.

Ha cermMeHTHOMY piBHI HOpMa BCTaHOBJIIOE HOPMATHBHY peaiizaiilo (oHEM Yy IOTOIIl
MOBJICHHSI 3aJIE)KHO BiJI OTOYEHHS, MO3MIII Y CJIOBI 1 MO BIJHOIICHHIO JO HAroiocy. Y IboMy
BUMAJIKY MPUHHATO TOBOPUTU TPo OopdhodoHito, TOOTO BiIacHe (POHETHUYHUH ACIEKT MOBJICHHS B
iioro HopmaumizoBaHii ¢opmi. OTxe, opdoemis — 1e mpaBuia, sIKIi BH3HAYAIOTh HOPMATHBHHMA
(dhoHeMHUI cKia ciiB, a opdodoHis — 11e mpaBuIa BAMOBISHHSA anodoHiB ¢poHeM. Tak, HanmpuKiIa,
MUTaHHS TIPO Te, 1110 HA MOYaTKy clioBa a00 MopdemMH B HiMElbKiil MOB1 BapTO BXKUBATH HIUIMHHUN
YBYJISIpHUH [K], perymoeTscs npaBuwiaMu opdoertii, a BUMOra BUMOBIISATH ITIiCIS IOBIOTO TOJIOCHOTO
BOKAJII30BaHUI [€] 3aMiCTh KOHCOHAaHTHOTO BapiaHTa BiTHOCUTHCS A0 mpaBmil opdodonii. Bubdip
TOrO YW IHIIOTO ano(oHa HEHUTPAJIBHOrO HIMENBKOro [d] 3alekuTh Bix opdodoHIYHHX
0cOOJIMBOCTEH peastizallii boro 38yka B MoBJeHHi [1, ¢. 37-38].

OTxe, cyuacHa HiMEIIbKa MOBA € BapiaTHBHOIO, III0 3YMOBIIOETHCS BIUTMBOM SIK BHYTPIIIHIX
MOBHHX, TaK 1 T03aMOBHUX YMHHUKIB Ha peajizaiito ()OHEM y MOBJICHHI.
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NYBJIYHUA BUCTYI K BUJ MIATOTOBJIEHOI'O MOBJIEHHS

[TyGniynmii BHCTYI, a00 PUTOPUKA — HAyKa OPAaTOPCHKOTO MHCTEITBA, sIKa BUHHUKIA IIE B
Hagwniit ['pemii 6inbmn HixK 2,5 THCAYl pOKIB TOMY 1 akTyanbHa y Ham 4ac.lle yHiBepcanbHa Hayka,
sIKa BHUKOPUCTOBYEThCS y pi3sHUX cdepax. CporomHi icHye Oe3miu mpodeciid, sKi BHMararTh
KOMYHIKaTHBHUX, OpPaTOPChKUX 3A10HOCTEH [2, C. 6].

3a )KaHPOBHUM PI3HOBUIOM PUTOPUKY MOJUIAIOTH HAa JOMOBIIb (TONITHYHA, AIJIOBA, 3BITHA),
IPOMOBY (CyZI0Ba, MITHHI'OBa, IOBUICHHA Ta ariTamiiiHa), TaKoXX O€Cidy, MPOIOBiAb, PEIOPTAXK 1
JIEK1i10. AJie TOJOBHI BHIIM — JiaJIOTi4He, aKaJieMiyHe, CyJI0Be, CYCIUIbHO-TIOOYTOBE, LIEPKOBHE Ta
MOJIITHYHE KPAaCHOMOBCTBO [2, ¢. 90].

[TyGmiyamii BUCTYH BHMarae BiJ oparopa MeBHUX 3ycwib. [lnsg Toro, moO BIEBHEHO
MOYYBAaTUCh TPU IPOMOBI, JIAKOHIYHO JTOHOCHTH iH(OpMAIil0 10 ciayxadiB, HEOOXiTHO 3HATH
cnienniky MpoMoB Ta iX 3akoHoMipHocTi. Tak, I.M. Carau cTBep/KyBaB, 1110 PUTOPUKA — «HAYKA
IIPO 3aKOHM YIPABJIIHHS MHCICHHO-MOBJIEHHEBOIO JiJIbHICTIO, TOOTO MPO 3aKOHH, SIKI BU3HAYAIOTh
e(eKTUBHICTS I1i€l aisutbHOCTI» [4, . 53-54].

B Mmexax pocnijkeHHs OyJe po3IJIsIHYTO akajJeMiuHe KPaCHOMOBCTBO. /I0 HbOTO HajexaThb
BUCTYIIM HAyKOBLIB, BHKJIaJauiB. BoHu poOiaATh 3BIT 3a pe3ynbTaTaMH HAYKOBHX JOCSTHEHb 1
MIPOBOSATH JIEKIIii 3 HABUAIBHOI METOIO [6, 5].

[I1o6 BMITH BIUIMBATH Ha ayAUTOPIIO, CI1J CPOPMYBATH TaKl pUTOPUYHI HABUUKU TA BMIHHS,
SIK KpPaCHOMOBCTBO, JIAKOHIYHICTh, KOMYHIKaTUBHICTb, BUCOKOOCBIYEHICTh, AKTUBHICTh 1 KEPYBaHHS
yBarow ciyxadiB. AHriiMcbkuii mncuxosnor JIkoH PaBeH cTBepaKyBaB, IO KOMIIETEHTHICTh
BHUCTYIY Ha IMyOIiLi € pe3yIbTaTOM KPOIITKOI MiIrOTOBKH, TPAKTHKH 1 camoaHaizy [4].

VY mpamsgx Mapka Tymis [unepona MoxHa TPOCTEKUTH OpraHidyHE TMOEIHAHHS TEeopii Ta
MpakTUKU. BiH 4y70BO BTLIIOBaB CBOI 1€i y MpakTU4HIN AisuibHOCTI. [I1g HbOrO 17€an opatopa —
JIIOZIMHA BUCOKOI KyJIBTYPH, KOTpa 3Ha€ JITeparypy, iCTopito, IopucnpyneHiito,pinocodito. Takox
IIPOMOBEIb Ma€ BOJOJITH BHUCOKMM 1 HPOCTUM CTHJIEM, PO3YMITH, SK 1 KOJM BIUIMHYTH Ha
ayIUTOPit0, 3HATH, SK 3MYCHUTH JIFOJACH 3MIHIOBAaTH €MOIIii: CMISITHCh UM Iakatu. [loTpiOHO
BIJIUyBaTH HAcTpiil ayauTopii. B geskux cuTyamisx 1e Moke JOINOMOITH BIJBOJIIKTH CiIyXadiB abo
npUBEpPHYTH 10 cebe yBary. OKpiM CIIOBECHHUX XapaKTEpUCTHK, HE CliJ 3a0yBaTu MpO IHTOHAILIIO,
TeMOp, xKecTu Ta Mimiky [1].

Cnig mam’sTat, 11O MpaBWIbHO IHTOHYBAaTH IPOMOBY JOIOMOKE BHCOKa MOBHa Ta

rojocoBa TexHika. Ilig iHTOHaIi€0 PO3yMIIOTh PUTMIKO-MENOAINHY MoOynoBYy mpoMoBu. BoHna
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nepeaae 3MICT Ta MOYYTTS 3a JOTIOMOTOI0 TeMOpPY TOJI0CY 1 MOBJICHHSI, CUJTM 3BYKY 1 BUCOTH TOHY.
MoxHa OyayBaTu pi3Hi THIIM PeYeHb, BAKOPUCTOBYIOYH 1HTOHALIIO (ITiIHECEeH], YPOUUCTi, HAKa30Bi
4u rpy0i, 3HEBAXKIIMBI).

3 mepebiroM AyMOK, 3MIHOKO ITOYYTTiB OpaTopa TICHO MEPEIUTITalOThCsA KecTH. BoHu
PUTMIYHO 30IraroThCA 3 1HTOHAINIEID, HArOJIOCaMHM, IMay3aMH 1 JIONOMAararTh 30CEPEAUTH YyBary
ciryxadiB. JKecTukyssiis BizoOpakae TeMIepaMeHT opaTtopa Ta Horo mouyTTs. Kpaie Koau BOHH
CTpUMaHi Ta IPHUPOHI. MiMiKa € A3epKaJIOM JIyXOBHOTO cTaHy oparopa. Ha iioro obmuaui MoxHa
Mo0auYuTH PajicTh, MIAHECEHHS, CyM Ta iHIN TouyTTs. OJHAK, KOJIM MiMiKa BiJICYTHS, CilyXadi
[IEPeCTaoTh OYTH YBaXKHUMH, TOPOKYEThCSA OaiayxicTs [3, ¢. 109-118].

[lepmmMuy, XTO JaBaB HACTAaHOBU JJISI THUX, XTO TOTYyBaB ITyONiYHHMN BUCTYH, OyiH
cunmiiiceki opatopu Ticiii Ta Kopk. Bonu Brepiie cTBOpHIN peKOMEHAallii, M0 MPOMOBY CIIij
PO3ALUIATH Ha BCTYII, TOJIOBHY YaCTHHY 1 3aKiHUEHHSI.

OTtxe, myOaIYHUN BUCTYN — BUJ IIJTOTOBJICHONO MOBJIEHHS, SIKMM BHMAarae Bij opaTopa
neBHUX 3ycwib. CBOEIO MISUTBHICTIO MOTPIOHO TOHECTH IS Jojei meBHY iHdopmamiro. [1lo6
3pobuTH 1e e(EeKTHBHO, CIiJ PETEeIBHO MIArOTYBATH CBOKO MPOMOBY Ta 3BEPHYTHCH IO TOPa
BEIUKUX oparopiB. L[iHHICTIO BUCTYIy € THYYKICTh PO3yMY, BMiHHS MiOMpaTH MOTPiOHI CIIOBa,
IHTOHAIliA, 3 SKOK MPOBOAUTHCS BHUCTYI, MiMiKa Ta BIAUYTTS HAcTpow ayauTopii. Skio
JOTPUMYBATUCH IUX TPABHII, TO, 0€3 CYMHIBIB, BUCTYII Oy MaTH YCIIiX.
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PO3JILI 2

HAYKOBI IIEPCIIEKTUBU CYYACHOI'O
JITEPATYPO3HABCTBA I TEOPII JIITEPATYPU
INNOVATIVE TRENDS IN MODERN THEORY OF LITERATURE
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imeni MLII. JIparomanoBa (YkpaiHa)
HaykoBuii kepiBuuk: Honkina JI.B., kau.¢inon. Hayk
JAUXTOMIA «<AKTOP — IMCBMEHHUK»

Jns po3yminns Tajmanty Mukonu [oronss HeoOXinHO Mi3HATH BCi TpaHi HOro TBOPUOCTI,
PO3KpUTH BCi HampsMH HOTO MiSUTBHOCTI W MOXJIHMBOCTI TEPEBTUICHHS, CAMOBIAKPUTTS I
carnonpuxoByBaHHs. OJHUM i3 TUTTHUX NUISXIB TaKOTO JOCTIPKEHHS € BUSBJICHHS 3B’SI3Ky MiXk
aKTOPCHKOIO U IpaMaTypriyHOI0 CTOPOHAMH MUCTELBKHX 3alliKaBJIeHb MalCTpa.

SIkock MonomHMiA npodecop HiMenpkoi cnoecHocTi Pesip Mocunosuy 3inrep, mo npudys
no Hixxuncpkoi riMHasii Bummx Hayk y 1824 pori, ckazaB :oHOMY Ta Bxke aMOiriiHomy Mukosi
[Noromo: «Bwi, SIHOBCKUIA, HE OOMIKEHBI IPUPOAON, B YEM sI HETABHO U C TOPECTBHIO U C PAIOCTHIO
yOenuincss Ha BameMm TeaTpanbHOM zAeOrore. C ropecThio — MO0 TPHUPOJHBIE Tapbl CBOHM BHI
MIPWIOKUIIM JIOCEJIE JIMIIb K CaMOMY COMHMTEIBHOMY MCKYCCTBY — clieHMuYeckomy» [1, c. 220].
Buknagau He TOMMIUBCS, OLIHMUBIIM TalaHT Mukonn BacunboBuYa, mpoTe uYd MOrjio OyTu
TeaTpajbHE MUCTEITBO Ta MOr0 BTUIEHHS Ha CLIEHI CYMHIBHUM, SIKILO /0 CIIpaBH OpaBcs TMHA3HUCT
[Noronb-SAHOBCHKMIT?

JutuHCTBO Ta tOoHICTh Mukonu BacunsoBuua ['orosns MuHynu cepell TeaTpaabHUX BUCTAaB y
Hmutpa TpomuHckkoro, ae Horo Oateko, Bacunp OmnanacoBuu ['oronb-SIHOBCHKUN HE TUTBKH
MalcTepHO TpaB, a i ctaBuB BiacHl 1m’ecu. Komucp Tak y KuOuHIsX 5eaBe He craBcs 1€01OT
Hikomm B poni asika-cemiHapucta, ane 3nomacHuil [1ano CrenanoBud (BUKOHABElLb pOJIl, SIKOTO
MaB 3aMiHUTH Mukona BacunboBuu) yce-Taku BCTUT TpUOYTH Ha CBATO TPOIIMHCHKOTO.
He3Baxarounm Ha Taky HMPUKPICTh, NEpUIMKA MyOIiYHUN BHCTYI Ha cleHi BiOyBcs Bke B HikuHi
1824 poky. BecHoto 3aB3sTi ceMiHapUCTH, TUIBKM-HO OTPUMAaBIIH JI03BUI B iHCHeKkTopa binoycosa,
MIePENHSITUCS BEIMKOIO pob0TOI0 — TearpoM. Pexxucepamu Oyio oopano Hectopa Kykonbauka, 1o
3aiiMaBCsl MMOCTAHOBKOKO 1HO3eMHHUX I’ec, Ta Muxony [oross, sikomy Oyino JOpYy4e€HO CTaBUTH
POCIHCBKI TBOPH.

VYnepie mutens Buiizie Ha cuieny B poiii Kpeona 3 m’ecu B. O3epoBa «Enun B Adinax». «Y
["orosnst 6b1710 MaIO CIIOB, BCE OHU, HAYMHAS C TIEPBOUPEIUTNKH, BEIH K pa3zodmaueHuto KpeoHna, HO,

IMOCKOJIBKY CJIOB OBLIO MaJIo, UX CJICOAOBAJIO MAOIIOJHATH I'pUMaCaMH, XKECTaMU, CHIC CHUIIBHEC
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MMOAYEPKUBABIIMMHU 3JI0 B T€POE€ W JICTABIIMMHU €ro emie Oosiee oTTamkuBaromum» [3, c. 63], —
NoMiOHUK ONUC TpH, KUK 3a3Hadae Irop 3070TYCHKHMM, Jae BCi MiACTaBU 3BaKaTH HA TAJaHT
ne0roTaHTa, ajpke 3 MIHIMAIBHOIO KUIBKICTIO perulik Mukona BacwiboBuu 3mir 300pasutu
310.Yepes 1Ba pOKM, Ha MAaCHUIO, YOTUPH JHI CTYJEHTU Malu 3Mory rpati. OCTaHHbOIO II’€CO0 B
peneptyapi amaropiB OyB «Henopocrok» [lennca doHBi3iHA, ¢ NUCbBMEHHHUKY JOBEJIOCS TpaTu
[TpocrakoBy. I 3poOuB BiH 1€ Tak, IO IIsAa4i HE MOTJIM MOBIPUTH, IO Mepe]l HUMH HE XKiHKa, a
4OJIOBiK, K omnucye B. ABeHapmyc «llOHSATHO, YTO MIEAPBIX PYKOIJIECKAHWN W BBI30BOB IIOCIHE
Ka)XJIOTO JCHCTBUs HanOOJIbIIIee YHCIIO BhIMAo Ha ero moiro» [1, c. 208]. YBech cBiii g0cBia y
300pakeHH1 JKiHKU-XapakTepy 3 mmecu @DonpiziHa notiM ['oroms yrumte y Texmto IBaHiBHY 3
«OnpyxeHus», ane [IpoctakoBa Oyze nepeTikaTi, Ta He HOBTOPIOBATHUCH.

[Ticns Takux (eepUUHUX BUCTYIIB HY MPOCTO HE MOTJIO HIYOTO HE CTATUCS 3 TIMHA3HCTOM
SlHOBCcbKMM, a TO4YHIillle, BiH HE MIT Hiyoro He BTHyTH. Ha uepsi micns «HemopocTtka» Oyina
MaJieHbKa I1’eca aBTOpcTBa ABOX iHKOTHITO (I"oromns Ta IlpokomoBuua). HecogiBano st BCix, Ha
CIICHI 3 SIBJISIETHCS A «A AHI, 3HAH, XUXUKAET, BCEM JPSIOIBIM TEJIOM CBOUM TPSCSCH IPU 3TOM,
KaK KOBBUIb OT BETpa, J1a MPOKJISATHIN Kalllellb, BUIIb, €IICOA0IeBACT. 3aKAUIJICS CHOBA CTapell, a
CMEATBHCS TOXKE HMKAK IepecTaTh He MOXKeET...J{u/ ke Toro myiie, 1a BAPYT... AX Tbl, CTapbIiXpbIy!
Hukakpbiraetr? Xuxukaer, kauuiseT u poiraet. Eme u eme...» [1, c. 214] — nepemora! Ilepemora
Ha/l BJIACHOIO TEaTPAIbHOI MAaWCTEPHICTIO, Hall HOKMHISIMH Ta BCIM JIITEPAaTypHO-APAMATUIHUM
ceitoM. Came med mif 1 Moro mopaybiii 00pa3u Ta TpaHchopmallii CTaHyTh MPAOCHOBOIO IS
CTBOpEHHs1 mepcoHaxiB «PeBizopa» 1 «OapyXKeHHA», sKI JKUTUMYTb Ha CLEHi, fKi OyayTh
pearbHUMM, YIi3HaBaHUMHM, BIYHMMU. [{r0 BUTIBKY He 3anmummB O6e3 yBaru iHcnektop binoycos,
CTY/ICHTCHKHI aMaTOpChKHW TeaTp, AK JITepaTypHa TBOPYICTh 1 KHWKKH 3arajoM, 3a3HajH
neH3ypyBaHHs. [Ipore Takoro axkTOPCHKOrO JIOCBIAY MEPEBTUICHHS BUCTauuiao Mukodi
BacwiboBuuy, abu He TUIBKM OKPECIUTH NPUHIMNK KoMmenii, 1o mpukiany: «Ecmum komenus
JI0JKHA OBITh KapTHUHOM M 3epKajoM OOIIeCTBEHHOM Hallel KU3HHU, TO OHA JOJKHA OTPa3UTh €€ BO
BCe BepHOCTUY [2, c. 439], a i1 3MamoBaTH O€3CMEPTHI XapaKTepH.

Mo:xHa 3 yIIeBHEHICTIO CKa3aTH, 10 aKTOPChKa AisIbHICTh Mukonu BacunboBruua He TUTBKU
nojapyBaiia Oe3LiHHUI JOCBI XyI0KHUKY KHUTTSA, a i HaBumia OyTH cripasxHiM. Lle HiOu aBi1 pi3Hi
YaCTUHHM OJHI€T OCOOMCTOCTI, SIKI HE 3aBa)KalOTh, HE PYHHYIOTb, a CTBOPIOIOTH TICHMHA CUMOi03,
JOTIOBHIOIOTH OTHA0IHY. be3 ['orons-akropa He Moxe OyTu ['orons-nucbMeHHUKA.
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Bbapmowyk Bozoana

HamionaneHuii negaroriyHuil yHiBEpCUTET

imeni M. I1. JlparomanoBa (Ykpaina)

Haykogwuii kepiBauk: Ocbmak H. /1., kanna. ¢inomn. Hayk
®EMIHHA CYTHICTH SIK IIIACBIZIOMHIA CIIOCIE MACKYJITHHOI
CAMOPEAJII3ALIT Y POMAHI BAJIEP SIHA IMIAMOTIWJIBHOI'O «MICTO»

Banep’ s [TiqMorunbHUl — MUCHhMEHHUK-1HTENIEKTYall, TBOPUYUMA CTHJIb SIKOTO (OpPMYBaBCS
Ha HAIlOHAIBHIN Ta €BpONMEHCHKINA Kiaculi W Bim3HavyaBcs (iIOCO(OCHKUM 3ariauOiIeHHSIM Y
mi3HaHHA CBiTY 1 MroauHu. TBopumii nopobok Banep’stna [1iqMOrimiIsHOTO HE3MIHHO CIIPSIMOBAHO HA
Mi3HAHHS JIIOAUHU.

J111st nuchbMEHHUKA OCHOBHUM OYIIO Mi3HATH MCUXIKY OCOOMCTOCTI, sIka B O€3KIHEYHUX MOIITyKaX
cebe OoicHO cripuiiMae HaBKOJIMIIHINA CBIT, 3aTATO 37100yBa€ MEPEMOTH IIHOIO KPUBABHX MOPA30K,
poTe xo4e 3a OyIb-AKy I[IHY CATHYTH IJIMOMH CBOTO €CTBA 1 BIMIYTH ceO€ OPraHIYHOI YACTHHOIO
Benukoi cucremu Oyrrs. [IpaBma mificHOCTI MHMMOXinb Bela JI0 TMO3MIT 3aCTEPEKEHHS — OTHUX
¢butocopcbkUX CyMHIBIB, SKUMHU OyB TmiepenoBHeHUM CBIT A. ®DpaHca, 3araioMm €BpOMEHCHKOI
miteparypu» [3, c. 7-8].

MicTo 3ycTpiiio roJIOBHOTO reposi pOMaHy BOpOXke, Xo4a, Hacnpasai, Ctenan PagueHnko cam
CIPUIHSB 1110 3yCTPiY TaK, a MoAabIIl N0l TUIBKKA YTBEPXKYBAJIM Horo B il aymui (mpodiaemu 3
MOCENIEHHSIM, CKJIaIHOIII Y TIoITyKax poOOTH ToIIo). €AMHOIO Biapaaoto Oynu AyMku npo Hanmiiiky,
3a paxyHOK $IKOi, caM TOTO HE TMiJ03PIOIYM, XJIOMEIh CaMOCTBEP/KYBABCs, «came iM's ii Oyso
HaJi€10, 1 BIH MOBTOPIOBAB HOTO, SIK CUMBOJI Tiepemoru» [4, c. 325]. Bona crana Tum HalmepuuMm 1
HaWBaXIUBIIINM, 1110 Tpeba Oys0 3100yTH Y MICTi, 3alIOPYKOI0 HOTO MailOyTHHOTO YCIIXY.

Pone Haniliku y pomani «MicTo» € B3ipIieM MacuBHOI pojii 00'eKTa y TOBapHHUX BIJTHOCHHAX
YOJIOBIYOTO CBITY. JlIBUMHA € 3BUYallHUM KpaMOM, [T030aBI€HUM CaMOJIOCTaTHOCTI, 1110 OL[IHIOEThCS
HaOOpOM TMEBHUX JOCTOIHCTB, KOPUCHHX CaMme /IS YOJIOBiUOro BXKHTKY. JKiHKAa CHpUHAMAETHCS
BUKJITIOYHO SIK pid, SIKY OepyTh, BiJIAI0Th, AKa HAJIEKHUTh YOJIOBIKOBI SIK YaCTHHA HOTO BIACHOCTI.

Hpyroto xinkoto crae Tamapa BacumiBa. ¥V 1mux crocyHkax Banep’sn [linMoruibHuii
aKIEHTYE yBary crodatky Ha disiomorivHomMy acrmekrti, aias Cremana PagueHka TNEpBHHHOI TYT
BHUCTYIIA€ jKara 3a/I0BOJICHHS TIEKy4O0i CIIpard Tijia. Y WOro TojioBi BAHUKAE HEYCBIZIOMIICHA JTyMKa, 110
«BOJIOZIIHHS LI€I0 MUIITHOIO, BUIIIOIO 38 HBOTO, JO3PLIIIION 32 HHOTO KIHKOIO MOTJIO O 3MILIHUTH HOMY
IyX, BIIEBHUTH BOITIO, K OyBa€ 1O MepeMo3i, [0 caMoOMy IepoeBi OKasye Horo BapTictby» [4, c. 372].
Tob6to Tamapa BacuiniBHa cTae Ay CTy/IeHTa TUM JIKEPENIOM, 3BLAKH BIH 3MO)KE YepraTH HacHary Juis

peaizallii CBOiX eroiCTUYHUX OaXkaHb, 1 TOMY 3100yTH ii OyJI0 METOIO HOro camoIIt00CTBa.
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Enizon 3 Mycinpkoro (Tamapa BacuniBHa mpocuia tak cebe HazuBatu) y fgoJi CtenaHa MaB
BUpimanbHe 3HaueHHs. [lo-mepiue, BiH BiAirpaB pojb «pOMaHy BUXOBaHHS IMOYYTTiBY». JKiHka
HaBYMJIa HOTO KYJIBTYpPH MOYYTTIB, KYJIbTYpH CEKCyalIbHUX CTOCYHKIB. [To-apyre, cTocyHKH 3 HEtO €
HEepUIMM KPOKOM I'eposl Yy HapsSMKY MICTa: OKH 1110 BIH YTBEPIMBCS JIMLIE y MEPEIMICTI, ajle TUM
CaMUM OCTaTOYHO BiJJOKPEMHUB ceOe BiJ] CLIICHKOI KYIbTYPH.

O6pa3 3ocbku, HacTyMHOIT oOpanuili, CTenana HAI3BUYAHO HEOJHO3HAYHUI, BOHA TIOCTAE Y
JBOX imocracsx. 30ChKa-TUTHHA, 10 IMiIKPECITIOEThCA i 1H(aHTIIIBHOIO MOBEIiHKOI0 («BoHa Oyna
BEpEUINBA, 1 Yy/IHI, HECBITChKI Oa’kaHHsI 1i OXOIUTIOBAIM. 33 OJIMH TUIBKU BEUip BOHA MOTJIa XOTITH
MOJTITAaTH aepOIUIAHOM, MOCTPUIATH 3 TapMaTH, OYTH MY3UKOIO, MpodecopoM, OyIb-sIKUM, 0 pedl,
MoperiaBieM 1 gabanom» [4, c. 421]), 3oBHimHIM Burisgom («Mare Ha 3picT — HoMy sIKpa3 Mix
MaXBH, XYJICHbKE, B TUICCKYBATOMY KameomKkoBi» [4, ¢. 411]) ta irpoBoto arpuOyTHKOIO (COCKa,
CTEK, Kamemrolok). [Ipore B Tol e yac BOHa BHUCTYHA€ 1 SIK THUIOBAa MICbKa JiBYMHA: 30ChKa
HAJINTh 1 HOCUTh KOPOTKY 3a4iCKY, JJIIOOUTh KIHO, TEaTPU Ta OIepy, YUTAE JIUILE Ia3eTH 1 )KypHaJIH,
TOPJIOBHUTO ITOBOJUTHCA 3 YOJIOBIKaMU. BoHa mocTae sik mpuMXJIMBa Ta BepeainBa KpyTilKa.

[{ikaBoro 0COOIMBICTIO € i Te, IO B WX CTOCYHKAX yCe MOYMHAETHCS 3 TPH, y AKiil AiBUMHI
IIACTUTh, a XJonio Hi. CaMe TyT rpa TEKCTY 1 rpa K CIOKETHUH eJIeMEHT INTMOOKO NMPOHUKAIOTh
OJlHa B O/IHY 1 IPOEKTYIOThcs y B3aeMuHU Ctenana i 3ocbku. BoHa crioyaTky rpae 3 HUM Ha «TH», a
BiH CTaBUTh 001 3a MeTy — oTpuMaTH 1ei Tpodei. Ilicns mocsrHeHHs I XJIOMeb MPONOHYE
OJIPY’KUTHCSI, IPOTE IMIBUIAKO 3MIHIOE CBOE PIIIICHHS 1 TTOKUAE TIBUUHY.

[Ile oxniero xiHkoiO y kuTTi Crenana PanuyeHka crae eneraHTHa, TaEMHHYA 1 €K30THYHA
Pura, 3 sikor0 BiH 3HAlOMUTHCA Ha Bedipii. Y BUMAAKy PuUTH 3a aHTHYHOIO Kilacu]iKalliero MOXKHA
TOBOPUTU TpO J1t000B-durit0. JII000B-npyxk0a, sSika 3acHOBaHA Ha B3a€MHIM MpPHSI3HI 1HAMBIAA A0
HIIOI JIFOJAMHU, OUIbII JYXOBHE Ta CIOKIMHE MOYYTTS, 3yMOBJIEHE COLIaJbHUMH 3B’SI3KAaMH Ta
ocoOucTM BHOOpOM. «Y TpekiB (ifis 3’€HyBaa He TUIBKU 3aKOXaHMX, ajie 1 Ipy3iB, 1 came BOHA
Oyra 3Be/icHa Ha BUILHUI 111a0esb y BYeHHI po 10008 [natonay [2, c. 79].

AJte 1miKaBUMH TIOCTAIOTh JIesAKl HaTsIku Banep’sina [TinMOTHIBHOTO 1010 ITUX CTOCYHKIB. Y
IIMUIBKY, KU MOXKHA TPAaKTyBaTH SIK MalOyTHIO cepiaeuHy paHy: «BiH mgaB pyky W Bigpasy x
BUPBaB, KHUHYBILIHUCH BiJ TocTporo 0oxiro. BoHa Oe3xanbHO BKOJIoNa Horo B qoioHIO» [4, c. 503].
[To-ngpyre, came imM’st AiBunHU Purta (ckopodena ¢opma iMeHi Maprapura) 1moB’si3aHe 3 IPeLbKOI0
OoruHero koxaHHs AdpozaiToro. Mopsku NpUHOCHUIN i B SKOCTI KE€PTBH NEepiauHU. MoXKiIHBO,
Credan Paguenko npuHece B epTBY MOYYTTAM CBiil MailOytHiil meneBp. IIpore ¢inan pomany
BIIKPUTHUH 1, MOKIIMBO, )EePTBOIO y cTocyHkax Crenana i PUTu crane Bxke He KiHKa.

[TpoananizyBaBIIM BIUIMB XIHOYMX 00pa3iB poMaHy «MicTo» Ha TOJIOBHOTO Tepos, MOXHA
3pobutu BHCHOBOK, 10 CrenaH PajyeHko Mae aMOiBaJeHTHY HpUpPONY, SKa CKJIQJAETbCA 3 JBOX

OTTO3UIIITHO-TIPOTHJIKHUX Ha4dall — SHTOJBCHKOTO (po3yM) 1 TBapMHHOTO (TUI0). 3a JOMOMOTOIO
111



KIHOYMX 00pa3iB FOHAK MPOXOMTH MPOIIEC CTAHOBJICHHS MACKYJIIHHOCTI Yepe3 CBOEPIAHY IHIITIAIIO B
ypOaHizoBaHOMY cepefioBHIll. KokHa MPeCTaBHUI TPOTUIICKHOI CTaTi HAICKUTH 1O TIEBHOL
COIIATIbHOT TPYIH 1 HAJUICHAa BIiOMOBIIHUM piBHeM MickkocTi (Hamiiika — cenmsHka, MyciHpka —
KHUTEJIbKA TIepeaMICTs, 30CbKa — IMPEACTABHUIIA MiCTa, PUTa NEMOHCTpPYE BIIKPUTHIA CTHIIb KHUTTH),
SIKHI, 3pEITOr0, 37100yBae i cam repoit. Y mijcBinomocti Crenana Paguenka sxiHKa — 11e 000B’I3KOBUI
EIIEMEHT YCITIXY, CBOEPINHE JPKEPEeNo HATXHEHHS, a/pke camopeanmisailisi cebe sK YOJIOBIKa CIIpHSE
HAWBUILMM COLIAILHUM, KyJIbTYPHUM 1 MUCTEIIBKUM JJOCSTHEHHSM Y CBIZIOMOCTI T€pOsi pPOMaHy.
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ECTETHKA «4HACTOI'O MUCTELTBA» ¥ TBOPUOCTI OCKAPA YAMJIBbIA

B icropito cBitoBoi miTepatypu Ockap VYailipJ yBIMIIOB SK OAMH 13 HaHOUIBLI SICKPaBHX

NPUXWIBHUKIB Teopii «HucToro mucrenrsa». CBOiM KOpiHHIM BoHa csArae 70-X pokiB 19 cromiTrs 1

0a3yeTbcs Ha TBEp/DKEHHI TOro, 0 Oy/b-sKe MHCTELTBO, y TOMY YHCHI 1 JiTeparypa, He Hece Y

co0i >kOJHOI coliaNbHOI YM MOBYAIBHOI 3a/adi, a MpHU3HauYeHe juiie s BTuleHHsS Kpacu Ta
€CTeTHYHOTO 3aJI0BOJICHHS [2, . 5].

BapTo 3a3HaunTH, 110 €CTETU3M SIK HANPSIMOK B aHTJINCBHKIN JiTeparypl chopmyBaBcs i

BIUIMBOM i1eil Jlxona Peckina Ta Bontepa Ilelitepa, nmpore came y TBopuocTi Ockapa Yaiibnaa

3HAWIIOB HAUTIMOIIE BiTOOpaKEHHS.
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«XynoXKHUK — II€ TOM, XTO CTBOPIOE MpEeKpacHe. MeTa MHUCTEITBA IOJSITaE y TOMY, aOu
mokaszatu cebe 1 MPUXOBaTH XyMOKHUKA...Ti, XTO0 0a4uTh y MPEKpacHOMY JIHINE MPEKpacHe —
obpani. Iy HUX e 3aMuIIaeThecst Hatis. BoHM onHI 13 THX HeOaraTboX, JUIsl KOTPUX MPEKpacHi
pedl o3Ha4arTh Kpacy» [3, c¢. 5], — nume Yainpa y cBoiii mepeamoBi q0 pomany «lloptper
Jlopiana ['pesi», Ky BBaXKarOTh CBOEPITHIUM MaHI(heCTOM ECTETU3MY.

[TuceMEHHUK TaKOX CTBEPDKYE, 10 «MHUCTENTBO, HACIpaBIi, HE Hece B COO1 KOTHOI
KOPHUCTI» 1 pOOUTH IIbOTO HE TTOBUHHO, AK€ 3pO3YMITH BUTBIp MUCTELTBA 3aTHHUIA JIUILE TOU, XTO
rIMOOKO BiTUyBae MpeKpacHe, a JJsl HbOro MOpaibHI MOBYAHHS JApEMHI, aJKE MOro KUTTAM yxKe
KepytoTh 3akoHM Kpacu. Jnsg iHmmx, Oyab-ske MHUCTEUTBO Oyle HENOCTYNHHM, TOMY IO
«HacnpaBai MucTenTBo BioOpakae risgaya, a He )XKUTT» [3, c. 6].

o Ttoro x, Ha nymKy Ockapa Yaiinpaa, >koIHOI OTpeOH BimoOpakaTH BIACHE KHUTTA Y
MHUCTENTBI Hemae. Y OJHOMY i3 cBoix jucTiB a0 Pobepra Pocca, 3ramyroun iXHBOTO CHITBHOTO
3HaiioMoro, BiH nuile: «BiH 4yqoBHil XJomelb, AyKe OCBIYeHHUH, Xou 1 kaxe, mo Jlitepatypa He
MOJKe afeKBaTHO BUpa3uTu JKutts. lle BipHO; mpoTe BUTBIp MUCTEITBA IIUTKOM a/ICKBATHO BHpaKae
MucrenTBo, a Gibie HiYoro i He moTpiOHO. XKuTTsa — nuie MoTUB opHaMeHTy» [1, C. 778].

Oco0nuBa poinp y IiHECTeTUYHINA KOHIIEMIIi HANIEKUTh XYI0KHUKY — TOMY, XTO TBOPHTH
MuctenTBo 1 napye Horo cBiTOBi. Sk Bxke OyJo 3a3HA4Y€HO BUIIE, CIPABKHIN XYHZOXKHHK HE
MposiBIIsie ce0e Y XYA0KHHOMY BHTBOPI, 8 NPHUXOBYETHCS 3a HUM. Y IbOMY TIOJSITaE TIEBHA
KEPTOBHICTh, KA Ha AYMKY 0aratbox € HeBiJ €MHOIO YaCTHHOI «YHCTOro MHUCTEUTBa» 1 AKy cam
1pIaHACHKUN MHUCHbMEHHHUK TOSCHIOE MPHUCTPACHOIO JIIOOOB’I0 JI0 CBOTO TBOPIHHS, SIKA € €IUHUM
BUIIPABIAHHSM JI0 CTBOPEHHS YOTOCh JTapEMHOTO [3, c. 6]
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THUITOJIOT' IS HAPATOPA
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[TocTanoBka npo6yiemu. Hapatop — ocoOuBuii repoi TBOPY, BiH € IPOBITHUKOM YUTa4a J10
JITepaTypHOTO CBITY, 0 PO3KPHUTTS CIOKETY Ta aHali3y nepcoHaxiB. Came HapaTop BiINOBiJIa€ 3a
IHTEepIpeTAallil0 TEKCTY YUTaYeM, BiH HAIpaBJIsie HOTo Ta JAa€ KU 10 PO3YMiHHS TOJIOBHOI TEMH Ta
i71e1 TBOpY.

Merta cTaTTi oJyiArae B AOCIIHPKEHH] Ta OPIBHSAHHI PI3HOMaHITHUX THIIOJIOT1M Haparopa.

AmHaii3 ocTaHHIX JochipKeHb 1 myoOumikaniid. [Ipobnema inTeprperarii Bioma Ime 3 4aciB
aHTUYHOI (inocodii Ta dinonorii, y TOH 9ac, KOJIM NOMYyISpHUM OyB Takuii (Hi0coPChbKHii HATIPSM,
SK TepMEHEBTHKA. Byke Tomi Oyso 3po3yMmisio, IO KOXKEH YHUTa4y 1HTEPIPETYE TEKCT MO-PI3HOMY,
BIJIMOBITHO 10 HU3KHU (akTopiB. 3Ha4YHA KUIbKICTh AociiguukiB (M. baxtin, B. I3ep, FO. Kpictena,
O. [lote6ns, P. Inrapaen) BBakaroTh, 10 3HAYESHHS JIITEPATYPHOTO TBOPY — II€ Pe3yJbTaT Aiajory,
iHTepakii HapaTtopa 3 ynutadeM. ToOTO, HapaTOp BILUTMBAE HA BPAXKCHHS Ta PO3YMIHHS YUTaya, came
TOMY BiJl aBTOpa BUMAraeThCsl PETeIbHO BiIOMPATH OIOBiaua nepe/] BBEACHHIM HOTro B TEKCT.

Icnye Benuka KimbKicTh Ae(iHININ [FOTO MOHSTTS; CIOBHUK JITepaTypO3HABYMX TEPMiHIB
MoJla€ HACTyNHEe BU3HaueHHs: «Hapatop — me pi3HOBHI JiTepaTypHOro cy0’€KTa, BHMHCIICHA
aBTOpOoM oco0a, BiJ iMeHi SKOi B emiYHOMY TBOpi BiH BeA€ PO3MOBiAs NP0 MOIl Ta JIOICH, 3
JIOTIOMOT'OIO SIKOi (POPMYEThCSI BECh YSIBHHUIA CBIT JIiTEpaTypHOro TBOpY» [3].

Bukiian ocHoBHOro mMatepiany. He3Bakarouu Ha Te, 110 HApATOJIOTisI — TOCUTh HOBA HayKa,
B 11 Mexax po3poOJeHO 3HAYHYy KUIBKICTH THIOJIOTIH Haparopa. [lepmr 3a Bce, CiiJl BHUIUIHTH
00’ exTn30Bany (po3moBiab Bif 3-01 ocoOu) Ta cyd’€KTH30BaHy (HapaTOp-TIEPCOHAXK TBOPY) GopMH
Hapamii. Jocnigauns €. B. [lagydesa [4, c. 194], B cBow uepry, po3pi3Hsie€ HapaTropa-akTopa i
HapaTopa-ayKTopa. AKTOp (Jl€reTHUHUIl HapaTop) € OJHOYAaCHO HapaTOpoM 1 IEepCOHaXeM
OomUCyBaHUX MoJIii. ToOTO, BiH Mae iM’s1, CBOIO ICTOPII0 y TBOPI Ta Oepe xoua O MiHIMAJIbHY y4acTh
y NMOAISIX TBOPY. AYKTOp (€K3ereTHYHUN HapaTop) 3HAXOAUTHCS 11032 ONMHUCYBAHOI CUTYalli 1 TOMY
BBAKAETHCS OLIBIT 00’ €KTUBHUM OTOB1IayeM.

Opniero 3 HAWBIAOMIIIMX Ta HAWMOBHIMIKX TUIIONIOTIH BBaXkaeMo kiacudikamiro B. Imizga,
sKa 0a3yeThCsl HA HACTYITHUX KPUTEPisiX:

- croci6 300paxeHHs (EKCIUTIIUTHAN — IMIUTIITUTHURN);

- 0COOHCTICTh HapaTopa (SICKpaBO BUpPaXKeHa — CIIA0KO BUPAKEHA);

- JIETETUYHICTD (AIETeTUYHUN — HEJIETeTUIHUN);

- CTYHiHb 0OpamiieHHs (IepBUHHUIA — BTOPUHHHIA — TPETUHHUN);

- aHTPONOMOP(]HICTh (aHTPOIOMOPPHUIA — HeaHTporTOMOp(HUIN);

- TOMOTEHHICTh (€IUHUIN — PO3CISIHHIA);

- BUPAKEHHS OLIIHKH (00’ €KTUBHUI — CY0’ €KTUBHHIA);

- 1H(OPMOBaHICTh (BCE3HAIOUHI — OOMEXKEHUI Y 3HAHHSIX);

— MPOCTip (BCIOAUCYIINN — 0OMEKEHUH B MiCIIe3HAXOKEHHI);
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- THTPOCTICKITiS (TOH, SIKOTO MOKHA 3HAWTH — TOM, IKOTO HE MOXKHA 3HAUTH);

- npodeciiinicTs (Mpodeciitnuii — Henpodeciitamii);

- HaJIHHICTh (HaAiiHMA — HeHaniHuk) [5, c. 170].

Jana xnacudikallis po3riisiae HapaTopa 3a BciMa MOKJIMBUMH O3HAKAMH, SIKi KOXKEH aBTOP
Mae Opard 10 yBary mpu BHOOpPiI OIMOBiJa4a, OCKUIBKH Hapatop He Juile (QYyHKIIIOHAIHHO
BIIOPSIIKOBYE TEKCTOBY CTPYKTYpPY TBODPY, a ¥ 3AaTHUN c(OpMyBaTHU BHYTPIUIHHO IMCHUXOJIOTIYHE
«IIOPO3YMIHHS CIIOYATKY aBTOpa 3 MOT0 ICTOPUYHICTIO, a 3T0JI0M YMTaya 3 LHUIICHUM KYJIbTypHUM
cepenoBuiem» 2, c. 143].

Oxpim Toro, mupoko Bu3HaHow € kiacudikamis XK. JKennera, B sikiil BiH OLIbII AeTanbHO
po3MIsIIae 1Ba KpUTepii: crmocid 300pakeHHS OMNOBijaya Ta HOTO JI€reTHYHICTh. BiH BUILIIE
HACTYIIHI TUIIA HAPATOPIB: TeTePOAIEreTHUHUN HApaToOp y €KCTpaailereTUyHii cuTyalii (BUKIa Bij
1-0i ocoOu), rerepoiereTHUHMI HapaTop y IHTpamiereTHUHid cuTyamii (BuKiazn Bij 3-0i ocodwn),
TOMOJIIETETUYHUN HApATOpP Y eKCTPAMIEreTHYHIM CHUTyalii (Haparop-IepCcOHa)X Ta HapaTop-
BUKJIaJIOBa CyOCTaHIIis), TOMOJIIETETUYHUIN HapaTop y iHTpajaiereTHuHii curyarii (SI-naparis). Bei
MIpeJICTaBJICHI BUIMU HApaTOpa MO-Pi3HOMY CIIPUIMAIOTHCS YUTA4YEM Ta BiI0OpaXkaroTh MO/Iii TBOPY.

['. MapkeBu4 po3risiiae ABI TPYIU HApaTOPiB: «PENpPE3CHTATHBH CBIIOMOCTI aBTOpPa»
(BimaBTOpChKi) Ta (ikmiiiHi Hapartopu. [lama THIONOTiA TaKOX OyAyeTbcs Ha KaTeropii
00’ €eKTUBHOCTI-CY0’ €KTUBHOCTI 300pakeHHs mofiil TBopy. Jliteparyposnasens P. Iletu mocmimxye
«TUXOroy» (crocTepiraya) Ta «roJoCHOT0» (KUl Ha3uBae cebe Ta BUCIIOBIIOE CBOIO MO3UIIIO 111010
OMHUCYBaHUX TIOJIi) omoBigaviB. BueHuil BIEBHEHUH, IO camMe «THXHi» OmoBigad (HopMmye y
YyUTaya CIpaBKHE, HE QIKIIMHE CIPUMHSTTS TEKCTY.

M. Jlerkuii y cBoili Tumosorii Oepe 3a OCHOBY MOBHI (IpamaTHuHi, 0COOOBI) Kareropii
(byHKIIIOHYBaHHS HapaTopa Ta BUJIUISE /Bl IPYNU HapaTopiB: «Cy0’€KTHUM — MaHepa BUCIOBY Bix 1-i
ocolu: umech «SI» — aBTOpa (B1IABTOPCHKUN Haparop); «S» 1HIIOro mnepcoHaxka (MeaiaTU30BaHUN
HapaTop) 1 HecyO’ eKTHUHN — 1UII03151 CAMOBUKJIa/ly TBOPY, HAPATOP XOBAETHCS 32 300paKEHUM CBITOM»
[1, c. 4]. Takuil migxig Jae MiACTaBH BUOKPEMIIIOBATH OIMOCEPEIKOBAHOTO Ta OE3MOCEpeaHbOTO
HapaTopiB.

BHCHOBKM 1 MEpCHEKTHBU MOJANBIIMX JOCHKeHb. OTXKe, B HApaToJorii ICHye HHU3Ka
THUIIOJIOTIH, 110 MOOY/I0BaH1 Ha PI3HUX KAaTEropisix Ta BUCBITIIOIOTH JIMIIE OKPEMI aclEeKTH TaKoro
ABUIA, SIK Haparop. BuBUeHHS Ta mojanblle JOCTIKEHHS BHJIB HapaTopa pPO3KPUBAE HOBI
MO>KJIMBOCTI IHTEpIIpETallil TBOPIB Ta MOJIETIIYE YCBIJOMJICHHS 3HAUEHHS, 171e1 TEKCTY.

Jliteparypa

1. JTerkuii M.3. ®opMH XyJ0KHBOTO BUKIaNy B Maliil mpo3i Isana ®panka: aBToped. JIHC.

Ha 3700yTTS HayK. CTymneHs KaHauaata ¢guronorivaux Hayk: crer.10.01.01 / Muxona 3iHOBiHOBHY

Jlerkuii. — JIpBiB, 1997. - 17 c.
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2. Manesko-Bekepcoka JI. B. Tumosoris HapaTopa: KOMYHIKaTUBHI aCHEKTH XYI0KHBOTO
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Jenucrox Coghin
HarionanbHUY NIe1aroriyHui YHIBEPCUTET
imeni M. I1. JIparomanoBa (YkpaiHa)
Hayxosuii kepiBauk: Ocbmak H.JI., kana. ¢inon. Hayk
’KAHPOBO-KOMITO3UIIMHI OCOBJUBOCTI POMAHY
AHJIPISI KOKOTIOXY «<HABUBAW MEHE MEPI...»

Houit TBip Bigomoro ykpaiHcbkoro nucbMeHHHKa AHnpis Kokotioxu «Hasuaii mene
Mepi...», BBaXalOTh YM HE €IMHHUM CIIPaBJll TEXHOJOTIYHUM aBTOPOM OecTcenepiB y CydacHii
miteparypi. Jocnianuug 1. TaprakoBcbka 3a3Hauae, 10 «OecTcenep € A0BOJI CKIAIHUM 1 IKaBUM
COL[IAJIbHUM 1 JITEpaTypHUM SBHUIIEM, KIIOUEM JI0 CY4acHOi MOM-KyJIbTypu..» [4], amxke y
Cy4acHOMY JIITepaTypO3HABCTBI BiOYBA€ThCS IiKaBa AUCKYCis MO0 *)aHpy. Po3rmsia mpobiemu
oectcenepy SIK KaHPY, HEMHUHYYE MPUBOIUTH 10 HEOOXITHOCTI BCTAHOBUTH YITKI TE€PMIHOJOT1UHI
mexi. FO.KoBaniB y «Jliteparypo3HaBuiii eHIMKIIONEi» 3a3Hadae, MO «...KHHUTra, SKa BUAAECTHCS
MacoOBUM THPAXeM, BPaXOBYIOUM HEBUOATIMBUN YUTAI[bKUI MONUT YU KOMEPIIiiHI IHTEPECH, 4acTo
3yYMOBJIEHI MOJIOI0, CEHCAI[ITHOIO TEMOIO; 3a3BHUail Ma€ M’ sIKy oOkimaauaky» [ 1, ¢.125].

Y 2003 p. Ha TBOpuOMY 00’ €qHAHHI KPUTHKIB, JI¢ 0OTOBOproBaioch nutaHHs, «lllo Take
yKpaiHcekuit Gecrtcenep?», Bucrynmwin B. Jlanwnenko, O. Sposuii, I'.Cuokine. B. Ilanuenko
OKpeciMB OecTcenep K «pe3yabTaT MO€HAHHS KiJIbKOX YAHHHUKIB: JITEpPaTypPHUX JOCTOTHCTB TBOPY;

ypaxyBaHHsI [ICUXOJIOTIi i CMakiB MacOBOTO YMTaya; MPOMOIIii, «IIPOIITOBXYBaHH» TBOPY» [5, c.41].
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Cepen KHIDKOK, sIKI TIPETEHYIOTh Ha 3BaHHS yKpaiHCBKOro OecTcerniepa, OKpiM poMaHiB B.
kmstpa, Ha3uBaroTh «I10aKOBI HOCHIKEHHS 3 YKpaiHChKOTO cekcy» Oxcanu 3a0yxko, «IlepBep3is»
1 «/IBanagusate 00pyuiB» FOpis Anapyxosuua, «Kynst» JlroOka [lepema, «Conoaka Hapycs» Mapii
Marioc, «Ko63ap 2000» 6pariB KanpanoBux, «3enena Maprapura» Caitinanu [Tupkait.

[TepmmM ykpaiHcbkuM OecTcenepoM MOXKHa BBakaTM pomaH B. Bunauuenka «CoHsuHa
mamuHay. Y crarti «Bin Kymima po BunHuYeHka (Hapucu 3 HOBITHBOTO YKPaiHCHKOTO
nucbMeHcTBa)» M. 3epoB 3a3HauuB: «CoHsYHA MalivHa» BUHHMYEHKAa Mae MEeBHUM, HEIBO3HAYHUMN
yenix. Ilpo HeinuuryTh, rOBOPSITH, YHOPS/UKAIOTh AUCITYTH, a TOJOBHE — ii YMTAIOTh, K Hi OJHY
YKpailHCbKY KHMXKKY, SK HE UMTaIM HaBiTh 3arajJbHOPEKOMEHJIOBAHUX Ta O0OOB’SI3KOBHUX
Komro6uncekoro ta Heuys-JIeBUIIBKOTO B MEpENiCIMTOBI YKpaiHi3amiiHi JHi... KHIKKA MiIUia i
YUTALBKY Maccy 3arlikaBmia» [2,c.432].Ha nymky BYeHOro ycmix Oecrcenepy 3alie)KUTh Bill IEBHUX
YMHHHUKIB, CEpPeJ HHUX: «BEIMKHA pOMaH 3 eJeMEHTaMH aBaHTIOpw» [2, ¢.433-434], po3mairtTs
JIFOJICBKUX XapaKTepiB, PI3HUX ICUXOJOTIYHKX 1 COL[iaIbHUX THIIB, «CKJIAJHE CIOKETHE IUIETHBOY [2,
c.435] Ta maiicTepHicTh AOTpUMaHHs iHTpUTH. [lepepaxoBaHi pHCH 3HAXOJMMO Yy poMaHi AHIpisS
Koxotroxu «Ha3usait Mmene Mepi..».

KoMmo3umiiHo TBip CKJIaJa€ThCsl 3 YOTHPHOX YACTHH, KOXKHA 3 SKUX Ma€ CBOIO Ha3BYy 3
HOBUM KiHOuMM iMeHeM: «Ha3uBaii Mene Mepi», «HasuBaii mene Biporoy», «HasuBaiite ii
Emic» ta «Ii HasBamu AHHOMIO».YCi OCHTH BIyYHi, i fAKIIO iX IIPOAHAIi3yBaTH, TO MOXHA
MIJCYMyBaTH: Meplli 2 YaCTMHM MICTATh 3BepTaHHSA y (OpMi OJHUHH, ke MOAll B pOMaHi
KpyTAThCsl Ou1s rosioBHOro reposi Ko63aps. Tperst wactuna — ¢opmy MHOXKUHH, 60 Tenep Ouer
IIyKa€e IpaBIyu HEe OAMH, a 3 Tieto k Biporo. I'pa popm? Hi, npekpacHo Brinenuit 3anym! Hy a xoro
Ha3BaJI AHHOIO — YMTaY J113HAETHCS HAIIPUKIHII TBOPY.

Y pomaHi BUCBITIEHO pO3MAITTS PI3HUX MCUXOJOTIYHUX 1 COLIaNbHUX THUIIIB. POpMaIbHO
o0pa3u MOKHA MOJUIMTH Ha KIHOYI Ta YOJIOBIYi. YCi BOHU € HOCISIMH MEBHOI ieoorii Ta poii. 3
yCiX IepCOHaXIB JIOCUTh BaroMo BUALIAIOTECS Bipa ta Oner — ronosHi repoi.Kpim HUX, € 4o0Biui
oOpa3u, sIKi CBOIMM JIIMU Ta BUMHKAMH JIOIIOMaraioTh FOJIOBHOMY Ie€pol0 Ta 3allIyTylOTh HOTO.
Hmutpo CBuUCTYH, 13 sikoro Bce modanocs, Irop Ilaciunuk, abo Beamenuk, sxuil «BUpI3HSABCS
TOCTPUM PO3YMOM, YMIHHAM pO3pOOJATH CTparterii, pu3MKyBaTH I mOpuiMaTH HECTaHAAPTHI
pimenns» [1, ¢.32], Tumyp Haropuuii, Aprem I'onosko, ocobnusuit I'11i6 Spuio, 60 «He KOKHOTO
3a KUTTS Ha3uBawTh coHeukom» [1, ¢.30], Jleonim JlonmoB, Ha mpi3BHCHKO Bawmrip,
SIKUW «IIIOHAWMEHIIIE T’ SITHAAISITh OCTAaHHIX POKIB BBAXKAETHCS OJHUM 13 0e33amepedHmx
3MOYMHHUX aBToputeTiB» [1, c.128], Bans 3onortuii, Annpiii Bepura Tta Bepura-Craprmii
(AnaroniiiBacunsoBuy), FOpuenko ta UyOyk — BCi BOHM HE MPOCTO Tak y poMaHi. XTOChi3 HHUX
omorep, y korochBiracHe CTO, XToch MAMUIBHO nomomarae YKpaiHi, KOroch yOWJIH, XTOCh

HalKpalmuii KpUMIHAJICT, @ KOTOCh BUAAIOTH Y 3JI0YMHI HAATO MPOCTi 0coOauBOCTi... Le % MoxkHa
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ckazatul mpo >xiHok: MineHna, 3o0s, Mepi, Harans ManaxoBa, ['anuna UynHiBceka, Jlrommmiia
TokmakoBa, fHouka, Tersnallanwreus, Onbra, Inna, Amica 3aiineBa, Jliogmuna ['puropiBHa
Xpuctenko, Amna Ta AHHaA, SKINOCTalOTh 1 (OTOMOAENSAMHU, 1 >KEPTBAMH, 1 MaTEpsSIMH, i
odiliaHTKaMu, 1 CeKpeTapKkaMH, 1 HaBiTh (isojoraMu — 30BCIM HE JIpyropsiaHi nepconaxi. Koxkna 3
HUX BUMaJIbOBYE HEHMOBIPHY KaHBY LIbOT'O 3aIlJIyTaHOI'O Jija.

He wmoxna He 3amummru 0e3 yBarMm  CKJIaJHE CIOKETHE IUIETUBO TBOpPY. SkOu
MpoayOIIFOBaTH pyX MIHOBUX OCIO y TBOpI CTpiIKaMu, TO TMOCTaHE TMepel HaMU HEWMOBIPHO
ckiagaHa cxema! 313Harocs, 0 KiHLS PO3BUTOK IOJIN 51 HE 3MOIVIa IPOrafaTu — MPUKIAJ O3HAKU
L[bOTO XKAHPY.

[Ile oaHi€r0 PUCOIO CHPaBXHBOTO OecTcenepa BBaXKAIOThH BIAMOBIAHICTD TyXy TOTO 4acy B
SKOMY 3apa3 KMBe MUChbMEHHHK. AHpiii KoKOTIOXa, CIIOBaMU BIIaCHUX T'€POIB 3BEPTA€ yBary YMTaviB
Ha Oe3niu Oomounx nuTaHb. [Ipy yBaKHOMY IPOUYMTAHHI TBOPY IOMIYAEN, SIK aBTOpP, HAIPUKIA,
HHIIE PO MPOOJIeMy KHHI: TepoiiX HE YUTAI0Th, 00 «B KHM)KKAX BCe CKIaqHO HammcaHo» [1, c.11].
ABTOp 3BepTa€ yBary Ha TNHTaHHS IpaleBIalITyBaHHS. Tak, repoins Oubra OimKaeTbes, IO
BOHA, «(1JI0JIOT 32 OCBITOIO», pOOOTH HE Mae, TOMY i xwuBe «3 ropoay» [1, ¢.243]. [TuceMeHHHK
TUIIIe PO MEBHUIL, Ta BCe K YTUCK MpaB JiBII. S caMa HaJexy 10 [ieikareropii Joei 1 3raayto, K y
CaJIouKy MEeHe OMIIM MO pyKax 3a Te, MIOTpuMalia PydKy He B MpaBidpylll, a TOMY 1 HE IUBHO MEHI
YUTATU TaKi pAOKu: «BiH yecHO crapaBcs, ane MpaBOIO HE BUXOAWIO NMUCATH TapHO. 3a Kapakyii
BUUTEII THIBAIKCS, MOCTIMHO3HIDKYBAIN OIIIHKY, HAaBITh SKIIO Bce Oynme mpaBmibHO» [1, c.141]. e
KOPCTOKa peaibHiCTh. BomHOYac HaliBaromimow npoOsieMoro, € BiliHa Ta Bcl 11 HachmiaAku. Y TBOpI
JTYMKH TepoiB Mpo HEl pi3Hi: A KOroch le «mpomnaragaan[l, c.11], XToce BipuThb, 1110 BCE IIBUIKO
3aKIHYMTHCS, JJIsI KOTOCh — BUTLIHUI IIaHC 3apoOuTH, 00 «kpamyts» [ 1, c.11], a KOMych 1is BiliHa
MOCTaBWJIa XPECT Ha KUTTI (A1BUaTa JIETKOi MOBENIHKM), >KIHKU JIEb MalOThb 3MOTY BHXOBYBAaTH
niteid, 00 BCl HAMAraroThCsl BTEKTH BiJ] TOTO, BiJl YOTO HACTIPaB/i HIXTO 3 HAC HE AIHEThCS.

OTxe, Oectcenep sIK )KaHp € JOCUTh CKJIaJHUM SIBHILEM Y JIiTepaTypo3HaBcTBi. [lonpu 1e,
MOsIBa «HOBOT'O» TEKCTY, 1110 BIAMOBIAa€ CYCIUILHUM 3alUTaM, AyXy 4acy Ta I[IHHOCTSIM Cy4acHOTO
COIIiyMy — II€ pe3yJbTaT PO3BUTKY YKPAaiHCHKOI JIITEpAaTypH, a TOMY MOSIBa TBOPIB I[LOTO KAHPY €
JI0Ka30M TOTO, LII0 Taka JiTeparypa IiKkaBa CydacHOMY YHTa4eBi.
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Haykoswuii kepiBuuk: [IpagiBnsuana JI.M., kaua. ¢inosn. Hayk
MNOHATTS IPPAIIIOHAJIBHOI'O B HAYII TA JIITEPATYPI

[ToHATTS ippalioHaNbHOTO JOCTIIKYEThCS B PI3HUX acleKTax Cy4acHOi Hayku: ¢inocodii,
MICUXOJIOrii, MaTeMaTHIli, JIHTBICTHULII, JIITePaTypo3HAaBCTBI Ta iHIIKX. OCHOBHI METOJIOJIOTiYHI
MPUHIIMITA JTOCIIJHKCHHSI JaHOTO (DEHOMEHY PpIi3HATHCSA B 3aJCKHOCTI BiJl HAyKW, B JIOHI SKOI
BiJI0OYBa€ThCS JOCII/DKEHHS, TaK CaMO K 1 BU3HAYCHHS IHOr0 MOHATTS. Diocopu BU3HAYAIOTH
ippalioHalibHe SIK KaTeropiro, ska (pikcye oOMEXEHICTh Ta BIAHOCHICTh MPOTHUCTABJICHHS CBITY
«CYTHOCTEI» CBITOBI SIBUIII, 11O MOKJIAJEHO B OCHOBY palllOHAICTUYHO-aHAIITUYHOI Tpagullii Ta
JIOTiKO-a0CTPaKTHOI CHUCTEMATHKHU Ti3HABaJIbHOTO cHiBBimHOMmEHHs [4, c¢. 250]. ITlcuxonoru
BU3HAYAIOTh ippalioHalbHE SIK T, IO 3HAXOMUTHCS 33 MEKaMH po3yMmMy, HECyMipHE
3palioHaIb-HUM MUCJICHHSM, HE MiJJa€Thcs JIOTIYHOMY TMOSICHEHHIO, PO3YMIHHIO; HEOCSIKHHIMA
PO3yMOM, MUCTIEHHSIM, T€, 10 HEMOXHa BUPA3UTHU B JOTTYHUX MOHATTSX [3, ¢.133].

B naiizaranpHilmoMy BUIIISAL poOsieMa ippalliloHaJIbHOTO OXOIUIIOE «TIIYMAyeHHs IPUPOIU
po3yMmy, Horo wMicusg 1 podi B Ti3HAHHI, OIIHKYMIMCHOCTI, IIOJWHU, I CTaBIEHHS [0
HABKOJTMIITHBOTOCBITY 3 MO3HILIH po3ymy abo ioro 3amepeueHHs» [2, C. 3].

[TonsTTs ipparioHami3My IyK€ TICHO TIOB’si3aHE 3 JITEPaTypHO-XYAOKHIMH TEUisIMU
€K3UCTEHIIIaTI3My Ta a0CYpAN3MY, SIKI MaJld CBiM Mo4YaToK y npyrii monoBuH1 XIX cTOMITTS.

XIX CTOMITTS CTano «KOJHMCKOI» ippallioHamisMy B jiTepaTypi. i ronoBHMME pHcamMu
Oynu: catupa, 4YOpHUH T'yMOp, HEBIIMOBIIHICTH (PAKTiB, 3HEBAXKEHHS PO3yMy, MPOTHpIUYs, SKi
CTOCYIOTBCS (h1710COPCHKOTO CTaHy «OYTTSI.

Haiikpaiue ippauionanizm nposiBuB ceOe came B JiiTeparypi adcypay B kKinmi XIX cromitrs -
npotsirom yceoro XX cromitrsa. Lleit mepiox, momapyBaB 0e3nid TBOpIB, SIKI BHUCBITIIOIOTH
npobiemu OyTTs yepe3 mpusmy xaocy. [lo mpenctaBHUKIB JaHOi Teuii Hanexarb: Cemroen bekker,
Anb6ep Kamro, ®panr Kadka, XKan-ITons Caprp, JIstoic Keppomn, Exern Monecko Ta iHmi.

Tak sk MM BUBYa€EMO NPOSBU IppalliOHAIBHOIO Ha OCHOBI TBOopuocTi JIptoica Keppomna,

Oyze MOITBbHO BU3HAUYUTHU HOTO TOJIOBHY OCOOIHMBICTE ippallioHAILHOTO — 1€ T€, 1[0 BOHO BUHUKAE
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npu 3iTKHEHHI 1BOX JjoriyHux cucteM (I.Ilomepanm Buminse nBa Tunu aOCypAHUX CHUTYaIlii
3aJIeKHO BiJl 3B’A3KIB 3 JIOTIKOIO: YMOBHO a0CYpJHHUMH € TakKi CHTyamii, A7 PO3YMIHHS SKHX
NoTpiOHO BHMWTH JIMIIE 32 PaMKHU IEBHOI JIOT1YHOI CHUCTEMH, TOAI AK JUIS PO3YMIHHS 1CTUHHO
a0CypaHUX cuUTyaliii Tpeba BUHTH 3a pamMku Jioriku B3araii). ToOrto ippamionamizm Keppona
HaJISKUTh CaMe J0 YMOBHO aOCypJHUX CHTYaIliid, OT)KE€ IpPH JOCIIDKEHHI Ta BUBYCHHI TBOPIB
JIproica Keppona, HeoOXiHO TMOpIBHIOBATH aOCypAM3M CHUTyallid 3 “pamioHanpHUM’’ abo
“IoTiyHUM” KUTTAM. [1, c. 6]
Jliteparypa
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JbBIBCHBKHHM TEKCT Y POMAHI CEPT'ISI BYTA «JIMCTH 3 TOI'O CBITY»

O06pa3 MicTa B JliTepaTypi MOCIJIa€ 3HaUHE MICIe, aJle KOXKHUM MHCbMEHHUKOM MPOYUTYIOTHCS

[10-CBOEMY, 1 BI/ITIOBIJTHO, BIAIrPatOTh 3HAYHY POJIb Y XYJI0KHBOMY TEKCTi. SICKpaBO BUPAKEHUM LIeH

o0pa3 po3pobsiBest y TBopax B. Ilinmorunsnoro «Micto», P. Bononmumupa «Harrisi Ha cBiTaHKy»,

O. 3BuuaiiHoi «Tu» Ta 6araTbox 1HIIMX. BUKOpUCTaHHS Ta TOCTIIKEHHs 00pa3y MicTa € TUIIOBUM Ha

pI3HHMX eTamax CTAHOBJIEHHsS JITepaTypu. Y CydacHIMIITepaTypi NMPOCTEXKYEMO HOro y TBOPYOCTI

1O. Bunnnuyka «Tanro cmepti», O. IpBanus «PiBae/PoBHo», C. Kanana «Bopommmosrpany, O.
AnzpyxoBuya «JIeKCHKOH IHTUMHHUX MICT» Ta 1H.

CBoepinHo 1eit o6pa3 BruteHudd y pomani Cepris byra«luctu 3 toro cBiTy».Okpim

CIO)KETHHUX JIIHIA MEepPCOHaXIB, HANPYXKEHUX Ta IHTPUTYIOUMX MOJiH, 110 BiOyBamucs B JKUTTI

KO>KHOTO Teposi, aBTOpP 3HA4YHY pOJIb BiJIBOAUTH OMMCY MiCTa, 3a JIOTIOMOIOIO0 SIKOTO pPO3KPHBAE

ITOYYTTS Ta EPEKUBAHHS T'€POIB.
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ABTOp 3aXOIUTIOETHCS Kpacoto JIbBOBa, HOTO JaBHBOIO i1CTOPI€I0, HEUMOBIPHUMH OYTIBIISIMH.
I roBopuTh BiH TIpO 1€ TUIKOM BigkpuTo: «Ta mo ka3aTu: uinuii JIbBiB — TO My3el mia BIIKPUTHM
HeOOM, 1 MU, HAIIAJKX [IOTO 0ararcTaa, JIKyEMO BCiM, XTO IJIEKaB II€ MICTO, CIIOBUBAIOYHU HOTO B
MeTIOMKN TaeMHUIb 1 JiereHa» [1, c. 17].JIpBiB y TBopi C. Byra BHcTynae mepcoHiikoBaHUM
o0pa3oM, aBTOp J€TaJbHO ONUCY€ HAWMOTAEMHIII HOro 3aKyTKH Ta 3aCTOCOBYE IPH LbOMY
HaWpi3HOMAHITHIIII ~ XymokHi  3acobu.  Haiwactime —  omumcnm:  «Kocrem — Casroi
€n1M3aBeTu...BIUPABCSd TOCTPUMHU IIA0JIsIMH B caMmiciHbke He0O0, HACTPOMIIIOIOYHM ToiyOe
MPOCTHPAJIO HA CBOI HakoHeUHWUKW» [1, c¢.25]. Y TBOpi MHChbMEHHUK BUKOPHUCTOBYE PO3JIOTI
NOPIBHAHHS Ta BIy4yHI MeTadopu: «[ anuipka mioma MpoKOBTHY/IAa MeHe; JIbBIBCbKI JTBOPUKU —
cBoepiaHi B’ si3HULIN| 1, ¢. 45]. Came Takoro poty TpoIlu HaJIaloThoOPa3yoCOOIMBOTO 3BYYaHHS.

VY pomani o6pa3 JIbBOBa B MEBHUH CIOCIO JomoMarae po3KpUTH 00pa3 TOJIOBHOTO Teposi
TBOpPY, AHapis.He3Baxkarouu Ha Te, o JIbBiB Mae CBiif HAacTpiil, BIH Haue >KMBE BIACHUM JKHUTTAM,
asie Horo puTM BioOpaXkae BHYTPIIIHIA HACTPIii repoiB.

MicTo — 11e He IPOCTO «BEIMKHUI HACEICHUH MyHKT; a[MiHICTPATUBHUN LEHTP», MICTO — 1I€
HEHAYe JKUBE CTBOPIHHS, CHBOYOJIHH MiyCh, SIKHH Ha KOXHOMY KpOIli PO3KPUBAE HAM CBOIO
icTopito. He ojHe mOKONiHHS MPONUIIUIO TUMU OpYyKiBKaMu, He OAHY (ii>KaHKY KaBU OyJ0 BUIUTO.
«Hebo BuCiIO Ha CTAPOBUHHUMU OyIMHKAMH TEMHHUM [TOKPHUBAJIOM, CXOBABIIM BiJ] JIFOJICBKOTO OKa
HaBiTh 30pi. Timekum MoHacTHp 1 Koctenm CBATOro AHAPIS MiACBIYYBAaIH >KOBTO-CHHBOIO
untomiHamiero...» [1, c.44]. KoxeH omuc MicTa HEBIIPUBHO MOB’S3aHUNA 3 MOYYTTAMHU Ta
NEepeXMBAHHAMU TOJIOBHOrO Tepos. Komum AHIpid 3HaXoAMThCA B CTaHi CTypOOBaHOCTI Ta
HEBU3HAUEHOCTI, JIbBIB CHOBHEHUI METYIIIHI; KOJIM TOJIOBHUN Iepoil y CTaHi CIOKO0, aHaJIOTiYHe
CIIOCTEPIraeMo 1 B OMKCaX MiCTa.

[TucbMEeHHUK MPOBOAUTH HAM EKCKYpC y MHHYJE, 3ariuOJoeThCs B ICTOpIIO MicTa
Ta3/iiiCHIOE MOJIOPOXKI YacoM, 1 MaHApPYe Pa3oM 3 HaMHU. 30KpeMa 1€ MPOCTEKYEMO B OIHUCI
JInuakiBebkoro kianosuma: «lle JlnyakiBchke KianoBHIlE, My3ei-3alOBITHHK, OpaMmy SIKOTO
MaricrpaT Micta BHepuie BiIKpuB y 1786 pomi...S #moB yHu3 mo ayei, BMOILIEHIH 4E€pPBOHOIO
OpyKiBKOIO, a 3yci0l4 Ha MEHE MOBYKHM JUBWIMCA OYl KaM SIHUX SIHTOJNIB 1 yBIKOBIYHEHHX Y
CKYJBNOTYPI BIIOMHX JtOAEH...To Oynu Hainocroinimn rasaayi. Comomis KpymenbHuIpKka, Bifj
roJIOCY SIKOT 3JPUTAITUCS CTIHU...YBECh IHTENEKTYyaJIbHHUI LBIT ["aTMuuHM CcrioCTepiraB 3a MHOIO. ..»
[1, c. 12]. TekcToBi 3aMaqbOBKH JOIMOMAararoTh 3pO3YMITH, IO aBTOp HAJA3BHYAWHO T00pe 3HAE
icTopito JIbBOBa, 3aXOIITIOETHCS HEIO Ta LIIHYE.

C. byrniepenae HaM Bech KosopuT Micta JleBa, y HallToHIIMX Aetansax.Ta He nuine Bynumi i
BiJJoMi Oy[iBJii 3MalboOBY€ aBTOp. 3HaYHE Miclle MOCiIalTh iHTep epu. 30KpeMa, kBapTupaEns3n
OnexcannpiBHu (OJHIET 3 TOJOBHHMX TI€pOiHb TBOPY) 3HAXOJIUTHCA B cepli craporo JIbBoBa,

HAIIOBHCHa apoOMaTOM KaBH, CaM€ THM YapyrOUYUM HAIIOEM, SIKUM TaK CIIAaBUTHCA micto. Ha KyXHl —
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1iJ1a KOJISKIIisl pI3HOMAHITHUX JPKe3B, a 11 pax — 11e BOpOKiHHs Ha KaBOBiK rymii. TyT cnagaroTe Ha
3raJIKy MOeTH «MOJI010T My3u», y SIKHX MiCLIeM 3yCTpidei Oy JIbBIBChKI KaB'spHI.

Koxen 3 repoiB TBOpy poOUTH CBili 3HAYHMI BHECOK y peaizaiiro obpasy JIbBoBa, a 00pa3
MICTa,y CBOIO Yepry, € IONOMIKHUM Yy JTOTIOBHEHHI 00pa3iB mepcoHaxiB. Hampukiaa, xopomuit
3Haliomuil Auzapis flmia, Mo TOpPrye aHTUKBapiaTOM Ta CTAPUMHU TOAMHHHMKAMHU Ha JIbBIBCBKOMY
puHKY «BepHicaxk». 3a 1OOMOT00 OO0 00pa3y aBTOpP PO3KPHBAE ICTOPHUYHY 3HAYMMICTh MicTa
Ta Te, 10 BOHO 30epirae B cobi, y KOXKHOMY KaMiHYMKY HOTro OpYKIBKH, Y BEJIMYHUX apXiTEKTypHHUX
cnopyaax; 4ac (110 CUMBOJII3YIOTh TOAMHHUKN) POOUTH MICTO III€ BEJIMYHIIIUM Ta BIYHUM.

O6pa3 JIeBoBa B pomani C.byra «Jluctu 3 Toro cBiTy» € HackpizHUM. [IpoHH3yIOUM BeCh
TBIp, BiH SICKpPAaBO BTUTIOETHCS B 00pa3zax TOJIOBHUX T'€pOiB. ABTOp 3 TOYHICTIO Ta HA/A3BHYANHOIO
JIETAJTI3aII€I0 OMUCY€E MIiCTO, IIAM CAMHUM JIOTIOMArar04y YMTa4YaM IIBUIIC IIOPHHYTH B TIOJIIi TBOPY
Ta BIJUYTH Ti K TOYYTTS Ta €MOIIii, SIKi IePEeKUBA€ TOJIOBHUN TepOil.

Jlitepatypa
1. Bbyr C. Jluctu 3 toro cBity : poman. C.Byr. XapkiB : Kumxkkouit Kiyd «Kiry6

Cimeiinoro Jlo3simsn, 2018. 304 c.
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CIM’A SAK OJMH 13 TPOBIIHUX MOTHUBIB TBOPYOCTI POAJIBJIA JTAJIA

TBopuicTh aHriifickkoro nmuchbMeHHuka Poanmpna Jlanma crama BiIOMOIO IMIMPOKOMY 3araiy
YKpalHChKUX YMTAYiB JUIlIe Ha novyatky 90-X pokiB.3a cioBaMH CaMOT'0 MUTIISl, TBOPUTH BiH [10YaB
mucaTi i cBoiX JoHbok OmiBii i Tecc, mo6 Oymo, mo umrtatu mepen cHom[4, c¢.148]. Tak
3’sBUIIMCA Moro kHUrH «JxedmMc 1 rirantebkuil iepcux» (1961), «Yapmi Ta mokonaana gpadpuxa»
(1964), «Marunpga» (1988) Ta iHMIl, SKI NPUHECIN aBTOPY BCECBITHIO ciaBy. OIHUM 13 CEKPETIB
ycnixy TBopuocTi P. Jlama cepex pi3HOBIKOBOI ayAuTOpii € MPUBEPHEHHS yBaru YHUTayiB [0
npobieM ciM’1 Ta CiIMeHHUX LIHHOCTEH.

Hampuxnan, 3a croxxerom moBicTi «/[xeiimc 1 riranTcekuii epcux» (1961) [1], manenbkwmii
xJionmuuk Jeimc micist BTpatu B aBTOMOO1IBHIN KaTacTpodi 6aTbkiB OyB 3MYILIEHUI )KUTH Y CBOIX
TITOK. XJIOIMYMKOBI HEJNETKO JKWIOCS YOYOMHKY CBOIX pOJUYOK 4depe3 iX HEBHIIPABIAHY
KOPCTOKICTh 10 HBOTO. [IpoTe [Ixeiimcy Baanocs 30epertu Bipy Ta HaJilo Ha Kpallle Ta OJHOTO JTHS
3MIHUTH CBOE KUTTS.

[ToBicts «Matunpaa» (1988) [2] — e icTopis mpo ManeHbKy AIBUMHKY, T€HIaJbHYy JAUTHHY,

KOTPY HE PO3YMIIOTh BJIacHI 0aThbKH Ta MOCTIHHO MPUHIKYE JUPEKTOPKA IIKOIU.['010BHA TepoiHs
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3MaJIbOBaHa TaKOI0-COO1 MPOCBITHUIICIO, IO HACAKYE MEPEOBi i71ei 1 BIEBHEHA, M0 «IKOU XK iM
(6batpkam) xou Tpoxu mountatu JlikkeHca ym Kirumiara — Toni © BOHM MIBUIKO 30arHysiu, IO B
KHUTTI OyBa€ 1 MOCh Kpallle, HiXK OLITYKYBaHHS JIFO/ICH Ta CUIIHHS Mepe TelieBizopom» [5, ¢.63-64].

OaHuM 13 TEHTpaIbHUX MOTHBIB TBOpy«Yapm # mokonagHa ¢daldpuka»[3] crae MOTHB
BunpoOyBaHHs. OCHOBHMM BHUIPOOYBAHHSAM, IO IICTA€ThCA Ha JOJNIO TOJIOBHOTO Teposi, CTae
BunpoOyBaHHs OimgHicTIO. PonuHa, He3Bakaroun Ha aOCONIOTHY OigHICTH, Oyna APYKHOIO 3
HAnpovyJ TeTUIMMH, JOBIPIMBUMHU CTOCYHKaMH. BITHICTh HE 37IOMHIIA XJIOMMYUKA, 3ATUIIKAMU %Ki
BiH JUIMBCS 3 OaThKaMHM, HIKOJIM HE 3a3iXaB Ha IXHI Mi3epHI MOPIIil KaIyCTSHOI FOIIKH.

TakuM YMHOM, LEHTPAJBHUMHU Yy TBOPYOCTI NUCHbMEHHHMKAa € MOTHUB CIM’i, sIKa CTae
CBOEPIIHUM MICTKOM 10 (pOpMYyBaHHS OCOOUCTOCTI, a 11 BiICYTHICTh MPU3BOAMUTH JO CAMOTHOCTI Ta
noHeBipsHb. CaMe HasBHICTH MIIHOI JAPYXXHOI POAMHU CTAa€ OCHOBOIO /IS 3POCTaHHS J00pOi,
PO3YMHO1, 4eMHOI 0COOMCTOCTI, TOTOBOI MIPUITH HA TOMOMOTY OJIMKHBOMY .
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HAIIE€EHTPU3M HNOBICTI IPUHHU BUJIBJIE «METEJIMKHU HA HITTAJIBKAX>
Merta Hamoi po60TH — 3’5ICyBaTH €JIEMEHTH Halll€ELEHTPU3MY, CaMOlIeHTH(iKallli B MOBICTI
Ipunu Binpae «MeTenuku Ha MIMUIBKAX».
Ipuna Binbae BBiliIIIa B ICTOPiI0 YKPATHCHKOTO MOJIEPHY SIK MMCbMEHHHULS, SIKA 3a4apyBajia
CBIT CBOEI0 HE3BMYHOIO MAaHEPOI0 TOHKO Ta TIJIMOOKO IMepelaBaTh CBOi MOYYTTS Ta €MOIli,
BTUIIOIOYH iX y CBOiX repoiB. Bona Hikoim He Oosjacsi MUcaTh Mpo Te, PO IO BOJIJIA yIIA.

[IceBnoHiM mnucbMeHHULI — «Buibae» — oO3Hauae JAMKa, MO W CUMBOJI3YE aBTOPCHKY
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HETIOCTYIUTMBICTh 1 CTIMKICTh Tiepen 3a0opoHamMH, sKI BHCyBaJia JepkaBa. BoHa 3aBxan
[UIECIPSIMOBAaHO HIIIa 70 CBOEI METH, BeAydy A0 Hel i cBoiX repoiB. Takuii camuii MOTUB
npociiikoByeMo U y Tpwiorii «Merenuku Ha mmuiabkax». Came B I[bOMY TBOpPI SICKpPaBO
BUPQKEHUU HAI[IENEHTPU3M Ta pPEaTi3yeThCsl HAIlOHAJbHA CcaMOiJeHTH(IKAIlS SK TOCTYyJaT
IUJTICHOT OCOOMCTOCTI HE IMIKOPEHO1 AepyKaBHUM 3a00pOHaM.

BinpHMiI TiyMayHMii CIOBHMK pPO3KpMBAE 3MICT CJOBa «CaMOieHTUQKAIN», SK:
OTOTOXKHEHHS cebe (0co00I0 YM Ipynoro 0cif) 3 iHIIOK 0c00010, TPYIOI0 0Ci0, MEBHUM 3Pa3KOoM,
obpazoM Ttomro. CroKeT TOBICTI JO3BOJIIE YMUTA4YEBI Yepe3 MPHU3MY CBOro OavyeHHS TOJIOBHOIO
repoiHer0 OUTBII MPOHUKIMBO PO3IJICIITH BIACHUN BHYTPIIIHIHN CBIT.

['onoBHa repoins moBicTi — Jlapka, AIBYMHKA-MIAIITOK, 10 HIOM TUIBKH-HO TOYUHAE
CBiZIOMe Ta JOPOCJE KHUTTS, OCTAE MEePe] HAMH SIK YK€ COPMOBaHUI IPOMAJSTHHH, 110 MA€ CBOI
MPUHIIMIIN, TOTJISIIN Ta TyMKY L1010 MUTaHb, Ha sIKi O0SBCA BiJIMOBICTH HABITH IOPOCIIUH.

Hamienentpusm — 1e cBijoMe BITUYTTS TOrO, IIO TBOS KpaiHa, TBI HapoJ 1 TH caM €
TOJIOBHUMH B KaPTHHI BJIACHOTO CBITY.

[Moxii moBicTi po3ropratoThest B BykoBuHi, ane B Tiii BykoBuHi, o BXoamia 10 CKIaxy
Pymynii. Ha Tii pymyHi3anii #f po3ropTaroThCsi OCHOBHI MOJi1 TBOPY.

[lepeizn apku mo YepHiBIIB HAa HaBYaHHS B TiMHA3ii OCTaTOYHO PO3KPUB CHUTYAIIiO, IO
po3ropranach y TOTOYaCHOMY CYCHUIbCTBI. Bukimamadi 3HeBakann BcCe YKpaiHChKE, HAaTOMICTb
BUMarajii BUBYEHHS! pyMYyHCBKOI 1CTOpII, JliTepaTypu, He 3BaXkatouu Ha OakaHHs yuHiB: «lle OyB BU30B,
BOJIHOYAC IMIyM 1 morpo3sa. [IpusHaTtuck 1o mpaBay, IPU3HATHUCH, L0 HE MOXYTh M0OA00aTUCh MOe3il,
Oy1tb BOHU 001 11uutii un Oananu, Xxou OM He 3HATH 1 IKOTO BEJIMKOr0 MOeTa, KOJIM He PO3yMI€NT SIK CIIJT
iX 3MiCTY, 11 % OyJ10 piBHO3HAYHE i3 JABIMKOIO MPH KiHIII 1117101 YeTBepTol Kinacm» [1, 162].

J171s TONOBHOT repoiHi «CBOE» 3aBku Oyno OmkuuM Ta 3pozymunimuM. llle B roHOMY Bimi
BOHA BIJICTOIOBAJIa CBOi IpaBa Ta BUKOHYBAJIU TIJILKU CBOT 00OOB’SI3KH, a HE Ti, 10 Oyau HaB’s3aH1
qy)KMHISAMHU. baTbko — BUMTENb, BOHA — IOHA TIMHA3UCTKA, ajie B YUy>KOMY MICTi, HE BOPOXKOMY, a
MPOCTO HE TaKOMY: 0€3 3HAaHHOMUX BYJHIlb, XaTOK, JIFOJICH Ta KOXaHHS.

JlaHko, KOXaHMH JIBUMHM, TEX CTaB 1HAKIIKM, IIJKOPUBCS MICTY, 3paJluB YKPaiHCHKHIl CBIT.
Japka He 3pajkyBaiia cede 1 cBoi i1eaay, HaBiTh TOJI, KOJIM Witocs mpo ii koxanHs. [lepeGyBatoun B
qy)KOMY MICTi, TIMHa3lCTH, Ha 40Ji 3 J|apKoio, CTBOPIOIOTh MiAMUIBHUM T'YPTOK, /1€ KOXKEH 3 HUX MIT
3aJMIIATHCh BIpHUM CBOil BaThKiBIIMHI, 30cepeIUTHCI Ha TOMY, 110 HaJeKUTh PiIHIN Hallii, a He
MPUXWIATUCH Tepel] 37100yTKaMM PYMYHCBKHX [isi4iB, MOETIB, nuchbMeHHHKIB: «1lo? Yu BoHa
npuctaHe 1o HUX? Ta % BOHaA 3aBXK[IH, @K Terep BiAUYBae€ 1€, SK 3aBKIM Hanexana a0 Hux! Lle x
Taka Om3bKa ii KpoBi, ii HaTypi 3aB3ATICTh, HABITH CAMOMY KOpOJIeBi He xoue koputucs!» [1, c. 237].

HarmionanpHa 11€HTUYHICTh BU3HAYaja IOBEIHKY TOJOBHOI TE€pOiHi, CHOCIO MHUCICHHSI.

Bona 3aBxau igeHTudikyBana cebe SK YKpaiHKa, €qHaacs 31 CBOEIO PIJHOIO JIOMIBKOIO —
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BbykoBunoto. Jlapka, BiBIIyI0OUM I'YPTOK, YHHUIIA TaK, SIK TOTO MparHyno ii cepue. ['ypTok craB mms
JTIBYMHU MAaJCHHKOIO JIOMIBKOIO, IIIMATOYKOM CBOTO CBITY, Jie BOHa Morjia OyTH cama co0oro, a He
IISTH TaK, K IIOI'0 BUMaraja riMHa3iiHa OIITHKA.

[ToBicTh MicTUTB eleMeHTH Oiorpadizmy, amke cama Ipuna Binsae Haponunacs B bykoBuHi
i naBuanmacs B YepHiBigx. OxpiM 1poro, ii Oatbko, JIMuTpo MakoroH, TakoXX 3aiMaBcs
JTepaTyporo, K 1 6aTbKO TOJIOBHOIO TepoiHi. Takuii GakT Jae mpaBo CTBEPIXKYBATH, IO aBTOPKa
TaKOX ieHTU(iKyBasa cede BUKIIIOYHO SK yKpaiHKa, SK HAIlIOHATBHO CBiIOMa OCOOUCTICTb.

Omxe, MpoaHaTi3yBaBIIN MUTAHHS peaizailii HallioHAJIbHOI 1IEHTUYHOCTI B TpHIIOTi [prHuN
Binbne «MeTrenuku Ha MIMIIbKaX», MOXKHA CTBEPKYBATH, L0 IIeH acneKT (OpMyeTbCs y TBOPI SIK
Ha pIBHI MOJICNIOBaHHS 00Opa3y TOJIOBHOI I'epoiHi, TaKk 1 Ha CHOKETHO-KOMIIO3UIIHHOMY piBHI,
30KpeMa MPU PO3KPUTTI TIOIEBOCTI MOBICTEH Ta B3aEMOi1 00pasiB.
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OBPA3 BIIBMHU Y POMAHAX BITAJIIA KIINMYYKA
«PYTEHIS. TOBEPHEHHS BIJIbMM» TA JAJU JTY3IHOI
«KHATBCHKI BIZIbMH: MEY I XPECT»: IIOPIBHSIJIbHU AHAJII3

Biraniit Knumuyk — cydacHui yKpaiHCbKHII MHCbMEHHHUK, aBTOp 301pOK ONOBiAaHb «3a
JamTyHKaMu Houi» Ta «O30poeHi cioBom». [IuceMeHHUK € JlaypeaToM KOHKYpciB «KopoHaris
cioBa» Ta «HoBa kHura» 3a poman «Pytenis. [loBepHeHHS BiIbMU».

Jlana Jly3iHa — ykpaiHCbKa NMHMCbMEHHHULS Ta >KypHaJliCTKa, TeaTpajlbHUM KpuTHUK. BoHa
ovomoe Kiy® kuiBchkuX BiiboM Ta € nociaymHuneto Opaeny Kypryasnux Man’epucrtiB — rpymnu
MOCKOBCBKUX TMoeTiB. Hamucana Husky pomaniB i3 cepii «KuiBchki BigbMm»: «Meu 1 XpecT»,
«IToctpin B Omepi» «Ilpunneca Mpis», «Mukona Moxkpuit». IluceMeHHMIS 3i3Hanacs, IO
BIIMOBWJIaCA BiJ JAPYKY OCTaHHbOI KHHUIUM MNP0 KHUIBCHKUX BIJbOM, OCKUIBKM B HIi BOHa
nepeabdaunmna noaii Maiinany [7].
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Oco0nuBicTIO 000X TBOpIB € Te, IO 00pa3 BiABMH € HETHIOBUM I TPAJAMIIIHHOTO
YKpaiHCBKOTO (posbkiiopy. 3akiIMHAHHS, BHUKOpPHCTaHi B 000X TBOpax, HE 3yCTpIiYalOThCA B
OCHOBHMX [OBIIHUKaX Ta KHHUTax, Xoda Jaeski yapu B pomanax Jlagm Jly3iHoi 3ramgyroThcsi B
pOMaHax MHCbMEHHUKIB, 110 MUCAIM Ha JaHy TeMaTuky. Hampukinan, y pomani «Med 1 Xpect»
Mapiiika KoBanboBa unTae ypuBKH 3 KHHUTH, 3HaineHoi B gomi KueBuni Kummam: «l[loeznka Ha
mabam coBepIraeTcss BepxoM Ha maike. Kortopas mis 3Toro cMmaspiBaeTcs 0co0oi Maszpio. B 3T0
CHago0bE BXOJWT, KaK CYIIECTBEHHas COCTAaBHAs 4YacTh, JKUP MAaJCHBKHX JETEH, KOTOPBIX
00s13aTeIbHO JIOCTAISET BeAbMa WM caM JeMoH» [4, c. 123]. TyT e 3HaXoauMoO BIJICHIKH [0
Muxaiina bynrakosa ta ioro pomany «Maiictep 1 Mapraputay, e Mapraputa BUKOPHUCTOBYBaIa
nonioHy Masb, konu jetiia Ha Jlucy [opy [1]. Ane e mikaBi mompaBku: «CIOB’SIHCHKI BibMHU
BXKHMBAIHU 13 JypMaHy 1 TUPIUY-TpaBu...» [4, c. 123]. MoxeMo BBakaTH, IO Taka iHpopMais €
JIOCTOBIpHOIO, OCKUIBKHM y mpaii B. BolitoBuua «Ykpaincbka Miosorisy moaudyemMo 3rajky Mmpo
TUpIUY-TpaBy [2, c. 70-73]. YV pomaHi NUChbMEHHHMKA BiJbMa HE MOTpPeOye HISIKUX JOMOMIKHHUX
3aco0iB I mMoyboTiB. B3arami, PyTeHiss mpoTsATroM ychboro poMaHy JiTae AyXKe PiAKo, 1 TUTBKH i
gac 6010: «Tu Bunerina 3-3a maropba, MOB BHXOp» [5, c. 26]

Bitaniit Knumuyk onucye 30BHINIHINA BUTJISA BiAbMU, SKHI € TUIIOBUM. 3a JOCITIAHUKOM-
donpkiiopuctom M. JIMUTpEHKOM, TUIIOBUMH KOJIbOPAMHU JJISi CJIOB’SIHCHKOi BIITbMU € YEPBOHUH,
yopuuii Ta 3enenwii [3]. IlomiOHmii mopTpeT mnpucyTHii B pomani «JloBre 4dopHe BoJOCCS
3BUBAJIOCS 110 CIIHMHI, 001iMaIIo IJIedi, KOJIUBAJIOCh y pUTMI xoam» [35, c. 7].

Jlana Jly3ina cTBOpro€e TpueauHU 00pa3 BinbMu: Mapiiika, [lama Ta Katepuna maroTh cBoi
0COOJIMBOCTI SIK y XapakTepi, Tak 1 y 30BHIMHOCTI. «Y Mapiliku Oyn0 o6iuyus ackeTa, 10 3BHK 10
HECMayHOl, aje KOPUCHOI 1K1 Ta HEIIKaBOro, ajie MPaBWJIHHOTO XUTTS, Kpyrie, sk 1udeponar
TOJIMHHUKA, SIKWM HIKYJIW HE TIOCHIIIa€ 1 HIKOJU HE CHI3HIOETHhCS. besnuka 3adicka y BUTIIAII
IYPUTAHCHKOT IyNbKH, (yTOOJIKAa HABUIYCK 1 MOTJISIIOHENIPOHUKA CIIJHHULS 10 II'SAT TOYHO
JIONIOBHIOBAJIM 00pa3 ifeanbHol 6oTaHIuku» [4, c. 9]. «IIpoTe i B ineanbHO 1oporomy ii KOcTioMi, 1y
BY3bKHX OKYJISIpax B 30JI0TIH OIpaBi, 10 TMEPEKPECIIOI0Th TOCTPe 1 HeOe3MeuHe, K HiK, 00Iudus, 1
y BEIMYHUX MpUKpacax, Oe3MOraHHUX 3 TOYKY 30pY CMaKy, BrajyBaJloCsi BCE K HIOCh TUBHO
Oe3ctareBe, sKach Maibke TMATONOTiYHA 3HEBara M0 BJAcHOI 30BHIMHOCTI» [4, c. 11].
«3emienoTpscHa (K He 0e3 MiJICTaB OXPECTUIH ii B KIyOl) BAOBOJIEHO 3aKMHYJA OOCI HOTH Ha CTiJI.
Y Hoci B Hei BUOMMCKYyBajga cepexka 3 OJMCKy4YMM KaMIHYMKOM, Nepeamtiuys oOiimMaio
3aKpyTUCTE TaTyHOBaHHS «OpacieTomM», B OdYaxX Topija CTOBIJICOTKOBA BIIEBHEHICTh: JKHUTTS
npekpacue!» [4, c. 13]. Haii0inbue 30BHimHICTIO Ha PyTenito cxoxa Karepuna JloGposkaHchKa.

Hes3Baxatoun Ha TUNOBE 300pa’keHHS BIIbMH B YKpaiHChbKOMY (oibkiopi: «I ' uaka, 3710BicHa

0aba 13 rauKkyBaTUM HOCOM, YEPBOHUMH OYHMMA, 110 TUBJIATHCS BHU3» [2, ¢. 70-73], B 000X poMaHax

126



BiIbMU € ayxe rapaumu. Jlana Jlysina 3Beprae Ha 11e yBary. /[iBuaTa mig yac po3MOBHU 3Taayl0Th, 110
BiZIbMU MalOTh OyTH Jyke rapHuMu. Bitamiit KinuMuyk He akueHTye yBaru Ha 30BHIIIHOCTI TepOiHi.

OOuaBa MUCHMEHHUKU Y CBOIX TBOpax po3MH(POBYIOTH o0cobmuBocTi Marii. Y Pyrenii
MariyHa Cujia € BPOJKEHOIO 1 MPOSIBISETHCA K BHUPAXEHHS BHYTPIIIHBOI CHIM BiIbMU: «SIKach
CWJIa IITOBXHYJA 11 A0 yyraiictpa. BoHa mokiana pyku Ha myTa, 3amulommia oyi... | mano He
3HEMPUTOMHIJA Bif 60m0. Pyku HiOM pi3zano HOXeM, TynuM Ta ip>kaBuM. Komu x odi Bigkpuiucs,
nobaunia: myta Bnanm» [5, c. 14]. Kpim toro, Bitaniii KnuMuyk Bka3zye Ha MOXOMIKEHHS TaKUX
BimboM, K Pytenis [5, c. 148]. Takox Pytenis mMae 3Ha4Hi 3710HOCTI 10 BEJIEHHS PYKOIAIIHOTO
0010, 110 € XapaKTepHOI0 O3HAKOIO0 BIIbMHU came Toro mepiony: «He nymaroum noBro, BiibMa
cxomnmia L0 PyKy, NPOAOBKUIIA PYX, COpsIMYBaBIIM 11 0 Koiry. Konu Bopor 3HOBY HE BTpuUMaBcs
Ha HOTraX, BOHA DI3KO 3aBesia WOTO PyKy Bropy i Haszaja, a MOTIM Hasria BCIM TUIOM 1 pi3KO
KpyTHyna e pa3 mpaBopyd. [louyBcs XpyckiT 1 kpuk» [5, c. 179] Bimpmu mi3Himoro wyacy
BTpayaroTh IMOAIOHI HABUYKH.

[ToniObni OoifoBi HaBumukm y pomanax Jlamum Jly3inoi cmocrepiraemo y Katepunu
Jlo6poxancekoi: «[i piBHe, CHHABO-4OpHE BOJOCCS PO3CHIIATIOCH i TAHIIOBAIO MO YOPHIii,
HEHMOBIPHO BY3bKill 1 TOHKIH CHHHI, 1 caMa BOHa panToM 3jajiacs J[apiHi BEJIETEHCHKOI 3MIEI0,
10 CTOITh HAa XBOCT1, BAKOHYIOUM HeOaueHU 3a Kpacoro 3BipMHUN TaHelb cMepTi» [4, c. 329]. Ane
6iif Kateprunu € He 0COOMUBICTIO Marii, a pe3yJIbTaToM il 3aXOIIeHHS 00sMU 0e3 TIpaBHUIIL.

Bigpmu y pomani «Meu 1 Xpect», He 0cOOIHMBO OOTSKEHI MOPAIbBHUMU HOPMAMHU: «...y MEHE
CbOTO/IHI OOKCEPChKHMIA MOEUHOK. J[ymaro, 4n He MpUroTyBaTH NepeMokHe 3uu1s. Yom Ou, BiacHe,i
Hi» [4, c. 173]. BrnacHe, 11e i He AMBHO, OCKUIHKH, HE3BKAIOUYH Ha ILIKOM MO3UTHBHUI 00pa3 BiAbOM,
BOHHU BCE-TaKW € MPUCITYXHUIIMU [lussBona. B3arani, miBuata KOPUCTYIOThCS HABITH MPHBOPOTAMH,
BUKOPHCTOBYIOUM LILUIKOM THIOBI JJISi YKPAiHCBKHUX BLIBOM 3acOOHM: BOJIOCCS, HIITI, MIACYXH 1 T.n.
IToxniGHicTh 10 THIIOBOTO 00pa3y BilbMM 3a3HauaeThes y npailsix B. Munopagosuya [6].

Jlapa Jly3iHa HaBOIUTH 1€ OJHY 1iKaBy 3[aTHICTb YKPAiHCHKUX BiJbOM, BOHA MOE 0auuTh
B11I0JIMCKM HOBOT'O JKUTTS B OUax BariTHOI kiHKU: «Mapiiika MBUAKO BUTSTIA 3 KUIIEH] A3€PKao 1,
Ha0IM3MBIIN HOTO IO 0Yeid, modaymia y TIIMOUHI CBOIX 31HUIIb JIBa BOTHSHO-YEPBOHI criaiaxuy [4,
c. 427].

BucnoBok. O0pa3 Pyrenii € igeani3oBaHuM, BilbMa HE Ma€ HETATUBHUX pHUC. BimgbMu x
Jlagm Jly3iHoi HabaraTo Onrkdi SIK 10 00pa3y Cy4acHOi JKIHKH, Tak 1 0 TUIIOBOTO 00pa3y BIIbMHU B
yKpaincbkomy ¢onbkiopi. L{ikaBum € Te, mo oO6uaBa MHCbMEHHHUKH MMOKAa3yIOTh BIIBOM 1 3/TAaTHUMH
70 aKTUBHOI Aii, 1 OHOYACHO AOOPUMH, MO3UTUBHUMH IEPCOHAXKAMH, HE3BAXKAIOYHM Ha TeE, IO
Pyrenist — noHbKa S3MYHULIBKOTO OOXKeCTBa, a Mapiiika, [{amra ta Katepuna cyxars Catasi.
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POJIb OBPA3Y «(KEBPAKA» B PO3KPUTTI OBPA3Y
T'EOPT'IsA JIAIIYKA B POMAHI «I IPUBYJIE CYAJ51» B. IUCA

Teip B. Jluca «l mpubyne cyans» 3a >KaHPOM — ICHXOJOTIYHO-MICTUYHHI poMaH. MeToro

aHaJIi3y pOMaHy € PO3KpUTHU crienudiKy MiCTHYHOCTI Yepe3 o0pa3 «okedpaka». Jlo poMaHHOTO KaHPY

TBIp BIIHOCUMO TOMY, 110 BIH Ma€ TPH CIOKETHI JIiHII: pOMaHTUYHY (110B’s3aHa 3 oOpa3zamu ['eopri 1

Banepii, I'eopris 1 Himu, ['eopris ta I'nmopii), couianeHy (po3BUTOK Kap’epHOro pocry I'eopris;

NEepeIUIeTIHH JKUTTEBOIO HUIAXY [eoprisi 3 JKUTTAM <okeOpaka», IOsSBa HOBUX JKIHOK JUIs

TUMYaCOBHX CTOCYHKIB), KpUMIHQJIbHY (CMEpTI JKIHOK, CyAJl Ta <0KeOpaka»); Mae CHCTEMY

pIBHO3HAYHMX mepcoHaxiB: ronoBHUX (Jlamyk I'eopriii BacunboBuu, Banepis — #oro xiHka;

Jlronmuna YepHsk — mpoBigHUL MiKHapogHoro notary «JIeBiB — Caskt-IlerepOypr»; micueBuii

xebpak, ['nmopis Paniok— koxana ['eopris, Heonina Tpauyk — koxanka ['eopris, Makcumka —

«TIIYXOHIMUI») 1 IpYyropsaHuX (Hampukian, opuragup notary «JIeBiB — Cankrt-IlerepOypr» — Koss,

Muxkona MudoaiiioBuy — ronoBa cyny, AHToH llerpoBuu — mronuHa, y sikoi ['eopriii 3HimaB

kBaptupy, matip Himu, Muxura ['puropoBuu — onus 13 cyauiB Crapoi Bumni, Cteona Konbyn —

HecripaBkHid 4osnoBik Heonimu Tpauyk, Jlecs — cnpaexus xinka KonOyHa). A Takox

XapaKTePU3YEThCSI HACHYCHICTIO JKUTTEBUMH OOCTaBUHAMH, TIOJIISIMH, TIEPSKUBAHHAMHA 1 TIOTYTTSIMH,
Mae CKJIaIHy Oy/1oBY: mpoJior, 19 po3aimiB, enijior.

[IcuxomnorizMy nojae 3ariavONeHICTh y poMaHi B AyIIi MEPCOHaXiB, B IXHIO €MOLIHHY

cdepy. Y TBOp1 TaKOro THITy yBara aBTopa IMEePeHOCUTHCS 13 30BHIIIHBOTO (TIOAIEBOT0) CIOXKETY Ha

BHYTpILIHIN (IICUXOJOTIYHUI), aBTOP BIACIIAKOBYE BCl MOPYXHU AYyIIl CBOIX IepoiB, HaMaraeThCs

PO3KPHUTH 1X PO3yMH i MOTHBAILIIFO BYNHKIB, TOKA3aTH BHYTPIlIHI KOJi3ii [1].
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MictuuHe B pOMaHiI SK BaXJIMBUH YMHHUK (YHKIIIOHYE Ha PIBHI CIOKETHOMY Ta
Kommo3uninHomy. Mictuka (rpeu. Mystikos — TaemHuuYmil) — me HecBijome, ippalioHaJbHE
peririiiHe CBITOCHPUNHHATTA, 3aKOpiHEHE B IHAUBIAYAIbHUX MMEPEKOHAHHSX JIFOJUHH, 110 MOXYTh HE
BIJIIOBIaTH 3acajaM KaHOHIYHOTO BipoBYeHHS [4, ¢. 5]. OCHOBOIO TaKuX IMOMJISA/IIB € Maris ClIoBa,
3JaTHOTO BUPAXKaTH HEBUCIIOBIIOBAaHE.J0 MICTMYHOIO [JOCHIJHUKU BIJHOCSATH CXWJIBHICTh M0
raJIoONUHALIN, BUIIHb HAAIPUPOIHOTO XapakTepy, sKi € OCOOMMBUMH 31I0HOCTSIMH Bi3ioHepa. 3
MICTUYHHM CTAHOM IIOB’SI3aHUN KOMIUICKC BIAYYTTIB, SIKHH MOXKE CTaTH MPEAMETOM 1 BepOaibHO-
XyJI0XXHBOTO BTUTIEHHS [3, ¢. 97]. Ob6pa3 wkeOpaka» € KIFOYOBHM Yy MICTHYHIN KaHBi1 TBOpy:«Ha
pO3i CTaHIlli 5 3ITKHYBCS 3 YOJIOBIKOM, 1[0, MOB YOpHa MpHUMapa, BUTYJIbKHYB miepeni MHOM0. Lle
OyJ10 Tak Harjo, IO 5 aX BiICaXHYBCs» [2, ¢. 29].

Bzaemonito o0pa3iB «keOpaka» Ta I'eopris MOKHA MPOCITIIKYBaTH Yepe3 MEBHI MOMEHTH iX
3ycTpiueit. Lli 3ycTpiui Oyiu HETOBIMMH, ajie JOCUTh BIUIMBOBUMHU, IO BiAOUINCH Ha (JOPMYBAHHS
JyXOBHOT'O CBITY CYAJII.

[Neprra HaliBaxMBiNIa 3ycTpid «00KEBUTLHOTO» Ta TOJIOBHOTO T'epOs — 3yCTPid HA CTaHIIi1
Crapa Bumms no npuisay I'eoprist. Moro Toxi «keGpaky» 3acTepir Bi JHX Ta BCIX IPUIOJ y MiCTi:
«[locmyxaiite...Mosi BaMm mopajna — igpTe HeraiHo 3BifcH. JlodekaiiTecs MepIIoOro MOTATY Ta
inpTe... Ilocmyxaiitech — 51 Bam 100pa Oaxaro. IHakile B MOIIKOAYETE, HE pa3 1€ MOLIKOIYETE,
mo gummmcs» [2, c. 30]. «KebGpak» BucTynae B 00pasi BilllyHa, KOTpU 3HA€ BCE MPO BCIX 1 CTae
nopagHukom: «Bu, s 6ady, cMUTMBHI 4OJIOBIK, TTaHe MalOyTHINA cynns. I, mBuame 3a Bce, MO€T
1opajii He MOoCIyXaeTecs, 3 I[bOro MPOKIIATOrO MicTa 3aBTpa He noinere. Mos Bam Jpyra nopaja:
He TyJsiTe Xoua 6 mi3HiMM Bedopamu. OcoOJIMBO OCIiHHIMH...I 0cOOIMBO, SKIO MPOITYHAE KPHK,
KU KIMKaTUMe Ha aomnomory. He miykaiite kpuky, uyere?» [2, c¢. 37]. [licas nporo BiH MIBUIKO
3HMKa€ 1 MEBHUI Yac He 3’sBisgeTbcs Ha nuisixy B ['eoprig. Ane cynail Oaiinyke, aikKeBiH MaB
IIIJIKOM 3JI0pOBY IICHXIKY Ta BJIaCHI MOTJISIM, KOTPiBU3HAYAIM MOTr0 MipKyBaHHSAN moBeniHky. [1o
CyTi, He OyJI0 KOJHHUX MiJACTaB BIpUTHU «O0KEBIILHOMY», OCKLIbKH 'eoprii 1ie caMm Hi4Ooro He 3HaB
PO MEpPTBE MICTO 1 MOJIl, y Kl 11e MicTo Horo Oyne BTsAryBatu. HecrnogiBaHa cMepTh NMPOBIAHMII
MDKHapoaHoro notAary «JIeBiB — Cankr-IletepOypr» Jlronmunan YepHsik cTae BiIIIPaBHOIO TOYKOIO
BCiX BUIIPOOYBaHb.

OTxe, MOYaTOK POMaHy pPO3KpHUBaE Ham 00Opa3 TOJOBHOTO Teposi, FOTOBOTO IOBHICTIO
BiIIaTHCS CBOIM MailOyTHIN Kap’epi. YnponoBxk TBopy ['eopriil nie mikoM BUIbHO. SIK droauHa
JOMUTIINBA BiH MparHe po3raJiaTH TAEMHHIII0 MEPTBOTO MICTa.

Jlpyroro BaXJIMBOIO MOI€I0 Y B3aeMojii 1BOX 0Opa3iB crana TenedoHHa po3MOBa, y sIKii
«xeOpak» ckazaB Take: «llpboro pasy A3BOHIO JHINE MOBIJIOMUTH NPO BIACHYy cMepTb. Yepes
MIBrOJMHU MEHE BXKe He Oyme. Marw 10 Bac HeBenudke mpoxaHHs. S mpocuB Ou Bac OyTH

MPUCYTHIM Ha MOEMY MOXOPOHI. S & Taku Tepia JouHa, KOTPY BU 3YCTPUIH, KOJIU TpUOYIH 110
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Crapoi BumHi» [2, ¢. 214]. CMepTh HbOT0 JUBaKa cTana mepeioMHUM MoMeHToM. ['eopriit Jlamryk
HapeIITi Ji3HABCH, M0 «KeOpaka» Takox 3Banu ['eopriem i momep BiH Bij paky. J[uBHOIO BHIaIach
pO3MOBa 3 JAPYKUHOIO «OKeOpaka» [HHOIO, KOTpa MOBIIOMUIIA, IO ii YONOBIK MOMEp IIe 5 POKiB
ToMy. MicTuka... 3m1aBanocs, O Iei AWBaK KUTUME BIYHO W crioctepiratuMme 3a Bcima.lle OyB
HaOLIBIIUI yaap, sikoro 3a3HaB Jlamyk: «/{oBKojia MEHE MOCTYIIOBO YTBOPIOBAJIACS TIOPOXKHEYA, B
SKii OKpiM MeHe, Hikoro He Oymo» [2, c.219]. [licis 1poro rojoBHHH Tepoil OOXKEBOIIE Ta
HaMAaraeThCs 313HATHCS Y BCIX HECKOEHMXHUM 3JI0YMHAX Ta BOMBCTBAX.

["eopriii — moauHa TpariyHoi qoii. Tak Tpanwuiocs, 1o BiH iXaB 3 BEIMKAMU IUIAaHAMH, Ta HE
3MIrix peanizyBaru. Jlamryk MaB cTaTv MOCIIIOBHUKOM <0oKeOpaKa» i YNHUTHU CyJ HaJ MEUIKAHIISIMUA
MepTBOro Micra,asie cyn Crapa BuimHs uuHWIa HaJg HUM, HE JAIOYH JKOJHUX MOsICHEHb. OTXKe,
MOCTAaTh «oKeOpakay» crajia KIIOYOBHM y peaizaiii oopa3y Jlamryka.
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Hlaxpamanan Kapuna
XapKiBChKUI HAIllOHAIBHUM Me1aroriYyHuid YHIBEPCUTET
M. I'.C.CxoBopoau (Ykpaina)
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CUCTEMA IMPOCTOPOBO-HYACOBUX KOOPIUHAT Y POMAHI JVKEPOMA
JEBIJA CEJIHIKEPA «<HAZ ITPIPBOIO Y )KUTI»

3 napyroi mosoBMHM XX CTOMITTS y KOJI JITEPaTypO3HABUMX HAYKOBUX 3allIKaBJICHb
BOXJIMBE MiClle IIOCIJa€ aHali3 YacOBO-TNIPOCTOPOBHUX KOOPAMHAT XYAOXKHBOTO  TBODY;
CXapaKTepH3yBaHHS aBTOPCHKOI OIIHKH, il 1 TyMOK IEPCOHAXIB y BUMIipax 4acy i mpocTopy, 110
crpuse MUOMIOMY PO3YMIHHIO XYAO0KHBOI MPUPOAM JiTeparypHOro TBopy. M. baxTiH Bu3HauaB
CUCTEMY XPOHOTOIIIB, SIK «OpraHi3alliiiHi IEHTPU OCHOBHUX CIO)KETHHUX MOJ1i poMaHy». X pOHOTOI—
1€ B3a€EMO3B’S30K YACOBUX 1 MPOCTOPOBUX XaPAKTEPUCTHK 300paKE€HHX Yy XYIO0XKHbOMY TBOpI
apull. Yac y XyHO0KHbOMY CBITI IOCTae SK OaraTOBUMIpHa KaTeropis, B sKill pO3pI3HAIOTH

(halyTbHO-CIOKETHUM 1 OTTOBIATHFHO-PO3MOBITHUHN Yac.
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AHai3 TpPOCTOPOBO-4aCOBUX KOoOpAWHAT B poMaHi «Ham mpipBoro y KUTi» Ja€ 3Mory
JOCIIUTH TUIOJOTIYHI BIACTHBOCTI XpoHoTtomny pomany Jx. Ceninmkepa «Haa npipBoro B JKUTIY,
SAKUHA TIO€NHYE B OOl €NEMEHTH ICHXOJOTTYHOIO MiUTITKOBOTO XPOHOTOITY, XPOHOTOIY MLUISAXY,
cneunpiyHUii  MOPOTrOBUI  XPOHOTON  MIUTITKA, M0 XapakTepU3YeEThCS MPAarHEHHSM 10
CIpPaBEUIMBOCTI, TOTPEOOI0 B IMUPHX JIOJACHKUX BIJIHOCMHAX, MaKCHMATi3MOM Yy CHPHHHSTTI
peabHOCTI, BIPOIO y MEpeMOTy A00pa HaJl 3JI0M, EMOIIIMHAM HECBIIOMUM HETIPUHHSTTAM JOPOCIIOTO
CBITY, HEBMIHHSAM 1 HeOaXaHHSAM Opi€HTyBaTucsi B HboMY. CEMaHTHYHO 3HAYMMa OIO3MIILS
BIJIKDUTOT0-3aMKHYTOTO TIpocTopy, 1e «boarding school» MHCIMTBCS TOJOBHUM TE€POEM SK
oOMexeHicTh cBoOO M. [lIKkoma 1y1s roHaKa € MiclieM, Jie BiH 3arHaHUN y PaMKH, JIe TAHY€E CYIUIbHE
munemipcTBo 1 ManipHictb. Lli 1aBi sikocTi XonpeHBOawdaey CBOiX Ipy3siX, MOAPYrax i HaBiTh B
BUTIAJIKOBUX 3HaioMuX. IIpy mIbOMY MpOTAroHIiCT BU3HAE, 110 CaM BiH MaJIO BiJ| HUX BiJPI3HSETHCS 1
ueil ¢akrt Brause iioro B Tyry. BiH po3yMie, 1110 HE B cHlaX HIUYOro 3MIHUTH 1 BCE, IO BiH MOXeE
3poOUTH, 11€ TUTbKU OypXJIMBO O0YprOBaTHCA MPOTHU MOPAIKY peyeid, HiYoro He poOJsTUYM aKTUBHO. B
[[bOMY TIOJISAITA€ MPUYMHA WOTO TOCTIHHHUX IMPOTYIiB, OpEXHi, MPE3UPIUBOTO CTABJICHHS 10 HOPM 1
npaBun. Moro ormaHi OuiHKM, SK i TBIip Ipo PyKaBMUKY #HOro mokiiiHoro Gpara At — 1e Bce
CIpaBXHii MPOsIB HOro BHYTPIIIHHOTO MPOTECTY MPOTH CUCTEMH HaBUaHHS 1 aTMochepy MpUBaTHUX
KT A7s Jgiteid 3 Oaratux cimeil. Sk Oynp-sSKOMY MiJUITKY, HOMY XOYETbCS JIOPOCIOrO KUTTS,
CcBOGO/IHM, 110 PeaTi3yeThCs IPOTAIOM TPHOX JIHIB, sKi XJ0mens nposee B Heio-Mopky.

Skmio mkona — 1e MicIe 3aTOYEeHHS I0HaKa, TO MicIeM Horo cBoboau € mopora. Jlopora —
e OJWH i3 HAWBAXIMBIIMX XPOHOTONIB pomany. IlepeGyBarounm Ha muaxy mo Hero-Hopka
XJIOMEIb BiIYyBa€ pajicTh, 30yMKEHHS, BiIuyBae cebe BUTbHUM. XOJJIEH MOCTIHHO 3HAXOJUTHCS B
pyci, i3IUTh B TaKCl, MEPETUHAE BYJIUIll MICTa, TAHIIOE, 3MIHIOE 11034 1 pyXu. BiH miiicHO gymae Ha
X0y, B TaKT KpokaM rnpuitmae abo 3mintoe pimenns. «All of a sudden, on my way out to a lobby, |
got old Jane Gallagher on the brain again»; «And while | walked | sort o thought about war and
all». TIposiBisieThCSI BHYTPILIHBO BIACTHBA TepOr0 JHOOOB 10 AMHAMIKd. Bce, 10 mogodaeTses
XonaeHy, 3HaXOAUThCSI B PyCl - XJIOMUYUK, KPOKYIOUUH 3 micHer mo y36iuuto, Pibi Ha kapyceni
Tomo. Y HBOTO BPOMKEHE MOYYTTS PUTMY, SK 1 HENpHsI3Hb 1O Tay3, MOBTOPEHHS ¢pas,
crepeotumniB. HaBitb goTorpadii nparyroTs Horo cBoero MepTBOI0 HepyxomicTio. CripaBkHs Kpaca
HE MOBUHHA OYTH HEPYXOMOIO, 1HAKIIIE II€ BILI[y€ CMEPTh.
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SYMBOLS AND IMAGES IN CHRISTINA ROSSETTI’S NURSERY RHYME BOOK
Sing-Song: a Nursery Rhyme Book [2] was published by Christina Rossetti in 1872, with

illustrations by Arthur Hughes.

Sing-Song contains a lot of “learning rhymes” to teach children about the world they live in,
explaining the seasons (“There is but one may in the year”), the months (“The days are clear”,
“January cold and desolate”), how to count (“1 and 1 are 2”), the time (“How many seconds in a
minute?”), the currency (“What will you give me for my pound?”), the colours (“What is pink?”)
and the alphabet (“An alphabet”).

It is probably the freedom and the happiness of Rossetti’s own childhood which we feel in
most of her poems.A poem like “Fly away, fly away over the sea” seems to be an allegory for her
wish to go back to her own childhood. Throughout Sing-Song Rossetti describes animals: from the
cocks (“Kookoorookoo! Kookoorookoo!”), to birds (“Wrens and robins in the hedge”), cows
(“Brownie, Brownie, let down your milk”), cats (“Pussy has a whiskered face”), dogs (“The dog
lies in his kennel”), mice (“The city mouse lives in a house™), to little attractive creatures like frogs
and toads (“Hoping frog, hop here and be seen”) and caterpillars (“Brown and furry”) [1].

Lambkins hold a special place in Sing-Song, as a series of poems deals with them: “A frisky
lamb, a frisky child”, “A motherless soft lambkin” and “On the grassy banks”. As the title of the
first poem shows, lambs are likened to children. Like these, lambs have to be cared for and
protected. Furthermore, they behave with a childlike innocence.

Finally, a poem like “Hear what the mournful linnets say” acknowledges the fact that there
are not only good children in the world. They do not, as another poem demands “Hurt no living
thing”, but cruelly destroy the birds nest for fun. The same theme is used for “If the sun could tell us
half” [1].

It cannot be proved with certainty that Christina Rossetti was longing for a child, but it
seems that she was longing for this kind of intimacy with a child of her own which she describes in
the poem “My baby has a mottled fist”. The first line of “I know a baby, such a baby” seems to
echo the dedication of Sing-Song. The poem seems to be highly autobiographical - Rossetti
speaking of the baby she really knew and was so fond of she dedicated the nursery rhyme book to.

Apart from the longing for a child, Sing-Song also discloses the desire to be socially
accepted. Acceptance comes with fulfilling the gender concept of being a good wife and mother

(“The Angel in the House”).
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Rossetti also addresses some of the problems of her age, with a special emphasis on infant
mortality. For example, the poem “Your brother has a falcon” shows how a mother awaits her
child's death. The word “manikin” indicates that is a very small baby, and the fact that it was born
within an hour indicates that it was born prematurely [1].

So, in her Nursery Rhyme Book Christina Rossetti uses different symbols and images from
seasons and animals to numbers and letters in order to teach children about the world they live in.
The poems in Sing-Song include the themes of relationship between mother and child, social
acceptance, infant death,and other adults’ problems which Christina Rossetti depicts with the help
of the same, innocent at first sight, images. Therefore, we can say that Sing-Song is more than just a
nursery rhyme book.
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EXPERIENCE AND CHALLENGES IN REFORMING PRE-UNIVERSITY
FOREIGN LANGUAGE EDUCATION

Akmyrzakyzy Aikhanym
Karaganda State University
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EXPERIENCE AND CHALLENGES IN REFORMING PRE-UNIVERSITY
FOREIGN LANGUAGE EDUCATION

Pre-university education has become more popular in recent years as it gives benefits both
for students and universities. While students learn a foreign language and gain new knowledge in
their spheres, universities receive a guarantee that new students willeasily integrate into the courses,
as they have an understanding of the language course. Due to this popularity, the necessity of
reforming the pre-university foreign language education appeared. As this sphere was widespread,
more issues became an obstacle for the students and teachers to create well-established language
learning system, that is why lack of curriculum flexibility and rare use of technologyhave become a
real problem of modern pre-university language learning. Restructuring should be doneby taking
into account students’ motivation and teaching the language, therefore, current pre-university
language education should be evaluated from thispoint of view.

One of the language teaching methods is using modern technologies. For example, “Dustin”
program which was implemented by the Northwestern University. The program makes a simulation
of how a student is arriving at the airport and going to the hotel, shop, and other places where
language is used in different aspects. (Schank& Cleary, 1995). Kazakhstan has become one of the
countries which has started to encourage future university students on learning foreign languages, in
particular English, in order to be prepared for entering the Universities, and the use of modern
technologies has become one of the methods for achieving this goal. Nazarbayev Intellectual
Schools have become an innovative educational system where pre-university language teaching has
become effective both in teaching and results. Such modern technologies as tablets, interactive
boards and laptops are widely used at these schoolsto give an opportunity for the students to use
them easily at the English lessons. The 12th graders could easily access any preparatory material
from any sources provided by schools, and this is the main reason they pass IELTS, SAT and
TOEFL exams successfully, which are the most popular tests giving an opportunity of being

enrolled into the Universities. In addition, the Internet has become a driving force of pre-university
134



language education, as nowadays teachers have an access to thousands of materials they could use
in their teaching (Egorov, Jantassova, Churchill, 2007).

The teaching methods are also very influential while creating or reforming pre-university
training. According to the questionnaire conducted among the 182 Malaysian pre-university students,
one of the most discouraging factors to learn the language were limited communication opportunities
in English with native speakers and lack of teaching methods flexibility (Muftah, Rafik-Galea, 2013).
First of all, pre-university teaching should be reformed and should be more student-orientated. If
students prefer more speaking or listening practices, teachers should not rely only on the program
plans and continue using non-effective methods but try to restructure their course and include more
favourable exercises. Administration of the pre-university language learning courses should be ready
to give the teachers an access to experiment with the curriculum and content in order to compare
different approaches in teaching languages and accept the most effective ones. Asthe invitation of
native speakers to the country needs high costs, then the use of online methods of communicating
with native speakers is possible in our time. Teachers can ask some international students or teachers
to connect with the learning students byusing Skype, Discord, YouTube streaming or other
technologies in such a way that the learners would have a chance both to communicate with the native
speaker and get used to the traditional accents of the language.

To sum up, pre-university language learning is showing good overall progress in preparing
the motivated language learners, however, there are still some issues which are always connected
with the technologies used in teaching and teaching methods themselves. Although some
preparatory courses tend to use technologies. They canuse non-effective teaching methods, that is
why, even if students are provided with modern facilities, their results would be lower on the whole.
Reforming of the pre-university language teaching should be more complex and cover many areas
both in technologies and teaching. The main recommendation for the administrations is to give
freedom to the heads and teachers in changing the curriculum and content to meet students’ needs
and gain better results at the end of the course. In addition, the governmentactivitiescan also be
effective in providing such education centres with modern technologies.
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IMPLEMENTING READING STRATEGIES TO TEST TAKING

Reading is regarded as the comprehension process of graphic and print texts while strategy
can be defined a set of suggestions which have been until now empirically proven to be effective to
perform well on given assessment tests. (Cohen, 2012) Strategies can be of different types in a
language. It is highly recommended by Singhal(2001)to differentiate test-taking strategies from
reading strategies, as the former is general for all language skills while the latter is not. From the
view of English, there are four language skills and each of which possesses particular varying
strategies.Listening strategies, speaking strategies, writing strategies and strategies of reading are
primary examples. Among those strategies, the one for reading stands out as it helps enhance
learner’s reading skills. Actually, reading which is included in receptive skills group is one of the
four fundamental skills in language learning and teaching. (Salehi, 2014). Reading strategies makes
it easier for learners to acquire the skill and makes a better performance on reading tests.
Application of reading strategies to test takingis, therefore, a noticeably productive way to reach
reading proficiency as test taking is an exceedingly competitive process.

Alexander and Jetton (2000) regard reading process interactive and constructive since the
reader gets into interaction with the given text at the same time employs a number of tactics
available in his or her background knowledge. Accordingly, reading is a challenging process of
comprehension of a certain context. That requires combination of reading strategies. (Salehi, 2014)
Reading strategies are the tactics that are utilized by learners with a purpose to find right answers to
the given questions. (Cohen, A. D., & Upton, T. A., 2006) Employment of reading strategies during
test taking is essential. It is, firstly, because respondents’ successful performance while test-taking
heavily depends on effective usage of reading strategies. (Natasha Pourdana,Fatemeh Bornaki
,Zahra Moayedi Fard,Sayyed Yahya Sarkhosh , 2012)It is recommended for readers to utilize
reading strategies before, during and after reading for better comprehension.

Before reading readers are suggested to:
= preview by skimming (look through quickly) and scanning (read carefully for specific
details) to understand general idea; during previewing process readers are recommended to
carry out a text feature research which might include may headings, subheadings, preface,
paragraphs separated by spacing, bulleted lists, sidebars, footnotes, illustrations, pictures,
diagrams, charts, graphs, captions, italicized words or passages, boldface words or sections,

color, and any word that stands out;
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= use existing knowledge and make connections to think about the topic. To do this ask e few
questions like what do I already know? I wander if....... ?What do I need to know?;
= predict possible gist of a text basing on text features provided above:

- use signal words and italicized phrases and categorize them ;

Shark Senses &&= HEADING

Sharks use many senses to catch their prey. They have a keen sense of smell and hearing that
helps them track the scent and sounds of injured fish and mammals. Their eyes are similar to a cat’s
eyes, which allows them to hunt in murky water. Sharks also have some extra-special senses. They
can feel vibrations and movement in water through the fine hairs on special tubes under their skin.
Around their snouts is a group of cells called electro-receptors that help them detect the signals put
out by prey.

Feeding Habits — HEADING

Sharks have rows of sharp teeth. If one is lost, another one moves forward from the rows of
backup teeth. A shark may grow and lose over 20, 000 teeth is a lifetime. Each type of shark has its
own shape of tooth, depending on what they eat. Carnivores like the Great White shark and Tiger
shark have sharp, jagged teeth so they can bite and tear the flesh of large fish. The Mako shark has
sharp pointy teeth that help it spear small fish and squid. Some sharks have very small teeth because
they eat tiny sea creatures like plankton. Most sharks need to eat a large meal every two or three
days, but some can go without food for several weeks. Normally sharks like to eat alone, and follow
their prey as they move from one place to another or travel to where their prey lives. Sometimes one
feeding shark attracts other sharks. They sense the blood and movement and swim up quickly and
bite at anything that gets close to their jaws. This “feeding frenzy” can be very dangerous for other
sharks. Strange things have been found inside a shark’s stomach. A driver’s license, cow’s hoof,
deer antlers, a chicken coop (with feather and bones) and a rubber tire are just a few of the items
people have found inside Tiger sharks.
(Strong, Mike. Shark! The Truth Behind the Terror. Gander Academy’s Sharks Theme Page Zoom
Sharks: All About Sharks!)

During reading readers are suggested to:
-identify the type of the text, aim and its audience. Text’s type helps reader identify its aim and
audience, so what readers are expected to do first is to understand text type. Texts can be:

- descriptive: to identify this readers should search for a description of something like a

holiday;
- informative: to identify this readers should search for information such as school dates,

an animal etc.;
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instructive: to identify this readers should search for procedure steps of doing something
like to use a washing machine;
Persuasive: to identify this readers should search for wordslike in an advert which tries

to persuade its audience;

identify organizational patterns:

spatial order pattern that is when related to location information is arranged in order .
Reader may find it with the help of its signal words like above,between, left, to the
right/left, near, across from, among, behind, beside, below, down, in front of, over, up,
in the middle of, underneath;

order of importance pattern, which is about information arranged in terms of its level of
importance like from most important to least or vice versa. Readers might see this
pattern in descriptions, reports, explanations, news reports and persuasive writings.
Readers can find this with its signal words such as always, beginning, first, following,
in addition, most convincing, next, finally;

problem/solution pattern, in which information is arranged to show a correlation
between causes and effects. Readers may identify this pattern by its signal words like as
a result of, because, begins with, causes, consequently, due to, effects of, so, so that,
therefore, when...then, how, if...then, in order to, leads to, next, since;

time order pattern, in which information is chronologically ordered. With its signal
words after, before, during, first, finally, following, immediately, initially, next, now,
until, when it is easy for readers to clearly see the pattern;

compare and contrast pattern in which information is arranged to indicate differences
and similarities between two or more objects(concepts,notions,places etc.). Readers may
be shown this pattern in the text by the following signal words: although, instead, like,
oppose, compared to, compared with, either, different from, however, as well as, but,

common to, same, similarly, similar to, unlike, yet.

ask questions to monitor understanding while thinking about the information in the text:

does this make sense? How does this information connect to what | already know? What

does the writer say about...... ? What does the writer mean by....... ?

use context to find meaning: readers should search for:

definitions(“is” or “which means”, commas that set off a qualifying phrase)

99 ¢C

examples (“for example” “including” or “such as”, pictures or diagrams)
descriptions (descriptive words, adjectives and adverbs, sensory words)

illustrations (“see figure 2.17, graphic features on the page)

2 ¢¢ 9% ¢

clarifications (“in other words”, “clearly”, “simply”)
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- parenthetical notes (....... )

9 6 bR N1Y

- comparisons (“such as”, “like”, “compared to”, “unike”, “similar to” )
- elaborations (“in addition”, “another”, “consequently”)
- typographical cues (bold or italics)
“Hydraulic systems use liquids under pressure to move many things. Huge amounts of soil at a

construction site can be moved with hydraulic machinery, such as backhoes and excavators.” —

Description and example

“Electricity is a form of energy. It is produced by the movement of electrons.” — Definition

“QOil from the tank is sent along a conductor (a_hose or pipe) to a pump where it is pushed into a

cylinder or metal pipe. A cylinder is like a large syringe.”- Parenthetical note and comparison

“To find out more about atoms, scientists want to make particles move even faster. A machine

called a supercollider will do this. Figure 2.1 shows how this machine works.”- lllustration

(Think Literacy: Cross-Cultural Approaches)

= make inferences:

read the explicitly given information in the text

identify clues that are used in the text and synonyms used in the question
- track signal words, synonyms
- use your existing knowledge to find connection between the text information and what
the question asks
for example, in the text there is given information which says :...the shop is full of high
heels. The question is asking you to identify what kind of shop that is. Readers are
recommended to use their existing knowledge about “high heels”. High heels are worn
by women. That is the clue and readers make an inference : the shop sells high heels for
women.
= find the most/least essential ideas in the text:
- read text identifying its type, audience and purpose
- search for background information. If there is more background then it is less important.
If there is less background then it is most important

- use existing knowledge

Chemicals in Farming
If you had been alive in Canada 150 years ago, you would have probably been living on a farm.
Even 50 years ago, over 20 percent of Canadians worked and lived on farms. Today the farm

population is about 2.5 percent, feeding a much larger population and producing food exports for

the rest of the world. More background —less important
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One reason for this change is mechanization. A farmer with a tractor and other machines can do the
work that used to require dozens of farm hands. Another reason is chemicals, which can be used to
produce crops with higher yields and less spoilage.- This is important, part of the reason why there
are fewer farms and farmers. (Excerpt from Sciencepower 9 (Toronto: McGraw-Hill Ryerson,
1999))
After reading readers are suggested to:
= reflect on the information in the text:
- readers paraphrase what they have read,;
- mark similarities and differences in their paraphrase ;
= relate what you read to your own experience and prior knowledge:
- readers ask questions like | wander if what | have read is relatively suitable to what |
already knew about the topic
= make clarification in the comprehension of the text:
- readers ask questions like what is the difference between what | knew before and the
given text
= extend your comprehension of the text in critical and creative way: ask questions:
- What have | learned?
(Cross Curricular Approaches)
Overall strategies refer to the process, format and validation of reading test taking. They also relate
to the level of language proficiency a particular reading test offers. To add this, types of reading test
may influence strategy use as Nevo (1989) stated significant impact of multiple choice reading test
on reading strategy.Likewise, reading comprehension and performance on reading tests can also be
identifiable with the help of reading strategies. Generally, once readers start reading activity except
reading assessment tests they make most use of reading strategies thatare actually related to
comprehension of the text. (Singhal, 2001)Implementation of reading strategies together with test
taking strategies like option-selecting strategies, question-rereading  strategies,  option
comprehension strategies, answer-checking strategies, option consideration strategies, cognitive
strategies, and clue-finding strategies (as Rafi and Islam identified 7 categories of test taking
strategies) during test might increase possibility of success in reading tests.
The broad implication of the present article is that applying reading strategies with the strategies of
test taking will bring more benefits to any applicant during test. As reading strategies form clear
comprehension and test-taking ones deal with an assessment task or test through the combination
of them successful performance on reading tests can be achieved by respondents. (Farr, 1990)
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Anacoea Kamepuna
Binnuipkuit 1epkaBHUIN MeJaroriYyHUN YHIBEPCUTET
imeni M. Komrobuncrkoro (Ykpaina)
Haykoguii kepiBauk: ['mazynosa T.B., kanz. ¢inon. Hayk
CYTh JIEKCUYHOI'O METOJY M. JIBIOICA

OCHOBHOIO CKJIaJJOBOIO YCHIIIHOI JIOAUHU 0€3YMOBHO € 3HaHHS 1HO3eMHUX MOB. CaMe ToMy

1 TUTaHHS BUBYCHHS 1HO3EMHHUX MOB BCE O1IbIIIe HA0YBAE aKTyaIbHOCTI.
VY 2002 pori aMepuKaHCHKUHM >KYpHAJICT Ta MUChbMEHHUK Maiikn JIptoic 3amporonyBaB
JIEKCUYHUH MiJIXiJ 10 BUBYEHHS 1HO3EMHUX MOB, KM MMO€JHYE BUBUAHHS JIEKCUKU Ta TPaMaTHKH Y
OJIOKM, SIKI CTYJIEHTH OJipa3y MOXXYTh BHUKOPHUCTOBYBAaTH y pO3MOBI. 3aBISKH IIbOMY HaBITh

MOYaTKIBEIlb MOYKE€ BUCIOBUTH CBOIO TYMKY BUKOPUCTOBYIOUH CTIHKI CJIOBOCIIONy4€HHS Ta (pa3oBi
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J€CIIOBA, SIKI TIOBHICTIO BIAMOBIIAIOTh METI CNUIKyBaHHSI. CaMe TOMY JISKCUYHUHN MMiaxXij HaOyBae
Bce OinbIoi monymspHocTi [1].

Jlexcuunamii MeToA Tiepeadavae MoaUT JISKCHUYHUX OJUHUIIL Ha TIEBHI TPYNH, OCHOBHUMHU 3
akux € «lexical chunks» Ta «collocationsy». I skmo tepmin «collocation» mae exBiBameHT B
YKpaiHCBhKIH MOBI Ta oO3Hadae «(ppas3eosioriaM, CTiHKe CIOBOCIONYYEHHsS abo 3BUYAMHE
cioBocnoaydeHHs», To 3 Tepminom «lexical chunks» — nemo cknaanimie. OcTaHHIA MOXHA
TIYMayuTH SIK «00’€IHAHHS CIIiB a00 JEeKCHYHHW OJOK, TOOTO mapa CiiB, SKi JOCHUTh YacTo
BXKHUBAIOTHCS pa3zoMy». TakoXk 110 JIGKCHYHHUX OJIOKIB JEsKi JIIHTBICTH TaKOX BITHOCATH IIE KPHUJIATI
BHpa3H Ta MPUCTiB’s [2].

JlexcuuHMI METON IPYHTYETHCS Ha ABOX NpHUHOMNAX. Ilepmmii MOXKHa yMOBHO Ha3BaTu
(JICKCUYHUM», OCKUIBKH BiH TIOJISITA€ y TOMY, IO B OCHOBI BHBYCHHS MOBH JIC)KHTH JICKCHKA.
Jlpyruii TpUHILIKI — «IEKCUKO-TPAMaTUYHUII», OCKUIBKH JIEKCHKA Ta TpaMaTHKa Iijl Yac BUBYEHHS
1HO3€MHUX MOB TiICHO B3a€MOIIOB’A3aHi.

[Tig cmoBOoM «TrpaMaThKa» MAaeThCs Ha yBasi HE 3BUYHE HAM BUBYCHHS CKIIAQJHHX TPABHII, a
(JICKCHYHA TpaMaTHKay, Ky BIIEpIIC 3ampornoHyBaB JIploic y JEKCHYHOMY IMAXOJi, 1 sKa Ha
MPAKTHUI 3BOJUTHCSA JO TPaAMATUYHUX CTPYKTYp, BXKHBAHHS SIKUX 3YMOBIIEHO HEOOXITHICTIO X
MO€THAHHS 3 BiAMOBITHUMH JICKCHYHUMH OJIOKAMH Y 3a/IaHiii MOBJICHHEBIN cHUTyaIlil [2].

HoBi nekcuyHi OOWHMIN BBOISITHCS Ta ONPALBOBYIOTHCS B KOHTEKCTI. llpum mpomy
CTYJICHTaM BIJIBOJUTHCS aKTUBHA POJIb Y X CEMAaHTH3aIlii, sIKa 3IHCHIOETBCS Yepe3 MOBJICHHEBUI
Ta CUTYaTUBHUN KOHTEKCTH. ABTOMATH3allisl JEKCUYHHUX OJOKIB BiTOYBAa€ThCS B PELENTUBHUX,
PENPOAYKTUBHUX Ta MPOIYKTHBHUX BIpPaBax, AKi MalOTh MOBJICHHEBHH XapakTep.
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AHaii3 menaroriyHoi Ta HAYKOBO-METOJIWYHOI JITEpaTypH AEMOHCTPYE, IO KPUTHYHE
MUCIICHHSI HaOupae cuily 1 3MILHIOE€ CBOI MO3MLIi HAa apeHi CydyacHOi METOJUKH BHKJIIAJaHHS
iHo3eMHUX MOB. OjHI€O 13 BaroMux MNPUYMH IIi€] TOMYJSIPHOCTI — II€ TPOIeC MOJEpHi3arlii
Cy4acHOi OCBITH, i€ 3aCTOCYBaHHS KPUTHUYHOTO MUCIICHHS PO3TIISAA€ThCA SIK HEOOX1IHICTD 1 OfHa 3
TOJIOBHUX YMOB Iepe0y/1I0BU OCBITH, TOYMHAKOYH B1J] 3MICTY 1 3aKiHYYIOYH OCBITHIMHU CTaHIapTaMH,
a TaKOXX BIIPOBA/KEHHSIM HOBHX MPOTPECUBHUX (OPM 1 METOIB HABYAHHS.

Cucrema OCBITH Ma€ Ha MeTi pPO3BHBATH KPUTUYHE MUCICHHS, HANpPaBISTH Y4YHS Ha
OBOJIO/IIHHSI TBOPYKUMHU 3aC00aMH BUPIIIEHHS )KUTTEBUX MPOOJIeM, HA CaMOOCBITY Ta CAMOBHUXOBAHHS.
Ha croromHi nmegarorivHO0 HayKOIO akTyali3oBaHa mpoOsiema ITiIBUIIEHHS PiBHSI BMiHb B OTPUMaHHI1
3HaHb, YYaCTh y CHUIbHOMY NPUHHATTI PillIeHb, PO3BUTKY JIOTIKM apryMEHTallii, J0Ka3H.

Kputnyne MuCIeHHS — [1€ BUHAX1Jl aMEPUKAHCHKOT KOTHITUBHOI IICUXOJIOT1, SIKHI 3’ IBUBCS
nie Hampukinii 60x pokiB XX cTomiTTs B AMepuil. Jlumie TpuALATh POKIB MOTOMY IUEI0 iA€t0
3anikaBuIMCA XapKiBebki HaykoBIi A.B.Tsrno ta . C.Bopomnaii [4]. OqHuM 13 nepiimx 3acTocyBaB
TepMiH «kpuThuHe MucieHHs» (Critical thinking) amepukancekuii Buenuit P. Ennic (R. Ennis),
skuil mmcaB: «A critical thinking means the correct assessment of statements» (Kpurtuune
MUCJICHHSI 03HAYa€ BipHY OLIHKY TBEpP/DKEHb) [5]. Ase 3 TaKkuM BU3HAYEHHSIM HE TOTOJIKYETHCS
Jlx. Makllex (J. E. McPeck), nosicHroroun, 1o He0oOOB’ A3KOBO MaTH KPUTUYHE MUCICHHS, IS
TOT0, 00 BipHO OIIHUTH TBeppKeHH: [5]. ¥V cBoiit cninbHii npani  P. [Titepc (R. T. Pithers) Ta P.
Conen (R.Soden) migkpecniooTh TOW (akT, 110 y HAYKOBIM JITEpaTypl TEPMIH «KPUTHUYHE
MHCJICHHS» OTOTOXKHIOIOTH 13 «100puM mucieHHsM» (good thinking, thinking well) [6], mo Ha ix
IYMKY TTIOMHJIKOBO.

3anopi3bkuil HaykoBelb cydacHOCTI Cepriii OnexcanapoBud TepHO MPUCBITUB LTy KHUTY
TeMi KpPUTHYHOTO MHUCIEHHS TiJ Ha3Bow «KpuTHuHe MHCIEHHS — CY4YacHHUH BHUMIp
CyCHiabCTBO3HABUOI ocBiT» 2009 poky, 1€ Hagae BUYEPIIHY BiAMOBIAL LIOA0 3MICTY MOHSTTS
«KpUTHYHE MHCIEHHs»: «KpUTHyHEe MUCIIEHHS — 1€ 3/1aTHICTh BUKOPHCTOBYBATH MEBHI MPHIOMU
00poOku 1H(MOpMaIlii, MO0 JO03BOJISIOTE OTpUMATHU OakaHW# pe3ynabTaT» [3, c. 5]. Bin Ha3uBae
YOTHPH OCHOBHI PHCH KPUTUYHOTO MUCIICHHSI:

1) 31aTHICTB /10 JIOTIYHUX BUCHOBKIB;

2) cXBaJIeHHs1 OOIPYHTOBAHUX PIIIEHb;

3) ouiHIOBaHHA K iH(pOpMaIi0, TaK 1 PO3YMOBHI MPOILIEC;

4) cripsIMOBaHICTb Ha PE3yibTar.

Po3pi3HAIOTH 1Ba THNM MiAXOMIB 70 PO3BUTKY KPUTHYHOTO MHUCIEHHS: 0COOUCMICHUL Ta
nioxio 3a 00NOMO20I0 PO3BUMKY YUMAHHA [ nucbma. Jpyruil miAXia BBaXKAE€TbCS OUIBII Ji€BHUM,
aKuil OyB po3pobiieHnit HU3KoI0 BueHHX, Takux sk C. L. 3aip-bekom, [x. Ctinom, K. Mepenutom

ta Y. Temmnom: «llemaroriyHa TEXHOJOTIS PO3BUTKY KPUTHYHOTO MHCIEHHS 3a JIOIIOMOIOIO
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YUTAHHA 1 MUChbMay, «TaK SK OJHUM 13 HAWBaXKIMBIIIMX 3aBJaHb HaBYaHHS 1HO3EMHOI MOBH €
dbopMyBaHHS yMiHb MPAaBWIHBHO MHUCIHTH 1 MipKyBaTH. MOBJICHHS 1 MHCICHHS TOB’SI3aHI Mixk
cob6oro. He MoxHa po3BUBATH MUCIICHHS, HE pO3BUBar0Yr MoBYy» [ 1, ¢. 33].

B ocHOBi TexHoJOrI1 JexkaTh 0a30B1 MPOLIECH: YUTAHHS 1 MHCHMO, 32 JOMOMOTOK0 SKHX MU
OTPUMYEMO 1 TiepenaeMo iH(OpMaIlito, OTKe, HEOOX1THO HABYMTH IIKOJSPIB €()EKTUBHO YUTATH Ta
nucaty. MoBa iijie He po MepBUHHE HaBYAHHS MHUChMA 1 YUTAHHS, SIK 1€ BiIOYBA€ThCS Y IIOYATKOBIN
IIKOJIM, @ TIPO BIYMJIMBE, IPOIYKTUBHE YUTAHHS, Y IPOLEC] SKOro iH(opMalis MiIa€ThCsl aHaM3Yy 1
CUHTE3YEThCS 3a 3HAUEHHAM. 3a JIONIOMOIOI0 IHChbMA JIOAMHA pedieKkcye, po3MIpKOBYE MpO Ti
BIJIOMOCTI, SIKi BOHAa OTpHMajla IIiJ] Yac YWTaHHS, TOMY €(QEKTUBHICTh IMX JBOX IPOIIECIB
B3aEMO3aNIeKHA. TexHoioris «PO3BUTOK KPUTUYHOTO MHCJICHHS Yepe3 YHWTaHHA Ta IHUChbMOY
po3pobiiena amepukancbkumu nenaroramu Jx. Crin, K. Mepigitom 1 U. Temruiom. Bona noriuna,
TaK sK ii €Tany BiAMOBIIaI0Th 3aKOHOMIPHHM €TaliaM KOTHITHBHOI JisJIbHOCTI 0cooucToCTi [2].

['0/10BHOIO MENAroriyHo0 YMOBOIO (OPMYBAaHHS KPUTUYHOIO MHCICHHA € peai3aiis
CHCTEMHOTO TiIXoay 10 (OpMyBaHHS, TOOTO KOHCTPYIOBAaHHS CHUCTEMH (DOPMYBAHHS KPUTHYHOTO
MUCJICHHS, 3aBISIKH SIKiii (popMyBaHHS KPUTUYHOTO MHUCIICHHS IIKOJIIPIB y MPOIeci HaBUYaHHA Oyze
e(pEeKTUBHUM, SIKIO: AaKTYyalli3yIOThCSl Mi3HaBaJbHI MOTHMBU YYHIB, II0 CTUMYIIOIOTH PO3YMOBY
JIsUTbHICTB; PO3pO0JIeHa CHCTeMa 3aB/laHb, CHpPsAMOBaHa Ha (OpPMyBaHHS KPUTHUYHOTO MUCIICHHS
YUHIB; CTBOPIOETHCS] HABYATBHO-IOCIIAHUIIBKA CEPEIa, SIKa OPIEHTYE YIHIB HA KPUTHYHE CIIPUHHATTS
1HpopMatii, BUCyHEHHs Tinote3. OnHuM 13 3ac001B (OpMYyBaHHS KPUTHUYHOTO MUCIEHHSI HA3UBAlOTh
MIPOEKTHY METOJIUKY, BiJI IKOI MM OYIKYEMO BUCOKHX PE3YyJIbTaTiB y X0/ JOCIIIKEHHS.
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iMeni Muxaiina Korroouncbkoro (Ykpaina)
Kapkonocbkuii konepk, M. €nens ['ypa ([Tonbmia)
IHTETPALISA HABYAJIBHOI'O NIPOLHECY
SAK OJIOBHUA YMHHUK MOJEPHI3AIIIL OCBITH
Ha cporonuimHii JeHb NUTAaHHS BIIPOBAPKEHHS 1HTErpalii B HaBYAJIbHUH MPOLIEC € OAHUM
13 HaliBaxuMBIMMX y cdepi ocBit. Ha MO0 nymKy, 1€ IIJIKOM BHIIPAaBIAHO, a/PKE IHTETpOBaHE
HaBYaHHS — 116 HAaBYaHHS, SK€ IPYHTYETbCSA Ha KOMIUIEKCHOMY MiJXoji. BOHO € 1if0u0r0 MOAEITIo
aKTHBI3aI] 1HTEJIEKTYaIbHOI MISUIBHOCTI Ta PO3BUBAIOYMX NMPUHOMIB HaBYaHHS Ta 3000B’s3ye€ 110
BUKOPHUCTAaHHs pi3HOMaHITHUX (opM Bukiananss. lle mae Benukuid BIUIMB Ha €()EKTHUBHICTH
CIPUHHATTA YYHSIMHU HaBYAIBHOTO Matepiany.OcBiTa pO3IIAIaeThCsl uYepe3 MpU3MY 3arajibHOl
KapTHHU, a HE JUIMThCS Ha OKpemi aucuuiutind. [IpenMeTHi MeXi 3HHMKArOTh, KOJIH BYMTEINI
320X0UYyIOTh YYHIB BCTAHOBIIIOBATH 3B’S3KH MK JUCLHUIUTIHAMU W OMMPATUCS HA 3HAHHS 1 HABUUYKU
3 KUIBKOX INpeIMeTHUX obsacteid. TBOpUICTh, aJalTUBHICTh, KPUTUUHE MHCICHHS Ta CHIBIpAL —
Oy’Ke MiHHI HAaBUYKH JUIS cydacHOi jroauHu. Komm MoBa iine mpo HaOyTTs IUX HaBUYOK,
IHTETpOBaHEe HABYAHHS € HAA3BUYAMHO €(DEKTHBHHM IiAXOJOM, OCKIUJIBKM JIOTIOMAara€ yJHsIM
YCBIIOMUTH Ba)KJIMBY POJIb B3a€MOJIT OZMH 3 OJTHUM Y PEalbHOMY KHTTI.
Po3rnsiHeMo Kinbka MOKJIMBOCTEH BIIPOBA/IKEHHS 1HTErpalLlii B HaBYaJIbHUI MpoLec:
- TIOE€AHAHHS CIOPIAHEHOTO Marepiajdy KUTBKOX MpPEIMETIB HAaBKOJO OIHi€i
TEMH, YCYHEHHs TyOJIOBaHHS Y BUBUYCHHI PSAY MTUTAHB;
- YUIUIbHEHHS 3HaHb, TOOTO KOHCTPYIOBaHHs ()parMeHTIB 3HaHb TAKUM YHHOM,
Ha 3aCBO€HHS SIKOTO MOTPIOHO MEHIIE Yacy, MpOoTe MiJABUIIYEThCS AKICTh HAaBYAJIHHOTO
YMIHHS;
- ONaHyBaHHS 3HAYHOTO 3a OOCSTOM HABYAIBHOTO Marepiaiy, JOCSITHEHHS
LIUTICHOCTI 3HAHB;
- 3aJy4eHHs Y4HIB JI0 IIpOLEeCy 3400yTTs 3HaHb;
- (opmyBaHHS TBOPUYOi OCOOMCTOCTI YUHS Ta BIAMOBIIHUX 3A10HOCTEH;
- HaJaHHS MOXJIMBOCTI YYHSIM 3acTOCOBYBaTH HaOyTl 3HAHHS 3 pI3HHUX
HaBYAJIbHUX MPEAMETIB Y NpodeciiiHiil TisIbHOCTI.
BaxuBuM NpPUHIMIIOM IHTETPOBAHOTO HABUAHHS € MDKIpEAMETHI1 3B’s3kU. BoHM
BIUIMBAIOTh Ha BiAOIp 1 CTPYKTYpy HABYAJIBHOTO MaTepialy IUIOro psiay MNpeaMmeTiB. [aes
MDKIIPEMETHUX 3B’S3KIB BUKOHYE CBOI) OpraHi3ylouy poOJjb: BIUIMBAE HA TMOOYIOBY MpOTpaM,
CTPYKTYpY HaBYAlbHOTO MaTepiany, MiJpy4HUKiB, Ha BigOip MeTodiB i (opM HaBuaHHA. IX
CHUCTEMaTU4YHE 3aCTOCYBAaHHS CTBOPIOE MOXIIMBOCTI IIMPOKO KOPHCTYBATUCS AMJIAKTUYHUMHU
MaTepiaJjaMd Ta 3aco0amMH HAOYHOCTI (MiIApYYHUKaMH, TaOMUIsAMHU, MpHIaaMH, KapTamu,

MIPE3CHTAIIISIMH, BIJICOPOJIMKAMHU), K1 HAJIEKATh 0 OJHOTO HABUAJIHLHOTO MpEaMeTa, MPHU BUBYCHHI
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IHIMUX JUCIUIUIIH. B opraHizaiiii HaB4YaHHS BUHUKA€E OTpeda B KOMIUIEKCHUX (hopmax, 110 MaroTh
MDKOpeaMeTHui 3micT. Taki GopMU BHMararoTh KOOpIMHAII JISUTBHOCTI BYUTEIIB, BUBYCHHS
HaBYAJIBHUX MPOTPaM 3 POJIMHHUM IIPEMEeTaM, B3a€MOBIBITyBaHHS YPOKIB.

MeHi y’ke MOUIacTUIIo, aJKe K YYaCHHULA IporpaMu KpeauTHoi MoOiiabHOCTI Erasmus+ y
MeXax yroad MDK BiHHUIIBKMM J€p)KaBHUM II€IarOTIYHUM YHIBEPCUTETOM iMeHI Muxaiina
Ko1ro6MHCHEKOro CHiIbHO 3 €BpONENCchKUM IapTHepoM Kapkonocskum konemxom, M. €ens ['ypa,
[Monema (Karkonosze College, Jelenia Gora) maro 4ynoBy MOXKJIMBICTH HaBYATHCS 33 KOPJOHOM i
MOPIBHATH 1HTETpAIliliHI MPOIIECH B OCBITI 000X KpaiH. Maro BU3HATH, 0 YKpaiHa TPOXH BIJCTAE y
oMy mporieci. He MokHa He 3a3HAa4YMTH, IO OCBITA 3a KOPJIOHOM OLIBII MOJIEpHI30BaHa B TUIaH1
BUKOPHUCTAHHS KOMIT IOTEPHHUX TEXHOJIOTiH B HABYAJILHOMY TIPOIIECi.

Takox X049y BigMITHTH, 0 cTyaeHTH Yy [lonbini Ha mOCTiiiHI OCHOBI IPOBOJATH MOLIYKOBY
po0OTYy, MPaLIOIOTh HAJ MPE3CHTAllIIMU Ta MpoeKkTaMu. Lle nae MOXIMBICTH PO3BUBATH HABUYKH,
0 0a3ylOThCS Ha HAyKOBIH IPaMOTHOCTI: OIUC, OSICHEHHS, 3allUTaHHA, aHaii3, 0OrOBOBOPEHHS.
Ha Moro aymKy, Takuii mixiJl MaKCHMaJIBHO JI03BOJISIE CTYACHTAM IPOSBIATH ceOe, CBOi 3A10HOCTI
Ta HaJla€ MPOCTIip I camopeanizamii. JlocuTh HE3BUYHUM BIAKPUTTSM IIiJ1 YaC HABYAHHS CTAJO Te,
110 JIeKIii TpUBAIOTH Juiie 45 XBUIMH. BTiM, 32 Takuil KOPOTKHI SIK AJsl YKPaiHCHKOTO CTYyJIEHTa
TEepPMiH BUKJIa/1ay BCTUTAE MOJIaTH BCIO BAXKJIMBY Ta He0OXiaHY iH(opmaliro. Marepianu Ta 3HaHHS,
AKi OTPUMYIOTH CTYJEHTH Ha MEBHOMY MPAKTHYHOMY 3aHSITTI TICHO MEPEIUIITAIOTHCSA 3 IHITUMH
npeAMETaMu Ta MaKCUMAaJIbHO HaOJMKEH1 10 peanbHoro xkuTTs. Lle, 31 cBoro Ooky, 3abe3mneuye
aKTUBI3AIlI0 Mi3HABAJIBHOI MiSTIBHOCTI Ta CTUMYIIIOE 1HTEpeC MO HaBYaHHS, MOKa3ylOUu 3B’SI30K 3
IHIIMMH TUCIUILTIHAMU. AJDKE y4YHSM TOTPIOHI BIAKPUTI MOXMIIMBOCTI AJS 1HTErpailii 3HaHb 1
HABUYOK 3 PI3HUX AUCLUHUIUIIH 1 KpUTUYHOTO OLIIHFOBAHHS TOTO, SIK 11 YACTUHU B3a€EMO/IIOTh.

Orxe, Mg IHTETPAIIEI0 MU PO3YMIEMO TIPOLIEC Ta PE3YJIHTAT MOETHAHHS OKPEMUX €JIIEMEHTIB
HABYaHHS Ta BUXOBAaHHSA B €IMHY IIUIICHY CHCTEMY 3 METOIO OZICp>KaHHS SKICHO HOBOTO PE3yIbTaTy
OCBITH. [7es1 iHTerpoBaHOTO HABYAHHS Mependadae JOCATHEHHS METH SKICHOI OCBITH, TOOTO OCBITH
KOHKYPEHTHO-CIIPOMOXKHOT, SIKa 3/1aTHA 3a0€3MeUYUTH KOXKHIN JIIOJIMHI CAMOCTIHHO JOCATTH TIET 4n
1HIIIOT METH, TBOPYO CAMOCTBEPXKYBATUCS Y PIZHUX COIIaIbHUX cepax.

Jliteparypa

1. Buxos, B.IO. (2008) Moxeni opraHizaliiHMX CHUCTEM BiIKPHTOI OCBiTH. MOHOTpadis.
Bunasuunreo TOB BII® «MEI'Ay,"ATtika"

2. T'onuapenko, Cemen Ycrumonuu (1994) Iuterpairisi HAayKOBUX 3HaHB i TpoOJieMa 3MicTy
ocsitu. [loctmeronuka, 2 (6). ctop. 2-3.

3. Tutap O. IHTerpamiss HaBYAJILHOTO TMPOIECY SK YUHHUK PO3BUTKY Mi3HABAIBHOI
akTuBHOCTI  yuHiB  [Enektponnmii pecypc] [/ Ompra Tutap// - Pexum pmocrymy
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TI'opoynosa Anna
HixuHchkuii 1ep)kaBHUI YHIBEpPCUTET
imeri Mukosu I'oronst (Ykpaina)
Hayxkoswuii kepiBuuk: JlapinaT.B., kana.men.Hayk
®OPMYBAHHSI AHTJIOMOBHOI KOMYHIKATHUBHOI KOMIIETEHTHOCTI
IIKOJISIPIB CEPEJIHBOI IIKOJIA 3ACOBAMM AHTJIIMCHKOI'O ®OJIKJIOPY

[TocranoBka mnpoOnemu: OpHIEI0 3 OCHOBHHMX ILiJ€l BUKIAJaHHA 1HO3EMHHUX MOB €
KOMYHIKaTHBHAa KOMIIETEHTHICTh, SIKa BITHOCUTHCS J0 37aTHOCTI 1 TOTOBHOCTI y4YHIB 3/1HCHIOBATH
MDKOCOOHMCTICHY 1 MIKKYJIBTYPHY KOMYHIKallifo. [HIIOMOBHAa KOMYHIKaTHBHAa KOMIIETEHTHICTH €
OJIHIEIO 3 HAMBAXIIMBIIINX CKJIANOBUX KOMIIETEHTHOCTEH OBOJIOAIHHS 1HO3EMHOK MOBOIO.

AHani3 OCHOBHUX JOCHI/DKEHb 1 MyOMiKalliii: Ha Cy4acHOMY eTarli PO3BUTKY HayKH MUTAHHS
BUKOPHUCTaHHS aHTIIICHKOTO (QOIBKIOPY 3 METOI0 (OPMYBaHHS JIEKCHYHOI KOMIIETEHTHOCTI Y4YHIB
CepeIHbOI KON PO3TIISIAETHCA Y JAOCIIDKCHHSAX 0ararhb0X BYCHUX. AHAII3 JITEpaTypH 3aCBITUMB,
[0 MpoOJieMa BUBYCHHS KOMYHIKATUBHOI KOMIICTEHTHOCTI € 0araToruiaHoBOrO. ACIIEKTaMH BUBYCHHS
i€l nmpoosemu 3aiimanucs: M. baiipam, JI. @. baxman, 1. JI. bim, JI. K. I'etixman, K. M. I'pom, B. B.
Cadonona, O. H. ConoBoBa . M. baiijpam ta JL.O. baxman po3poOuiau mojeni KOMYHIKaTWBHOI
komrereHTHOcTi. K. M. I'pom, B. B. CadonoBa, O. H. ComoBoBa [eTaqbHO BHBYAIH Ta
PO3MEKOBYBAIH JIHrBICTUYHI ((OHETWYHI, JIEKCHYHI, TIpaMaTH4Hi), TEMaTU4Hi, BepOaJbHi,
MparMaTHyHi, COIIOJIHIBICTUYHI,OpTraHi3alliifHi, OCBITHi, JUCKYPCHBHI, COILIOKYJIbTYpHI, COIUaJbHi
CYOKOMIMETEHII]i.

Mertoro cTaTTi € mpe3eHTalis BIpaB Ta MPUHOMIB, SIKI CHPHUSIOTh YIOCKOHAJIEHHIO
KOMYHIKaTHBHOT KOMIIETEHIIT IUISIXOM BUKOPUCTaHHS TBOPIB aHTJIIHCHKOTO (POJIBKIOPY HA YPOKax
1HO3eMHOT MOBH B CE€pE/IHIM LIKOJI .

Buknan ocHoBHOTO Martepiany. [HITOMOBHa KOMYHIKATHBHA KOMIIETEHTHICTh € IHTETPabHOIO
XapaKTePUCTHKOIO MpOoQeciifHOi  JISUTBHOCTI 1 Tepeadavae K [iSUIBHICHY CKJIaJIOBY, Tak 1
KOMYHIKaTUBHY. IcHye 0arato TpakTyBaHb TEpMIHY «IHIIIOMOBHAa KOMYHIKQTHBHA KOMIIETEHIIIS.
Burorcekuit po3risiaB iHIIOMOBHY KOMYHIKATHUBHY KOMITETEHIIIIO YUHIB, IK TaKy, IO CKJIAJIa€ThCS
13 CyKYyIHOCTI  KIIOYOBMX  KOMIICTEHIII:  JIHTBICTHYHOI, JHCKYPCHBHOI,  CTpaTeriyHoi,
COLIIOKYJIbTYPHOI, MparMaTtu4Hoi (couianbHOi), JIHrBompogeciitHoil, coliaabHO-1HpOpMaLIiHOT,
COITLHO-MTOITHYHOT, IEPCOHATBLHOT (0COOUCTICHOT, 1HMBIAyanbHOT) [4, ¢. 16-17].

[H1IIE TpaKTyBaHHS I[LOTO TOHATTS 0a3yeThCs HA TOMY, 110 KOMYHIKATHBHA KOMIIETEHTHICTh
€ OJIHI€I0 3 OCHOBHHX IliIed BUKJIQJaHHA 1HO3eMHHMX MOB. BOHa BIHOCHUTBHCS 10 TOTOBHOCTI i

3/1aTHOCTI 3[IHCHIOBAaTH MIKOCOOHMCTICHY 1 MIKKYJIbTYpHY KOMYyHiKamio. Came IHIIOMOBHA

147



KOMYHIKaTHBHAa KOMIIETCHTHICTh € OJHIEI0 3 HAWBAXIHMBINIUX CKJIAJOBHX KOMIIETEHTHOCTEH
OBOJIOJIIHHS IHO3EMHOIO MOBOIO [7, C. 24].

KomyHikaTHBHa KOMIIETEHTHICTh PO3IIIAJAETHCS SK 3JaTHICTH 3/IHCHIOBATH MOBJICHHEBY
JTISTBHICTh NUIIXOM peaimi3allii KOMYHIKQTHBHOI TIOBEAIHKHM, 3aCHOBaHOI Ha (POHOJIOTIUHUX,
JIEKCUKO-TPAaMaTUYHUX, COIIIOJIOTIYHMX 1 pErioHaJbHUX TreorpadiuHuX 3HAHHAX 1 HaBHUYKaX
BIZIMOBIIHO 10 PI3HOMaHITHUX 3aBAaHb 1 cuTyaunid crinkyBanHs [SError! Reference source not
found., c. 34].

@DOoNbKIOp € OJHUM 13HANIIMPIINX MOHSATh, SIKE 3YCTPIYAEThCIY HayKaX MpO KyJIbTypy. Y
OUTHIII TUPIIOMY PO3YMiHHI, (OJBKIOP 3HAXOIUTHCS YK€ OJM3BKO 10 TOHATTS HapOIHOT
tBOpuocTi. Came TepmiH «donbkiop» yBiB aHrimiens B.Tomc, mpamporodwm M TCEBIOHIMOM
A.Mepron HagpykyBaB y daconucy «AreHeym» (NO 982) crartio «TheFolklore». Tepmin «Folk»
no3Hayano Hapoj, «lore» —myzapicte, a iXHE NOEJHAHHS IOCHIIHUK BH3HAYUB SIK «HEIHCAHY
icTopito, 110 ¢iKCcye 3aIUIIKK JaBHIX 3BHYAiB, BIpyBaHb yCy4yacHiil muBimizamii» [7, ¢.31].

Bimomuii ¢paniysskuit Teopetrk A.Ban ['eHHen 3anpornoHyBaB HAKOPOTIIE B MOPIBHSAHHI
13 3axiIHUX «IIUPOKUX»BU3HAYCHb (OJBKIOPY: e «yHIBEpCATIbHUN 00’€KT i3 crerudiuaum
139enemenTOM, 10 MICTUTBCS Yy CJHOBI «Hapoguui». Takmii camuii 3MictM.bap0’io
NepeaBONUCOBO, 1 BHM3HAYCHHSMOro3aiiMaelIyCTOPIHKY B aMepUKaHChbKOMY «CTaHIapTHOMY
CIIOBHUKY (oJbKIIOpY, Midosorii Ta nerenny [12, c. 447].

@DoIIBKIIOp 1€ TBOPYA, KOJIEKTUBHA HAPOJIHA AISUTBHICTH, 10 3apOAMJIach B CUBIM JaBHUHI, 1
BijoOpaxkae  KMUTTA, ieanu Ta TOMIAAM Hapoay. BukopucranHs Qonbkiiopy Ha ypokax
aHITIHChKOT MOBHM MO’KE€ 3HAYHO BIUIMHYTH Ha YJOCKOHAJEHHS MOBHOI KOMIIETEHTHOCTI. JlOIIIBHO
Ta METOJUYHO MPAaBUIILHO MiAI0paHuil (oabkiIop GOpMy€e YCHE MOBJICHHS YUHIB.

KpiM TOro, QoiabKiIopHi TEKCTH € MPOCTIIMMH JJI PO3YMIHHS aBTEHTHUYHUX TEKCTIB, IO
BiJOOpaXxaroTh KyJIbTypy KpaiHu, 1 B TOH XK€ 4ac BOHM JIOCTaTHbOOAraTi Ha COLIOKYJIbTYPHY
iHpopMalio B IOMY. 3aBJISKH JIIHIBICTUYHUM 3aco0aM (OJIBKIOPY BiIoOOpaXkeHa MOBHA KapTHHA
cBITY Kpainu. J[nms Toro, mo0 ydHI Kpalie po3yMUTd MaTepiand HEOOX1THO mependadyuTH BUOIp
HaWOLIBII BIAMOBIIHUX IO TEMH YPOKY 3pa3KiB (OIBKIIOPY.

BaximBuM eneMeHTOM BHMBUEHHS MOBH € COLIIOKYJIBTYpHa KOMITETEHIis. BoHa € ckianoBoro
KOMYHIKaTUBHOI KoMmreTeHIlii. OCHOBHHI 3MICT COIIOKYJIbTYPHOI KOMIETEHIi — 1€ 3HaHHS
KyJbTYPHAX OCOOJIMBOCTEH HOCIiB MOBH, iX 3BHYOK, TPaAWIliid . BBemeHHS B KynbTypy KpaiHH
JOCTI/DKYBaHOI MOBH 4epe3 elleMEeHTH (OJNBKIOpY, TPHCITIB'S, TPUKA3KH [a€ YYHSIM IOYYTTS
MPUHAIEKHOCTI JI0 1HIIOr0 Hapoay. BHKOpUCTaHHS pi3HUX METOIB 1 MPUIOMIB pOOOTH 3 IIPUCIIB'SIMU 1
NpUKa3KaMu J03BOJIE€ UBEPCH(IKYBaTH MAISUIBHICTH YYHIB Yy KJaci, TUM CaMuM MJIBHIIYIOYH

MOTHBAIIIIO 1 3alliKaBJICHICTh YYHIB y BUBUCHHI iHO3emHOi MoBH [2Error! Reference source not

found., c. 31].
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BukopucranHs kpamux 3pa3kiB (oIbKIOpY B aHITIOMOBHHMX KpaiHax Ha ypoOKax aHINIIHCBKOL
MOBH JIO3BOJII€E HE TUIBKM PO3BMBATH HABUYKH TpaMaTukd ab0 BHUMOBH, YHMTaHHS abo
MPOCIyXOBYBaHHs, ajne # (opMye KOMIETEHTHICTh Yy YWTaHHI, MIATPUMYE Oe3MepepBHICTH
KYJIBTYPHOI'O JIAHIIFOTa, 3yMOBJIIO€ OCHOBU MIXKKYJITYPHOI B3a€MO/II Ta CaMOCBIOMICTh HIKOJISIpa
y BeaukoMy GaratokyinbTypHoMy cBiti [3Error! Reference source not found., c.178].

[Iporiec BUKOpPHCTAaHHS aHTITIKCHKOTO (POJIBKIOPY B CEPEIHIN IIKOII MOXKHA PO3IUIMTH Ha
Kijbka etamis[8, ¢. 103]:

[lepmmii eran — mi3HABAJIBHUKM Ta 30aradyyBaJIbHUH — CIPSMOBAaHUM Ha 030pPOEHHS YYHIB
TEOPETUYHUMHU 3HAHHSAMHU IIPO AHIJIHCHKUI (OJBKIOP Ta 30arayeHHsAM JIEKCUKM HE3HalloOMUMU
paHille JIGKCHYHUMHU OJUHMLSAMHU; (DOPMYBAHHS HABUYOK BHUKOPUCTAHHS HOBHMX JIHIBICTHUHHMX
SBHI 3 THMH, SKi BXKE BUBYAIHMCA HA PiBHI (pa3, peueHb; HOpMyBaHHS HABUYOK TONIYKY HOBOT
iHpopmanii B aHrIiiicbkoMy (oIbKIIOpi 1 ii BigTBOpeHH: [Error! Unknown switch argument., c.12].

Jpyruii eran, penpoayKTHBHA HisUTbHICTH, Nepeadadyae pO3BUTOK YMOBHUX MOBIIEHHEBHX
HAaBUYOK JUIS PO3YMIHHS, BiATBOPEHHS, BIJHOWICHHS JO PiAHOT KYJIBTypH Ta Yy3arajabHEHHS
COLIIaNTbHO-KYIbTYPHOI 1H(MOpMalii, BuiIydeHoi 3 (onbkIopHUX TeKcTiB.EdekTuBHUM crmocobom
BHUBUEHHS aHTJIINCHKOI MOBH € BUKOPHCTaHHS BipiiB. PUMyBaHHS 1 BipIli Ha ypolli MOXYTh OyTH
BUKOPUCTaHI JUIsl PI3HUX wijei: (QoHeTHYHa 3apsaKa 1 ONpaliOBaHHS 1HAMBIIyadbHHX 3BYKIB,
OCBOEHHSI AHTJIMCHKOI I1HTOHAII, MiJ Yac mpe3eHTalii TeMH; irop; MpU BUBYECHHI HOBOTO
JIEKCUYHOTO MaTtepiaiy Ta iH. [Error! Reference source not found., ¢.27].

[TicHi Ha ypokax 1HO3€MHOI MOBH PEaJi3ylOTh OCBITHIO, HABUAIbHY 1 PO3BUBAIBHY (DYHKIIII.
Bonu € 3aco0oM OLIbII MIIJHOTO 3aCBOEHHS JIEKCMYHOIO Marepialy Ta JHKEeperaoM 30araueHHs
CJIOBHMKA y4HIB. PO3ITIsIHEMO METOI0NIOYHI MepeBaru HapoOHUX ITiCEHb Y BUBYEHHI 1HO3EMHOT MOBH.
ITicHi, sk 0JJUH 3 BUIIB (DOIBKIIOPY, € 3acO00M 3aCBOEHHS Ta PO3LIMPEHHS CIIOBHUKOBOTO 3a11acy, TOMY
10 BOHU BKJTIOYAIOTH HOBI CJIOBa Ta (pazu. Y MICHAXBKE3HAHOMUIN CIIOBHHK 3HAXOJUTHCS B HOBOMY
KOHTEKCTHOMY CEpEelOBHIlL, IIoAonomMaracakTuByBaruiioro. [licHI 4YacTo MICTSThBIACHIIMEHA,
reorpadiuHi Ha3BH, peastii KpalHU J0CITIPKYBaHOI MOBH, TOSTHUYHI cloBa [6, C. 51].

BinoMi aBTeHTHYHI aHIIIHCHKI MICHI JOLIIBHO BUKOPHCTOBYBAaTH Ha IMOYATKy YpPOKY NpHU
BUKOHAaHHI (DOHETUYHUX BIpaB. PO3IUIAIOUHUIIO TOYKY 30py, MH INPOIOHYEMO BHUKOPHUCTOBYBATH
HapoJH1 MICHI K METOAOJIOTTYHUNA MaTepiai JUisi pOpMYBaHHS KOMYHIKaTUBHOI KOMIIETEHTHOCTI
mkossApiB Ta ii BrockonaneHHs [10, c.112]. JIns ocsSrHeHHS BUCOKOTO PiBHS OMAHYBaHHS MOBHOIO
KOMIIETEHI[i€10 He0O0X1/THe BUKOPUCTAHHS BiIOBITHUX BIPAB.

bepyun no yBarm po3MVISHYTI BHILE €Tald BUKOPUCTAHHS aHMIIMCBKOro (OJIBKIOPY B
CepeaHiil MIKOIi, po3poOMMO KOMIUIEKC BOpaB Juis (OpPMYBaHHS aHIJIOMOBHOI KOMYHIKaTHBHOT
KOMIIETEHTHOCTI LIKOJISIPIB CEPEAHBOT IIKOJIH.

Bnpasal
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Tum:
PexxuM BUKOHAHHS: 1HAUBITYaIBHO.
Buza KOHTPOIIIO: BUUTEID.

Inctpykuis: Each student has a half of the proverb. Mingle and Find the other matching half.

A bad beginning makes God disposes
A good beginning makes a bad ending
Man proposes never spent in vain
Money spent on the brain is a good ending
Manners makes pleasure
A hungry man is the man
Business before an angry man
Bunpasa 2

Pexum BUKOHAHHS: 1HIUBITyaIbHO.
Bua KOHTpOIIO: BUNTED.
Inctpykuis: Listen the song: “All Together Now” - The Beatles.

1. Try to match the phrases and their Ukrainian translation.

Can I have a little more? MoKy s 3alpOCUTH APY3iB Ha Yaii?
Can I bring my friend to tea? Yu MOXKHA I1I€ TPIIKHU ?

Sail the ship Boom, bam, boom Yu MoKy 3alIPOCUTH JPY3iB MocraTu?
All together now [TomuBuCh HAa MEHE

Look at me Temnep Bci pazoMm

Chop the tree 51 Tebe Koxaro

Skip the rope Py0aii nepeBo

| love you Crpubaii uepe3 MOTY3Ky

2.Listen to the second part of the song and fill in the blanks with the words in
the box:

B, D, friend, F, H, you

A1_1 Ca_
Can | bringmy totea?
E, ,G,__,1J llove :

Boom, bam, boom
Boom, bam, boom

3. Listentothe 3rd partandchoosetherightword:
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Sailtheship/shop -

Boom, bam, boom-
Chopthetree/three-

Boom, bam, boom-

Skipthef/t rope, -

Boom, bam, boom-

Lookatme/my-

4. Read the main idea of this song. Tell your opinion about it and your thoughts are
about the song.
It’s a funny song for children. The song teaches to enjoy of a life to be friendly and funny.
Bnpasa3
Tum: YMOBHO-KOMyHiKaTI/IBHa, PCUCIITUBHO-PCIIPOAYKTUBHA BIIpaBa.
PexuM BUKOHAHHS: O6FOBOp€HH$I.
Bun konTposmto: 3 60Ky BUMTENS.
Inctpykuis: Listen and repeat after the teacher.Describe the appearance and character
of this boy. Make up your story about Gus.
There was an odd fellow named Gus,
When travelling he made such a fuss.
He was banned from the train,
Not allowed on a plane,
And now travels only by bus.
Bnpasa 4
Tun: yMOBHO-KOMYHIKaTUBHA, peNIPOAYKTHBHABIPABA.
PesxuM BUKOHAHHS: IHAWBIAyaIbHO.
BI/II[ KOHTPOJIIO: BUUTCIIb.
Inctpyxkiis: Choose as many new proverbs as you can using highlighted words. Make up a
story explaining the proverbs.

There's no time like the present.

For example:
o Friends are thieves of time.
o Time is the great healer.
o Happiness takes no account of time.

Bnpasa$
Tum: yMOBHO-KOMYHIKaTUBHA, PETIPOYKTHBHABIIPABA.

PesxrM BUKOHAHHS: IHIMBITyaIbHO.
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Bun koHTpOITIO: BUMTENO.
Inctpykuis: Make up the analysis of the proverb using the vocabularies. Tell us about the
proverbial meaning, literal origin, common usage.

An apple a day keeps a doctor away.

JUida  Kpamoro yJIOCKOHAJEHHs Y4YHSAMHM KOMYHIKAaTUBHOI ~KOMIIETEHIlI HeoOXiJIHe
CHCTeMaTU4YHEe BUKOHAHHS TAKHX BIIPaB, iX IMOCTiiHE BHUKOPUCTAHHA Ta BUKOHAHHS HAa YPOKax
iHO3eMHOT MOBM. Y CTaTTi pO3NsAHYyTa JHIIE YacTHHA BIOpPaB, CHOPSIMOBAaHMX HA PO3BHTOK
KOMYHIKaTHBHO1 KOMITETEHIIIi 3a JOITOMOTOI0 Pi3HUX (HopM (OJIBKIOPY.

Binrak, Ha ypokax 1HO3€MHOI MOBH BEIUKY pOJb MOTPIOHO NPHAUIATH BHUBYCHHIO
JIEKCHYHOTO MaTepialy, TOMY IIO JIEKCUKA € OJHUM 3 HaBaKIMBIIIUM KOMIIOHEHTOM OYIb-sIKO1
MOBHOT JisTTBHOCTI.

BucnoBku: OTxe,aHTTTIACBKHN (ONBKIOp PI3HOMAaHITHUI. 3alporoHOBaHa CHCTEMa BIPAaB
OyJla BUKOpHCTaHa Ha YpOKax 1HO3€MHOI MOBH. SIK pe3ynbTaT — 3alliKaBJICHHS Ta MOTHUBAIlis Ha
BUKOPUCTAHHS AHTJIIHCHKOI MOBH Yy TOBCSKICHHOMY JXHTTI 32 JOIIOMOTOIO YIIIOOJICHUX ITiCEHb,
AHITMCHKUX TBOPIB Ta MEPEKJIaay BIJIOMHX TPHUCIIB’IB , MPHUKA30K, 3arafok. BUKOpuCTaHHS
(boIBKIOPY Ha YpOKax J1a€ HaM IiICTaBU BBa)KaTH, 1110 CaMe TaKHi croci0 yA0CKOHAJICHHS HaBUYOK
KOMYHIKaTUBHOI KOMIIETEHTHOCTI 3a0€3MeUnTh BUCOKY €(EKTUBHICTb YPOKY, a TaKOX BIUIMHE Ha
Kpallle Ta JIETTIIe 3aCBOECHHS MaTepiay.

Jliteparypa

1. AserucoBa C.O. OmnbIT mNpoBeAEHUS HETPAJUIMOHHBIX YPOKOB HpPHU H3yYEHUHU
uHoctpanHoro si3eika / C.O. ABetucosa // Cpennee npodeccuonansHoe oopasopanue. — 2008. — No
8.—C.11-13.

2. bauunceka H. Amnrmiiicekuit ¢onpkiaop sk 3aci0 (GOpMyBaHHS COLIOKYJIbTYPHOI
kommnereHiii. — 2016.

3. Bomra A. €. Bu3Ha4yeHHs NOHATTS MOBJICHHEBA KyJIbTypa y OpUTaHCBKi# nemarorimi //
[Tegaroriuna ocBita: Teopis i mpakTuka. — 2013. — Ne, 13. — C. 178-182.

4. Beirorckuii JI.C. Tlcuxonorus / JI.C. Beirotrckuii. — M.: U3a-so EKCMO-IIpece, 2000.
— 1008 c.

5. KomominoBa O. O. Metonuka (QopMyBaHHS COLIOKYJIbTYPHOI KOMIIETEHIli Y4YHIB
MOJIO/IILIOTO IIKUIBHOTO BIKY B IMpOIleci HaBYaHHS YCHOI'O aHIJIOMOBHOIO CHUIKyBaHHS //Pexxum
noctymy 3 Www. lib. ua-ru. net. — 1998.

6. MaprunenkoO. CyuacHWii CTaH HaBYaHHS MaHOyTHIX TMepeKIaaydiB  ayiroBaHHS
anrmiiicekoro MoBoro // Bicauk KHITY. Cepis [enarorika ta [lcuxomoris. — 2015. — Ne. 24. — C. 46-55.

7. Mapuyn H.Teopisdoneknopy [/ H.Mapuyn.—K.: KuiBcekuit HamionanbHuii

VuiBepcurter Inctutyt ®inonorii, 2005.
152



8. Maitep H. B. BuxopucranaslHTepHET-peCypCiB HaBYJIBHOTO TPU3HAYCHHS IS
¢dopmyBaHHS (HpaHKOMOBHOI TpOQeciifHOT KOMYHIKaTHBHOI KOMIETEHTHOCTI y MaiOyTHIX
BukJianadis //InozemaimoBu. — 2013. — Ne. 1. — C. 24-27.

9. Meronuka BUKJIaJaHHS IHO3EMHHUX MOB Y CEpeIHIX HaBUAIBHUX 3akianax: [ligpydHuk
/ Konektus aBTopiB mig kepiBH. C.1O. Hikonaesoi. — K.: Jlensit, 2002. — 327¢.

10. Ilerbko JI. B. BuxoBuHuii 1 mnpodeciiiHuii acmeKkTd My3UYHO-IIEAAroriuHOl
CTIPSIMOBAHOCTI HaBYaHHS 1HO3eMHOI MOBHU crynaeHTiB BH3 y cucremi My3uuHO-meqaroriqyaoi
ocsitu. — 2013.

11. CamoxBanoBa M. BukopuctanHs TBOPIB aHTJIIHCHKOI XYI0KHBOI JITEPATypH SK TEKCTIB
JUIs  HaBYaHHS  aHTJIHCBKOI MOBHM  //AKTyanbHi TpoOOJEeMH  MHCTEIBKOI MPAKTHUKU 1
muctenTBo3HaBuoi Hayku. — 2014. — No. 6. — C. 191-193.

12. CranpaptHuii cioBHUK (Qonbkiopy, midororii ta nerena. —M., 1949. —T.1. — 447 c.

TI'opogenko Kamepuna
BiHHMIBKUH TepiKaBHUIA TTEAArori9HUN YHIBEPCUTET
imeni M. Kourobuncrskoro (Ykpaina)
Hayxosuii kepiBauk: 3apiuna O.B., kana. nea. Hayk
HABYAHHS JIAJIOTTYHIN MOBI SIK HEOBXITHA YMOBA
®OPMYBAHHSA THINIOMOBHOI KOMITETEHIIIT

VY npanuii yac y 3BI3Ky 3 NOTpeOOl0 CyCHUIbCTBA B KBali(iKOBaHMX (axiBLAX, 3AaTHUX
BCTYIIATH B 1HIIIOMOBHE CITUIKYBaHHS, BEJIMKOIO 3HAYEHHsI HAOyBa€ BMIHHS BUCIIOBJIIOBATH CBOIO TOUKY
30py, MOHOCUTH il JI0 CIIyXadiB, apryMEHTYBaTH CBO€ BUCIOBIIOBaHHS. OTxe, MPOIEC HaBUYAHHS
J1aJI0T1YHIA MOBI TOBUHEH OYTH CIPSIMOBaHMI HA MOIIYK HOBHX, IHTEPAKTUBHUX ITPUHOMIB.

Jlep:xaBHa moiiTHKa B c¢epi BUIIOI (UIONOTIYHOI OCBITH CHPSAMOBAHA Ha MOJIMIIEHHS
SKOCT1 OCBOEHHSI IIPOTpaM, po3po0JIEHUX B paMKax HaBYaHHSA L€l crerianbHocTi. JlaHa obcTaBUHA
O3HA4ae€, M0 BUMOTH, SIKI BUCYBAIOThCS JI0 PIBHS BOJIOJIHHS 1HO3€MHOIO MOBOIO CHOTOJHINTHIMU
BUIMTyCKHUKAMH, CTaJlW 3HAYyHO BHIIMMH. lle moB'I3aHO 3 THUM, IO 3POCTa€ pPOJIb YCHOTO
1HIIIOMOBHOTO CIJIKYBaHHS, B CYCITIJIbCTBI BUHUKAE MOTpeda B creniaiicTax, ki JiHCHO BOJOIIIOTh
1HO3eMHOIO MOBOIO 3 METOIO BUPIIIEHHS KOMYHIKaTUBHUX 3aBJaHb.

3aTpeOyBaHICTh MOBJICHHEBOI KOMMETEHINi poOuth i1 00'€KTOM BUBYEHHS OaraThbox
nociiakeHb. MoBlIeHHEBA KOMIIETEHTHICTh B MOBO3HABUHUX JIOCHIKEHHSIX PO3YMIEThCA SIK PIBEHb
BOJIOAIHHS OCHOBHHUMH BMIHHSMH 1 HaBHUKAMHU BCIX BHIB MOBJIEHHEBOI JiSNIBHOCTI B XKUTTEBO
BOXJIMBUX JUIS CIIIKYBaHHA cdepax 1 xaHpax [3, c. 46].

JIIHTBICTH PO3IIIAIAOTh MOBJIEHHEBY KOMIIETEHTHICTh SIK YMIHHS CTBOPIOBATH 1 PO3YMITH
pI3HI THUIH TUCKYPCY.
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VY pob6orax JI. B. KazanmeBoi mig MOBJICHHEBOI KOMIIETEHIIIEIO PO3YMIIOTHCS 3HAHHS,
BMIiHHS, HABUYKH Ta MOBHOBAXKEHHS IeJarora Mo3HadaTd ONTHMAJbHE PIIICHHS MPOOJIeMaTHKH
YPOKY 1HO3EMHOi MOBHU. Y TOHSTTS MOBJICHHEBOI KOMIIETEHIl, HOCHITHUI BKIIOYAE HACTYITHI
HOro xapakTepHi O3HaKHM: KOHIENTYaJIbHHWH MJOCBiJ, SKHI BHUpaXXaeThCs B IMO3HAYEHHI 17€H,
JISTTBHICHUMA JTOCBIJI, IO BUPAXKAETHCS B IMO3HAYCHHI il 1 CEHCOPHHMM JOCBiJ, KWW IMO3HAYAETHCS
ceHcopukoro [2, c. 73].

Jliayoriuna MoBa SIK BUJI YCHOT'O MOBJICHHSI BUHHKIIA B 1960-1 pokH i cTana 3aco00M i METOIO
HaBYaHHS TOBOPIHHSA 1HO3EMHOIO MOBOK. HaByaHHS [iajlOTiyHIA MOBI PO3TIIANATIOCS JOCHUTH
JOKJIagHo TakuMu metoauctaMu gk I'. B. Porosa, 1. JI. bim, C. @. Ilatinos, B. JI. Ckankin, B. A.
byx6innep ta in. M. A. BaiicOypaom Oynu chopMyinbOBaHI BUMOTH J0O OBOJIOJIHHS BUJAaMU
miayoriunoro moeneHHs, [. M. Vaiizep, A. [I. KiuMeHTeHKO BHU3HAYWIM OKpEeMi BMIiHHS, IIIO
BXOJIATH J0 CKJIaay J1aJOTi4YHOro BMiHHA. [4, c. 448]

Meta nianoriyHoi MOBH — II¢ CHUIKYBaHHs 1 MIBHAKUI OOMiH iH(oOpMali€ro, JyMKaMu i
CY/DKEHHSIMH MK Y9aCHHUKAMH JiaJIoTy, 110 3HAYHO BiAPI3HAE AiaJOriyHy MOBa BiJl MOHOJIOT1YHOI.

B. JI. CkainkiH y CBOill KHU31 «HaBYaHHS J11aJIOT1YHOI MOBHY TOBOPHUTH MPO J1aJIOTIYHY MOBY
K Tpo 00'€eqHAHY CUTYaTHMBHO-TEMATHUYHY CHUIbHICTh 1 KOMYHIKATUBHUMH MOTHBAMH TO€IHAHHS
YCHHUX BHCIIOBIIOBaHb, IIOCIIJJOBHO TIOPO/DKEHHX JIBOMa 1 OUIbII CHiBPO3MOBHUKAMU B
0e3nocepeTHbOMY aKTi CIUTKyBaHHS [6, c. 158].

VY HaBuanHi fianoriyHoi MoBu B. A. Byx0innep BUIUIS€ HABYAIBHUMN 1 IPUPOJHUI J11aJIOTH.
B. A. byxOunnep nuiie, mio MpUPOTHUI A1aior 3AIHMCHIOETHCS B PI3HUX CUTYAIliSIX CIUIKYBAaHHS MiX
HOCIIMH MOBH, MIXK HOCISMH MOBH Ta 1HO3EMIIEM, IO BOJIOIIE L€ MOBOIO. HaBuanbHi aiajgoru
MOJIETIIOIOTh TIPUPOJIHI, TOTYIOTh JI0 MPHUPOAHOTO CHUIKYBaHHA. OCHOBHUM KPHUTEPIEM BUIIIJICHHS
PI3HMX BUIIB HABYAJIBHUX JIAJIOTIB € CTYIHB 1X MATOTOBICHOCTI. 3a I[I€I0 03HAKOK MOKHA BUIUIUTH
MOBHICTIO 3aBYEHMH, YACTKOBO TpPaHCPOPMOBaHUHM, TpaHCPOPMOBAHUM, MIArOTOBICHUN TiX
KEPIBHHIITBOM BYUTENS, CAMOCTIMHO i IrOTOBJICHHH 1 CIIOHTaHHUIA aianord. [5, ¢. 280]

B ymoBax mnpodeciiiHO-OpiEHTOBAaHOTO HaBYaHHS 1HO3EMHHUM MOBaM, BHUKOPHUCTOBYIOTHCS
HaBYaJIbHI J1aJIOTH, K1 O 3MOTJIM MiArOTYBaTH Y4HIB /10 BECHHS IPUPOJIHUX J1aJIOT1B.

['0710BHOIO METOI0 B HaBYAaHHI TOBOPIHHIO € PO3BUTOK HABHYOK 3/1MCHIOBATH yCHE MOBHE
CIUIKYBaHHS B PI3HUX CUTYyalisx. 3aais 341iCHEHHs 1aH0i MEeTH He0OX1IHO PO3BHBATHU B CTY/IEHTIB
HaBUYKW JianoriyHoi mosu. Hampuknaa, wa aymky JI. M. ®piamana, y4dHl MOBUHHI 0e3
MOTIEPETHBOI MIATOTOBKMA CAaMOCTIWHO 3a/1aBaTH MUTAHHS PI3HUX THIIB 1 BIAMOBIAATH HA MUATAHHS
BIJIMOBIHO JIO CUTYaIlii B MeXaX MOBHOTO MaTepiaiy; pearyBaTH Ha PerlIiKy, BUCIOBIIOIOYH 3rOTy
a00 He3ro/y; CKJIaJaTH JiaJior 3 OMOPOIO Ha Jianor-3pasok. [1, c. 63-65]

BaxxnuBo Bim3HAUMTH, 1O 71T METOJAWKH HAaBYAHHS J1aJOTI9YHOI MOBH Ba)KJIUBUM € BiAOip,

BU3HAUEHHSl XapakTepy 1 MOCIIIOBHOCTI MIArOTOBYMX BIpPaB, B SKUX 3HaWJe peani3aliio
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YCBIIOMJICHHSI YYHSIMH 3B'SI3KiB MOBHHMX 3acO0IB 31 CTpaTeri€r0 1 TaKTUKOK MOBHOI IOBEIIHKH
BIJIMOBIHO 70 33J]aHO1 CUTYaIlii CIIiIKyBaHHS. BripaBu moBUHHI OyTH CIIpsSMOBaHI Ha:

a) BuOip MOBHHX 3ac00iB IS 11aJI0Ty;

0) po3ropHyTe OOrOBOPEHHS €JIEMEHTIB CUTYAIlii Ta poJiei CIliBPO3MOBHHKIB;

B) BUPOOJICHHS CBOET CTpaTETii 1 TAKTUKH Y 3alPOTIOHOBAHOI POJIi;

T') IJIaHYBAaHHS MOKJIMBOI MIOBEIHKY NTApTHEPA;

1) BU3HAYCHHS BUAY, 00CATY 1 CTPYKTYPH TiaJIOTy 1 HOrO MOKJIIMBOTO PE3ybTary.

Omxe, aiajoriyHa MoBa € HEOOXIHOIO yYMOBOK (hOpMyBaHHS 1HIIOMOBHOI KOMIIETEHIIIT,
TOMY y Halll yac HaBYaHHS MIaJIOT14HIM MOBICTa€ BCE OUIBIN aKTyaJlbHHM Ta BHMAarae IMoOIIyKy
HOBUX MPUIOMIB HaBYaHHS.
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BiamoBinp Ha 1€ MUTaHHS IMIyKadd IEIarord Ta HAYKOBIIl PI3HUX KpaiH CBITY Ta €MOX.
OnHuMm 13 HEX € amepuKaHChbKuil ncuxonor ['oBapn 'apauep, skuit B 1983 pori BumaB KHUTY mif
Ha3BoI0 «PaMKu po3yMy: Teopisi MHOKHHHOTO 1HTENEKTY», B SIKIid BHepIe oryOiiKyBaB BIacHY
TEOPIl0 MHOXHHHOTO IHTEJIEKTY Ta JCTAJIbHO OINHUCAaB OAWH 13 CHOCOOIB 1HAMBIAyaiamii
HaBYaJLHOTO Tporecy. Lls Teopis crama BCeCBITHRO BIAOMOIO Yepe3 HOBITHIN MiAXia A0 BUBYCHHS
IHTENeKTy TIOAUMHU. Teopiss MHOXMHHOTO IHTEJIEKTY BHCYBA€ TBEP/UKECHHS, IO KOXKHA JIIOJUHA
HABYAETHCS Ta MUCIHUTH PI3HOMAHITHUMU CIIOCO0aMH, 1110 HEOIMIHHO TOBUHEH BPaXxOBYBATH KOKEH
nexaror [1, c. 5].

B cBoiii Teopii I'. Tapanep Buminse neB’SITh THITB JIFOJACHKOTO I1HTEIEKTY, a caMme:
BepOanbHUH, JIOTIKO-MaTeMaTUYHUN, Bi3yaTbHUHN, KIHECTETUYHUN, MI)KOCOOMCTICHUMN, BHYTPIITHBO-
0COOUCTICHUN, My3UYHHH, HATYPAIICTHYHUHN Ta eK3UCTEHIIaTbHUNA. Yepe3 HasBHICTh B KOXKHOMY 3
TUIIIB IHTEJNEKTY BJIACHOI CTPYKTypu Ta (YHKIIH, icHye OaraTo MiACTaB Ui iX AETaIbHOTO
BUBYEHHS 1 po3BUTKY [1. C. 6-7].

Teopis . 'apaHepa BiqauHsE ABEPi I MTUPOKOTO KOJIA HABYAIBHHUX CTPATETiH, SIKi MOKHA
pearizyBatu Ha OyJb-SKOMY YpOIli, B TOMY YHUCJI ¥ 1HO3EMHOI MOBH, PI3HHUMH CIIOCOOAMH: Bij
IIPOBE/ICHHS 3aHATh B OKPEMHUX HEBEJIMKHUX Ipymlax, /€ Y4Hi IOAUICHI BIIMNOBIIHO 1O THILY
IHTEJIeKTY, 70 CTBOPEHHS «HABUAIBHUX OCEPEAKiB» 3a TUNAMHU 1HTENeKTy. OCHOBHOIO METOIO
TAKOTO HABYAHHS € JATH YYHIO 3pO3YMITH, IO BiH MOKE HABYATHUCS THM CIIOCOOOM, SIKUU € JIJIst
HbOT'O HAMOLIbIII JOCTYITHUM, I[IKaBUM, KOM(OPTHUM, a BIATAK, TPOJYKTUBHHUM.

SIKII0 TOBOPUTH MpPO BHUBYEHHS 1HO3EMHOI MOBHM, TO BBAXKAE€THCS, IO JIHTBICTUYHUIN
IHTENIeKT € HaWIOpOCTIIMM, OCKUIBKM JJIsi HOro pO3BUTKY MOJKHA 3alpoIlOHyBaTH Oe3iiu
pizHOMaHITHUX cTpaTerid. Kpim Toro, Moro po3BUTKY B IIKOJIAX HPHUIUISETHCS 3HAYHO OLIbIIe
yBaru MopiBHSAHO 3 IHIIUM TUIIAMHU 1HTEJIEKTY.

Sk MM 3a3Havyanu pasile, icHye 6arato crnoco0iB BHKopHcTaHHS Teopii I'. T'apanepa Ha
npaktuli. OJHUM 13 TaKUX € OpraHizauis poOOTH YUHIB y HEBEJIIMKUX IpyMax, /e y4HI BUKOHYIOTh
MeBHE 3aBJaHHSA a00 X TPAIIOIOTh HAJ MPOEKTOM KOJEKTHBHO. OJHA Tpyla, HANPHKIAL, MOXKE
oOpatu BUJI AISUTBHOCTI, 1110 0a3y€ThCS HAa BI3yaJIbHOMY UM KIHECTETUUHOMY THUIIl 1HTEJIEKTY, 1HILA —
Ha BepOaJIbHOMY YH BHYTpIIIHbO-OcOOMCcTICHOMY. Tak, BuB4aroun temy ‘Great Britain’ ogna rpyna
MO>K€ CTBOPUTH MakeT JIOHJIOHA, 110 CHpPUSATHME PO3BUTKY Bi3yalbHO-TIPOCTOPOBOTO iHTEJIEKTY, a
1HIIIa — HaMMCaTH PO3MOBIAL MPO ICTOPiK0 BUHUKHEHHS ByKIHreMchbKOro masnaiy, 1o J03BOJUTh
PO3BUHYTH BepOaNbHUH iHTENeKT. TakuM YMHOM, 3a JOTIOMOTOI) BHKOPHCTaHHS JaHOI cTparterii
BUYHMTEIb MOXE MMOEIHATH Pi3HI TUIM 1HTEJEKTY CBOIX Y4YHIB Ta JOMOMOITH IM 3acCBOIiTH MaTepial
TaKUM CIIOCOOOM, KM Oyze A HUX MPOCTIIIMM Ta LIKaBIIIHM.

[IpoananizyBaBiy gaHe MUTAaHHS, MU JINIUIA BHUCHOBKY, IIO 3BHYAaifHO, CydacHa IIKOJIa

notpedye ypi3HOMAHITHEHHSI HABYaJIbHOTO MPOLECY Ta BUKOPUCTAHHS HOBUX MPUIOMIB HaBYaHHS,
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aje 1e Hi B SKOMY pa3l HE O3Hadae€, 10 MOTPIOHO MOBHICTIO BIAMOBJISITUCS BiJl TPaJUIIHHUX
cTpaTeriii, siki BKIIIOYAIOTh B ce0€ BUKOPUCTAHHS MIAPYYHHKIB, POOOUYHMX 30IIMTIB UM 3BUYANHHIA
BUKJIA[ MaTepiaJIy. Pazom 3 THUM, BOHH € JIMIIC HCBCIHMKOIO YAaCTHHOK CHCTCMH HaBYaHHA, 34
JOMIOMOT OO SIKOT y4HI OTPUMYIOTh HOBUI HaBYaIbHUN KOHTEHT. J{J1s1 €PEKTHBHINIOTO 5K 3aCBOEHHS
Marepialy Ta PO3BHTKY HaBHYOK 1  BMiHb HEOOXITHO BHKOPHUCTOBYBAaTH CTparterii, sKi
nepeadavyaroTh 3aCTOCYBAaHHS Teopii MHOXHMHHOTO iHTenekty I. DlapmHepa B moenHaHHI 3
TPaAULIHHUMU TiAX0AaMHU 10 HaBYAHHS.
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DEVELOPING COMMUNICATIVE LANGUAGE SKILLS THROUGH FAIRY TALES
IMATERIALS TO BE USED DURING ELEMENTARY ENGLISH TRAINING COURSE/

The importance of using fairy tales in teaching and learning a foreign language has a

paramount importance not only for the teachers but also for the learners. Its usage for teaching a foreign

language is an effective structure especially in Elementary school. Fairy tales are considered to be one

of the powerful strategies for teaching communication. Elementary school learners have different ideas

and knowledge about fairy tales which make a deep impression on their thoughts and learning. They are

interested in fairy tales and enjoy listening to different fairy tales from the early age. Fairy tales tend to
develop their socio-cultural, linguistic and historical awareness at the same time.

Fairy tales have a motivating aspect for communication as it makes a relationship between

the desires of the learner and the process of teaching. Their success in learning depends on their

positive attitudes and cogitations. Having a deep imaginative characters and plot, heroes, fairy tales

recommended source for teaching a foreign language. Therefore they get used to getting

acquainted with different cultures through communication on a foreign language by listening,
reading, writing and speaking.
Teaching a foreign language through fairy tales develops new and necessary opportunities

for developing communicative skills. This is an interactive and constructive process which tends to
157


https://www.amazon.com/Multiple-Intelligences-Classroom-Thomas-Armstrong/dp/1416625097/ref=pd_lpo_sbs_14_t_0?_encoding=UTF8&psc=1&refRID=1HBTT36QE2DF6RWC5SN1

make the learners’ motivated. Therefore, they include different themes, situations, semantic
characteristics for teaching.

Teaching a foreign language in Elementary school takes into account such features as
children’s opportunities for conscious learning of a language at this age, though their grammatical
skills are not still developed and understanding is one of the main patterns of this age.

This study deals with the materials based on fairy tales which are a supportive way and
scheme used by Elementary school teachers. It analyzes and represents the results of a questionnaire
among the teachers in Elementary school in order to show the value of these materials, which can
be useful during the teaching process.
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People use their sight, hearing, smell, taste and touch to get information about the world
around them. So why not bring these five senses into lesson management.

The multisensory approach, also known as VAKT (visual, auditory, kinesthetic, tactile) is
not new in the methodology of teaching foreign languages and implies that students learn best when
information is presented in different modalities. "Activities such as tracing, hearing, writing, and
seeing represent the four modalities” and are especially good for young learners [4, p.1]. This
approach does not single out a specific learning style for a specific student. The multisensory
approach is an eclectic approach that teaches all children regardless of their preferred learning style
[4, p. 19]. Ideally, all four learning styles should be addressed equally.

Unfortunately, most teaching techniques use either sight or hearing (visual or auditory). A
child’s vision may be affected by difficulties in tracking or visual processing. Sometimes the child’s
auditory processing may be weak. The solution to these problems is to involve the use of more of
the child’s senses, especially touch (tactile) and movement (kinetic). This will help the child’s brain
to develop tactile and kinetic memories to hang on to, as well as the auditory and visual ones.

When we speak about teaching vocabulary, the multisensory approach may be really helpful.
The reason is that many of the traditional techniques teachers and pupils use to learn vocabulary do
not work because most children, not just those with learning problems, often forget the meaning of
new words or the things they denote. Developing vocabulary as a part of knowledge structure requires
much strength and focus. In this case, teachers should bear in mind that there is more to be done to
developing vocabulary and language comprehension than just learning new words.

There exist a lot of activities using the senses which can be implied for teaching
vocabulary in primary school, for example, playing vocabulary charades, finding a word in the real
world, illustrating and pantomiming, replacing the objects, drawing, dressing a doll, etc. All of them
can be a great tool for memorizing and later using the words in context.

But as any method, the multisensory approach should be logically incorporated into
classroom management. While organizing teaching vocabulary, a teacher has to input multisensory
learning from the very beginning, i. e. many children gain a lot when firstly a visual illustration is
presented. Later on they will have an image in their heads which is associated with this or that
thing. Then when the teacher models any activity, they use familiar images or items, firstly
demonstrating it themselves, then practicing with one of the pupils until the children can perform it
on their own.

It is also important to mention that the procedure must be structured or logically organized.
For example, presenting the words denoting feelings, firstly demonstrate pictures depicting people
with different emotions, then paint people expressing these feelings (drawing abilities are not

important here) and finally tackle these words. It leads to a better memorizing and individualization,
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as every child may have their own set of body expressions for demonstrating different feelings. It
would be also helpful if the introduced words are listed by children and then posted in class for
further visualization. It could be an on-going process if the teacher makes it a rule in their class. If
the words are visible and accessible to pupils, they are more likely to use and remember them.

The teacher should keep in mind the main features of multisensory learning: first, use both
verbal and non-verbal forms of communication, decoding non-verbal information into verbal, and
vice versa; in such a way pupils learn faster and with interest. Secondly, within the multisensory
approach a child is invited to the task of a creative nature, for example, to talk about crafts, show
the movement, play a game with a cube, make something with plasticine.

Thus, the multisensory approach is a method of teaching the English language, which uses
such techniques and methods that are designed for the perception and transmission of information to
learners by different senses simultaneously using different channels of perception (visual, auditory,
kinesthetic, etc.). Using this approach, the teacher can engage children in natural communication,
create a language environment in their classroom, and make learning accessible and effective.
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CBOIO HaBYaJIbHY [ISJIBHICT Y IIpOLIECl OBOJIOAIHHS 1HO3EMHOK MOBOIO € (OpMyBaHHS

ONTHMAJIbHUX CTpATeriii HaBuUaHHS.
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[Tlix TepmiHOM cTparerii HaBYaHHS MH PO3YMIEMO JHMJAKTHYHI METOAM, SIKI  CTYACHTH

BUKOPUCTOBYIOTb JUIS yIOCKOHAJIEHHS 1HIIOMOBHOI MOBJICHHEBOI KOMIIETEHIII1.

Oco6MMBOCTI HABUAIBHUX CTPATETiH MOJSTalOTh Y TOMY, 110 BOHU:
PO3LINPIOIOTH POJIb BUKJIAIa4uiB iIHO3EMHHX MOB;
JTAFOTh 3MOT'y CTYJICHTaM CTaTH O1JIbIII CAMOCTIMHHUMU;
CTUMYJTFOIOTh aKTHBI3AIlif0 Mi3HABAIBHOL AiSTIBHOCTI;
€ MpOo0JIeMHO-OPIEHTOBAHUMU;
€ THyYKHUMH.

Crparerii HaBYaHHS JOMOMAararTh CTYICHTaM BHpINTyBaTH MpOOJEMHU y BHUBUCHHI Ta

3aCTOCYBaHHI 1HO3€MHOI MOBHU. BiANOBIAHO 10 Cy4acHUX IOCHIKEHb, BUKOPUCTAHHS CTpaTerii

HaBYaHHS MOXKE€ MaTH CyTTEBUI BIUIMB HAa HABYAJIbHY YCIIIIHICTh 1 MPOAYKTHBHICTH CTYACHTIB.

OpHak CTYAEHTH HE TUIbKH OTPUMYIOTH Y CBO€ PO3MOPSIKEHHS HIMPOKUN Teperik cTparerii

HABYaHHSI, ajie i HABYAIOTHCS X 3aCTOCOBYBATH Y BIAMOBITHOCTI IO CUTYAIIi.

Amnaiiz 3apyOi>KHOT HAyKOBOI JIITEpaTypH TO3BOJISIE TOBOPUTH PO PI3HOMAHITHI MiAXOIU

moxao kiacugikamii HaB4anpHUX crpareriii. Tak, Y. Eamonncon ta FO. Xayc po3pi3HAIOTH Tpu

KJIACU CTpaTeriil y4iHHSA:

METAaKOTHITUBHI — CTpaTerii, 3a JOIIOMOI'0I0 SIKUX Cy0’ €KT HaBYaHHS IUIAHY€E, OPraHi3oBYe i
KOHTPOJIIOE CBOIO HABYAJIbHY J1SUIbHICTh, aHAJII3Y€E BJIACHI JOCATHEHHS;

KOTHITUBHI — CBiIOMi CcIT0COOM OpraHi3ailii HaBYaHHs, HalpUKJIa, KOHCIEKTYBaHHS, BUOIp
HayKOBUX JDKeped (BUKOPUCTAHHS CIOBHMKIB Ta IHIIMX PECypciB), MOBTOPEHHS s
Kpaloro 3amnam’sSTOBYBaHHs, NPOBEICHHsS AaHAJIOriHM, 3aydyBaHHS HamaM’ siThb TEPMIHIB,
KITIOYOBUX MOHATB;

corianbHO-a(DEeKTUBHI — HaBYaHHsS 4Yepe3 B3aeMOJit0, OOMIH 1H(OpMaIli€l0, HANPUKIA],
po0oTa 3 IHIIMMH CTYAEHTaMHU, BUPIIIEHHS CIUIBHOTO 3aBJaHHS, KOHCY/IbTAallli BUKJIaJa4ya
[1,c. 237].

P. Okcopna BuzHavae mpsiMi Ta HeNmpsiMi HaBYaJIbHI cTpaTerii. Jlo NpsIMUX HaBYaIbHUX

CTpaTeriii BIIHOCATHCS:

CTparterii 3anam’sITOByBaHHS

Mi3HaBaJIbH1 CTpaTerii

KOMIIEHCATOpHI cTparerii [2, c. 36].

Jlo HempsAMUX HaBUAIBHUX CTPATETil HaJEKaTh:
METaKOTHITHUBHI CTpaTerii

eMOIIilfHI cTpaTerii

colianpHi cTparerii [2, ¢. 37].
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Jani crparerii HaB4YaHHSI € IHCTPYMEHTOM, 3a JIOIIOMOTOIO SIKOTO CTYJAEHTH HE TUIbKHU
OTPUMYIOTH 3HAHHS, alié W MOXYTh YNPABIATH PEICNTUBHAUMH Ta MPOIYKTHBHUMH IPOILIECaMU
MOBJICHHSI 1 PO3BHMBATH iX.

Otxke, crparerii HaBYaHHS JONOMAralOTh BH3HAYUTH, SIK 1 HACKUIBKH €(PEKTHBHO
CTYJICHTU BHBYAIOTh I1HO3EMHY MOBY, a BiATaK 3a0e3Ie4yloTh iX YMIHHSM BHUPIITyBaTH
KOHKpPETHI ~ HaBYaJbHI  3aBOaHHs, (OPMYIOYHM  OCOOHMCTICHY TMO3HI[iI0 y  BHOOpi
Halie()eKTUBHIIIOIO INUIAXY B HABYaHHI, [0 HAa CY4YaCHOMY eTami pO3BHUTKY OCBITH €
(byHIaMEHTATLHIM YHHHUKOM Y TIATOTOBII (haxXiBIliB.
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Kosshygulova Tolganai
KapI'V um.akanemuka E.A.bykerosa,
r.Kaparanna, Kazaxcran
Hayunsrii pykooautens: M.m.H., Alfiya K.Kitibayeva
NPEJIMETHBIN ACHHEKT COJEP)XKAHUS OBYYEHUSI MHOCTPAHHBIM SI3bIKAM
Cogepxanrie 00y4eHHs] HHTOCTOPAHHBIM SI3bIKaM COCTOUT U3 BYX ACMEKTOB:IIPEIMETHBIN U
nporieccyanbHbIil. B KaduecTBe IEHTpaIIbHOW KaTErOpUH, MOJIOKEHHOW B OCHOBY BBIJICJICHUS Cdep
0OIIIeHNs KaK COIIMOKOMMYHHKATUBHBIX PEYEBBIX 00pa30BaHUM, MPUHUMAETCS B JIMHTBOJAUIAKTHUKE
kareropusi ObITHsI ((OPMBI OBITHS), UM «pPEATbHBIN MPOIIECC KU3HM JIF0JIeH, OXBATHIBAIOIINN KaK
OOBEKTUBHO 3a/IaHHBIE YCIOBHUS, TaK M MPEANOCHUIKK AESITETbHOCTH OTIECNbHBIX WHINBUAOB U
ITOKOJICHUH.
[IpenMeTHBIN aCIEKT COCTOUT U3 CIAEAYIOIUX KOMIOHEHTOB :
e Cdepsl o0mmeHus
e Curyaruu oOIIeHUs
e TeMmbl
e TeKcThl
e SI3bIKOBBIC 3HAHUS

L4 CTpaHOBCIl‘-ICCKI/Ie U JIMHI'BOCTPAHOBCAYCCKUC 3HAHUA
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Cehepor o6umgenun - >1o 00JaCTH KOMMYHUKAITMH, BKJIIOYAIOIIAs B CBOM COCTaB Pa3IMYHbIC
CHUTYyallld, TEMbI OOIICHHUS U A3BIKOBOW MaTepHal [T PeaH3aliu €€ CONEPIKaHHs.

1) cdhepa mnpoOU3BOACTBEHHOW (MaTepUATBHO-IPAKTHUCCKOW)  JIEATEIBHOCTH
YyeJloBeKa — CHEIHalIbHAs PEeUb;

2) cdepa OBITOBBIX OTHOIIEHUH — pa3roBopHas (00MXO0IHAas) PeUb;

3) cdepa KyabTYpOIOrHYECKOr0 OOIICHHUS, B OCHOBE KOTOPOM JICKAT MPOLECCHI
XyJI0’)KECTBEHHOTO M HAyYHOTO TBOPYECTBA — XYIOXKECTBECHHAS M HAyYHAsl PEUb;

4) chepa 0OLMIECTBEHHO-ITOJUTHYECKOW (CONMATIBHON) AeATeNbHOCTH (OBITHE
OTJIEIbHOTO 4YeJloBeKa B OOIIeCTBE W B HCTOPUHU, PAaBHO Kak U ObITHE 0O0IIecTBa) —
NyOMUIIMCTUYECKAsT Pedb B IIMPOKOM TOJKOBAHWH, BKIIOUAs PeUb Pa3IUYHBIX CPEICTB
MacCOBOM KOMMYHUKAIUH.

TakuM 00pazoMm, 4eTOBEK MOAETUPYET THUI OOIICHHs, YCBOCHHBIH UM B COOTBETCTBUU-C
o0Opa3laMu B paMKax HEKOTOpPOW coruanbHOM cpenbl. IlepBoe cBoguTcs K TOMY, 4YTO B
y4eOHOM Mporiecce HeOOXOMMO MOJICIUPOBATh CUTYAIMIO OOIICHUS CO BCEMH MPUCYIUMH
€l IapaMerpamMu, ¢ OJHOM CTOPOHBI, @ C JAPYyrodl — pa3BUBaTh Yy Yy4YalllUXCsd YMEHMS
HCIOJIb30BaTh MHOSI3BIYHBIEC S3BIKOBBIE CPEACTBA B COOTBETCTBUU C 3TUMHU CUTYallMOHHBIMU
napamerpamu. Bropoe 3akitoueHHe CBSI3aHO C HEOOXOAMMOCTBIO MPHUOOIIEHUS ydaluxcs K
COILIMOKYJIBTYpHOU crienn(rke Hanboiee TUIMTMYHBIX CUTYalluii OOIIEHUS B CTpaHE U3y4yaeMOTo
s3pIKa (HApUMeEp, CHUTYallMH TIO3JIPABICHHS C TPA3JTHUKOM, THEM POXKICHUS H Jp.) H
(dbopMUpOBaHHEM YMEHUH HCIIONIb30BaTh BepOalbHbIE U HEBepOAlbHBIE CPeJCTBA OOLICHUS C
YUYETOM 3TOM creru@uKH.

5) Cumyayuu o6uwgenus BO3HUKACT B paMKax OTAEIbHBIX chep u TeM obrienus. Ee
OTIPENIeNIAIOT Yalle BCEro B BHJIE COBOKYITHOCTH OOCTOSITENBCTB, B KOTOPBIX pPEAU3YeTCs
oO1ieHue.

Cumyayuu obweHus:
»  peueBbIe
»  YCIIOBHO-pEYEBEIC
OO11eHre MOXKET MPOXOAUTh B CUTYALUSIX OQUIMATIBHBIX U HEO(UIMATBHBIX, B CTAHAAPTHBIX,
B KOTOPBIX pPEUYEBOEC M HEPEUeBOE IMOBEJCHHE YEJIOBEKa PETJIaMEHTUPYETCs. BBIIENSroTcs Takxke
CHTYaIIU BOOOpakaeMble/HepeatbHbIE U pealbHbIC, HTPOBBIC U POJIEBHIC CUTYAIUH.

Tembr. TeMaTHUYEeCKWA TPHHIMWI SIBJISICTCS OJHHUM W3 OCHOBHBIX IIPHHIIAIIOB B
METOJIMKE MPEToaBaHusl HHOCTPAHHBIX S3BIKOB.

+ CrocoOHOCTh OTpaXkaTh OTAENbHBIE C(EPHl M CHUTyalMd BHESA3BIKOBOM

JIEHCTBUTEIIFHOCTH M 3HAHMS O HEH;

+ B03MOXHOCTb OTOMpATh U OPraHU30BBIBATH TEKCTHI;

163



+ BO3MOKHOCTH OTOMpars M  OPraHW30BBIBATH  MAPATMHIBHCTUYECKUE
UCTOYHUKH MH(POPMALINH;
+ BO3MOXHOCTH OpraHH30BBIBATh W YIOPSAJOYMBATH KaK JIEKCHYECKUH
MaTtepral B COOTBETCTBUU C IPEAMETHBIM COACPKaHUEM OOIIEHHs, TaK U BECh
IPOIIECC Pa3BUTHUS PEYH B COACPIKATEIILHOM IUIAHE;
Texcmor PEACTaBISIIOT COOOW CBSI3HYIO MOCIJIEOBATEIILHOCTh YCTHBIX M MHUCHbMEHHOCTh
BBICKa3bIBaHUI, TOPOXKIAEMBIX B MPOIECCE PEUYEBOM AEATEIBHOCTH, OCYIIECTBIIIEMOW B
KOHKpETHOU chepe oOmeHus.

OCHOBHBIMU (YHKYUAMU TEKCTA!

> KomMMmyHHKaTHBHBIHI
> [TparmaTuueckuii
> KoruutuBHbBIN
> OnucTeMHYSCKHUI
[Tonx ayTeHTUYHBIMH TEKCTAMH IMOHUMAIOTCS TEKCTBI , KOTOPBIE HOCUTEIIM S3bIKa

UCIOJIB3YIOT NIl HOCUTENS $3bIKa WM, UHBIMHU CJIOBAMM, TEKCThl CO3/1aBa€Mble Ul PEaJIbHbBIX
yCIIOBUH, a HE AJIsl y4eOHOU CUTYaIuu.
A3viKo6ble 3HaHUA- 3HAHUS OTACIBHBIX AJIEMEHTOB CHCTEMbI H3y4aeMOr0 MHOCTPAHHOTO
A3blKa, TO €CTh, (POHETUYECKUX SBJICHUH, IMPaBWJI CIOBOOOpPA30BaHUS, JIEKCUUECKUX E€IUHMII,
MpaBWJI HX COYETAEMOCTH M TpaBUJI YHOTpeOJeHUs ,rpaMMaTHYecKuX (opm, CIyxKeOHbIX
CJIOB.3HAaHUE PA3NUYHBIX CIOCOO0B O(hOPMIIEHUSI MBICTH B YCTHOW U TUCHbMEHHOMN peyH.
Kak ormeuanoch BbIllle, OCHOBHAas Ieb OOYYE€HHUS HWHOCTPAHHBIM SI3BIKAM —
(hopMHpOBaHHE CIOCOOHOCTH K MEXKYIbTYPHOH KOMMYHHMKAIIUU — HCKJIIOYAET
Jlureparypa:
1) Xaneesa U. ., 1989, c. 89
2) «OO0r1eeBporneiicKkrue KOMIETEHITUH BIaJICHUS] HHOCTPAHHBIM s136IKOM» (1996, c. 13)

3) TanbckoBa H.J] «Teopust 00yueHHss MHOCTPAHHBIM sI3bIKamM» ¢, 129

Kpageuv Banepia
KutoMupcbkuii 1ep:kaBHU MeAaroriyHuil yHIBEpCUTET
imeH1 IBana ®@panka (YkpaiHa)
HayxkoBwnii kepiBauk: Camoiimokesud I. B., kana. men. Hayk
MCUXOJOT'TYHI 3ACAIU ®OPMYBAHHSA NIAITPUEMHULIBKOI
KOMIIETEHTHOCTI B YUHIB IOYATKOBOI IIKOJIA
HA YPOKAX IHO3EMHOI MOBU
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31 CTAaHOBJICHHSIM PUHKOBOI €KOHOMIKH, PO3BUTOK MIAMPUEMHHUIILKOTO TIOTEHITIATY TPOMAJISTH
VYKpainu 3pocTae MBUAKUMHU TeMnamMu. ExoHOMIYHAa oOcBiTa HaOyBa€ CTpaTeriyHOrO 3HAYECHHS. 3
OISy Ha IIe, BUKOPUCTOBYIOUHU 3aKOPJOHHUU JTOCBIiJl, YKPAiHChKI BUEHI Ta MEAaror-I0CTiTHUKH
3’ACOBYIOTh  CIlelU(piuyHI PpUCH, NUIAXH Ta O0COOAMBOCTI (OPMYBAaHHS MIANMPUEMHHUIIBKOT
KOMIIETEHTHOCTI Y4YHIB, IOYMHAIOYM 3 II0YATKOBOi UIKOJM; BHMBYAIOTh OCOOJIMBOCTI 3aCBOEHHS
JITBMH OCHOB HianpueMHunTBa. HaiiOinem (yHIaMeHTaaIbHUM Cy4acHHM JOCHTIDKEHHSIM HUISXIB
PO3BUTKY MiJNPUEMHHUIIBKOI KOMIIETEHTHOCTI € paMKa MiANPUEMHUIIBKOI KOMIETEHTHOCTI
EntreComp, sika IponoHye 3arajbHe BU3HAYECHHS MIANPUEMIIMBOCTI K KOMIIETEHTHOCTI, LII0 Ma€ Ha
METI JOCSITHEHHSI KOHCEHCYCY MIK yciMa 3alliKaBJIEeHMMU CTOPOHAMM Ta BCTAHOBJICHHS 3B’S3KYy MIX
cepamu ocBiTH Ta mpai [1; c. 12]. OgHuM 13 aKTyadbHUX MUATaHb HA Pasi € aJanTallis Marepiany i3
HiAMPUEMHULIBKUM TJIOM JI0 BIKOBUX OCOOJMBOCTEH Y4HIB IIOYAaTKOBOT LIKOJIH.

[IcuxomoriyHi OCHOBM MPOILECY IHTErpamii B CHCTEMi IIKUIBHOTO HAaBYAHHS PO3KPUTI B
nocmimpkennsx JI. C. Burorcekoro, B. B. /laBumosa, B. I1. 3inuenka, E. JI. Hocenko Ta inmux [2, C.
49]. TluranHa iHTerpamii MIANPHEMHUIBKOI KOMIIETEHTHOCTI y MPOLEC HABYaHHS B IIKOJI
po3risganiocs y popookax Takux BueHHX: E. BoOinchkoi, A. M. I'ens06ak, K. Komescrkoi, I'. A.
Hazapenko, C. M. Ilpumenu, M. ToBkaso, 1. YuarypsH, P. Illuss Ta iHmmx [3, €. 32].

Mertor0 Hamoro JOCTIKEHHS € BHOKPEMHUTH 3 PaMKu MiANPUEMHHUIBKOI KOMIIETEHTHOCTI
BMiHHS, HEOOXimHi W pgoctaTHi [uid (opMyBaHHS TMiINPUEMHUIBKOI KOMIIETEHTHOCTI B Y4YHIB
MOYATKOBOI IIKOJIM 3 YpaxyBaHHAM MICUXOJIOTTYHUX OCOOIMBOCTEN JTITEH MOJIOALIOrO MIKIIBHOTO BIKY.

Hocnimxyroun Pamky nmignpueMHnibkoi komneteHTHOCTI (EntreComp), MU po3riisiHyIu Tpu
chepu kommereHTHocTel: “Imei Ta moxumBocTi”, “Pecypen”, “Tpanchopmanis B aii”. Ilepma
nepeadayae Taki KOMIIETEHTHOCTI SK: BHSBICHHS MOXMJIMBOCTEH; KpEaTHBHICTh; OadyeHHS;
OLIIHIOBAaHHS 1/1ed; eTuyHe Ta oOrpyHTOBaHe MHCcHeHHS. Jlpyra cdepa MICTUTh HacTyIHI
KOMITETEHTHOCTI: CAMOCBIIOMICTh 1 CaMO€(PEKTUBHICTh; MOTHBAIIISI Ta HATIOJETJIUBICTh; MOOLITI3aITis
pecypciB; (iHAHCOBA Ta €KOHOMIYHA TPaMOTHICTh, MOOUTI3alig 1HmUX oci0. B3sarrta Ha cebe
HIIIaTUBY; TJIAHYBaHHS Ta YIpPaBIiHHA; poOOTa 3 HEOJHO3HAYHICTIO, HEBU3HAYEHICTIO Ta
PU3UKaMM; CIIBIpals 3 IHIIMMH OCOOaMM; HaBYAaHHS 4Yepe3 JIOCBIJl CKJIAaJalOTh KOMIIETEHTHOCTI
TpeThoi chepu [1].

Jnst yTouHeHHs CKJIaay MiJNPUEMHULIBKUX YMiHb YYHIB IOYATKOBOI IIKOJIM, BBAKAEMO 32
JIONThHE BU3HAYUTH TICHXOJIOTIUHI OCOOJMBOCTI [T MOJIOAIIOTO WIKUIBHOTO BIKY, SIKI 3/1aTHI
CTBOPUTH BHYTPIIIHI TICHUXOJIOTIYHI YMOBH Uit (POPMYBAaHHS MiANPUEMHHIIBKOI KOMIIETEHTHOCTI Y
Mosonmux MmKoysipiB.  Cromparounck Ha mociimkeHdast JI. C. Burorcekoro, B. B. [laBumosa, B. I1.
3inuenka, E. JI. Hocenko Ta iHIIMX, MM BUOKPEMIIIN HACTYITHI XapaKTEPUCTUKU: PO3BUTOK COLIAIBHUX
MOTHBIB YYiHHS, TICHUH 3B'SI30K CHpPHUMAaHHS 3 MPAKTUYHOIO JiSUTBHICTIO, PO3BHTOK 1 30UIbIIEHHS

MMATOMOI Baru CJIOBECHO-JIOT1YHOI, CMUCIIOBOI MaM'sTi y MOPIBHSAHHI 3 00pa3HOI0, TBOPUYHMA XapaKTep
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ysIBH, SICKpaBa EMOIIIMHICTh, PEAaKTUBHICTh, BPA3JMBICTh 1O HOBU3HH, C€CTETHYHE CTABJICHHS 0
JOBKULISL, OMUTIMBICTD, IIMPOTA IHTEPECIB, CYreCTUBHICTh, PO3BUHYTA ysiBa Ta (paHTazis [2].

Ha ocHOBI MCHXOJIOTIYHMX XapaKTEPUCTUK MITEH MOJIOJAIIOTO HIKUIBLHOTO BiKY, HAMU OyJ0
BUSIBJICHO Ti CKJIQJIOBI chep KOMIIETEHTHOCTEH, SIKi MOXKYTh YCHIIIHO (hOpMyBaTuCsl B TOYATKOBIN
TITKOJI.

Y cdepi komnereHTHOCTEH “Igei Ta MOMUIIMBOCTI” HAMIOIIIBHINIE Y MOYATKOBIM IMIKOJII
pO3BMBATH TaKy ii CKIaJOBY SK KpPEaTHBHICTh. I BiJMOBiJalOTh HACTYNHI ICHUXOJOTiYHi
0COOJIMBOCTI YYHIB TOYAaTKOBOi IIKOJIM: PO3BHHYTa ysiBa Ta (haHTasis, NOMHUTIMBICTH, MIMPOTA
iHTepeciB Ta mepexij] MPOBiTHOI AISUTFHOCTI BijI IPOBOI 10 HABYAIIBHOI.

Cdepa kommereHTHOCTEH “Pecypcw” TakoK MICTUTh CKJIIAJOBi, SIKI MOXKHA €()EKTUBHO
dbopMyBaTH B MOJIOALIUX HIKOJAPIB. PO3BUTOK colialbHUX MOTHBIB YYiHHS YYHIB MOJIOZIIOTO
MIKUTBHOTO BIKY CIIPHATAME PO3BHUTKY TAKOI CKJIAJI0BOI SIK MOTHBAIISl Ta HAIOJETIMBICTD, SICKpaBa
eMOIIHICTh, PEaKTUBHICTh, JONUTIUBICTh Ta CYT€CTHBHICTh - MOOUTI3alii iHIIMX 0Ci0 3 METOI0
CHiBpOOITHHUIITBA, & PO3BUTOK 1 301IBIIICHHS MMUTOMOI Bard CJIOBECHO-JIOTIYHOI ITaM’ATi - OCHOBaM
(hiHaHCOBOI Ta EKOHOMIYHOI TPAMOTHOCTI.

Y chepi “Tpanchopmariis B nii” CYreCTHBHICTHb, JCIIO 3aBHUINEHA CAMOOIIIHKA,
0e3mocepeIHICTh Ta SICKpaBa €MOLIWHICTh YYHIB MOJIOJIIMX KIIACiB Ja€ 3Mory (opMyBaTH TaKy
CKJIQJIOBY, SIK B3STTS Ha cebe iHimiaTuBU. TicHMI 3B’A30K HAaBUaHHS 3 MPAKTUYHOKO MISJBHICTIO,
€CTEeTUYHE CTaBJIEHHA 10 JAOBKUULIS Ta JEIO 3aBUINEHA CAMOOILIIHKA MICTATh Mil[HE MIAIPYHTS IJis
PO3BUTKY TIJIAHYBaHHS Ta YIPABIIHHS AUIBHICTIO, a TaKOX Jisi (JOPMYBAaHHS TaKoi CKJIaOBOT
KOMIIETEHTHOCTEH, SIK HAaBYaHHS Yepe3 JTOCBII.

OTxe, MpoaHalli3yBaBIIX BiAMNOBIAHICTh MCUXOJOTIYHUX OCOOJIMBOCTEH JITEH MOJIOIIOrO
HIKUIBHOTO BIKY CKJIaJ0BUM cdep KOMIETEHTHOCcTe PaMKu MignpueEMHUIBKOT KOMIETEHTHOCTI,
MOKHa CTBEp/KYBaTH, IO MOJOJIIMNA IIKIJIbHUM BIK € MIIHOKO 0a3010 118 (opMyBaHHS
M IMTPUEMHUIIBKOT KOMIIETEHTHOCTI.
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Kpukyn Anacmacia, Ckuoa Bima
Komynanbnuii 3axmaj «3aranbHOOCBITHS miKoja Ne33
[-1II cryneniB Binaunpkoi Micbkoi paam» (Ykpaina)
TEOPETUYHI OCHOBHM THKJIFO3UBHOI OCBITH JITEM
3 OCOBJIMBUMMH OCBITHIMU TIOTPEBAMUA

Cyuacna YkpaiHa nepexuBae ri00anbHi 3MiHH, aKTHBHY iH(QOpMAIiifHy Ta HAyKOBO-TEXHIUHY
B3a€EMO/Ii10, IHTETPaLlil0 y CBITOBH Ta €BPOMEUCHKUI mpocTip. He BUHATKOM cTaina i raimysb OCBITH, B
SKIA CTBOPEHHS 1HKJIFO3UBHOT'O OCBITHHOI'O CEPEAOBUILA, € IPIOPUTETHUM HAIIPIMKOM.

AKTyaJIbHICTh 3a3HAUCHOTO HAINIPSIMKY 3YMOBJIEHA TEHCHITIEIO IO 3POCTAHHS KIIBKOCTI JITEH,
SKi MOTPeOYIOTh CHEmialibHOT OCBITH, sika O crpusuia IXHii coliaibHIN amganTarnii Ta iHTEerpamii B
aKTHBHE CyCITIbHE XUTTH [3, C. 14].

BaxxnuBow mnepenyMoBor0 e€(peKTHUBHOI COIliabHO1 ajamnTaii AiTeid, sSKi MalTbh OCOOJIMBI
OCBITHI ITOTpeOU, CTaE IHKIIO3UBHE OCBITA.

[HKITI03MBHA OCBiTa € OLIBII TyMaHHOK Ta €(PEKTUBHOIO OCBITHBOIO CHCTEMOIO, sIKa peajizye
mpaBa JiTei 3 OCOONMMBUMH MOTpeOaMH Ha SKICHI OCBITY 1 JJa€ MIAHC HA TIOBHOI[IHHE XHUTTS B
CYCH1JIBbCTBI.

[IpoananizyBaBIIM TOJOBHI MDKHApPOJIHI JOKYMEHTH, MOXXHAa JIHTH BHUCHOBKY, IO
IHKITIO3MBHA OCBiTa — II€ CHCTEMa OCBITHIX ITOCIHIYT, sSIKa IPYHTYEThCS HA 3a0€3TMeUeHHI OCHOBHOTO
mpaBa JIITed Ha OCBITY Ta MpaBa HABYATHCS 3a MICIEM MPOKUBAHHS, IO Mepeadayac HaBYaHHS B
YMOBaXx 3arajibHOOCBITHBOTO 3aKjany [2, C. 5].

[HKITI03MBHA OCBITA — 11€ OCOOIUBUIL MIJIX1]T 10 MOOYA0BY 3araibHOI OCBITH, KU nependayae
JIOCTYITHICTh (MOYJIMBICTB) OCBITH JIJISl KOKHOTO HE3QJIEKHO BiJl HOTO OCOOJTMBHUX MOMJIMBOCTEH 1
notpeb [1, €.243].

BitunsHsaHMii Ta 3apyOiKHUN JOCBiA y BIPOBAPKEHH] 1HKIIIO3UBHOI OCBITH JIEMOHCTPYE PSII
nepeBar yciM y4acHUKaM OCBITHBOTO Ipolecy. Tak, HaB4atouuCh 3a IHKJIIO3UBHOIO OCBITOO, YUHI 3
0COOJIMBUMHU MOTpedaMH MOXYTh MOKPAIIUTH CBOI HaBYalbHI pPEe3yNbTaTH, MIABUILIWTH BJAcHY
CaMOOI[IHKY Ta MOYYTTSl NPUHAIEKHOCTI JO COLIYMYy, HaJaroJWTH HOBI JPYXHI CTOCYHKH 3
ofHOJITKaMHu. Buwuren Ta (axiBIi OTPUMYIOTH MOXIHUBICTH Ul NpOoQeciiHOro po3BUTKY Ta
30arayeHHs BJIACHOI MaJITPH METOJIB 1 NPHUIOMIB BHKJIAJAaHHSA, HABYAIOTHCS 3aCTOCOBYBATU
KOMaHJIHUMA TIAXIA JUIs PO3B’si3aHHS MPOoOJeM Ta MOAOJAHHS TPYAHOIIIB, IO BUHUKIM T dYac
HaBYaHHS 1 AITel 3 0COOIMBUMU OCBITHIMHM MOTpeOaMu. YUH1 13 TUIIOBUM PO3BUTKOM («3BHUYAiTH1
y4YHI») HaBYAIOTBCS YyHHOMY Ta TOJIEPAHTHOMY CTaBJIEHHIO J0 JiTed 3 OOMEXEeHHUMHU
MO>KJIMBOCTSIMH, OTPUMYIOTh MOXJIMBICTH HAaOYTH TBOpYI 3MIOHOCTI, BHHAXIJIHMBICTb, JiJAEPCHKI

HaBUYKH Ta 3MOT'Yy HABYATHCS Ha OCHOBI IIMPOKOro Habopy ¢opm i1 MeroxmiB. batpku miteit 3
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BaJlaMU OTPUMYIOTh MOXJIMBICTb 3a0€3MEeUEHHS KICHOT OCBITH VISl CBOET JTUTHHU Ta 3a0X0UYIOThCS
70 CIIJIKYBaHHA 3 IHIIMMHU O0aThKaMH JUIsl B3a€EMOIIIITPUMKH Ta B3a€EMOIH()OPMYyBaHHS.

He3Baxaroun Ha BUCOKHI PiBEHb TEOPETUYHUX 1 MPAKTUYHUX HAMPAIIOBAaHb Y MeAaroriyHii
JiTepaTypi, peaiizallis yCHiITHOro 1HKIF03UBHOI'O HABUYaHHS B YMOBAX 3arajbHOOCBITHBOTO 3aKJIaay
BCE 11I€ 3a3HA€ PsAJ] CKJIAHOIIIB, HOJOJAHHSA SIKUX, € IPIOPUTETHUM 3aBJIaHHIM KOKHOTO Y4aCHUKA
OCBITHBOT'O TIPOIIECY.

- Hepmocrarns kBamigikaiis Ta TOTOBHICTh HENAroriyHUX KaJapiB i poOOTH 3 HITbMHU 3

00MEKEHUMH MOKIUBOCTSIMU;

- HenocratHe ¢iHaHCyBaHHs OCBITHIX 3aKJaiiB, sIKI HABYAIOTh MITEH 3 MCUXO(DI3NIYHUMU

MOPYUICHHSIMU;

- IadpacTpykTypa AeSKMX HaBYAIBHHUX 3aKJIaJiB HENpHIATHA Ui HaBYAHHS JITEH 3

0COOJIMBUMH OCBITHIMH IOTpeOAMH;

- YnepemkeHe CTaBJICHHS OaThKIiB IIOJI0 CHIJILHOT OCBITHBOI JTISJIBHOCTI «3BHYAMHHUX)» Ta

«OCOOJIMBHX» IITEH;

- HeanexBaTHe CIpHIHSTTS JiTSH 3 OOMEKESHUMH MOKIMBOCTSMH iXHIMU OJJHOJITKAMHU.

Omxe, 1HKIIO3MBHA OCBITa — II6 TYMaHHAa CHUCTEMa OCBITHIX MOCTYT, sika POOUTH OCBITY
JOCTYITHOIO JJIsi KOXHOTO 1 Ja€ 3MOT'Y HaBYaTUCS JITSAM 3 HaMpi3HOMAaHITHILIMX IPYIl, YUMo 3
SAKHX MaloTh OOMEXEHI MOMIJIMBOCTI (IITH 3 MOPYIICHHSIM IHTEIEKTYaJIbHOTO Ta MOBJIEHHEBOTO
PO3BHUTKY, PO3JaJaMH CIyXY, 30py Ta AITH 13 1epeOpaIbHUM Mapaiiuem).

[HKTIO3MBHA OCBiTa Ja€ IMIMPOKI MOMKIMBOCTI JUIsl 1HTErpaimii AWTHHU 3 OCOOJIMBUMHU
norpebamMu B OCBITHIM mpoctip, ii ajganrtamii Ta cormiamizamii. s ycHimHOro BHpPOBaJKEHHS
IHKJTIO3UBHOI OCBITH HEOOXI1JHO MEPErjsHyTH Ta BAOCKOHAIWTH 3aKOHOJAaBuYy 0azy, MPUHUIUIHU
(iHaHCYBaHHSI Ta 3a0€3M€YEHHs] KOMIIETEHTHUX KaJIpiB.
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AUTHENTIC MATERIALS IN LEARNING ENGLISH IN SECONDARY SCHOOL
Nowadays, in the time of globalization, it is vital to know at least one foreign language. One
of the most significant reasons for it is communication. People communicate with each other,
conveying their thoughts, emotions, and feelings. Most of this is done verbally — with the help of
words. However, due to further advances in technologies, one can enjoy unlimited opportunities for
communication once there is access to the Internet. Nevertheless, to take advantage of networking by
means of a foreign language one should have a good command of it. Thus, the issue of raising foreign
language mastery with all types of learners has been a vital one with both educationalists and pupils.
One can hardly deny that a foreign language teaching / learning process does not always meet the
expectations of those acquiring a language. If a language teaching is carried out through drilling
exercises and extensive text translation solely, one can hardly expect desired outcomes. Mastering

vocabulary and learning grammar rules are not enough to develop the communicative competence.
The Ukrainian Education system is constantly changing these days. One of the key reforms
is the New Ukrainian School, which tends to alter the methods of teaching disciplines in schools.
Due to this innovation, children are to develop their critical thinking, freely express their opinions
and not to fear to make mistakes. It is crucial to refer to Bloom’s Taxonomy in this very situation.
The main fault of our education is that in many cases only the first two layers of Bloom’s
Taxonomy are used in schools, which are remembering and understanding. The first one deals with
rote learning, with no comprehension of the information. The second one teaches children to
explain or retell the information, they have learned in their own words and usually most learning is
done in this category. The next steps such as Application, Analysis, Evaluation and Creation are
very complicated to deal with. If a teacher organizes working process in such a way, that pupils can
develop their skills further and further, then she understands what objectives she sets for them to
achieve. Nevertheless, the main target of the New Ukrainian School is to provide children with
effective and relevant knowledge, which they can apply in real life. So, this program aims at going
through all the taxonomy levels and providing children with engaging and interesting experience. It
means all the school subjects must be taught differently. The teachers of English have a same goal
— to teach foreign language, which includes the improvement of linguistic abilities, mastering a
foreign language as a means of communication and awareness of the culture of the country of the

studied language. All these objectives are possible to achieve with the use of authentic materials.
Teachers’ objective is to insert authentic materials to improve a range of language skills and
integrate them as well. The relevant question here is whether authentic materials are really
necessary to be intervened into the process of studying. Of course, they provide students with the

chance to observe a model of modern foreign language, which creates the illusion of being part of
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the daily life of the country. Moreover, with the help of these facilities students can obtain an insight
into the real language circulated in natural habitat. Getting closer to native speakers is considered to
be one of the most widespread motives to learn a foreign language. Many people have a desire to
comprehend them better and take an active part in their lives. It is due to the intrinsic motivation. In
such a way, authentic materials employ this motivation very strongly as a flavour of everyday life or
exoticism and excitement of the bizarre foreign life. Students do benefit from them, if the teacher
selects these materials properly, according to students’ needs, level of their knowledge, relevance of
the topic, length and appropriateness. The teacher has to use things which are as up-to-date as possible
or which have a timeless quality about them.

Scientists also accentuate on the significance of preserving the authenticity because it allows
making students familiar with some language peculiarities. For example, they may come across
speech clichés, which are completely new for them. Besides, in many languages there are idioms or
phraseological units and it is challenging for students to render their meaning by translating word
by word. It requires persistent work with language used in different spheres of life and belonging to
different styles. Students will encounter words and constructions that they have probably never seen
in books. By using authentic materials, students will hear the true tone and see body language of
native speakers when listening. It is much more complicated to listen to records with background
noise and try to catch the main idea of the conversation. Moreover, authentic materials can expose
students to culture, so not only language will be perceived, but context as well.

Taking into account all the things mentioned above, we drive at the conclusion that authentic
materials are indeed a valuable part of teaching a foreign language.

They assist to increase students’ motivation and develop their cultural competence.

Nevertheless, applying of authentic materials is a very laborious process. Any careless
actions may entrap learners and cause serious incomprehension. Authentic materials are culturally
biased, so they may seem too ambiguous for learners. The level of language, the tempo of speech
and accents, in short, the degree of complexity of any authentic material should correspond to the
level of learners. If these materials are attentively selected, analysed and developed by an efficient
teacher, learners commence to benefit from them, acquiring new knowledge and values, which also
means enhancing of their intrinsic motivation. The realization of understanding a speech of a
foreigner, only contribute to the boosting of pupils’ interest.
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USING TPR TO MINIMIZE THE USAGE OF L1
WHILE GIVING INSTRUCTIONS TO YOUNG LEARNERS

What is the most effective way to learn i.e. to acquire a foreign language? Studies show that
the best way is to infiltrate the environment of native speakers so that using this very language you
want to study is the only way to communicate [2]. What about teaching language and teachers’
abilities to turn their lessons into that particular environment? Teaching language has been
thoroughly studied through its smaller parts like teaching vocabulary, grammar, ways of developing
the four language skills but to make our lesson the one that contributes to natural process of
acquiring language we must use target language all the time [3, p. 209].

My observation showed that teachers prefer to use L1 while giving instructions as the latter can
be difficult and explaining them using target language is time-consuming especially if we are talking
about young learners. There are many ways of dealing with this issue but regarding age peculiarities of
young learners | have chosen TPR method to minimize the use of L1 in giving instructions.

TPR (Total Physical Response) was described as "a language-body conversation™ when an
adult instructs and a child responses physically [1, p.5]. I had an idea to use this method “to
instruct” as well. This action research was conducted to check the following hypotheses:

- TPR can be used while giving instructions to young learners to minimize the usage of L1,

- The method will encourage learners to speak mainly foreign language;

- After several lessons of practicing, learners will be able to understand and react to instructions
without TPR tools.

The research took place in Nizhyn School Nel6 “Prestige” in Grade 3 where I was a student
teacher. 18 Ukrainian-speaking learners were involved in this action research. For 3 weeks on end
(6 lessons of English) 1 used TPR-B (body), TPR-O (objects) and TPR-P (pictures) tools to support
verbal instructions. Such research tools as observation, teaching journal and surveys (the pre- and

post-assessments) were used to collect data.
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It took time and effort to think all instructions over and choose the most appropriate way of
demonstrating each of them. All the notes that were made in the teaching journal as well as
observation reflected the learners’ progress in understanding basic instructions and eagerness to
speak only English. The pre-assessment survey showed that only 3 learners managed to cope with
the 50% of questions. The post-assessment survey showed that 14 learners managed to cope with
more than 50% of questions.

The results of the research show the following:

- TPR method made the process of understanding instructions easier and funnier for

learners;

- The majority of learners have demonstrated willingness to use English at the lessons.

- At the last lesson learners could understand verbal instructions without TPR tools;

The research conducted in Grade 3 proved the hypothesis that TPR can be used to minimize
the usage of L1 while giving instructions to young learners and to encourage pupils to use L2. The
data showed that both young learners and teachers benefit from using this method as it makes the
process of learning easier and funnier and can turn the classroom into a perfect place for language
acquisition.
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AKTYAJIBHICTh AKMEOJIOT'TI Y HABUAHHI YUHIB

HA CTAPHIOMY CTYIIEHI HABUYAHHAA

CporosnHi Hu3Ka mporpaM, y uucii skux JlepkaBHa HarioHaiabHa mporpama «OcBiTa»
(Yxpaina XXI cromitts), HanionanbHa 1OKTpHHA po3BUTKY OocBiTH B YKpaiHi XXI cromirts, 3akoH

«IIpo 3aranpHy cepenHio ocBiTy», [Iporpama «OCHOBHI Opi€eHTHPH BHXOBaHHA y4HIB 1-11 kiaciB
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3arajJbHOOCBITHIX HaBYAJIBHUX 3aKJadiB YKpaiHW», 3aCBiAUYE, 110 B OCHOBY PO3BUTKY OCBITHHOTO
IpoIiecy MOKJIaIeHO LIHHICHE BUXOBAaHHS Y4YHIB, aKIEHTYIOUM yBary Ha HEOOXITHOCTI IOJOIAaHHS
JIeBAJIbBAII] 3arajJbHONIOJCEKUX TYMAHICTHYHUX IIHHOCTEW Ta 3MIIIHEHHS 3aB’s3KiB OCBITH 3
HalllOHAJLHUMH JUKEpeJlaMy Y KOHTEKCTI MOIIYKY NUISX1B pe)OpMyBaHHSI OCBITH.

Cnernudika y BHBYCHHI MaWCTEPHOCTI, HOro BEPIIMHHUX (OPM,«aKMe», IpHUBEIa 10
BUHUKHEHHS BIATOBIAHOT MPOOJEMATUKM 1 MOJANBIIOT PO3POOKH aKMEOJIOTIYHOT TEXHOJIOTIH Ta
aKMEOJIOT1i, IK OKpeMOi HayKH, 30KpeMa.

ChOroHi miJl aKMEOJIOTIEI0 PO3YMIIOTh HAYKOBY JMCIMILTIHY, IO BHUBYaE (DEHOMEHH Ta
3aKOHOMIPHOCTI PO3BUTKY JIOJWHU JO CTYHEHS ii 3pUIOCTi, MPHU JOCITHEHHI HEK HaWOUIBII
BHCOKOT'O PiBHA B IIbOMY PO3BUTKY. AKMEOJIOTiSl BUBYAE JIIOAMHY, IO PO3BUBAETHCS, K 1HAMBI/A,
0COOHCTICTh, Cy0'eKTa TpaIlli y PoIeci BUCOKOMPOQeCiitHOT qisuTbHOCTI [2].

[cHyIOTh TpU OCHOBHI METOAOJOTIYHI Opi€HTalii Cy4acHOrO 3HaHHS: MPHUPOJAHUYO-
Opi€HTallliiHa, TyMaHiTapHa 1 TEXHOJOriYyHa. 3TriJHO CYCHUIHbHO-TYMaHITapHOI MPUPOIH 1
aKCI0JIOT1YHOTO-THOCEOJIOTIYHOTO CTAaTyCyaKMEOJIOTisl TICHO TOB'SI3aHAa 3 TaKUMH COIIaJbHUMHU
HayKaMH, SK ICTOpis 1 KYJIbTYPOJIOTisl, COIIOJIOTiS Ta €KOHOMiKa, MEHEPKMEHT 1 MapKeTHHT,
MOJTITOJIOTIST 1 KOHQIIIKTOJIOTISA, IeAarorika Ta €KOJoris, BH3HA4Yaloyu Pi3HI COIliajbHI acCHeKTH
TPaKTyBaHHSIBAXKIUBUX JI1 aKMEOJIOTii MOHATh — AiSUIbHICT, MpodecioHali3M, OpraHi3oBaHiCTh i
perymoBanHs [1].

Y akMeosoriyHOMy MiIXOA1 BUAUISIOTHCS HACTYIHI aCMEKTH: BIKOBUH, OCBITHIN, npodeciitHoi
MaicTepHoCTl. JOCHIKYIOTbCS aKMEOJIOTMYHO KpeaTuBHI, EK3UCTEHLIMHI Ta KyJIbTYpOJIOTiyHi
MOXJIIMBOCTI. [IpH 11bOMY CHCTEMOYTBOPIOIOUUM (HaKTOPOM € pedIeKCUBHICT MAaliCTEPHOCTI.

Konmakos B.M. y cBoiii po0OoTi 3a3Hauyae npoOiemy npodeciiHOro pocTy JIIOAMHU Ta ii
YCHIIIHOCT] S LEHTPalIbHy JJII AKMEOJIOTTYHOTO MiJXOJY, CYTHICTh SKOTO BM3HA4a€ y BUBYEHHI
0COOUCTOCTI SIK LUTICHOTO (eHOMEHa B €IHOCTI ii CYTTE€BUX CTOpiH (1HAWBIJ, OCOOHCTICTb,
IHAMBIAYaNbHICTh); Opi€HTAlii JIOAWHM HA TMOCTIMHMI CaMOPO3BUTOK 1 CaMOBIIOCKOHAJICHHS,
MOTHBAIII] BUCOKHMX JIOCSITHEHb, MPAarHEHHI BUCOKUX PE3yJbTaTiB, )KUTTEBUX YCHIXIB; OpraHizauii
TBOPUOI JIsNIBHOCTI OCOOMCTOCTI Ha BCIX eTamax ii HemepepBHOI OCBITH, CTBOPEHHI HEOOXITHUX

B naHumit 4Wac mpencTaBHMKM AKMEOJIOTIYHOTO MiAXOMy CTBOPIOIOTH METOJUYHUIN
THCTPYMEHTApIi, 1110 JI03BOJISI€ BUSBUTHU JIOCATHYTHI piBEHb MPO(dECioHani3My OKPEMOIO JTFOIUHOIO
1 Oprasizarfisimu.
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MNEJATOTTYHI YMOBH PO3BUTKY ITHIUBIIYAJTBHUX OCOBJIUBOCTEN
CTAPIIOKJIACHUKIB HA YPOKAX IHO3EMHOI MOBH

[Tpunun iHAMBIAYyaTi3alii € ePEKTUBHUM 1 TIPUPOIHUM ITiIX0JIOM JI0 HABYAHHS 1HO3EMHHUX
MOB. SIK BiZIOMO, TOJIOBHOIO METOIO0 HABUAHHS € PO3BUTOK KOMYHIKaTHBHOI KOMIIETEHTHOCT] Y4YHIB.
BinmosigHo, 1HAMBIAyaIbHUNA TIAXiT Ha YpOIll aHTIIHCHKOI MOBH, Hacammepes, (oKycyeTbcs Ha
TaKUX MapaMeTpax:

1) B3aeMoii y4acHHUKIB y MpoOLIeCi CIIIKYBaHHS;

2) 3’sicyBaHHI Ta JOCATHEHHI 3arajibHOI 1H/INBITyaJIbHOT MCTH;

3) 3AaTHICTIO MOSICHATH 1 BUCJIOBUTH pedi PI3HUMHU CIIOCO0aMH;

4) po3MHMpPEHHI KOMIIETEHTHOCTI OJHOTO Yy4YacHHKAa IHAMBiAyamizamii 3a paxyHOK
CHUIKYBAaHHS 3 1HIIUMHU yYaCHUKAMHU.

[Icuxomorn BBaXarTh, MO OyAb-fKa 3AATHICTH JIIOJUHH € CHHTE30M IPHPOKEHOTO 1
HaOytoro. OTXe, Taki BaKJIMBI N1 OBOJIOAIHHS 1HO3EMHOIO MOBOIO 3JaTHOCTI, SIK 3JIaTHICTH JIO
3aram’ITOBYBaHHs, (POHEMaTUYHHUM CITyX, IHTOHALINHHI 3110HOCTI, MOBHI 34aTHOCTI 1 T.I. MOXXKHA HE
TIJIBKM OTPUMATH B CMAJOK, Y BUIJISAL 3a/1aTKiB, a i po3BUHYTH. Lle 03Hayae, 1110 BUNTENIb TOBUHEH
BMITH 3aMipsiTM, BpPaxoByBaTH 1 po3BuUBaTU I 3710HOCTI. LlpOMy 1 MOKJIMKaHA CIYKUTH
1HIMB1TyasTi3altis.

[TpoAyKTUBHICTD AiSTIBHOCTI 3aJI€KUTh HE TIIBKU BiJl 3110HOCTEH, a i BiJ MEBHOI CUCTEMHU
NpUHOMIB, SIKAa XapaKTepHU3ye 1HAWBIAYaJbHUNA CTWIIb AISUIBHOCTI JIOAMHH, TOOTO «IHIUBIAyaJIbHO-
CBOEPIJTHE MOETHAHHS MPUMOMIB 1 CIIOCOOIB JISUIBHOCTI, SIK1 3a0€3MeUyI0Th HalKpale ii BUKOHAHHS
JaHoro JroauHoo» [1, c. 147]. BaxnuBicTe OBOJOJIHHS palliOHATbHUMHU MPUIOMaMH 1 criocodamu
JisTbHOCTI MOsicHIOeThes, Ha aymky lO. L. TlaccoBa, nBoma daxtopamu. [lo-mepiie, BiACYTHICTb
NesKUX 31i0HOCTel MOXke OyTH KOMIIEHCOBAHO pallioHaIbHUMH NpUiloMaMy BUKOHAHHS JiSUTBHOCTI.
[To-gpyre, B mIKOJI 3aKJIaAA€ThCS TUIBKU OCHOBA MPAKTHUYHOTO BOJOAIHHS 1HO3EMHOIO MOBOIO, SIKa
Moyke OyTH IPOJIOBXKEHOI0 Y MOEIHAHHI 13 31aTHICTIO JI0 CAMOCTIHHOI poOoTH [2, c. 34].

OcobucTicHa iHIUBIAyai3allisg BpaXoBye KOHTEKCT AiSJIbHOCTI YUHSI, dKUTTEBUN JIOCBI YUHIB
(mocBix X sIK 4MTayiB, MaHAPIBHUKIB TOLIO), cepy iHTepeciB, OaxkaHb, CXMIBHOCTEH, JyXOBHUX
notped, cBiTOrIAA (MOIMIAAM Ha JKUTTS), EMOILIMHO-uyTTeBY cdepy («IpOBOKYBaHHS» Y4HIB

BHCJIOBITIOBAaHHSIMHM Ha 3aXHCT CBO€l ymoOJeHOI KOMaHAMW, aKTopa, KHHUTH, mpodecii), craryc
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0COOMCTOCTI B KOJIEKTHBI: TIOMYJISIPHICTD YUHS C€pPel TOBAPHIIIIB, B3a€EMHI1 CUMIIATI1 71 3HAXOHKCHHS
MOBHUX MapTHEPIB, NPU3HAUCHHS BEAYYOr0 B MOBHHUX TIpymnax Tomo. OCOOHCTiICHI BIACTHBOCTI
BXOJISITh B 1H/IMBITyaJIbHICTb JIFOJIUHU SIK HAWBKITUBIIINNA KOMIIOHEHT 1 CKJIQ/Ial0Th 11 CYTHICTb.

PosrnsnyBmm 3a3HauyeHi BUAM IHAWBIOyasi3allii, CIiJ BiA3HAYUTH, IO BCSA CHCTEMa
1HUBIMyami3alii He TMOBHMHHA 3BOJUTHCS 10 BHKOPHUCTAHHS OJHOTO BUAY iHAMBIMyamizarii. [Tix
IHAWBIAYyaTi3aIli€l0 TPOIeCy I1HIIOMOBHOI OCBITH CIiJi PO3YMITH CITIBBIJIHECEHICTh MPUHOMIB
HaBYaHHS 3 OCOOMCTICHUMH (Tpu iX TPOBIAHOI poii), Cy0’€KTHHMH Ta IHIAMBIIYyaJIbHUMHU
BJIACTHBOCTSAMU KOXKHOTO yUHSI.

HaBuaHHs 1HO3eMHOI MOBHM BIJPI3HSAETHCSA BiJl IHIIMX HABYAJIBHUX JUCHIHUIUIIH CBOEIO
cenn(iko — aJpke MOBa TYT BHCTYIA€E OJHOYACHO 1 METO0, 1 3aco0oMm HaBuaHHA. OpHI€O 3
0COOJIMBOCTEH TIpolleCy OMaHyBaHHS 1HO3€MHOI MOBH € IIOCTiHA HEOOXIJHICTh aKTHBi3aIlil
HABYAIIbHOT MISJBHOCTI TPYNU B LUIOMY 1 KOXKHOTO YYHS IHAUBIAyajdbHO. TOMYy BYHMTENIO CIIiJT
OpIEHTYBATHUCS HE Ha IHTYITUBHO BU3HAUYEHI MOXKJIMBOCTI HABYAJIbHOI IPYIM B 3aCBOEHHI MaTepiaiy
1 y BUpOOJICHHI HaBUYOK 1 yMiHb, a Ha 3HAHHA 1 BpaXxyBaHHSA IHIWBIAYaJbHUX, MCHXOJOTIYHUX
BiIMIHHOCTEH MK YYHSIMH. Ix BuUsBIEHHS Ta TOCTiiiHE BUKOPHUCTAHHS B TPAKTHII BUKJIAJIAHHS
MO’K€ HaJlaTU BEIIMKY JIONIOMOTY K B aKTHBIi3allii HaBUaIbHOI pOOOTH, TaK 1 B JOCATHEHH1 BHCOKOI
pe3yNbTaTUBHOCTI HaBuaHHs. CaMe TOMY OCHOBHOIO MPUYHMHOIO 3BEPHEHHS MEIaroriB 10 MpooieMu
iHAMBITyami3amii HaBYaHHSA € MPOTHPIYYsS MK AOMiHYBaHHSM (poHTanbHUX (hopM opraHizamii
HaBYaJIbHOT pOOOTH 1 1HAMBIIyaJIbHUM XapaKT€pPOM 3aCBOEHHS 3MICTY OCBITH.

B yMmoBax 3aranbHOi cepenHbOI OCBITH OCOOJMBO TOCTPO MPOSBISETHCA MPOTHPIUYS Yy
HABYAJILHOMY IpOIIeCci MK KOJEKTHBHOIO CHCTEMOIO0 HABYAHHS Ta 1HIWBIAyaJTbHUM XapaKTEepOM
3aCBO€HHS 3HaHb 1 (POPMyBaHHS Ha iX OCHOBI HAaBMYOK 1 YMiHb. [HO3eMHa MOBa OUIBLIOIO MIpOIO,
HDK Oy/b-fKa 1HINA JUCIHUILIIHA, BUMArae 1HIMBIAYaAIbHOTO MIIX0Ty, OCKUIBKHU ITiJl YaC HAaBYaAHHS
IHAVBIAyalbHUM € HE TUIBKM CaM MPOIeC OBOJIOAIHHS MpeIMeToM, a il 00’€KT 3acCBO€HHS —
MOBJICHHS JIFOJIHH, K CIIOCIO BUpaKEHHSI TyMKH 3ac00aMU MOBH.

Hamu Oyno BuAlIEHO KOMIUIEKC MENAroriyHUX yMOB, HEOOXITHMX Uil 3a0e3NedeHHs
IHAMBIAYyani3alii HaBYaHHA: MIPOLIeCyalibH1, 3MICTOBHI Ta YIPaBIiHChKI YMOBH.

OTxe, iHAMBIAYaTI3allis € UTICHOIO CUCTEMOIO HaBYaJIbHOI TisuIbHOCTI. BoHa IrpyHTYy€eThCs Ha
MEIaroriyHUX 1 TCHUXOJIOTIYHUX 3aKOHOMIPHOCTSIX, JIETEPMIHYEThCS  3MICTOM, METOJaMH,
OpraHizalli€ro HaBYaHHS Ta 1HIUBIAYaIbHUMH OCOOJIMBOCTSMH YUHIB 1 MICTUTh CYKYITHICTh IPUHOMIB,
CIOCO0IB 1HIMBITyaJII30BAHOTO MIIXOY IO YYHIB, IO 3IHCHIOIOTHCS Ha €Tarmax OKPECICHHS IIIeH,
MOTHBaLlii, BA3HAYECHHS 3MICTY, XapaKTepy, CTYIEHs CKJIaJHOCTI HaBYaIbHUX 3aBJaHb, CIIOCO0IB JIii,
KOHTPOJITIO 1 CAMOKOHTPOITF0. Y HaBUaHHI 1HO3EMHOI MOBH CIIif] IETALHO 3’SICOBYBATH MOKJIHBOCTI
VYHIB, 1HTEpECH, 3aXOIUICHHS;, BUKOPHCTOBYBaTH Ju(epeHIliioBaHl 3aBAaHHs;, (opMyBaTu
0COOWCTICHE CTaBJICHHS YYHIB JI0 3aBJaHb I1i]] 9YaC HaBYaHHS IHO3EMHOT MOBH.
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Panonoea Kamepuna
BinHubkuil 1ep)kaBHUIN MearoriYyHUN YHIBEPCUTET
imeni M. Komroouncrkoro (Ykpaina)
HaykoBwuii kepiBuuk: Kupunenko B.B., kann. ncuxon. Hayk
MNCUXOJIHI'BICTUYHI ACHEKTH HABYAHHS MOHOJIOT'TYHOI'O
MOBJIEHHSI HA YPOKAX AHIJIIICBKOI MOBH
CydacHe iHdopMaliiiHe CYCHUIBLCTBO BHUMAara€ BiJ JIIOJAWHA BMIHHS CIIUIKYBaTHUCh
AHTJIHCHKOI0 MOBOIO, OCKUTBKH BOJIOJIHHS HEIO BIAKPHBAE MIMPOKI MOXKIMBOCTI MO0 OCBITH Ta
npodeciifHol AisibHOCTI y Oynb-siKild ramysi. 3amopyKol0 YCIIIIHOTO CIUIKYBaHHS € HE TUIBKU
BMIHHS TIATPUMATH J11aJI0T, a TAKOXX BMiHHS €(EKTHBHO IepeaaBaTy iH(opMaIlito, BUCIOBIIOBATH
BJIACHY TOYKH 30py y ¢opmi MoHojory. HaB4aHHS MOHOJOIIYHOTO MOBJIEHHS € BaXJIMBUM
eJIeMEHTOM Y (hopMyBaHHI KOMYHIKATUBHHX HABHYOK OCOOMCTOCTI. [1ei po3BUTKY MOHOJIOTIYHOTO
MOBJICHHSI 3apOJMJIMCh II€ B AHTWYHI 4YacH. [3 BHUTOKIB aHTUYHOTO KPAaCHOMOBCTBA y ITOEMax
I'omepa «lmiaga» Ta «Opicces», SKi CIYTyBaJld €JIEMEHTaMU KYJIbTY, 10 MPUKIAAIB XPUCTHIHCHKOT
€JIOKBEHIII] Y IPOMOBIAIX CBATUX OTIIB OCHOBHI (DYHKIIii MOHOJIOTY SIK TAaKOTO 3a3Hayu 3MiH. HuHi
MOHOJIOTIYHE MOBJICHHSI XapaKTEPU3YETHCS YITKUM PO3IMOALIOM Ha IyOsiyHe (IPOMOBH, BUCTYIIH)
Ta moOyToBe ( PO3MOBiAb, BUCIOBJICHHS BJIACHOI JYMKH), SIKE Ma€ BEJIIMKUMW MOTEHIlIAN y IpoIleci
HaBYaHHS 1HO3€MHOI MOBHM. 3 TOYKHM 30py IICHXOJIHTBICTUYHOTO MiJIXOAY, MOHOJOT — II&
PO3TOpHYTHH BUJ MOBJIEHHEBOI JISUIBHOCTI, SIKMHM Ma€ HACTYIHI O3HAKH:
1. IleBHa TpuBamnicTh y 4aci, 3Ha4HO OLIbINA HIXK TPUBAIICTh PEIUIIKH Y J11a71031.
2. PosropHyTicTh, OCKIIBKM BIACYTHS ONOpa Ha O€3MOCepesHI0 KOMYHIKaTHBHY
CUTYaIIIIO.
3. OOMexeHiCTh mapaliHrBICTUYHHUX 3aCO01B.
4. TlimrotoBiIeHICTh MOBJICHHEBUX BHCIIOBIIOBAaHb, X MJIAHOMIPHICTB.
5. OnHOOIYHMI XapaKTep BHCIOBIIOBaHHS, HE PO3PAaXxOBaHMW Ha HETalHy peIuIiKy
criBOeciHUKA.
MoHoJ0Ti4YHe MOBJICHHS KIACU(IKYIOTh 3a:
e Cdepamu BKUTKY ( APYKHE, odiliiiHe);

e KanpoBoro HaleXHICTIO (OpaTOPChKE MOBJIEHHS, TOOYTOBa PO3MOBi/b);
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e ['enerunuMu o3HaKam# ( iMITPOBi3oBaHe, miarotosiene) [ 1, ¢. 71-72]

B pycii KOMyHIKaTHBHOI JIIHTBICTUKM MOHOJIOT- 1€ HE JIMIIE Tepedada iHdopmarii, aie,
mepir 3a Bce, OakaHHS MEPEeKOHATH CIIBOSCIAHMKIB i Yac JIEKIii, mpe3eHTallii, BUCTYIYy TOIIO.
MoHoJsoriYHe MOBJICHHS MAa€ CKJIAJHY CTPYKTYpY 1 BUMarae 3aBepIICHOCTI AYMKH, TOTPHUMAHHS
rpaMaTHYHUX MPaBUJI, JIOTIKH, TOCI1JOBHOCT] Y BUKIIAJaHH1 3MICTY BUCIOBIIOBAHHS.

BifmmoBigHO 10 METH BHUCIIOBIIIOBAHHS BUIUIIEMO TakKli BUAA MOHOJIOTIYHOI'O MOBJIEHHS:
MOHOJIOT — MIOB1IOMJICHHSI, MOHOJIOT — OIIC, MOHOJIOT — MipKyBaHHS,

MOHOJIOT-OIOB1/IaHHS Ta MOHOJIOT — IIEPEKOHAHHSI.

3riIHO 3 TMCHXOJIHIBICTUYHOIO XapaKTEPUCTUKOI MOHOJIOTIYHOMY MOBJIEHHIO MpUTaMaHHI
TEMAaTUYHICTh, KOHTEKCTYaJIbHICTh Ta 3B'SI3HICTH, SKa BIAPI3HSIE MOHOJIOTIYHE MOBJICHHS BiJ
BUITIKOBOTO HabOopy peueHb. [[0BHOMIHHMI pO3BUTOK MOHOJIOTIYHOTO MOBJIEHHSI B ITPOLIECI BUBYCHHS
1HO3eMHOI MOBH B IIKOJII MOYKJIMBHH JIMIIIE 32 YMOBH ILJIECTIPSIMOBAHOTO CIIEIIaIbHOTO HABYAHHSI.

MeToauuHO epeKTUBHUM BBa)KalOTh BUKOPHCTAHHS OMOPHHUX TEKCTIB, BIPAaB Ha OCHOBI
koM 'totepaux miardopm (Lingualeo, SKyEng Torro), BiAMOBIAHUX KOMYHIKATHBHHMX CHTYaIlill,
pi3HOMaHITHUX (POPM HAOUHOCTI 32 JOMOMOIOI0 1HPOPMAIIITHO-KOMYHIKATUBHUX TEXHOJOTIH. [ 2,
c. 124]

VY mpoueci HaBYaHHS MOHOJIOTIYHOTO MOBJICHHS HAa ypOKaxX aHTJIIHCHKOI MOBH BHIUISIOTH
Tpu eranu (OpMyBaHHS MOHOJIOTIYHUX BMiHb, METOIO SIKUX € 30UIbIIEHHS OO0CATY 3pa3KiB
MOBJIEHHSI, 110 BAKOPUCTOBYIOTHCS YUHSIMHU.

3aBlaHHAM NEpUIOro eTamy € o0’€IHaHHS eJeMEeHTapHuX ¢pa3 y OAHY MOHaA(pPa3oBY
€IHICTh BiATIOBiNHO 10 06panoi Temarnku. (| go to school. | am a pupil of 5" grade. My school is
big.) Ockinbkn KOKHOMY YYHIO 3allpPOIMIOHOBAHO CAMOCTiifHO oOpatu (pazy y Mexax 3a3HauyeHol
TEMH, BBAXKA€MO, 1110 HaBITh Ha MEPUIOMY €Tari MPOCIiIKOBYETbCS CAMOCTIMHICTE BUOOPY MOBHHUX
3ac001B 17151 0POPMIIEHHS TYMKH.

Hpyruii  eran crpsMoBaHMM Ha (OpMyBaHHS HaBUYOK CaMOCTIHHO CTBOPIOBAaTH
BUCJIOBJIIOBAHHS MOHAA(pa30BOro piBHA 3a JOMOMOIOI0 BUKOPHUCTaHHS BepOalbHUX Ta Bi3yallbHUX
OMOpHHUX MaTepianiB ( ClaifiB, MalIOHKIB, aHIMallli, KIOYOBHX CIIB TOIIO) JiI CTBOPEHHS
HaBYaJIbHO-MOBJIEHHEBOI CHUTyallli Ta iX Bapiamiifi. Y HaBYaHHI CIIOHTAHHOI'O MOHOJIOTIYHOIO
MOBJICHHS €(DEKTUBHUM € BUKOPUCTAHHS JIOTIKO-CTPYKTYPHUX TaOJHIlb Ta MIJCTAHOBYUX TAOJIULIb.
Bapto 3a3HaunTH, 1110 OIOPHUM MaTepiajoM MOXKYTh CIYT'YBaTH TaKOX SK JPYKOBAHUHM TEKCT, TaK 1
ayzio- abo BiJleONpe3eHTallii.

MeToro TpeThOro €TaIy € CTBOPEHHS YUHSIMH MOHOJIOTIYHOTO BUCIIOBIIIOBAaHHS 0€3 OMOPH Ha
MOBJIEHHEBI MOieNi. YYHI TOBHMHHI 3a3[aj]erilb 3acCBOITH HEOOXiAHI  CIIOBOCTIONYYEHHS Ta

KJIIIIOBaHi (ppasu g aJeKBaTHOTO MOHOJIOTIYHOT'O BUCTIOBIFOBAHHSI.
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dopMyBaHHSI MOHOJIOTIYHOI KOMIIETEHTHOCTI Y4HIB Tepeadadae CTBOPEHHS PO3TOPHYTHUX
MOHOJIOTIYHHX BHUCJIOBIIOBaHb 1 BUMAarae BiJi HUX BUKOPUCTAHHS MOBJICHHEBHUX, Mi3HABAJIHHUX,
MOTHBAIIMHUX MOXJIUBOCTeH. OBOJIOJIHHSA MOHOJIOTIYHUM MOBJICHHSIM MOXJIMBE 332 YMOBHU
c(hOpMOBAHOCTI BiJIIOBIHOTO CIIOBHUKOBOTI'O 3aIacy Ta CTIHKOT rpaMaTHYHOl CTPYKTYPH.

Jliteparypa
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KaparanauHckuii rocy1apCTBEHHBIN YHUBEPCUTET
um. E.A. Byketosa, (Kazaxcran)
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YYEBHBIE UT'Pbl KAK CPEJICTBO AKTUBU3ALIUU NHOA3BIYHbBIX

KOMMYHUKATHUBHBIX YMEHUM YUAILIUXCS MJIAJIINX KJIACCOB

Y4eOHble UTpbl NIPUMEHSIOTCS Ha ypOKax Kak B HAa4yaJbHOW INKOJIE, TaK M B CPEAHEM U
crapiueM 3BeHe. Ho B Hamielt paGoTe Mbl pacCMOTPUM HOAPOOHO UTPOBBIE TEXHOJOTHH B MIIQALLIEM
IIKOJIBHOM  Bo3pacte./lis  Milafiiero  IIKOJIBHOIO — BO3pacTa  XapaKTepHBl  SIPKOCTb U
HENOCPEACTBEHHOCTh BOCIPUSATHS, JIETKOCTh BXOXJIEHUS B 00pa3bl. JleTH JEerko BOBJIEKAIOTCS B
T00YI0 AESITeTbHOCTb, 0COOEHHO B UTPOBYI0. CaMOCTOSTEIBbHO OPraHU3YIOTCS B IPYIIIOBYIO UIDY,
MPOAOIDKAIOT UIPHI € TIPEAMETaMU, UTPYIIKaMHU, TOSABIISIOTCS HEUMUTALMOHHBIE UTPHI.

B urpoBoii Mogenu yueGHOro mporecca co3aHue MpoOJeMHON CUTyalluH MPOUCXOJUT Yepe3
BBEJICHUE WIPOBOM CHUTYyallMM: MPOOJEMHAs CUTyallusl MPOKUBACTCS yJaCTHHUKAMU B €€ UIPOBOM
BOIUIOIIEHNH, OCHOBY JEATENIbHOCTH COCTABJSIET WIPOBOE MOJEIMPOBAHMUE, YaCTh JESITEIbHOCTH
y4alyxcss IPOUCXOAUT B YCIIOBHO-UTPOBOM ILTaHe. PeOsiTa AeliCTBYIOT IO UTPOBBIM NpaBUIIaM (TaK, B
Clly4ae pOJIEBBIX WMIP - IIO JIOTUKE Pa3bIIPbIBAEMOI POJIM, B UMHUTALIOHHO - MOJEIUPYIOIMX HIrpax
Hapsi/1y ¢ poJieBOM MO3UIMEN IEHCTBYIOT «IIpaBUiIa» UMUTHPYEMOi peaibHOCTH). MrpoBast o6cTaHOBKA
TpaHCOPMHUPYET M TO3ULMIO YUMUTENs, KOTOpPBIA OalaHCHpPYeT MEXIy pOJIbI0 OpraHu3aTopa,
MIOMOIIIHUKA ¥ COYYaCTHUKA OOIIEro AeHCTBHSL.

WToru urpel BHICTYNAIOT B JABOMHOM IJIaHE - KaK UTPOBOI M Kak yueOHO-TI03HABATEIbHBIN
pe3ynbrat. Junaktuueckas GyHKIMS UTPbl peanusyercs yepe3 oO0CYKIEHHE UTPOBOTO JAECWCTBHUSA,
aHaJIN3 COOTHOIIEHUSI UTPOBOI CUTYaIlMM KaK MOJEIUPYIOLIEH, €€ COOTHOIIEHUS C PEalbHOCTHIO.
Baxneimasg ponb B JaHHOM MOJENM TNPUHAIEKUT 3aKIIOUYATEIBHOMY PETPOCIEKTUBHOMY

O6C}’)KI[€HI/IIO, B KOTOpOM Yydamuecsa COBMCCTHO QaAHAJIMUSUPYIOT XOA U PE3YJIbTATbl UIPHI,
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COOTHOIIICHUE UTPOBOW (MMHTAIIMOHHOW) MOJIETH W PEAbHOCTH, a TAaKKe XOJ Y4eOHO-UTPOBOTO
B3auUMOJEHCTBUS. Pe3yapTaTUBHOCTh yUEOHBIX UIP 3aBHCUT, BO-IIEPBBIX, OT CUCTEMATHYECKOIO UX
HCII0JIb30BaHUsl, BO-BTOPBIX, OT LI€JIEHAIPABIEHHOCTH IPOrPaMMBbl UI'P B COUYETAaHUU C OOBIYHBIMU
IUAKTUYECKUMHU  yIpaxXHeHUAMU.O0 00yyaromux BO3MOXHOCTSX MCIIOJIB30BaHUSI HUIPOBOTO
METO/a U3BECTHO J1aBHO. MHOrue yueHble, 3aHUMAIOIINECcs] METOJUKON 00y4eHHs MHOCTPAaHHBIM
S3bIKaM, CIPaBEAIMBO oOpalany BHUMaHUe Ha 3()()EeKTUBHOCTH NCIOIB30BAHUS UTPOBOTO METOA.
OTO 00BACHSIETCA TEM, YTO B HIPE MPOSABISIOTCS OCOOCHHO MOJHO, a TMOPOH U HEOXKHUIAHHO
CIIOCOOHOCTH JIFOOOr0 4YejoBeka, a pebeHka B 0coOeHHOCTH. OHAKO, HMCIOJIb30BAaHUE WIPBI
HEJI0CTaTOYHO XOPOUIO M3YyYeHO B MPUMEHEHMM K OOYYEHHUIO HMHOCTPAaHHBIM s3bIKaM. A Belb
MMEHHO UI'Pa MOJKET BBIIOJHATh MCKIIOUUTEIbHYIO POJIb YCHJIEHHS ITO3HABATEJIBHOIO Ipoliecca,
o0JierdeHusl CJIOXKHOTO TpoIlecca YYEHHUs, CO3JaHMs YCIOBHHA Ui (HOPMHUPOBAHHS TBOPUYECKOH
JMYHOCTH YYallMXCs, a TaKXKe BBIBECTH INPO(ECCHOHAIbHOE MAacTepPCTBO YYMTEIs Ha YpPOBEHb
COBPEMEHHBIX TexHosoruil. JlunakTuueckoe 3HaueHue Urpsl Obl1o Aokazano eme K./[.YmmHckum.
[lemarornueckuii  (eHomMeH wWrpbl ydammxcsi ucToiakoBaH B Tpynax A.C.MakapeHko,
B.A.Cyxomnunckoro, JI.b.9nbkonuna u ap. K JI.Ymmuckuii, x.Cennu, K.bannep paccmarpusanu
UIpy Kak IposiBJIeHHE BooOpakeHus wiau Qanrtazuu, a A.JM.Cuxopckuil n J[x./(pron cBs3bIBaIN
Urpy ¢ pa3ButueM MbliuieHus. CyMMUpPYsl UX B3IVIAJbl, CTAHOBUTCS SICHO, YTO UIpa — 3TO CIUIaB
OIIpe/IeNIEHHBIX CIIOCOOHOCTEN, KOTOPhIE MOKHO IIPEICTaBUTh CIIEAYIOIIUM 00pa3oM: BOCIPUATHE +
MaMsTh + MBIIIJIEHUE + BOOOpaKeHHE.

OYHKIUU WIPOBOM JIEATENBHOCTH MOTYT OBITh pa3jIM4YHBIMH, HO CaMble OCHOBHbBIE
MPEUI0KEHBI HAMH HUXKE.

1.06yuaromast (QyHKIMs 3aKIOYaeTCs B PA3BUTUM TaMSTH, BHHUMAaHUS, BOCIPUSITHH
nH(pOpMalMY, Pa3BUTHH O0IIEy4eOHBIX HAaBBIKOB, a TAK)KE€ OHA CIIOCOOCTBYET PAa3BUTHUIO HABBIKOB
BJIaJICHUSI HTHOCTPAHHBIM SI3bIKOM.

2.BocniutatenbHast (QYHKIMS 3aKIOYaeTcsl B BOCIMTAHUM TaKOro KadecTBa Kak
BHHUMAaTelbHOE, T'yMaHHOE OTHOIIEHHWE K MapTHEpYy IO HIpe; TaKKe pa3BUBAETCS 4YYBCTBO
B3aMMOITOMOIIM ¥ B3aUMOTO/IEPKKHU. YUaIMMCsl BBOJIATCS (hpa3bl-KIHILE PEYEBOr0 3TUKETA IS
MMIPOBHU3AIMH PEYEBOT0 OOPAIIEHHUs APYT K IPYTY Ha HHOCTPAHHOM SI3bIKE.

3. Pa3pnekatenpHas GyHKLHUS COCTOUT B CO3/IaHUM OJaromnpHsTHOM aTMoc(ephl Ha YpoOKe,
MpeBpalleHle YpoKa B UHTEPECHOE, HEOObIUHOE COOBITHE, YAUBUTEIbHOE MPUKIIOYCHHUE.

4. KoMMyHHKaTHBHas (YHKIUS 3aKJIIOYaeTcs B CO3JaHMM aTMOC(Epbl HHOS3BIYHOIO
o011eHus1, 00beTMHEHNH KOJUIEKTHBA yYaluXcsl.

5. PenakcannoHHas (QYHKUUS 3aKIIOYaeTCs B CHATHM SMOIMOHAIBHOIO HAIPSDKEHUS,

BBI3BAHHOT'O Harpy3Koi Ha HEPBHYIO CUCTEMY IIPU 00YUEHUU HHOCTPAHHOMY SI3BIKY.

179



6.Ilcuxonorudeckas GyHKIHMS COCTOMT B (OPMHPOBAHUM HABBIKOB TOJTOTOBKH CBOETO
(U3HOIOTHYECKOTO COCTOSIHUS st Oonee A(h(PEeKTHBHON IESATEILHOCTH, a TAaKXKe IMEePECTPOUKHU
TICUXHKH JIJIS1 YCBOCHUS OOJIBIINX 00beMOB HHPOPMAITUH.
7.Pa3BI/IBaIOH_[a}I (1)YHKHI/I$I HaIrpaBJICHA HA TApMOHUYHOC Pa3BUTHUEC JIMYHOCTHBIX Ka4€CTB IJIA
AKTHUBHU3allMU PCUCBBIX BO3MOKHOCTEH TUYHOCTH.
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Simenenkova Iryna
Southeast Missouri State University (USA)
TEACHING GRAMMAR WITH GAMES IN THE ESL CLASSROOM
Using grammar games is one of techniques used by teachers in order to improve the overall
grammar proficiency level of second language learners (SLLs). It promotes education and
maintaining of interest and involvement of students.

The impact of Grammar Games has been viewed and researched by different scholars and some
of them found advantages of the method while others didn’t finda big difference between methods
which include grammar games and methods that use regular task. These discussions give raise to
the following research questions:

1. Do games encourage students to communicate and use the second language effectively?

2. Do games facilitate learning a foreign language?

In my research aimed at observing the ways games improve the subjects’ grammar skillslused
both qualitative (e.g. observations, field notes) and quantitative (interview) methods. Data was collected
predominantly by observations during the classes which | observed and group work with students which

I organized. We didn’t discuss the grammar rules a lot, | wanted to focus on the games to see if it would
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help the participants to develop their skills in grammar field. In order to establish reliability of my
research, | analyzed differences and similarities in my results and ones which were discovered by
previous researches. Validity of my researcch was gained through thorough observations and field notes
about any changes I noticed in my subjects’ grammar activities.

The participants of this research were 10 International students from IEP and their teachers.
The students came from different countries (e.g.Saudi Arabia, Japan, China, etc.). Their age varied
from 18 to 27 years. They all were studying second level of English grammar. These participants
had low level of English competence and their English grammar was not good.

The materials used in the current study included interview, observations and field notes. I used
interview to collect data about the participants of my research, to find out what they were thinking
about using games in grammar classes. Information about their knowledge background was also
important for this study, as it wouldl help to forecast how they would manage with some games.
Observations are the main tool in my research, and field notes would help me to gather and organize
the collected information before analyzing it.

The purpose of this study was to examine the effect of using games in learning English. In
order to check the impact of games on the participants' grammar, 1've conducted observations of two
groups of students. First group had regular grammar classes and second group used grammar games.
Moreover, | had interviews with students and their teachers in order to analyze their attitude towards
grammar games. While comparing regular classes with those using games, I’ve noticed that students
have less chance to communicate and exchange ideas with others: about 47% — 55% students spent
too much time to do exercises. Moreover, in the regular classes the atmosphere is quiet and sometimes
nervous but not exciting. From the observation, students were tired at the end of the lesson. In fact,
competition rate is about 41% — 50% because there was no compete to answer teacher’s questions.
Furthermore, students’ motivation is identified through the atmosphere inside classroom and students’
English speaking time. Needless to say, that lessons with grammar games create active and lively
learning environment and students have more chances to speak English than the ones without games.

These results are presented in Picture 1 and 2.

Picture 1 and 2. Comparison of students’ motivation through lessons.
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From the answers of students through questionnaire, most of the students (63%) strongly
agree that grammar plays a vital role in learning English, while 6% of the students disagree with
this idea. They might think that they can speak fluently without mastering the grammar structure.
31% of the students think it is neutral. To sum up, students realize how essential grammar is in
English learning process. However, the problem is that students cannot use it in their utterance

exactly and naturally.

Strongly agree Neutral Strongly disagree

Picture 3. Students’ Attitudes Toward Games in Grammar Classes.

After grammar lessons, 78% students agree that they can understand and practice grammar in
class better through games, while 19% of the students answer neutral. Only 3% cannot understand
right away and need time to revise. These figures confirm that the understanding of students is
rather high and they do involve much in learning new grammar structures.
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Picture 4. Students’ understanding of the grammar

Disagree
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However, from the answers of IEP teachers through questionnaire, which you can see in the
Table 1, we could notice the positive attitude towards grammar games.

Table 1. Teachers’ Opinion about the Importance of Using Grammar Games in the ESL Classes.
Number Statement Agree | Disagree

#1 In my opinion, it’s very important to| 57% 43%

use grammar games in ESL classes.

#2 In my opinion, games present a lot of

opportunities for students and develop 100% 0%
0 0

their grammar skills.

#3 In my opinion, teachers should use

grammar games only to create an
12% 88%

pleasant atmosphere in the classroom.

The results of the first question show that more than half of IEP teachers, 57%, believe in
importance of games in second language teaching. The results of question number two indicate that
all of the participants are of the same opinion that games provide learners with a chance to show
their skills not only in grammar, but also in many areas of language. And the last third question
show that games it’s not only a good tool for creating an atmosphere in the classroom, but also a
fundamental part in learning process.

The observations, questionnaire and field notes | have gathered helped me to understand the
real impact of Games on the grammar of the subjects of my research. The information which | get

from questionnaire and observation shows that using games help to create enjoyment and motivation
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in learning grammar. Moreover, the data from interviews indicate that most of the students have
positive attitude to English grammar games, and only few of them have difficulties when playing the
games for the first time. The analysis of the data collected from observation and interview can be
combined to answer the research questions as games can better learners’ grammar acquisition.

It’s worth noticing that while playing games, students showed good results, which means that it
helped them improve their grammar knowledge. Furthermore, subjects of my research were especially
active during the games. All this facts shows us that games has had a desirable impact on second
language learners’ grammar even in terms of this short research. However, I have faced several
obstacles in the process of conducting the study. Firstly, it was difficult to explain the rules of some
games. As a result, students lost their interests to the game. The second problem was with shy students.
They were afraid of making mistakes, and because of that some students was less active.

However, the limitations of the study are that there were only 10 learners in each group,
which is a small sample size and the intervention was implemented for four weeks only. Further
study should be conducted with a larger sample size and in longer term.

In conclusion, the research has helped me to understand the importance of games in ESL
grammar classes. All participants enjoy the process of playing games, as they have said it makes
classes more interesting, it helps them to understand grammar better and makes the atmosphere

more engaging.

Cmaoniwk Oxkcana

Binaunbkuil nep>kaBHUI IeAaroriyHUi YHIBEPCUTET
iMmeni Muxaiina KoiroOuncbkoro (Ykpaina)
HaykoBuii kepiBHuk: ['mazynosa T.B.,kaHn. nes. HayK, JOLEHT
BUKOPUCTAHHSI IHOOPMALIMHUX TEXHOJIOT'TIA
Y BUKJIAJJAHHI IHO3BEMHUX MOB

Po3BuTok iHQOpMALIHMX TEXHOJIOTIH YHMHHUTh BEJIMYE3HI 3MIHM B Yycix cdepax
KUTTEAISIIBHOCTI JIIOJUHUA.  30KpeMa, TpaJuLiidHI METOAM BUKJIAJAaHHS 1HO3EMHHX MOB BiKe
3acTapiyiv 1 He TOASATHCS 1711 HaBYaHHS CYy4aCHOTO MOJIOJIOTO MOKOJIIHHS, 1 BAMAralTh MEPEexoay 10
HOBUX IHTEPAKTHUBHUX METOJIIB HABYAHHS. 10 CIOPHUIO O PEMPOTYKTUBHOMY 3aCBOEHHIO MaTepiany
Ta BioOpakano KOHTEKCT pedOopMyBaHHS OCBITH, y SIKOMY BUBYEHHS 1HO3€MHHMX MOB HOCiIae
qinpHe Micte [2].

Came Tomy BH3 moBuHHI roTyBaTH MOJOAMX CHEIaNICTiB, Kl OyAyTh 37aTHI CTBOPUTHU
KOMYHIKaTUBHUN TPOCTIp, KWW BIAMOBIaTHME CTaHAApTaM OCBITHBOI rioOamizarii. Momomuit

BUKJIaa4 Ma€ MOCITYyroByBaTucCAd OCO6I/ICTiCHO-OpieHTOBaHI/IMI/I MCTOJHUKaMH HaBYaHHA 1 BUXOBAaHHsI,
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SIK1 CIIPUSATUMYTh PO3BUTKY HE JIUIIE MPEAMETHOI KOMIIETEHTHOCTI, ajie ¥ 1HIUBIAyaTbHUX SKOCTEH
KokHOTO yuHs[1]. OCHOBHUM 3aBHaHHSM BHKJIajada mMae OyTH (OpPMYBaHHS 3aI[iKaBJICHOCTI Ta
MOTHBAIil IIKOJSpa YU CTYAEHTa 1O  HPEAMETy, IO CIPHUSE MOAAIBIIOMY e()EeKTHBHOMY
3aCBOEHHIO HaBUYajibHOTrO Mmatepiany. Crapl HiAPYYHHKHA Ta TPAJAWIIHHI METOIM HaBUYaHHS
BTpavyaroTh €PEKTHUBHICTb, B TOW YaC,AK CTPIMKHN PO3BUTOK i1H(GOPMAIIHHUX TEXHOJIOTIH 1ae
HEOOXITHMI TOIITOBX Ui CTBOPEHHS YMOB JJIsi BCEOIYHOTO PO3BUTKY OCOOMCTOCTI YYHS YU
cryzaeHTa. Tak, HOBITHI TEXHOJIOTI] MPOMOHYIOTh BEIMYE3HY KUIBKICTh PI3HUX CAalTIB Ta MpOrpam,
AK1 37aTHI JonoMaraTi KOpHCTyBayaM BHMBUMTH Ta 3aCBOITH 3HaHHS Oy/b-fKOI 1HO3eMHOi MOBU
OHJIalH, HE MOKHJAI4M BiIacHOro OynuHKy. ITpoBigHI po3poOHUKM MPOrpaMHOro 3abe3neueHHs
HaMararThCsl PO3pOOUTH TUIATPOPMH, SKi OyIyTh THYYKO Ta €(PEKTHBHO IIiJJIAlITOBYBATUCH IIiJ|
MOTpeOy KOPUCTYBAYIB Ta 330BOJIBHSITH BCi iX BUMOTH.
OnHuM 3 TPOBITHHMX CalTIB Yy BHBYEHHI came aHrmilchkoi MoBu € PuzzleEnglish. Cepen
CBOIX «KOJIET» BiH BIJIPI3HAETHCS IHTETPOBAHUM IT1IXOI0M JIO BUBUCHHSI MOBH 4epe3 IiCHI, QiabMu
Ta BIJICOKOHTEHT, KHUTH Ta irpu. Ilmatrdopma mo3Boisie BUOpaTH METy BUBYEHHS MOBH, Ta
MIPONIOHY€E ONTHUMAIIbHI BapiaHTH 3aBAaHb, BIAMOBITHO 10 BKa3aHOi Iisli. OKpiM TOTO KOXEH YPOK
BiJIPI3HAETHCS IIKABOIO MOIAYEI0 MaTepialy, 0 NPUBadIIIoe Bce OibIe 1 OibIIe KOPUCTYBAYiB Ta
3MYIIIY€ X peecTpyBaTHCS Ha CaiTi Ta 3aBaHTaKyBaTH oiliiiHMI 10oAaTOK. X04ya HE BC1 MaTepianu
€ OE3KOIITOBHUMH 1 TIOBHUH JOCTYI BIJIKPUBAETHCS JIMIIEC TPU OIUIATI MEBHOI CyMH, pe3yJIbTaT
IICJIsl HABUYAHHS BapTUM BUTPau€HUX TPOLIEH.
OpHak mpyu BUKOPUCTaHHI iHpOpMaLiHHUX TEXHOJIOT1H MOTPIOHO BpaXOBYBAaTH HACTYITHE:
1) BukopHCTaHHS KOMIT FOTEpPHUX TEXHOJIOTiH MOBUHHO IAPMOHINHO MO€IHYBATUCS
3 HaBYAJBLHUM MPOIIECOM, a HE TIEPEIIKOKATH Y 3pUBaTH HOTO;
2) Iudopmariis Mae 4iTKO BiINOBIJATH BIKOBUM OCOOJHUBOCTSAM Ta MOYKIHBOCTSIM
YUHIB, X 3710HOCTSIM Ta TEMi YPOKY;
3) VYuHI MarOTh 30CepeKYBAaTHUCS HAa Matepiaii, sSIKMH MOJA€ThCs 1 TOBUHEH OyTH
BHUBUYEHUM, a HE Ha rpadimi uu (akTi caMoro NpoxXo>KEHHS 3aBJaHb.
4) Yac poOOTH 3a KOMIT'FOTEPOM IOBHHEH OYTH YiTKO pErjaMeHTOBAaHUM 1 B
KOJHOMY BUIAJIKY HE 3aLIKOJIUTH 3/I0POB'I0 YUHIB.
Orxe, yuni Ta ctyaeHTd XXI| cTONTTS ®HUBYTh B OCOOJMBOMY IHTEPAaKTHBHOMY MPOCTOPI, B
SIKOMY € JIOIUTEBHAM CTBOPEHHSI CIIPUSTIMBOTO OCBITHBOTO CEPENIOBHINA, SIKE Iepen0davyac 3aCTOCYBaHHS
KOMITIOTEpHUX 3aco0iB HaBuaHHA. [Ipomec chopuiiHATTS Ta 3acBoeHHs 1HGOpMALl 3HAYHO
YPI3HOMAHITHIOETBCSL 3aB/ISIKM BIPOBA/KEHHIO 1H(POPMAalLiHHUX TEXHOJOTIH y HaBuaHHS [3]. 3aBIsku
KOMIT'I0Tepy, I[HTepHeTy Ta MynbTHUMENiiHMM 3aco0aM HaBYaHHS Y4YHSIM HAJA€TbCs YHIKaJbHA

MO>KJIUBICTh OBOJIOJIHHS 3HAYHUM 00’ €MoM 1H(OpMallii 3 11 MoJaJIbIIUM aHaTI30M 1 CUHTE30M [4].
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BuBueHHs 1HO3EMHOI MOBHM 13 3aCTOCYBaHHSM KOMITTIOTEPHHMX 3aco0iB HaBYaHHS — II€
J0JIATKOBA MO>KJIUBICTh PO3IIMPUTH CBIM CIIOBHUKOBWIA 3amac Ta 3acBOITH IMMEBHUN TpaMaTHYHHMA
Ta/abo JIEKCUYHHMIA Marepian. AJjie BaXJIMBO IaM’ ATaTH, MI0 KOMIT'IOTEpHI 3aco0M — Le JIHIIe
TEXHIYHUHA JONMOMDKHINA 3aci0 HaB4aHHA. [ JOCATHEHHS BHCOKHMX PE3YJIBTATiB MOTPIOHO yMLIO
inTerpyBaru BukopuctanHs IKT y HaBuanpHOMY mporieci. Bukopucranus nuire KoM roTepa abo
HILIOTO Ta/pKeTa He 3aMiHUTh BUMTENS YM MiJPYYHUK, IPOTE BOHU 3MOXKYTh JOMOBHHUTHU IEPEBIpeHi
9acoM IeAaroriyHi METOM HOBUMHU TEXHOJIOTTUHUMHU PIIIICHHSIMH.
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OXFORD UNIVERSITY. TUTORIAL SYSTEM

Tutoring is a unique teaching method, one of the most common in the world, known as a set of
practical exercises. These classes have gained their popularity due to the close relationship between the
tutor and the student, in which the first person takes almost parental care, which has a beneficial effect
on the development of critical analysis skills in the student. Tutoring requires students to be able to
independently analyze scientific literature, to be able to defend their point of view. The advantage of the

tutoring system is the individualized approach that each student receives.
Object of my investigation is tutorial system in British Universities, Engineering the Tutorial

Experience.
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Subject is particularities of tutorial system in Oxford University.

What is tutoring? Who is a tutor? Until recently, such questions could be heard often enough.
Many educators analyze innovative practices in education and go to a new level of understanding own
ideas, finding the means of transmitting your own experience. To such innovative practices include
tutor support. Another reason interest in tutoring is that today, when the idea of individual educational
programs and plans included in state doctrines and documents on education, and the “tutor” position
appeared in the list of pedagogical professions, more and more often there is an order for the
introduction of tutor support technologies in institutions of mass education.

The tutorial method of teaching, where students are taught individually or in very small
groups of two or three, developed as the collegiate system in Oxford and Cambridge Universities
established itself. Teaching has existed in Oxford since the 11th century and the role of tutors was
documented in the 15th century, when tutors at the University of Oxford were described as ‘having
responsibility for the conduct and instruction of their younger colleagues’ (Moore, 1968) [1]. Thus,
the early role of the tutor was both pastoral as well as academic.

One of the foundations of the University of Oxford’s academic excellence is the dialectic of
the individual, discussion-based tutorial which is reputed to have reached its unique status in the
middle of the 19th century. Professor Benjamin Jowett, classicist and Master of Balliol College,
University of Oxford, is traditionally credited with having been the guiding influence behind the
establishment of the tutorial system based on the Socratic method. His students said of Jowett, ‘his
great skill consisted, like Socrates, in helping us to learn and think for ourselves’ (Markham, 1967).
When Jowett took up the mantle of Vice-Chancellor of the University of Oxford in 1882, his
teaching method of Socratic dialogue became established as a ‘pattern for the whole university’
(Markham, 1967) [4].

In 1968 Professor Will G. Moore of St John’s College, University of Oxford penned ‘The
Tutorial System and Its Future’ to articulate the case for maintaining the tutorial system in the
university. Moore’s argument was that the tutorial method’s individual focus and unique ability to
foster dialogue, argumentation, and independent thought outweighed any criticism against it [2].

Tutorials are different. They are private events, usually taking place in the tutor's office in
college or department. Your tutors provide continuity and a personal touch; you will see them
regularly and get to know them very well. The tutorial emphasizes the individual, both tutor and
undergraduate. The end cannot be pre-determined beforehand because the tutorial responds to need.
All must participate for it to be meaningful. You will be set work for each tutorial, normally
questions based closely on the lectures. If you do not do these, the tutorial will be a waste of time
for everyone. The preparation you make is your chance to take the material you've been lectured on

and make it your own.
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The method of teaching at Oxford is one of the most unique and renowned in the world,
making particularly strong use of tutorials. These involve small numbers of students (usually
between 2 and 4) meeting with tutors to discuss work (often an essay - or, in US terminology, a
‘paper’) which has been prepared specifically for that tutorial.

Tutorials have acquired their reputation because of the close relationship they foster between the
tutor and the student, while they are also particularly beneficial for developing skills of critical analysis.

Rather than being occasions to demonstrate that students can repeat what they have read or
taught, tutorials often require students critiquing primary and secondary literature and defending an
argument while the tutor plays the role of devil's advocate. A great advantage of the tutorial system
is the individual attention that students receive.

As well as tutorials, depending on your course you will also have a combination of seminars,
lectures, lab work and language classes each week. Students here not only receive a high number of
contact hours with academic tutors - but this includes regular personalized contact with them.
Together, these opportunities provide the perfect environment for an outstanding education.

Tutorials:

Tutorials are central to teaching at Oxford. They offer a very rare level of personalized
attention from academic experts. How does it work? Usually students have one or two tutorials
every week, taking place in their college. Tutorials normally last about an hour, during which the
tutor will give you, and typically one or two tutorial partners, feedback on prepared work on a
particular topic. They may also use the opportunity to introduce a new topic and discuss this. At the
end of the tutorial, your tutors will set a new piece of work for you to get ready for the next. During
the following week you will be expected to work independently to complete this.

The results of the study have shown that this system is effective and provides a high level of
education at British universities and colleges.

The Oxford Tutorial system has an almost mystic, cult status. It is Oxford’s ‘premium
product’ for which, via college academic fees, it commands ‘a premium price’. But the Tutorial
system has its critics, both within and beyond Oxford [3].

This investigation brings together experienced Oxford Teachers from across the academic
disciplines who discuss their personal belief in and commitment to the Tutorial system as an utterly
essential element in all Oxford’s degree subjects.

Tutorial system is a very difficult element in the teaching of British educational institutions.
this practice could be very important for us too.

Tutorials have acquired their reputation because of the close relationship they foster between the

tutor and the student, while they are also particularly beneficial for developing skills of critical analysis.

188



Tutorial system teaches not only to cooperate, but also to perform tasks independently, in
accordance with the instructions of the curator. It teaches to think, analyze, systematize, use the
acquired knowledge in standard and non-standard situations, and embrace the need for learning.
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Hayxoswii kepiBauk: [Tonomapenko O. B., kana. nea. Hayk
®OPMYBAHHS AHIJIOMOBHUI KOMYHIKATUBHOI KOMIIETEHTHOCTI
3ACOBAMM TEXHOJIOI'Ti DICTOGLOSS

@®opMmyBaHHS 1HIIOMOBHOI KOMYHIKaTHUBHOI KOMIIETEHTHOCTI mepeadayae po3BUTOK YMIHb
ayJilOBaHHS, TOBOPIHHS, YMTAHHS Ta MHCbMa 1 Mae BiAOYBaTUCS BHUXOMAAYHU 13 Cy4aCHHX BHMOT
METOJIMKM HaBuaHHs iHO3eMHUX MOB. Came Texnojoris DICTOGLOSS BiamoBigae NpuUHIUIY
B3a€MOIIOB’SI3aHOT0 HaBYaHHS YCIX BU1B MOBJIEHHEBOI JiSJIbHOCTI.

«Jluxrorioce» — 3 anriikcekoro dicto — mukryBatH Ta gloSS — poOUTH MOMITKH, 3aHOTOBYBATH.
ITporetypa mpoBeieHHs! TUKTOTIIOCCY CKIAAEThes 3 4 eTamiB: MiATOTOBYMI eTal; JUKTaHT; MepeKas;
aHasti3 i poboTa Haj moMuiakami [6, €. 7-9].

[linroroBumnii etan mnepeadadae BBEIEHHS Y4YHIB JI0 TeMH OOpaHOTrO JMKTAHTy. Buurtens
caMOCTiiHO oOupae crnoci0 TpOBENEHHS MIATOTOBKM: 3allUTaHHS, MalOHKH (¢oTtorpadii,
OOTrOBOpPEHHS TOMEPEIHBO MPOYMTAHOTO TEKCTy TOolo. BuuTenb OOOB'A3KOBO HArojomye Ha
OOMEKeHHX YacOBHX paMKax KOKHOro eramy. Ha mepuiomy erami BUMTENb NMPHCKOPIOE IPOLEC
ayJiIOBaHHS, BUKOPUCTOBYIOUM JIOTIOMDKHY 3arajbHy 1H(OpMalli0 3 TEMH JUKTOTJIIOCCY, CIIMCOK
HOBUX CJiB, IOBTOPEHHS T'paMaTHYHOI OpMHU, siKka Oyjie 3yCTpiuaTUCs B IUKTAHTI.

JIMKTaHT MepLInii pa3 TUKTYETbCA Y HOpMaAJIbHOMY TeMIli. Briepie y4Hi yBa)XXHO CIIyXaroTh,
BJpyre 3aHOTOBYIOTh KJIIOUOBI ()pa3u Ta cioBa. BaciiabeBik 3. MpOMOHYe CIlyXaTH JIeKiJbKa pasiB,
0coOMMBO Ha cTafli O3HAMOMIIEHHS 3 METOAMKOI0, 00 Mepuioro pasy Y4HI Ta CTYIEHTH

HaMararoThCsl 3aMMCyBaTH BCE MIAPS, a HE KIIOUOBI ciioBa i ¢pasu [5, c.44]. Iligbip marepiamy
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JUIsl AUKTaHTy Mae Oytu perensHuM. B.B.CadoHoBa pekoMmeHaye mia 9ac MIATOTOBKH 1 PO3POOKH
ayIiOTEKCTIB BPaxOBYBaTH KOMYHIKAaTUBHY LIHHICTH; BiAMOBIAHICTh ayliOTEKCTIB PiBHIO MOBHOI
MiATOTOBKM CTYJEHTIB; BIKOBY 1 OCBITHIO BiAIOBIAHICTB; Mpo(deciiiHO-OpiIEHTOBaHY BaXKIMBICThH
ay[10TEKCTY; BUXOBHY LIHHICTH [2]. TpuBagicTh TUKTAaHTY Ma€ OyTH B PaMKax OJHOIO 3aHSTTA IJIs
3aBEpILEHHs] YOTHPHOX eTamiB. BakiaMBO BpaxoBYyBAaTH aBTEHTHYHICTb, TEMI YMTaHHS, DPIBEHb
VUHIB. 3 I[I€10 METOK0 3aCTOCOBYIOTH: &) MOJKACTH a00 YaCTUHY MOJKACTY; 0) (hparMeHTH XyI0KHIX
¢bi1bpMiB, BiieoMaTepiaiiB; B) BipIii, MiCHI, IPUCIIB s, TPUKA3KH, IIUTATH, KOPOTKi OMOBIAaHHS 200
MOYaTOK OIOBIIaHHS; T') IPOHIEHUH Ha YPOIll TEKCT.

Ha eramni BinTBOpeHHS y4HI y HiATrpymnax 31 CIUCKY 3aHOTOBaHUX CIIIB CKJIAJIAlOTh MEpeKas,
3aMUCYIOTh BJIACHUN BapiaHT. Buwmrens numie chiakye, nignpasise. Jlocs O. B. BBaxkae mieBumM
METOOM «ITiIJICITyXOBYBaHHSD» 32 pOOOTOIO CTYJCHTIB Y MIiKPOTPYyIIax 3 METOIO BHUSBIICHHS THIIOBUX
MIOMUJIOK, 1X (DIKCYBaHHS, CKJIaJJaHHS CIHCKY MOMHIIOK Ta BIpaB Ha ix BifmpartoBanss [1, c.138].
J103BOJIEHO KOPUCTYBATHUCS CIOBHUKAMHU.

[Tix gac amamizy Ta poOOTH HaJ TOMWIKAMH NEPEBIPSETHCS KOXKHE PEUCHHS KOXKHOT
HiArpyn# ab0 CTBOPEHI yYHSIMH TEKCTH IMOBHICTIO MOPIBHIOIOTHCS 3 OPUTIHAIIOM.

TakuM YMHOM, TEXHOJIOT1Sl AUKTOII0CC BUKOHYE Pl (PYHKIIIH:

1. IlpakTuyHa Ta po3BuBaroya. JJukToriocc € oJHUM 13 3aC001B PO3BUTKY Ta BJOCKOHAJICHHS
BMiHb ayJiIOBaHHS, TPEHYBAJIBHUM BHJOM POOOTH JJISl BiANPAIfOBAaHHS Y MUCEMHOMY Ta YCHOMY
MOBJICHHI BUBYEHHX 1 3aCBOCHUX YYHSIMH TPaMaTHYHUX CTPYKTYp 1 JIEKCHKH JUISI CTBOPEHHS
3B’SI3HOTO TEKCTY.

2. JliarnoctiuHa. TecTyrOThCsl Ta AiarHOCTYIOTHCS MOMHIIKK Ta MPOTaJMHHU Y 3HAHHAX [5,
c. 41].

3. KomyHikatuBHa Ta MoTHBaIiiHa. CTBOPIOETHCS MOTpeda y CHUIKYBAaHHI OJHOYACHO Y
BEJIMKOI KIJIbKOCTI Y4YHIB Ta MOTHBAIlisl JO TPYMOBOi POOOTH.

4. TlcuxonoriuHa. PoOoTa BHKOHYeThCS y Tpynax, a TOMY 3HA4HO 3HIMAETbCS pIBEHb
TICUXOJIOTTYHOTO THUCKY.

5. Inrerpytoua. Po3BHBarOTBCS YOTHpPU BHUIAM MOBJIEHHEBOI MAISUIBHOCTI: ay/AiFOBaHHS
(MpoCTyXOBYBaHHSI TEKCTY), NHCbMO (3aHOTOBYBaHHS Ta BIATBOPEHHS TEKCTY), TOBOPIHHS
(0OroBOpeHH:), YNTaHHA (YMTAHHS CTBOPEHOTO TPYIIOI0 TEKCTY Ta OPHUIiHAIY Ha eTarli aHamsy) [3,
c. 13].

6. InTepaktuBHa. 3a0e3neuyeTbcs BUCOKUN PiBEHb B3a€MOJIl MK YYaCHUKaMH MIATPYIH 1
BunTeneM. [lin yac TpymnoBOro OOrOBOPEHHs CIIBIPALIOIOTh y4YHI 3 PI3HUM PIBHEM BOJIOJIHHS
1HO3EMHOIO MOBOIO, JTOCSATAIOUX KpaIIoro pesynsrary [4, c. 136-137; 5].

7. Opranizytoua Ta BuXoBHa. DOPMYIOTHCSI HABUYKH PETJIAMEHTOBAHOI Ta 0OMEXKEHOI 4acoM

po0OTH, yUH1 TIAMOPSIAKOBYIOTHCS YITKO BCTAHOBJICHOMY MOPAJIKY.
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Taxnm YHUHOM, TEXHOJIOTIS JUKTOI'TIOCC € BUCOKOIIPOAYKTHBHUM Ta aKTyaJIbHUM HiI[XO,Z[OM y
rajy3i BUBUEHHSI 1HO3EMHUX MOB. JIMKTOTJIOCC Ma€ psJ BaxJIMBHX (DYHKIINA, KOTpl 3a0e3MeyOTh
MOBHOI[IHHE 3[IICHEHHS POLIECY ONAaHyBAHHS 1HO3EMHOIO MOBOIO.
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BinHuubKUi 1ep)kaBHUN NeAaroriyHuil yHIBEpCUTET
imeH1 M. Komrobuncrskoro (Ykpaina)
Haykoswuii kepiBauk: [logzuryn O.A., kana. nen. Hayk

BIKOBI OCOBJIMBOCTI HABYAHHS AHTJIIHCHKOI MOBH

YUYHIB CTAPIIHNX KJIACIB 3AT AJIbHOOCBITHBOI IKOJIA
AHai3 cydacHMX TEHJICHII OCBITHBOTO MpOLECY CBIAYUTH NpO Te, IO MpodiemMa
MOTHBAIil y Mpolleci BHMBUCHHS aHTJIHCHKOI MOBH Ha CTapIIOMy CTYIEHI € aKTyaJbHOIO.
Opranizaiis Ta NPOBEIEHHS YPOKY AaHIJIIMChKOI MOBHM Yy 3araJbHOOCBITHIM MIKOJI mependadae
000B’sI3KOBE BpaxyBaHHS BIKOBHUX Ta ICHXOJIOTTYHUX ocoOmuBocTeil yuHiB. [1in16ip HaByaibHOTO
Martepiaily, po3poOka IIaHy ypoKy MOTpeOye BpaxyBaHHS JaHHUX (aKTOpiB, ajke (OpMyBaHHS
JIEKCUYHOI KOMIIETEHIIi Ta IHIIMX CKJIQJ0BHX KOMYHIKQTHBHOI KOMIIETEHIII HEMOXJHBe 0e3

BHBYCHHS 3aKOHOMIPHOCTEH Ta 0COOJIMBOCTEH MOBEIIHKH TIEBHOTO BIKOBOTO TIEPIOTY.
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I3 BikOM y MIKOJIApIB 30UIBIIYETHCS Bara BepOanbHOI IMaM ATi, BEIUKY pOJb TOYHHAE
BiZirpaBatu oOpa3HE OCMHCIICHE 3amaM’ SATOBYBAaHHS, TBOpYE MUCIICHHS, 3 SIBISETHCS 3/IATHICTH
YCTQHOBIIOBATH MPUYMHHO-HACIIJKOBI 3B S3KH, OUIBIIOI0 PI3HOMAHITHICTIO XapaKTEePU3YETbCS
MOBJIEHHEBO-PO3YMOBA JiSUTHHICT. Y CIIIIHICTh 3aCBOEHHS aHTJIINCHKOI MOBH Ha PI3HHX BIKOBHX
eTanax BH3HAYA€ThCS JOMIHYBaHHSM PI3HUX KOMIIOHEHTIB Y CTPYKTYpi 1HIIOMOBHHX 310HOCTEH.
SIKII0 Ha IMOYATKOBOMY €Tali HaBYaHHS YCIIIIHE OBOJIOJIHHS 1HO3EMHOIO MOBOIO IE€PEBAKHO
OB ’s13aHE 3 IOMIHYBaHHAM OCOOMCTICHHX MapaMeTpiB, TO HA CTAPLIMX CTYNEHSAX 3aCBOEHHS MOBU
BH3HAYalOTh KOTHITUBHI Ta MCUXO0(]i31070TiYHI MOKAa3HUKUA. Y TOM K€ 4ac OCOOHMCTICHI (pakTopu
BHUKOPHCTOBYIOTBCS Y CTapIIii IKOJI HEQ0oCTaTHRO — [2, €. 12].

XapakTepu3youd OCHOBHI KOMIIOHEHTH Ti3HABaJbHUX TMPOIECIB CTAPIIOKIACHUKIB,
3a3HAYMMO X XapaKTepHI BIAMIHHOCTI BiJl TIOYaTKOBOTO Ta CEPEIHBOTO TEPiOJiB HaBYAHHS Y
mkoii. CrnpuiiMaHHsS CTa€ JTOBUIBHUM, HaM'sTb — TPUBAJIOI0, TAKOX BJIOCKOHAIIOIOTHCS 3aco0u
3anam’aToByBaHHs. Cepel] TOJIOBHUX 0COOIMBOCTEN PO3IIISLIAIOTH TAKOXK MepeXi/] A0 BUILUX PIBHIB
a0CTPaKTHOTO Ta y3araJbHIOIOYOTO MHCIICHHS, 110 POSBISETHCS Y 3aCTOCYBAaHHI YUHSIMH CTapIINX
KJIaciB TaKMX METONIB JIOTIYHOrO II3HAHHSA Ta IOCIHIKEHHS OO0’ €KTIB SK aHali3, CHUHTE3,
y3arajibHEHHs, TOPIBHAHHS, KOHKPETU3aLil TOIO. XapakKTepHUMHU O3HAKaMH MPOLIECY MOBJICHHS €
PO3LIMPEHHS] AaKTMBHOTO Ta IIACMBHOIO CJIOBHUKOBOIO 3amacy, (OPMYETbCS JIOTIYHICTb,
MOCTIIOBHICTh Yy THCBMOBOMY Ta YCHOMY MOBIIGHHI, 3’MBISIETbCA TOTpeda Yy JAUCKYCIsX,
BUKOPHUCTaHHI aBTEHTUYHOI'O Marepiany, SKUi JTOMOMOXKE Kpalle 3aKpilUTH HAaBUYKH BOJIOJIHHS
aHITIHCBKOI0 MOBOIO.

VY crapmiii 1Koy 3AiHCHIOETBCS CHCTEMAaTH3allii MOBHOTO MaTepialy 1HO3eMHOi MOBH,
YIOCKOHAJIIOETbCS MOBJICHHEBUH Ta KOMYHIKaTHBHMH JOCB1Jl y4HIB, HaOyTHil Ha momnepeaHix
eTanax BUBUCHHSI MOBU. MeTO/H 1 BUIM HABYAIBHOI MisUIBHOCTI MAlOTh HAOIMKATUCS IO PeATbHUX
YMOB CIUJIKYBaHHS, aKaJIeMIYHUX Ta MpoQeciiHUX IHTepeCiB CTapLUIOKIACHHKIB.

VYuurenesi ciiJ BpaxoBYBaTH, L0 y MpPOIeci JOPOCIIIIaHHA MOYYTTs CaMOCTIHHOCTI 4acTo
MepepoCcTae y CTapIIOKJIACHUKIB Y HAJAMIPHY HE3aJeXKHICTh 1 3BEPXHICTh, SKI 3aBa)KaloTh
PO3B'SI3aHHIO HAaBYAIBHHUX 3aBJIaHb, OCOOJIMBO 32 YMOB KOMYHIKaTHBHOT'O XapaKTepy MpPOBEICHHS
3aHATH 3 1HO3eMHOT MOBH. IlofonanHs 1€l mMpoOIeMn MOXKIIMBE HUIIXOM CTBOPEHHS CUTYAIlil, sKi
CIIOHYKAIOTh JI0 PO3/yMiB, O3HAOMIIEHHS 31 3pa3KaMy MO3UTHUBHOI MOBEIIHKH, CTBOPEHHS YMOB
IUTSL TAPTHEPCHKOTO CIUIKYBaHHS.

OcHoBHI (QyHKIII{ CTapIIOro CTYNEHs HaBYaHHS Y 3arajibHii cepeHii OCBITI MOJATAIOTH Y:
3aBepIIEHH] 3arajbHOi CEPeAHbOI OCBITM MOJIOAJI0 Ta MIATOTOBKH A0 XHUITA Yy CYYaCHOMY
iH(pOopMaIliHHOMY CYCIIIBCTBI 32 YMOB IIBHUAKOI 3MiHM iH(oOpMaIi Ta BHCOKOI MOOUIBHOCTI;

JI0TIOMO31 YYHSIM 111010 BU3HAUEHHS NOJAIbIINX MPOQPECIHUX Ta )KUTTEBUX IJIaHIB; CTUMYJIIOBAHHI
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CTapIIOKJIACHUKIB IO TIPOJOBKEHHS OCBITH HAa HACTYITHOMY CTYI€H1, (JOpPMYBaHHI iX TOTOBHOCTI J0
anmanranii B HoBux ymoBax [ 1, €. 232-233].

TakuM 4MHOM, OCOOJIMBOCTI MPOBEJICHHS YPOKY aHTJIHCHKOI MOBM Ha CTapIIOMy CTYIEHI
HaBYaHHS 3arajlbHOOCBITHBOI MIKOJM IependayaroTh CHCTEMAaTHU3allll0 Ta y3arajJbHEHHs 3HAaHb,
3100yTUX paHillle, Ta OPIEHTALII0 HA IPAKTUYHHUN aCHEKT 3aCTOCYBaHHA JJaHUX 3HaHb, MOKJIMBICTh
BUKOPUCTAHHSA iX U1 MailOyTHROI CIIeIiabHOCTI.

Jlitepatypa
1. MeTonuka HaBYaHHS iHO3EMHHX MOB ) 3araJbHOOCBITHIX HaBYAIbHUX —3aKJIajlax

: migpyunuk / JI. C. ITanosa [Ta in.]. KuiB : Akagemis, 2010. 312 c.

2. Tlononceka T. K. IIpodinbHe HaBYaHHS iHO3EMHOT MOBM yYHIB CTAapIIOi IIKOIM : METO/.

pexomenpanii. Kuis : [legaroriuna nymka, 2014. 80 c.

Xonmoea Anocenika
BinHMLIBKMIT 1ep:kaBHUN TIEAarOT1YHUN YHIBEPCUTET
iMmeni M. Komroouacrkoro (Ykpaina)
Haykogwuii kepiBauk: [Tocenenpka K. A., kana. nen. Hayk
CYTHICTb NOHATTS « KPEATUBHOI'O IIMCBMA»

IcHye nexinibka BU3HA4YeHb A1 NOHATTS KpeatuBHe nmucbMo. H. I'. Kizpina BBaxkae, 110
KpeaTHBHE MHUCHMO SIBJIsIE COOO0I0 OCOOJMBUI BHJ JIFOJCHKOI AiSTIBHOCTI IO CTBOPEHHIO HOBOT'O
OpPUTIHAJILHOTO MPOAYKTY, B SKOCTI SIKOTO BHUCTYMA€XYJOXKHIA TeKCT. XyHO0XKHIM TEKCT —
MPOJAYKT TBOPYOi IiSIIBHOCTL,€ B1IOOpaKEHHSIM aBTOPCHKUX BIJKPUTTIB OTOYYIOUOIO CBITY 1
ce0e B I[bOMY CBITi, L0 TPOSBIAETbCS B PI3HOMAHITHOCTI HAaINpaBJIeHb IOCTAaHOB 1
HEOpJIMHApHOMY pILIeHHI NMpoOJieM, TNPEACTABICHUX aBTOPOM B TEKCTI PI3HUMH MOBHHUMH
3acobamu" [1, c. 32-38].

[Tin KpeaTUBHUM MHCbMOM MM PO3YMIEMO MHUCBMO, B SIKOMY HpPOSIBIISIOTHCS OpUTIHANIBHI
3 TOYKM 30py MHIIYy4Oro, imei, cmiBBiHECEHI 3 pINIEHHSIM KOMYHIKaTHBHOI 3ajadi,
CaMOCTIMHICTh Y BU3HAUYEHH1 3MICTY MCbMOBOI'O BUCIIOBIIIOBAHHS 3 3aJIydeHHAM (aHTa3il, ysBH,
0COOMCTOTO JOCBiAY, BKIFOYAIOYN €MOI[IOHAIBHE, acOIiaTHBHE, KPUTUYHE, TBOPYE MUCIICHHS 110
TeMl, Ky MPOINOHY€E BUUTENb YU BUOUpA€E caM y4eHb, 1 B SIKOMY MICTUTBHCSI BUPAKEHHSI BJIACHUX
IYMOK , TIOYYTTIB IO BiJTHOLIEHHIO J0 MpEeAMETY BHUCIOBIIOBaHHSA. Bce 1€ cynmpoBOIKY€eThCS
KOMOIHYBaHHSIX paHillle 3aCBOEHUX JIGKCHUHUX, CTUJIICTHYHUX, TpaMaTUYHUX 3aco0iB, ix
BXKMBAHHS B HOBHUX Y 3MIHCHUX MOBHHX CHUTYaIlisX.

VuHi, SKi BOJIOAIIOTH BMIHHSAMH KPEATHBHOIO MHUCHhMA, CTBOPIOIOTh MPOJYKT, IKUN SIBIISIE
cO0OI0 MUCHMOBE BHCIIOBIIOBaHHSA PI3HOTO PIBHS MOBHOI B@KKOCTI, JUIA SKOT'O XapaKTepHi

BUCOKMI CTYHiHB CaMOBUPAXXCHH, TOI'O XTO IHIIC, SIKHAM IMPOSBJIIAECTHCA B OpI/II‘iHaHLHOCTi iz[eﬁ,
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€MOI[IfHO-0COOMCTICHOMY BITHOIICHHI, aIpPECOBAHOCTI BHCIOBJIIOBAHHS, WOTO CMUCIIOBIiI
3aBEPILIEHOCTI, B JIOT1UHIN MOCTIIOBHOCTI BUPAXEHHS TYMOK 1 Bi/IlOBiae HopMaM 0(hOpMIICHHS
(B TOMI1 YHCIIi COLIOKYJIBTYPHUM).

I'epn bpenHep mniakpecitoe, 110 KpPeaTUBHE MHMCbMO MOXE IPOXOJUTU TUIBKH B
oco01MBiM atMocdepi TBOpuoi cBOOOAU. YPOK, Ha SIKOMY BUKOPUCTOBYEThCS KpeaTUBHE TUCHMO
HA/Ia€ MOJJIMBICTh CTapIIOKJIACHUKAM BUKOPHUCTOBYBATHM HAsBHI JIEKCMYHI Ta TpaMaTHYHI
HaBUYKH, MPOSBUTH CBOIO IHAMBIAYyadbHICTh, YCBIIOMHTH PI3HHUIIO MDK KyJIbTypamH,
BUKOPHUCTOBYBAaTH BJIaCHI INHCBbMOBI TBOPH Ui TPEHYBAaHHS HABUYOK YUTaHHA Ta YMIHb
TOBOpIHHA. 3aBlaHHA BYMTENs, SKIIO BIH Xod4e, HI00 Y4HI HAaBUWIUCS  TBOPYOMY
CAMOBUPXCHHIO B THCHMOBI (OpMiI — CHPUSATH EKCIIEpUMEHTaM 3 MOBHUMH (opMaMu,
BIIKPHUTTIO JUIsi ce0e HOBOTO y MOBIi, BiMUYTTIO ii pUTMY, Hacoioai Kpacoro ii 3By4aHHS,
ryMOpPOM.  AJle SKIIO Ha 3aHATTSAX HOPUCYTHIH CTpax, TO Take 3aHATTS aOCOJIIOTHO
0e3repcreKTUBHE /ISl TBOPYOCTI, B TOMY YHCIIi 1 JUIsl KpeaTUBHOTO muchMa. [2, c. 189].

Tomy He TOTpiOHO YeKaTH BiJ yUYHIB CIIPAaBKHIX BHTBOPIB, SKi MUIIYTh MpoQeciiiHi moetn i
MUCHbMEHHUKH, aJleé OBOJIOAITH HAaBUKAaMHU CTBOPEHHS IHIIOMOBHOTO XYJIOXKHBOTO TEKCTY MOXKE
IPAKTUYHO KOXEH y4eHb. L{i HaBUKM y4HI MOXYTb NEPEHECTH Ha 3[1IICHEHHS IHIIOMOBHOI MOBHO{
TiSUTbHOCTI HE TIIBKU B TUCHMOBIH opmi, arne 1 B yCHiil.
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Sharabura Helen
The Jagiellonian University Krakow (Poland)
MODERN METHODS AND APPROACHES
TO TEACHING ENGLISH IN POLAND

After graduating from Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University

where | received a Bachelor's degree of philology (English language and literature) , I went to

continue my studies to Poland. | have chosen magnificent and historical city — Krakow — which
attracts thousands of tourists daily.

I always feel tutoring my cup of tea, that's why | tried myself as a teacher here. It is a

priceless experience for me. I work at the language school “Feniks” and have 5 groups of children. |

found this particular school interesting because they had a unique educational program for children
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aged 2 to 7. It is called “Teddy Eddie and his sock™. It is a text-based course with many stories,

songs and rhymes, which expose children to whole sentences and structures in context. | should say

that it is highly flexible so as to meet the needs of pre-school children of different ages and levels; it

is enjoyable since children learn through play; it is challenging and it provides children with rich

language input tuned to their level; it takes great care of developing natural listening comprehension

skill; it is as close to natural acquisition as it is possible in the classroom where time-limits prevail.
Teddy Eddie uses selected techniques found in different popular teaching methods:

- text based - Teddy Eddie includes a large number of aural texts in form of stories,
rhymes and songs. They are the main sourceof language taught in the classroom.

- the natural approach - is a method of language teaching developed by Stephen
Krashen and Tracy Terrell in thelate 1970s and early 1980s. It emphasizes communication,
and places little importance on grammar studyand explicit correction of student errors. In the
natural approach, language output is not forced, but allowedto emerge spontaneously after
students have attended to large amounts of comprehensible language input.

- the audiolingual method - learning is greatly enhanced by multiple drill
repetitions. Along with the method’s assumptions,a special stress iS put on listening
comprehension and there is some focus on automatism of utterancesand language reactions.

- total physical response (TPR) - it is a method developed by James Asher. It relies
on the assumption that learning a foreign language can havesimilar developmental patterns
to that of first language acquisition. A child responds physically to the speechof their
parents. The responses of the child are positively reinforced by their speech. In the initial
period the childabsorbs the language without being able to speak. After this stage the child is
able to reproduce the languagespontaneously.

- listening comprehension oriented - out of all the language skills, listening
comprehension is the one which children are best at. In fact, in this area theyare predisposed
to achieve better results than adults.

- communicative language teaching ( CLT) —there are five features of CLT (David
Nunan’s (1991):

1. An emphasis on learning to communicate through interaction in the target language.

2. The introduction of authentic texts into the learning situation.

3. The provision of opportunities for learners to focus, not only on language but also on
the learning management process.

4. An enhancement of the learner’s own personal experiences as important contributing

elements to classroom learning.
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5. An attempt to link classroom language learning with language activities outside the
classroom.

Although the age of the learners does not allow them to develop communicative skills in
a short period of time, method stimulates attempts of language production in every possible
way. One of the examples is the Shop Game, where children actively use the words and
expressions they have acquired in order to “buy” a particular item.

- trial and error - learning doesn't happen from failure itself but rather from
analyzing the failure,making a change, and then trying again. Making mistakes is a natural
and necessary stage of learning a foreign language.

I have a few reasons why | like my job here with little children and don't find it stressful or
difficult. Firstly, young children quickly accept the fact that English is a natural means for
communication. This fact means that learning can be less artificial and language use more instrumental.
Secondly, young children have a natural need for communication— when encouraged, they quickly
attempt to express ideas in English. Thirdly, young children are less inhibited and self-conscious than
older learners so they do not feel embarrassed when making mistakes or attempting to communicate.

Hlynvea Hamania
HixkxuHChKH AepKaBHUH IMearori9HAN YHIBEPCUTET
imeHi M. I'orons (Ykpaina)
Hayxoswuii kepiBauk: JlaBunenko O. B., kann.. meq Hayk
OCOBJINBOCTI HABYAHHS JIAJIOT'TYHOI'O MOBJIEHHSA
MOJOAIMNX HIKOJISAPIB

3aranbHa cTpaTeris HaBYaHHS 1HO3EMHMX MOB Yy TIOYaTKOBIM IIKOJI BU3HAYa€ThCA
noTpedaMH Cy4acHOIo CyCIHIbCTBA B MIKKYJIBTYPHOMY CHUIKYBaHHI, 1110 3yMOBIIIO€ BUKOPUCTAHHS
KOMYHIKaTUBHOI'O MiXOQy B MIpOIleci HaBYaHHS aHIIIMCHhKOI MOBH Y4HIB IOYaTKOBUX KJaciB, a
came: OBOJIOJIHHS 1HIIOMOBHUM, MDKKYJIBTYPHUM CIIUIKYBaHHSM IIISIXOM (DOPMYBaHHS 1 pO3BUTKY
BMIHb 1 HaBMYOK JAI1aJIOTIYHOIO CHUIKYBAaHHSA, 110 3acBIAYY€ aKTyaJbHICTh MPOOJEMH HaBYaHHS
IHIIIOMOBHOTO J[IaJIOTIYHOTO MOBJICHHS YYHIB OYaTKOBHX 1 Kiacis [1].

[HIIIOMOBHE AiajioriyHe MOBJEHHS Y4YHIB ITOYAaTKOBHMX KJIACiB 3aBXKIU IOBUHHE OYTH
BMOTHBOBaHE, TOMY HEOOXIHO CTBOPUTH YMOBH, 3a SIKHX Y IIKOJSAPIB 3’siBUjoci O OakaHHS
BIJITBOpEHHS 1H(OpMallii, nepeaayi BIacHUX Mo4YyTTiB. Came TOMy BUUTEIO TpeOa KOXKHOTO YPOKY
MOTUBYBATH YYHIB MOYATKOBUX KiaciB. IlO3UTUBHMI ICHUXOJNOTIYHMHA KJIiMaT Ha Ypol,
JTOOPO3UYIMBI CTOCYHKH MK YUMTEIEM Ta YYHSMH, 3alIKaBJIEHICTh Y XOJi HABYAIBHOTO MPOLECY

CIPUATUMYTh BMOTHBOBAHOCTI aHTJIOMOBHOTO J1JIOTTYHOTO MOBJICHHSI MOJIOJIIITUX TIIKOJISPIB.
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[HmI0r0  XapakTepHOI0 OCOOJMBICTIO IHIIOMOBHOTO JIaJIOTIYHOTO MOBJICHHS B Y4YHIB
MOYaTKOBOT IIKOJIM € MOro eMoliifHa 3a0apBJeHICTh, OCKUIBKH MOBEIb MEpeaae BIACTI MOYYTTH,
CTaBJICHHS JI0 TOTO, IO 110 Haerscs. CrpaBxKHIM Aiajor MICTUTh PEIUIiKM MOIUBY, 3aXOIJICHHS,
OLIIHKH, pO34apyBaHHs, HE3a0BOJICHHSI Ta 1HIIE.

BigmiTumo, 1m0 giajoriyHe MOBJICHHS Y4YHIB ITOYaTKOBOI IIKOJM Ma€ JIBOCTOPOHHIN
Xapaktep. Y Mpolieci CHiJIKYBaHHS Y4HI BHKOHYIOTH TIO Yep3i poJii MOBISI M ciyxada, i MOBUHHI
BIJNIOBITHO pearyBaTd Ha pEIUIIKM TapTHepa. IHmmMu cioBaMu, OOMIH perUlikaMd HE MOXe
3MIMCHIOBAaTHCHh 0€3 B3a€MHOTO Po3yMiHHSA. ToOTO, JiajoriyHe MOBJICHHS Tiependadae BOJIOMIHHS
YUHSIMH TOBOPIHHSM Ta ayAlIOBaHHSAM, IO BMMAarae€ BiJl YYaCHHUKIB CIIJIKYBAaHHS ABOCTOPOHHBOI
MOBJICHHEBOT aKTHBHOCTI Ta 1HIIIaTUBHOCTI.

B minomy HaB4aHHS TiaJIOTIYHOTO MOBJICHHSI PEKOMEH]TY€ETHCSI IPOBOJUTH Y TPU €TaIlH, 1110
nependayvaroTh 3 rpynu Bhpas:l) Ha mepimiomy erari BOpaBu Ha (OpMyBaHHS BMiHb OyayBaTu
€JIEeMEHTapHI CTPYKTYpHU, Ha OCHOBI YITKO JETePMiHOBAaHMX MIKPOCHUTYaIllil, y AKHX OepyTh y4acTb
JeKIbKa YYaCHUKIB; 2) Ha APYroMy eTarli BIpaBU Ha (OpMYyBaHHS BMiHb OyqyBaTH MOBIICHHEBI
CTPYKTYpH JAPYroro piBHI(CEPEAHBOTr0), B SIKUX MOXE BUKOPHCTOBYBATHCH 1 ITPOBUH TiIAXIT
(po3irpyerbes AeKiabKa IrpOBHX €Mi30/1iB, OB’ A3aHUX MK COOOIO JIOTIKOIO PO3BUTKY irpoBoi Aii);
3) Ha TpeTbOMYy €Talli BOpaBU Ha (POpMYyBaHHSA BMiHb OyAyBaTH MOBJIEHHEBI CTPYKTYPH TPETHOTO
piBHS (CIOXKETHI), SIKi BIOOpaxaroTh BIIbHY a00 «KOMILIEKCHY» Makpocuryaiito [2]. Hanpuknan,
3arajbHa 3ycTpid 110710 eBHOI nojii. Taki irpu Oynu po3paxoBaHi Ha 2 1 6uibie ypoku. CroxxeTHa
rpa OyAyeTbcs Ha OCHOBI BJKMBaHHS BCIX BMBUEHMX I'pDaMAaTUYHUX SIBUIL, BUBYEHOI'O JIEKCUYHOI'O
Mmartepiaiy, HaOyTUX YMiHb 1 HABUYOK.

Jlnsg Mononmux MIKOJISPIB BUKOPUCTOBYIOTHCS BrpaBu | rpymu. Mera Bopas | rpynmu —
HaBYaHHs y4YHIB 00’€JHYBaTH 3aCBO€HI HUMHU JIAJOTI4HI €IHOCTI Y Mikpoaianoru. Jlo wi€i rpynu
MU BIJHECIM PELEeNTUBHO-IPOAYKTHBHI KOMYHIKaTHBHI BIpaBH, SKi JOMYCKAIOTh BUKOPUCTAHHS
IITYYHO CTBOPEHHMX BepOalbHUX OMOp: — MIKPOJIANOr — JAMHaMiyHa TaOJMLs; — CTPYKTYPHO-
MOBJIEHHEBA CXE€Ma MIKpoOJiajory; — oro (yHKIioHalbHa cxema. Omopu J0MOMaraloTh YUHSIM
JIOJIaTA TPYAHOIII, 0 BUHUKAIOTH y TPOIIEC MOEAHAHHS MIAJIOTIYHUX €IHOCTEW. 3rajaHi Omnopu
BUKOPHUCTOBYIOTBCS JIMIIE IMiJl yac poOOTH B Mapax Ha MICIAX, MOCTYIOBO iX OYJIO yCyBalO4HCh.
(3ampocite cBoro iHozemMHoro rocrs g0 Bac na Jlenb HapomkeHHs. CkaxiTe Homy/iii mpo cBoi
BIIOI00aHHs, 3’sCyiiTe, YuM IlikaBUTbcs Bamr ricts. [HO3emenb B CBOIO 4epry MOBUHEH JlI3HATHUCA
7aTy TPOBEICHHS CBSATA Ta BIOJOOAHHS CITIBPO3MOBHUKA. JloMOBTECS, Kyl KOHKPETHO BH IIiJIETE.
Ckopucraiitecss cxeMolo Jiajiory Ta MaJIIOHKaMHM 3 BapiaHTamu 3ycTpidi [3].

OTxe, BMiHHS JIIaJIOT1YHOT'O MOBJICHHS YYHIB IIOYATKOBUX KJIACIB € OJIHIEIO 3 MEPIIOYEPTOBUX

1 aKTyaJIbHUX MpoOJeM y CHUCTeMI MOBHOI IIKIIbHOI OCBITH. HaBuaHHS roBOpiHHIO Mae OyTH
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3YMOBJICHE BMOTHMBOBAHICTIO Ta €MOIIIMHOIO0 3a0apBIIEHICTIO; mepeadavyae 3alliKaBlICHICTh YYHIB Y
X071l HABYAJILHOTO MPOIIECy Ta X Oa)kaHHS BIATBOPIOBATH iH(OPMAIIIIO 1 Iepe1aBaTH MOYYTTS.
Jlitepatypa

1. Aurmiiickka MoBa. HaBuajgpHa mporpama 3 1HO3€MHHX MOB ISl 3arajibHOOCBITHIX
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Illynnam Anacmacisa
Hamionanenuii yaiBepcurer «JIpBiBChbKa momitexHika» (Ykpaina)
Haykogwuii kepiBauk: HockoBa M.B., kann. rez. Hayk
3MIIIIAHE HABUAHHS SIK OJTHA 3 HOBITHIX TEHJIEHIII
HABYAHHSA IHO3EMHHUX MOB

OHOBNIEHHA 3MICTY OCBITH BHMAarae BiJ BHKJIaJaya MOCTIHHOTO TONIYKY HOBHX
NeAaroriyHuX MiAXO/1B Ta BUKOPUCTAaHHS CydYaCHUX HABYAJIbHUX TEXHOJOTIH, mo Oynu O 31aTHI
BHECTH €JIEMEHTH HOBM3HM B INPOLIEC HABYAHHS Ta MIJBUILUTH IHTEPEC N0 BUBYEHHS NpEAMETY.
OqHi€r0 3 TAKUX IHHOBAIIMHUX HaBYaJIbHHUX TEXHOJOTIH € 3MillIaHe HaBYaHHS. L[ oCcBITHS MOJIElb €
JIOCTaTHBO HOBOIO 1 1i OCOOIMBICTIO € BUKOPUCTAHHSI KOMII FOT€pa Ta OKPEMHX eJeMeHTIB [HTepHeT
MIITPUMKH B MeXax TpaauiliiiHoro HaB4yaHHS. lle CTBOpro€ MOXIMBOCTI Uisi  €PEKTUBHOTO
OBOJIO/IIHHA HOBMMHM 3HAHHSIMM Ta HaBUYKaMM BpaxOBYIOUM IHIMBIAyallbHI IOTpeOM YYHIB,

3aBJISIKM TIO€THAHHIO Pi3HUX (POPM HABUAIBHOI IiSUIBHOCTI.
€IMHOTO MOy Ha 3MIlIaHe HABYaHHS SIK TEJaroriyHy TEXHOJOTII0 y Haylll JI0Ci He
icaye. 3okpema K. bonk 1 Y. I'pexem, siki Brepiie BIpoBaJuiIN TEPMIH y MpodeciiiHiil giTepaTypi,
BBAXAIOTh, 10 «...3MIIlIaHEe HaBYaHHA — Iie (hopMa HaBUAHHS, 5K MOEJHYE TPauIliiiHe HaBYaHHS
B IIpOLECi OCOOMCTOrO CHUIKYBaHHS 3 HAaBYaHHSAM 3a JIOTIOMOTOI0 BHKOPHCTAaHHS KOMIT IOTEPHUX
texHousorii» [1, c.4]. Inmn gocmiguuku, Hanpukiaa, E. banagoc, cnpuiiMaroTh 3MilllaHe HaBYaHHS
SIK TEXHOJIOT1I0 HaBUYaJIbHOI JISUTBHOCTI, sIKa TOKJIWKaHa 11 omrtumizyBatu.lnctutyr Kreittona
Kpicrencena [2], skuii 3aliMaeTbcs BUBYEHHSM 3MIIIAHOTO HAaBYaHHS, BHU3HA4Ya€ 3MilIaHe

HaBYaHHS, K OCBITHIO TEXHOJIOTIO, 1110 MTOETHYE:

1. HaBYaHHS B TpaJAMLIHHIA ypouHOT OpMI B KJIacl 3 yUUTelIeM
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2. OHJIaliH-HaBYaHHsI, 110 MPHUITYCKAE, M0 YUYE€Hb X04Ya 0 YaCTKOBO KOHTPOJIIOE CBIM IUISX,
yac, MICIIE 1 TEMII HaBYaHH

3. iHTeTpaIlito J0CBily HaBYaHHS B IIMX JBOX CEPEAOBHIIAX

3arajioM 3MilllaHe HaBYaHHA L€ — MOE€JHAHHS TPAIULINMHOI KJIACHO-YpPOYHOI CHUCTEMHU Ta
Cy4acHOro nu¢ppoBOro HaBYaHHS.

Jlocmikyloud  TUTaHHA — 3aCTOCYBaHHS  3MIIIAHOTO HABYAaHHSIMH  BBaXAEMO, IO
BUKOPUCTaHHS JIaHOi TEXHOJIOTIi y HpoIleci HaBYaHHS AHIIIMCbKOI MOBH MaTHME IMO3UTHBHHN
pe3yibTaT OCKUIBKM BpaxOBYE IHAMBIAYyadbHI OCOOJHMBOCTI Y4YHIB, JOIOMAarae 3A1HCHIOBAaTH
KOHTPOJIb HAaBYAJIILHUX pPE3yNbTaTiB Y4YHIB, 3a0e3nedye e(EeKTUBHY CIIBOpAII0 MDK yciMa
yYaCHHKaMH HaBYAJBHOTO TIPOILIECY: BYMTENS, y4HS Ta HOro OaTbKiB, MiJBHUINYE IHTEpEC 10
HaBYaHHS, KPIM TOTO 3aBISKA BUKOPHUCTAHHIO €JIEMEHTIB JWCTAHIIMHOTO HABYAHHS 3 SBISIETHCS
OinblIIe yacy Juist MPaKTUYHHUX BIIPaB, 0OrOBOPEHbB, TUCKYCiil, CTBOPEHHS MIPOEKTIB.

Icnye 6e3miu knacudikamiit Moaeneit 3mimanoro HaBuaHHs, 30kpema K. bonk ta Y. I'pexem
KIacu(ikyroTh iX 3a piBHEM, Ha SKOMY BiIOYBA€ThCS 3MIIIyBaHHS: IisUIbHICHOMY, PiBHI Kypcy,
MIPOrpaMHOMY 4H iHCTUTYIIHHOMY [1, C. 20]. Takox X KJIacu(iKyrOTh 3a TIPUYUHAMH 3MIITyBaHHS.
Jlo HUX HaJeXaTh 3MIIIYBaHHs 3apajd CTBOPEHHS HOBHX MOJKJIMBOCTEH, 30KpeMa BUPILICHHS
NUTaHb JOCTYIY Ta 3py4YHOCTI, 3MIIIyBaHHSA 3apajd MiJCWJIEHHS Ta 3MIIIyBaHHA 3apaju
tpancopmarii [1, c¢. 23].3aramom TPHAHITO BWAUIATH JOEKUIbKAa MOJENCH  3MIIIAHOTO
HaBYaHHS:pOTaIllifHa, THYYKa, 0COOUCTICHO — OPIEHTOBAHA, BIPTyaJIbHO — 30araueHa.

HaiiOinpim edekTHBHOIO Ha Hally AYMKY /A HaBYaHHSA 1HO3EMHHX MOB € poTaliiiHa
MOJIeJIb, KpIM TOTO If0 MOJENb Hailjlerumie 3acToCyBaTH B BITYM3HSHUX OCBITHIX peamisx. B ii
OCHOBI1 JISKUTh 3MiHa BUJIIB HABYAJIBbHOI ISJIHOCTI, 3a YITKO po3poOiieHuM rpadikom abo 3a
BKaziBkoro Buutens [3]. Cepen cnocoOiB HaBYaHHS OOOB’S3KOBUM € HaBUaHHS OHJIAWH, 1HIII
CIOCOOM — HaBYaHHS B MAJIUX I'pynax, MMCbMOBI 3aB/IaHHS, TPYNOBI MPOEKTH, Tolo. IcCHYe YoTHpH
PI3HUX BapiaHTH MOJENl poTalii: 3MiHAa 3 HAasBHICTIO OHJAMH cTaHIii, 3MiHa 3 po0OOTOIO B
nmabopaTopii, «epeBepHyTe HaBUaHHS» Ta 1HIUBIIyaJIbHA 3MIHA.

['Hy4ka MoJieNnb 103BOJISIE YUHIM PYXaTUCh 3a BUIBHUM IrpadikoM cepe] pi3HUX HaBUaJIbHUX
3ax0[iB BIAMOBIAHO 10 iX moTpe0. HaBuaHHS OHNAlH € OCHOBHOIO CKJIAJJOBOIO MPOLIECY HaBUAHHS
YUYHIB 3a Ii€0 Mojeto. Buxmagaui HaJalOTh OHJIAHH MIATPUMKY Ta 1HCTPYKTYIOTH YYHIB 3a
notpedu, MiJ Yac HaBYAIbHOTO mporecy. CaMOKOHTPOJbh € BaXKIMBOK YAaCTHHOK HaBYaHHSL
HaBuanns BigOyBaeTbcsi B MeKax 3akjiaay OCBITY, TaKOX YacTO JO HaBYaHHS 3alydyaroTh
crenialbHUX cepTU(IKOBAHUX OHJIAWH KOHCYJBTAHTIB.

Oco0ucTicHO OpieHTOBaHAa MOJENb HaJa€ YYHSIM MOXIIMBICTH 00OpaTH OJMH abo JeKiTbKa
OHJIaliH — KYypCIB 3 OKpEMHUX TE€M 3a BUOOPOM CTYJEHTIB OKPIM OCHOBHOrO HaBuaHHA. L{s1 Monmens

niaiiae 1uist BUBYEHHS (haKylIbTaTUBHUX KypCiB 00 MIATOTOBKH /10 1CTIMTIB.
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BipryaneHo 30aradeHa MoneNb € albTEPHATHBOIO OHJIAWH -  IIKOJHM, $Ka JI03BOJISE
CTY/ICHTaM BUKOHYBATH OLIBINICTh POOIT OHJIAlH BOMa a00 32 MeKaMH HaBYAIbHOI yCTAaHOBHU aje
pu 1[bOMY niepeadadyae ouHi KOHCynbTamii. [0 Moaenp MOKHA BUKOPHCTOBYBATH TIpU POOOTI 3
YUHSIMH, 5IKi 3 IEBHUX MIPUYHH OBUHHI HABYATHCH BIOMA.

3milmaHe HaBYaHHS € JOCTaTHbO HOBHUM OCBITHIM SIBUIIEM, SKE CIPHUSA€E aKTHBI3AIil
HaBYaJIbHO-T3HABAIBHOI JisUIbHOCTI yuHiB. KpiM TOro BOHO 103BOJIsI€ 3MIHUTH (OPMY B3a€MOIIT
yCIX YYaCHUKIB HABYAILHOTO TIPOIECY. 3acCTOCYBaHHS MOJENEH 3MINIAHOTO HaBYAHHSA
JOMTOMOKEPO3BUHYTH KPUTUYHE MHCJICHHS Ta TBOPYICTh, TEXHOJIOTIYHY KOMIIETCHIIIO KPIM TOTO
CTUMYJIFOBATUMEYYHIB JI0 aKTUBHOI JiSJILHOCTI B TIPOIIEC] OBOJIOIIHHS HaBYAJIbHUM MaTepiajioM.

Jliteparypa:

1. Bonk C. J., Graham Ch. R. The Handbook of Blended Learning: Global Perspectives
Local Designs: San Francisco, CA: Pfeiffer Publishing, 2006. 624 p.

2. Blended Learning. The Clayton Christensen Institute: website. URL:

https://goo.gl/11pmhL

3. Blended Learning Systems: Definition, CurrentTrends, And Future Directions: website.
URL: http://oldwww.sd91.bc.ca/frenchj/My%20Pages/earticles/graham intro.pdf
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PO3JILT 4

METOJIAYHI ACIIEKTH ®AXOBOI IIITOTOBKA
CYYACHOTI'O BYUTEJIA IHOBEMHHUX MOB
METHODOLOGICAL ASPECTS
OF FOREIGN LANGUAGE TEACHER PROFESSIONAL TRAINING

I'anuyk fAna

BinHHUIBKUH Tep KaBHUIA MTeJaroriyHuil yHIBEPCUTET

imeni M. Komroouncrkoro (Ykpaina)

AcucteHT Kadepu repMaHChKoi 1 CJIOB’THCHKOT (itoJorii

Ta 3apyOKHOI JIiTepaTypH

AHAJII3 IUTAHHA OIITOTOBKU MAMBYTHIX YYUTEJIIB
0 PO3POBKU JTUJAKTUYHUX TA
METOJIAYHUX MATEPIAJIB 3 IHO3EMHOI MOBHA

Cucrema BuIOi OCBiTH TIepeOyBae B craHi TpaHchopmarlii. Bona 3a3Hae cyTTeBUX 3MiH Y

pe3yNbTaTi TAKUX CBITOBUX MPOILECIB, AK: MOSIBAHOBHUX 1H(QOPMAIIITHUX TEXHOJOTIH, PO3IIMPEHHS

MEX CIUIKYBaHHS, BIAKPUTTS HOBHMX MOJKJIMBOCTEH KOMYHIKAIlil, 3HauHE 3pOCTaHHSA 00cATy

iHpopmanii. Tak, oAHI€0 3 HaWHEOOXINHIIIMX YMOB BHKIJIaJaHHS 1Ho3eMHOi mMoBH y BH3 Ha

Cy4aCHOMY €Talll € BUKOPUCTaHHS Ha 3aHATTSAX PI3HOMAaHITHUX 3ac00iB CydyacHUX 1H(popMaliiHo-

KOMYHIKaTUBHUX TE€XHOJIOT1H — KOMITJIEKCY MPOLENYp, 110 peani3ytoTh QpyHKLii 300py, OTpUMaHHS,

HaKOMHWYeHHs, 30epexkeHHs, 00poOKH, aHallI3y Ta mepenadi iHpopmallii B opraHi3oBaHiil CTPYKTYpI,

3 MOXJIMBUM BUKOPUCTAaHHSAM 3ac00IB OOYMCIIOBAIBHOI TeXHIKU.J[OCHIIKyr0ur 0COOIMBOCTI

HaBYaHHS Cy4acHUX CTyAeHTIB, ['. JIeBiHa 3a3Hauae: «... Mojo/a ocoba ChbOrOH1 BUIBHO MOYYyBA€e

ceOe B IHTepHeTi, JIeTKO OpIEHTYETbCS B MOIIYKOBHUX Iporpamax. BoHa 3BuUKIa oTpuMyBaTu

iHpopManio y popMi rineprekcty, ToOTO 3BHKIIA 10 TOTO, 110 JOCUTh HATUCHYTU Ha MULIKY, 1 BOHA

OTpUMae HEOOXITHY MOBIAKY, a0 momupeHHs iH(opmarllli, abo mepexsaa cjaoBa 1HIIOK MOBOIO.

Coorogni ¢opMyeTbCsi TOKONIHHS TEPEBAXHO 3 OOpa3HUM CHPUMHATTSIMC BITY, 1 CIHiJ

BUKOPHUCTOBYBATH 1HIII MOXJIMBOCTI MO3KY JIIOJAMHHU s (OPMYBaHHS ONTHMAJIbHUX METOJUK
3aCBO€EHHS 3HaHbY [2, C. 7].

HaBuanHsT 1HO3EMHMX MOB Yy HaBYaJbHHX 3aKjiajJaX BHU3HAYAEThCS 5K CHCTEMA,

(GYHKI[IOHYBaHHSl KOi OOYMOBIIOETHhCSI OaraTbMa YMHHUKAMH. ['OJJOBHMMM 3 HHUX €: XapakTep

COLIIAJIbHOTO 3aMOBJIEHHS Ha Cy4acHOMY eTall pO3BHTKY CYCHUJIBCTBa, i HaBYaHHS Ta

BUXOBAHHSI, IPUHIIMITH 1 3MICT HaBYaHHS 1HO36MHOI MOBH Ta 1HIIII.
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AHaii3 HayKOBUX JOCTIIKEHBb 3acBimuye, mo mpobiema BukopucranHszacoOiB IKT B
HABYAJILHOMY IPOIIECI PO3TIISAIAETHCS B 3arajJbHOMY KOHTEKCTI peOpMyBaHHS Cy4acHOI CUCTEMH
OCBITH, 1 JO3BOJISIE BUOKPEMUTH TaKi HampsiMH HAyKOBOTO MOIIYKY B Lii cdepi: 1) mocmimkeHHs
mpo0JieM BUKOPUCTAHHS KOMIT IOTEPHUXTEXHOJOTH B HaB4aibHOMYympoueci (b. ['epymmHchkui,
b. I'miuacekmii, T. JlaBina, M. Jlamuuk, B. JlsymicTomio); 2) BHUBYCHHS IMCHXOJIOTO-TIEIarOTIYHUX
acrekTiB iHpopmaTu3anii ocBitn (H. Amarosa, B. bomoros, 0. bpanoscekuii, I'. Kpyuunina, H.
[MTak, 1. Pobept Tomio); 3) aHamizocoOumBOCTEl Ta €(EKTUBHOCTI BUKOPHCTAHHS B HaBYAIbHOMY
mporeci 3acobiBmac-memia (M. I'opsiaeBa, 1O. Eropo, C. MenBeaeBTomo); 4) BHUBYCHHS
BukopuctanHs IKT B mporeci BUKJIaaHHS OKPEMUX HaBUadbHUX aucuuiniin (A. JbxamamynaiHa,
JI. OBanec-bekos, H. Ilak, b. Xaan, H. Slukenosuuy, I1. Cucoes, M. €Bcriraees, €. [Tonarromo); 5)
JOCIIKeHHST 1HTerparii mejarorivHuxX i KOMII'IOTEPHHUX TEXHOJIOTiH y Cy4acHI yMOBH HaBYaHHS
moBi 3 Bukopuctanuam IKT (JI. [lynaeBa, E. A3imoB, A. TpsanensHikoB, A. lllykinToio).

ITpote, six cnymHo 3a3Hauae [1. Cucoes, 1i npo6iiemMu 1ie He 3HANUIIIN €JMHOI'O CUCTEMHOI'0
BupimeHHs [3, c. 5]. 30kpema, HEIOCTATHHO BUCBITIICHUN IUIAKTUYHHNA 1 KOMYHIKATHBHHMA
notenmian 3aco0iB IKT y mporeci MOBHOT OCBITH 1HO3EMIIiB, OCOOJIMBOCTI BIPOBAKCHHS TOTO YH
iHmoro3acody IKT npu BHMKIaZaHHI NEBHOTO AacleKkTy MOBH 1HO3EMIIM. 3 LbOTO MOIVIAIY
aKTyalbHUM BBakaeMo 3ayBaxkeHHs O. Baciukinoi: «SIk 1 panime OUIBLIICTh BHUKJIaJayiB
BUKOPHUCTOBYIOTh KOMIT IOTEPHI TEXHOJIOTIi BHKIIOYHO SK 3aci0 oTpuManHs iH(popmarii Ta
ayTEeHTUYHOI'O0 MOBHOI'O Marepiany, KOMYHIKaTHBHI * MOXJIMBOCT1 1H(QOpMAaIiHUX TEXHOJIOTIN
BUKOPUCTOBYIOTh HeocTaTHbO» [1, ¢. 9]. Hocmimxyroun IKT sk 3aci® ¢opmyBanHS npodeciiiHoik
OMYHIKaTUBHOI ~ KOMIIETEHTHOCTI  CTYJCHTIB E€KOHOMIYHUX  CIeliaJbHOCTeH, JOCHIIHUIISA
BUOKPEMITIOE HHU3KY MPOTHPIY, XapaKTepHUX sl CydacHOI Teopii Ta MpakTHKH (HOpMyBaHHS
npodeciiHOl KOMYHIKaTUBHOI KOMIIETEHTHOCTI B TMPOIECI BUBUEHHS 1HO3EMHHMX MOB Ha OCHOBI
3aco0iB IKT, a came: mpotupiuyss MiK HEOOXIAHICTIO HAsBHOCTI Y CTYAEHTIB mnpodeciiiHoi
KOMYHIKaTUBHOI KOMIIETEHTHOCTI, a/IeKBaTHOI Cy4yaCHHMM BHUMOIaM, 1 HEJAOCTATHHOIO PO3POOKOIO
OCHOB 1i PO3BUTKY; MPOTHPIUYS MK MOTPeOOI0 CYCHIIBCTBA B MIATOTOBII CIEIIATICTIB, 110 3AaTHI
BECTU TMpodeciiiHy IIAIbHICTh B yYMOBax IJ100anbHOro 1H(GOPMAIIHHOTO CYCHUIbCTBA, 1
HE/IOCTaTHBOIO PO3POOKOI0 HAayKOBO OOIPYHTOBAaHHMX TEOpiil, TEXHOJNIOTIH 1 CcHUCTeM, WIO
3a0e3neuyioTh (OPMYBaHHS B CTYJEHTIB MPOoQeciiiHOT KOMYHIKaTUBHOI KOMIIETEHTHOCTI Ha OCHOBI
BHUBUEHHS 1HO3€MHOT MOBH 3 BUKOpUCTaHHAM 3ac0o0iB IKT; mpoTupiuus MiXk 3HAYHUM MOTEHII1aJIOM
3aco6iB IKT 1 HemocTaTHiM HOro BHUKOPHCTAHHSM Y CHCTEMax, CIPSIMOBAaHUX Ha PO3BUTOK
0COOMCTOCTI MalHOYTHBOTO cCIelianicTa; MNPOTUPIUYs MK HAasBHICTIO BEJIMKOTO apceHaly
KOMIT' IOTEPHUX CHCTEM HAaBYAJbHOI'O MPU3HAYEHHS 1 HEIOCTaTHHOIO PO3POOKOI0 TEXHOJOTIH iX
BUKOPUCTaHHS s (opMyBaHHS NpodeciiiHOi KOMYHIKATHBHOI KOMIIETEHTHOCTI CTY/IEHTIB Y

Mpoleci BUKJIAJAaHHS 1HO3EMHUX MOB; MPOTHUPIYYS MK 3HAYHUM KOMYHIKaTHBHUM IOTEHII1AJIOM
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3aco0iB IKT 1 #oro He3HayHUM BHKOPHCTaHHSAM Yy Tpoueci ¢opMmyBaHHS TMpodeciiiHol
KOMYHIKaTUBHOI KOMIIETEHTHOCTI MailOyTHiX creniamictis [4, c. 185].

OTxe, NUTaHHS MIATOTOBKM MalOyTHIX y4YUTeNiB A0 pO3POOKH JUIAKTUYHHX Ta
METOJAMYHHMX MaTepianiB 3 1HO36MHOIMOBH 1 JIOCI 3aJUIIAETHCS OJHUM 13 KJIIOUOBHUX Y METOJIHIII
IIITOTOBKY CTY/ICHTIB SIK KOMIIETCHTHHUX Ta KBaJIi()iKOBaHMX IPaIliBHUKIB.
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3aezopoonesa Anacmacus
KaparanamHckuii rocy1apcTBEHHbIN YHUBEPCUTET
uMm. akagemuka E.A.Byketosa (Ka3zaxcran)
Hayunslii pykoBoaurens: Knomns M. B.

COBPEMEHHBIE TEHJAEHIIMA TPO®ECCUOHAJIBHOM MOJAIOTOBKH

HNPENNOJABATEJIA HTHOCTPAHHOI'O A3BIKA

Ha ceromuammuuii  nenp mpoOnemMa ¢dopMupoBaHHus MNPOPECcCHOHANBHO 3HAYMMBIX
KOMIIETEHIIMH CTYICHTOB HESI3bIKOBBIX BY30B IIMPOKO OCBEIIICHA HA CTPAHUIIAX HAYYHBIX U HAY4YHO-
nonyssapHbIX u3naHuid. [lpu >TOM BHE cdepbl BHUMAHHUS OKa3bIBACTCS IPENoJiaBaTelib By3a
HEJTMHTBUCTUYECKOTO TpOoduiIsi, KOTOPBIA Mpu3BaH (HOpPMHUPOBATh ITH KommeTeHuu. OOydeHue
mpernojaBaTeNiel HES3bIKOBOTO By3a BeIeTCs, Kak mpaBwio, He auddepeHInpoBaHHO OT
MOATOTOBKH CIIEIIUATIMCTOB JIJISl SI3BIKOBOTO By3a. Takol 000OIICHHBIN, «ypPaBHUTEIbHBIN TOIXO0/
K JIMHTBOJIUJIAKTHYECKOMY OOpa30BaHUIO MPUBOAUT K TOMY, UTO MpENOjaBaTeIh MHOCTPAHHOTO
s3pika (M51) okasbiBaeTcst mopoi OeccuiieH mepea MHOTooOpa3ueM TPYIHOCTEH, C KOTOPHIMU CBSI3aH
MPOLIECC CHEIHATN3UPOBAHHON S3BIKOBOM MOATOTOBKU. A ero mnpodeccroHalbHas KBATH(PHUKAIISL
HE COOTBETCTBYET TpEOOBAHUSIM, TMPEABIBISIEMBIM OOIIECTBOM, TIOCKOJIBKY Y HEro He

C(bOpMI/IpOBaHI)I criequaJIbHbIC JHHIBOJUAAKTUYCCKHUEC KOMIICTCHIIUU, CIOCOOHEIE 00€ECIIEUHTh
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3¢ PeKTUBHOCTD TTPOPECCHOHATBHO-TIEIATOTHISCKON EeSITEIbHOCTH B 00JacTH MpodecCHOHATBHO
HanpasieHHoro oOyuenuss US. Tlpomecc oOyuenuss USI B HEs3BIKOBOM By3€ HMEET CBOU
0COOEHHOCTH, 3aKIIIOYAIOIIUECS B TOM, YTO YCIEIIHOCTh NPO(ECCHOHATBHON NeSTETbHOCTH
npenogaBatens WS 3aBUCHT HE TOJIBKO M HE CTOJNIBKO OT 3HAaHUA IpeaMera oOydeHus, HO B
3HAQUYUTEJIbHOM CTENEHU U OT €ro CIEeUHAIbHON JIMHTBOIUIAKTHUECKONU MOATOTOBKH.

[Ipu  gocraToyHO pa3pabOTaHHOW  KOHIENIMH NPO(ECCHOHATBHOW  KOMIIETCHIIUU
nperonaBatenss WS mpuxoaurcs KOHCTaTHpoBaTh (aKT HEJOCTATOYHOTO BHHMAHHUS K
bopMupoBanuio podecCHOHaIbLHONW KOMITIETeHIIUH npenoAaBareneii S nns cnenuanbHbIX 1enel,
paboTaronx B HEA3BIKOBBIX BY3aX, YHUCIO KOTOPBIX 3HAYUTENIbHO MPEBBIMIAET KOJIUYECTBO
JMHTBUCTUYECKMX BY30B. [IpaBOMEpHO BO3HUKAeT BOMPOC O HEOOXOIUMOCTH BBIICICHUS
npoeCCHOHATBFHON KOMITETECHIIMY MPEToIaBaTeIeii HHOCTPAHHOTO SI3bIKA ISl CHICIAIbHBIX eNIei
(SICHD). HccnemoBaHus MO BBIJACIEHUIO OOLMMX W OTJIMYUTENBHBIX YEpT y IMpernojaBaTesen
CHEIHAbHBIX U JTUHTBUCTUYECKUX BY30B M (PaKyJIbTETOB MOKa3ald, 4TO (DYHKIIMU MpPEroaaBaTess
SACL 3HaunTeNRHO mUpEe, YeM (YHKIMH MperoaaBareis, Beaymiero oommi kype M5, aro kpoercs
MPEX/Ie BCETO B CaMOM MpHpojie MpOoPecCHOHATBHO OPHEHTHPOBAHHBIX MPOTpaMM U Kypcos. s
TOTO YTOOBI MOCTPOUTH MPOrpaMMy MIPO(HEeCCHOHATBFHO OPUEHTHPOBAHHOIO Kypca KOHKPETHOU
cnenuansHocT, mnpernonasarens SCL[ mpoBoauT aHanmu3 NOTPEOHOCTEH, XapaKTEPHU3YIOIIUX
npodeCCHOHATBHYIO cdepy 00ydaeMbIX; BBISBISICT 3aJadd, KOTOpPbIE HEOOXOIUMO JOCTHYD IO
OKOHYaHUM Kypca; GopMyIupyeT U GopMUPYET KOMIIETEHIIUN HE TOJIBKO JIMHIBUCTHUYECKOTO, HO U
poeCCHOHATILHOTO XapaKTepa; pa3padaThbIBAeT CPelICTBA KOHTPOJIA, KOTOPbIE MOTYT OTJIMYaThCS
OT KOHTPOJSl, IPOBEPSAIOIIET0 TOJIBKO 3HAHUS TPAMMATUKH U JIEKCUKH, KOHTPOJBHBIE 3aJaHUS
JOJKHBI BKJIIOYATh MPOOJIEMHO-KOMMYHHUKATHBHBIE 3a/1aHUs MPOPECCHOHATBHOIO XapakTepa I0
TeMaTUKe  KOHKPETHOM  crneuuaispbHocTh. Kpome  TOro,  CyHIECTBEHHBIM  3JIEMEHTOM
npodecCHOHATbHON KOMIIETEHIIMM —MpernojaBaTessl sBISETCS €ro yMeHue pa3paldaTbiBaTh
crienuanu3upoBanHble yueOHble mocodus. IIpenonasatens SACL| nomkeH ymeTs a100 MpPaBUIBHO
0oTOOpaTh M MpH HEOOXOIUMOCTH aJaNTUPOBATh Y4YEOHBIM MaTepuall C YYETOM Cleuu(uxKu
y4ueOHOro 3aBECHUSI U YPOBHS BIIaJICHUS A3BIKOM, JINOO COCTaBUTh WJIM Ja)Ke pa3padoTaTh HOBBIN B
cllyyae OTCYTCTBHS TpeOyeMoro yueOHOro MaTepuania.

A. K. Kpynuenko B cBoeil pabore 0OOCHOBAaHHO OTMEUAeT, YTO TOJBKO OIpeesICHHbIE
YMEHHS PacIIUpSIOT NPOPECCHOHANBHYI0 METOJUYECKYI0 KOMIETeHIMIO mpenonasatens WA,
MO3BOJISIIOT €My HE JTUCTaHIMPOBAThCS OT M3y4aeMOM CTyIEHTaMHU CHEIHaJbHOCTH, a CTaTh
MOJTHONIPABHBIM YYaCTHUKOM IIpollecca B3aWMOJICHCTBHS MOTHBHPOBAHHOTO OOy4aromerocss M
KOMIIETEHTHOI'O IIPETIOAABATENS, @ UMEHHO:

- HallMcaHUe aBTOPCKOM U pabouelt mporpaMMbl sl KOHKPETHOW CIEUaIbHOCTH;
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- TpoBeJeHHE aHaiau3a NoTpeOHOcTel Oo0y4yaeMbIX Kak JIMHTBUCTHYECKOrO, TaK U

po¢eCCHOHATTLHOTO XapaKTepa;

- BBISIBJICHHE LIeJIeH, KOTOphIe HEOOX0AMMO JJOCTHYB TI0 OKOHYaHUH Kypca;

- (hopMUpPOBaHHUE UHOA3BIYHOM PO ecCHOHATBbHON KOMMYHUKATUBHOM KOMIIETEHIINH;

- pa3paboTKa cpeCcTB KOHTPOJIs chOPMUPOBAHHOCTH JAHHOM KOMIIETEHIUH;

- (hopmupoBanne YMK npodeccrnonanibHO OpUEHTHPOBAHHOTO KypCa;

- 0TOOp y4eOHOI TUTEepaTyphl IO CIEIUATBHOCTH;

- TTOATOTOBKA (pa3paboTka) y4eOHBIX MocoOwit (yueOHHKOB) MO CIEIUATBLHOCTH U APYTHE

YMEHHUS.

3anaua npenogasarens VS - nate 00ydaeMbIM YETKYIO CHCTEMY M3Yy4aeMOro sI3bIKa B TOM
CUCTEME KOOpJMHAT, B KOTOpPOH oOydaromuecs CBOOOAHO OpPUEHTHPYIOTCS, TOTJa JajbHeiiee
nzyuenue M Oyner caMoCTOSTENbHBIM M PE3yJbTaTUBHBIM B IJIaHE KOMMYHUKAllUU. 3HaHHE
npenonasateneM NS ncuxodusnonornyeckux ocoOEHHOCTEH, THUIA MBIIUIEHUS 00ydaeMbIX, HE
3a0pIBasi TpPH OSTOM, 4YTO OH CaM TMPEACTaBIACT COOOW WHOW THUN JIMYHOCTH, IO3BOJHT
IIpenoaBaTelto MOAEIUPOBATh IIPOLECC OBIAJECHUS TEM WIIM UHBIM S3bIKOM.

Takum oOpa3oM, BaxkeH BbIOOp mpenoaasaresieM WMS wmeronumueckoil crpareruu,
OXBAaTHIBAIOIIEH  JIMHTBOAUIAKTHYECKHE,  IICUXOJIMHIBUCTHYECKME M NPO(ECCHOHAIBHO
OpPUEHTUPOBAHHBIE ACHIEKTHI SI3bIKOBOW MMOATOTOBKH HA Ka)KJIOM U3 3TArOB 00yUEHUs CIELUAINCTOB
TEXHUYECKOro mnpodumis. Mbl cuuTaem, 4To COAEpKAaHME M CTPYKTYypa JIMHTBOAMJIAKTUYECKUX
KOMIIETEHIIMM  TperojaBaTeNss  HES3bIKOBOTO  By3a  JOJDKHBI  OBITh  0OycioBieHb: 1)
IICUXOJIOTMYECKUMH, JMHTBONIEPCOHOJIOTUYECKUMH, KOIHUTHBHO-KOMMYHUKATHBHBIMU
O0COOCHHOCTSIMH «POGUIS» CTYAEHTAa TOW WIM MHOW CHEIHabHOCTH; 2) CBO€OOpa3ueM npeamera
oOy4eHus (SI3bIK JUIsl CTICIHANIBHBIX 1elieit); 3) crenudukoi o0pa3oBaTeIbHOTO KOHTEKCTa U TEMHU
NPUOPUTETAMH, C KOTOPBIMU CBSI3aHO cerofHs oOydeHuss M5 B By3ax HEIMHTBUCTHYECKOIO
npodpmia. O1o TpedyeT co3JaHMs MaKeTa MarucTepckoil mporpaMmel, rae OyJaeT MpeacTaBieHa
METOJINYECKU onpaBJaHHas u 1esnecooopasHas cucrema npodeccuoHanbHOM
JIMHTBOJUIAKTUUECKON MMOATOTOBKM Oyaymux mpenojaBaTeneil M5, mHTerpaTuBHBIM Xapakrtep
KOTOpPOM 3a/JaH MEXIpPEAMETHBIMH CBS3sIMH B Iporecce O00y4deHHs NpodecCHOHATBHO
OpPHEHTHUPOBAHHOMY oOIeHuo Ha WS, cneundukoil npenogaBaHHs S3bIKa JUIS CIIELHUATIBHBIX
neneu, cnenupukonr Oyaymen AesSTeTLHOCTH O00y4YaroIMUXCs, OCOOEHHOCTSIMH WX MBIIUICHUS U
pedeBoil 1eATeIbHOCTH, MTPOPECCHOHATBLHOTO aCMIEKTa TUIIOJIOTHH SI3bIKOBOM JIMYHOCTH.
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PASBUTHUE NPO®ECCHUOHAJBHOM KYJIbTYPhI
YUUTEJSA HHOCTPAHHBIX A3BIKOB
B PAMKAX KOMIIETEHTHOCTHOI'O IIOAXOJA

AKTYalnbHOCTh UCCIIeAyeMoil mpobnembl. V3MeHeHue 1enel u 3a1a4 BhICIIEro 00pa30BaHUs
MPUBOJUT K  HEOOXOAMMOCTH  KOPPEKIMM W  COBEPHICHCTBOBAHHS  NPO(ECCHOHAIBHO-
MeJJarOTUYECKON JIEeATETbHOCTH B COOTBETCTBHHM C TPEOOBAHUSMU K JIMYHOCTH TMPEMNOJIaBaTelis
BBICHIEH MIKOJBI. B CBS3M ¢ 3TMM NPUHUMNHMAIBHO M3MEHSIETCS TMOHMMAHHME LEJIEH BBICIIETO
MeJarornyeckoro 0oOpa3oBaHUs: OpPUEHTAIMS Ha MOATOTOBKY YYHUTENs C BBICOKHUM YpPOBHEM
Mearornyecko KyJabTypbl, T.€. MPEXJE BCEro ueloBeKa BO BCEH IOJHOTE €ro JJMYHOCTHOTO,
JyXOBHOTO  OorarctBa W  HMHJAMBHUIYaJbHOTO  cBOeoOpa3us, CIOCOOHOTO  BOCIUTHIBATH
MOAPACTAOIIEE IOKOJEHUE TYMAaHHBIMU W JACSITENbHBIMH JIFOJIBMHM, YYacTBYs TE€M CaMbIM B
JIeMOKpaTU3alluy o0IIecTBa.

Marepuan U MEeToJMKa MccaeAoBaHus: 3aMeTuM, 4to 3akoH PecnyOnmuku Kazaxcran «O0
oOpazoBanumny, «['ocymapcTBeHHas mporpamma pa3BuTHsi oOpa3zoBanus Pecnyonuku Kazaxcran na
2011-2020 ronpl» aKIEHTUPYIOT BHUMAaHHE Ha TOM, YTO B COBPEMEHHBIX YCIOBHSIX HEOOXOAMMO
00ecneunTh  «IOJATOTOBKY  BBICOKOKBATH(DHIIMPOBAHHBIX  CHEIMATUCTOB,  CIOCOOHBIX K
npoeCCHOHAIBHOMY pPOCTY © TpodeccHoHanbHOW MoOOMIbHOCTHY  [1]. B yxkazanHoO#
rocy/lapCTBEHHOMN MporpamMme 0osiee JAeTaabHO pacKphIBaeTCs OCHOBHAS 1LIE€b MPO(eccCrOHaIbHOTO
o0Opa3oBaHMs Kak MOATOTOBKA KBATU(DHIIMPOBAHHOTO PAOOTHHKA COOTBETCTBYIOIIETO YPOBHS M
npodusisi, KOHKYPEeHTHOCTIOCOOHOTO Ha PBIHKE TPy/la, KOMIIETEHTHOTO, OTBETCTBEHHOT'O, CBOOOTHO
BIIQJICIONIETO CBOEW mpodeccueld W OPUEHTUPOBAHHOTO B CMEXHBIX O00JIACTAX JEATEITHLHOCTH,

TrOTOBOTO K TOCTOSHHOMY MpO(ecCHOHATbHOMY PpOCTY, COLHaIbHOW U MpodecCHOHaTbHON
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MobunbHOCTH [2]. [l pelmeHuss CTOSIIUX Mepel IeAarorHyeCKuM 3amad  HEOOXOIUMO
OOHApYXHUTh TEAATOTUYECKH 3HAYUMBIC pE3epPBbI B IMOATOTOBKE YUUTENSI-MPOQPECCHOHANA,
00J1a1a01IEer0 BHICOKUM YPOBHEM IEJarormueckoil KymbTypbl. OOUH U3 TaKUX PE3EPBOB — ITO
MaKCUMaJbHOE HCIIOJIb30BaHWE BO3MOXKHOCTEH TIpPeIMETa «HUHOCTPAHHBIM S3BIK», H3YYCHHE
KOTOPOTO  SIBJISIETCS ~ HEOThEMJIEMOM  YacThIO  IICJIOCTHOTO  IEJAarorudeckoro  Impoiriecca,
CIOCOOCTBYIOIIETO PAa3BUTHIO MIEarOTHIECKON KYJIBTYpPhI OYAYIIEro YIuTes.

[To yrBepxaenuto Jeremy Harmer, Tepmun “npodeccnoHanbHas KyabTypa yUUTENs , 3TO
COBOKYMHOCTh OOIIEH KyJIbTYpbl JUYHOCTH W TPOPECCHOHAIBHBIX 3HAHUN 110 OCHOBHBIM
HaIpaBJICHUSM II€IarOTUYECKON JEATEILHOCTH — TEOPUU W METOJMKHU IPENoJaaBaHus MpEeaMETa,
MeJaroruke Kak HayKe O BOCHHTAHWM, BO3PACTHOW W COLMAIBHOW TCHXOJIOTHUH, TICHXOJOTHUHU
MEJarornYeckoro TPyAa, BO3PACTHOW (DM3HOJIOTHH, OCHOBAM THUTHEHBI W MEIUIIMHBI, OCHOBAM
STUKU U 3CTETHKH, MPAKTUYECKOM SYKOHOMHUU U 3KOJOTUH, Puinocouu U COIUOIOTUU — U YMEHUS
NPUMEHATh OTH  3HAaHWA B  IeJaroruvyecko  mpakruke [3]. B cBowo  ouepensp,
KOMITETCHTHOCTHCKJIQIBIBACTCSI U3 KOMIICTCHIIUH, «KOTOpPBIE MPEICTABISIOT COOOH CIIOKHBIH
CHUHTE3 KOTHHTHBHOTO, MPEIMETHO-NPAKTUYCCKOTO ¥ JIMYHOCTHOTO OIBITa, HWHTETPATHBHBIC
BEJIMYMHBI, BOHUpAIONIUE B CEOSMOHATHSA, CIOCOOBI JEATEIBLHOCTH, JIMYHOCTHBIM ONBIT U
MHPOBO33pCHHUE». B COBpEMEHHOIN TCOPUHU M MPAKTUKE HET €IUHOTO MPEJICTABICHUS O CIaraeMbIX
poecCHOHATLHOM KYIbTYpHI TieAarora. MHOTHE YUEHBIC BBIICISIOT CICIYIOIINE COCTABIISIONINE
KOMITOHCHTHI TPO(ECCHOHATBHO-TIEATOTHYECKON KYJIBTYPhI: aKCHOJOTUICCKUN, TEXHOJIOTUICCKHIMA
Y JIMYHOCTHO-TBOPUYECKHIA .

AKCHOIIOTUYECKUH KOMIIOHEHT BKIIFOYaeT MpodecCHOHATBHO-TIearOrnYeckie 3HaHus,
MHUPOBO33PEHUE, TENAarormdeckoe MEIIDICHHEe, PEeQIESKCHIO, TEIarorHuecKuil TakT W 3TUKY. B
poriecce MeIarornueckoi qesITeIbHOCTH Mearor OBJIAIeBACT MICIMU M KOHIICTIITUSAMHE, 3HAHUSIMU H
YMEHHUSMH, COCTABIISIONUMH TYMAHUCTUYECKYIO TEXHOJIOTHIO TEJaroruiyeckoil AedaTeNnbHOCTH, U, B
3aBUCHUMOCTH OT CTEMeHU UX MPUJIOKEHHUS B peallbHOM KHU3HH, OLIEHUBAIOT UX Kak OoJiee 3HAYNMBIE.

TeXHOIOTHUECKUI KOMITOHEHT BKJTFOYAET CIIOCOOBI U TIPUEMBI TIeIarOTMIECKON JESITEITbHOCTH
TIe/1arora, ero CIoCOOHOCTh CTPYKTYPHPOBATEH MPO(HECCHOHATEHYIO JACSTETPHOCTh M BEICTPAUBAThH €6
M0 OMpPENeIEHHOMY alrOpUTMY, YYUTBHIBAas ATallbl IENIeNoNaraHusl, TUIAHUPOBAHHMSI, OpPTraHU3aIlHH,
OLIGHKM ¥ Koppekiuu. llemarorndyeckass TEXHOJOTHS IOMOTaeT TMOHATh CYTh TEIaroru4ecKoi
KYJIBTYPBI, PACKPBIBAET HCTOPUICCKH MEHSFOIIUECS CIIOCOOBI ¥ IPUEMBI, OOBSICHSACT HAIIPABJICHHOCTD
JIEATETLHOCTH B 3aBUCHMOCTH OT CKJIAJBIBAIOIIMXCS B OOIIECTBE OTHOIIEHUH. VIMEHHO B TakoM
Ccllydyae reJarorudeckas KyJabTypa BBIIONMHIET GYHKIIUU PEryIUpOBaHUSI.

JIMYHOCTHO-TBOPYECKUN KOMIIOHEHT pAcCKphIBaeT MEXaHHU3M OBJQJICHUS €I U e

BOIINIOIICHHA KaK TBOPYCCKOI'o AakTa. Hpouecc IMPHUCBOCHUA BI)Ipa6OTaHHI)IX neaarorutdeCKux
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LIEHHOCTEN MPOMCXOAUT HA JINYHOCTHO-TBOPUYECKOM ypoBHE. OcBanBasi IEHHOCTH MeAaroruyeckoiu
KYJBTYpBI, IE1aror Croco0eH npeoopa3oBbIBaTh, MHTEPIPETUPOBATH UX.

TakuMm oOpa3om, miegarorndeckas KyabTypa siBsieTcst chepold TBOPUECKOTO MPUIIOKEHUS U
pealiMzallMM  MeJarormyeckux  crocobHocteil.  [lemarornueckass — OesTENbHOCTh  MMEET
KOJMYECTBEHHbIE W  KauecTBEHHble  Xapakrepuctuku. CoaepkaHMe U OpPraHHU3aIUI0
MEJJarOrHYeCKOr0 TPy/a MOXKHO MPABUIBHO OICHUTH, JIMIIb OINPEICIUB YPOBEHb TBOPUYECKOIO
OTHOILEHHUS Te/larora K CBOEH JEesATEIbHOCTH, KOTOPBIM OTpa)kaeT CTENEHb peain3allid UM CBOMX
BO3MOKHOCTEH IMpPHU JOCTUKEHUU IOCTABJICHHBIX ILeJIed. TBOPUYECKUI XapakTep MeAarorudyecKou
JEeSTEIBHOCTH SABJISCTCS BakHEHIIeH € 00beKTHBHON XapaKTepHCTUKOM [4].

CrenuanpHO  NIPOBEIEHHOE HAMM  MCCIEAOBAaHME  KAayecTB  JIMYHOCTH  IeAarora-
JKCIEpUMEHTaTOpa  (QHKETUPOBAaHME YUMTENEH HWHOCTPAaHHBIX S3bIKOB, Oecena, HaOIIOJEHUS
MPEToIaBaHusl  PA3JIMYHBIX IPEIMETOB)yCTAaHOBUJIO, YTO MHOTHE YUUTENS OCO3HAIOT
HEOOXOAMMOCTh  y4yeTa MEePEeYHCICHHBIX HIDKE KadyecTB, KaKk s JajbHEUIIero pa3BUTHS
COOCTBEHHOW KYJBTYphl, TaK W TPH OICHKE YPOBHS KYyJIbTYPHl JAPYrHX MPENoaBaTelci.
CraHOBUTCST OYEBMIHBIM, YTO YKa3aHHbIE KayecTBa KQXJ0r0 KyJbTYPHOTO —YeJOBeKa
npodeCCUOHANTFHO 3HAYMMBI Ui JIIOOOro Iejarora, XOTS OHM MOTYT HEMOCPEACTBEHHO M He
OTHOCHUTHCSI K KOHKPETHOM €ro crenuaibHOCTU. [ TaBHOE 3aKiIiouaeTcs mpexkie BCero B TOM, 4TO OT
YpOBHS 001N KyJNbTYphl II€arora BO MHOTOM 3aBHCHT pPa3BUBAEMbId UM YPOBEHb KYJIbTYPHI
yUalmxcs; KyJabTypa IeJlarora 3HauuMa He TOJIbKO Uil HErO OJIHOTO.

Pesynbrathl uccnenoBanue U ux oOcyxaeHue. B ankerupoBanue ydactBoBanu Oonee 30
npenofaBaTeneil cpeqHux yueOHbIX 3aBeaeHuit: «Ne39 I'mvuazus umenu M. XKymabaeBa» u
«O06nacTHas crienaIu3upOBaHHAas IIIKOIa-UHTEPHAT JIJIsl OJapeHHbIX aeteit umenu H.HypmakoBay.
Bozpact ucneiryemsixkonednercsor 23 no 60 ner. B cocraBe mpenopaBareneil ecTh y4MTENS
nepBoi kareropuu ( MATH YENOBEK), YYUTENsl BTOPOM KaTeropuu (IIECTh YENOBEK), YUUTENs
BBHICIIIEH KaTeropuu (YeThIpe YeNOBEeKa), OCTaNbHbIE yuuTens 0e3 KaTeropuu (TO €CTh MOJIOIbIe
yuutens). [lo nutoram anketupoBaHus, Oeceabl, HAYYHOrO HAOJIOJEHUS MbI MpesiaraéM MOJEIb
po¢eCCHOHAIBHON KYJIBTYPhI YUNUTENSI HHOCTPAHHBIX SI3BIKOB.

Taomuma Ne 1
Motenb MpodecCHOHATBHON KYJIbTYPhI YIUTES] HHOCTPAHHBIX S3BIKOB.

o OcasHaeT HPaBCTBEHHBIM JIOJIT IEPE KAKIBIM
= nemaror 30% YYEHHKOM
=
= ~A3BIKOBAs ITponaranupyer o0IIeUeI0BEYECKHE LIEHHOCTH
% S KOMIICTCHIMS OO6mamaet BEICOKUM YPOBHEM OOIICKYJIBTYPHON
= 3 “peeBai KOMITIETEHTHOCTH M 3PY/AULHH
& Z | xoMmmereHIMs -
> = VICKpeHHE KeNaeT BCTYHUTh B €CTECTBEHHBIH
© NapTHEPCKHUI IMAJIOT C YYaIIMMUCS
o TEOPETHK Bnazneer npo)eCCHOHATBLHBIMU TEIArOTMYECKMMHU
g HCCIIE/IOBATEb: YMEHMAMU
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25% O0Js1aaeT 1EeNOCTHRIM BUJICHUEM CBOETO TpyJia
O0OnagaeT ruOKUM MeJaroriuecKuM MbIIUIEHHEM

TBOper 45 % CoznaeT v OpraHn3yeT TBOPUYECKYIO PAa3BUBAIOIIYIO
-yMEHHUS B cpeny
TUTAaHUPOBAaHUU ['enepupyer
-OpraHy3alMOHHbIE Bnaneet neparorndyeckoil UMIpoBH3aLueH
yMEHUA Haxoaurtcs B TOCTOSTHHOM ITOMCKE HOBOTO, OTKPBIT K
-YMCHUS B IeJarortueCKUM HOBAIL[UAM
obecriedeHNH KOHTPOJIS 1 PyKOBOJIUT TBOpUECKUMH pabOTaMH yUaIIuXCcs
OLICHUBAHNA Bnaneer neparorukoi coTpyJIHUYECTBA,
-aHaJIUTUYECKUE COTBOpYECTBA
yMeEHHUA CootBercTByeT TpeOoBaHusIM | 1 BicIIeH
“UCCIICOBATEILCKUC | kpai(UKAIIMOHHBIX KATETOPHIA C B0 00eCIeYCHHs
YMCHHA HE00X0JMMOT0 U IOCTATOYHOTO YPOBHSI MPETOIaBaHII
-IPO(ecCHOHANbHO- OGuaiaeT BEICOKUM YPOBHEM METO0JIOTHIECKOM
KOMMYHHMKATHBHBIE YMEHUS | 1 oMIEeTeHTHOCTH
-IICUXO0JIOTO-

Oco3HaHHO pa3BUBACT CBOIO MHIANBUIYAITHEHOCTH

Heraroruaeckas CpelcTBAMHU cBoeil npodeccuu

KOMIICTCHIA OTKPBIT 1151 TOCTOSTHHOTO MPOGECCHOHATBHOTO
-prmonornyeckas 0By UeHusT

KOMICTCHIHMA AKTHBHO y4acTBYeT B OOHOBJICHUH COZACPIKAHUS
-JINYHOCTHBIC 06pa30BaHI/I$I

XapaKTEePUCUKH v

MMeeT BBICOKYIO CTEIICHb METOANIECKON
M300peTaTeILHOCTH

Pestome. B cBs3u ¢ BbIlIE H3T0KEHHBIM CIEIYIOT PE3IOMHPOBATH , YTOMPHOOPETH 0CcOOYIO
aKTyaJlbHOCTb BOIIPOCHI MOUCKAa pPAa3BUTHE MPOPECCUOHANBHON KYIbYpPbl YUUTENs WHOCTPaAHHBIX
S3BIKOB B PAMKaX KOMIETEHTHOCTHOTO IMOAX0/a MPHOOIaal0T 0CO0YI0 aKTyalbHOCTb. [10CKOIBKY
mobas  npodeccuoHanmbHas KyJabTypa TPENCTaBiseT COO0OM SBJIEHWE MHOTOACIIEKTHOE, €€
(dbopMUpOBaHME BBISBISET LEIBIA PsIi pa3nuuHbIX MHpodrem. ['oBoputh 00 3ddexTuBHOBOCTH
dbopMupoBanus nMpodeccuoHANTBHON KyIbTYphI MPEMOJaBaTeNsl HHOCTPAHHBIX SI36IKOB MOYKHO B TOM
cllydae, e€ciii OyJeT: onpeeNeHa CyIHOCTh TaHHOU MPOo(ecCHOHALHON KYIbTYPhI KaK CI0KHOTO
SIBIICHHSI, HAWJCHBI XapaKTEPUCTUKU MPOPECCHUOHATBHON KYJIbTYphl B OOJACTH SI3BIKOBOTO
o0Opa3oBaHMs, a TJIAaBHOE 3aJIEHCTBOBaHBI TPAJUIIMOHHBIE U WHHOBAIIMOHHBIC MEAArOTUYECKUE
MOAX0/IbI K (hOpMHUPOBAHHIO MPOPECCHOHANBHON KYIbTYphl. B manHO# paboTe Obula mpeanpuHsTa
MOMBITKA  COPMYIIMPOBATh «COCTABHBIE DJIEMEHTHI», HEOOXOoIuMbIe Ui  (OPMHPOBAHUS
poeCCHOHATTHON KYJIBTYPBI MPETOAaBaTeNsi HMHOCTPAHHHBIX SI3BIKOB IOJI BIUSHHEM KYJIBTYPHO-
00pa3zoBaTeIbHON Cpe/Ibl.

JIureparypa
1. TIporpamma passutue Ha 2016-2019 rona Pecryomuku http://www.akorda.kz/

2. Jeremy Harmer. The practice of English language teaching: fourth edition, 2017. — 448 p.
3. Benensnuna B.A. IIpodeccuonanbHas KyapTypa yuuTens: yue0. mocobue i CTYACHTOB
By30B / B.A. Benensinuna. — M., 2003. — 163 c.

4. Conososa E.H., boronenosa C.B..MnocTp. s3b1ku B mkoie, 2017. — Ne3. — 36 c.
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Kaccac Kapima
BiHHHUIIBKWI Tep:KaBHUN TIEAarOTIYHUN YHIBEPCUTET
iMmeni M. Komroouacrkoro (Ykpaina)
HaykoBwnii kepiBauk: ['mazynora T.B., kana.nea.Hayk,
BUJIU HAOYHOCTI JI11A ®OPMYBAHHS YMIHHSA
ITHIHIOMOBHOTI'O JIAJIOTTYHOI'O MOBJIEHHSA

B ymoBax cBiTOBOi iHTerpailii po3BUTOK KOMYHIKaTUBHUX YMiHb € TIEPIIOYEPTOBOI0 METOIO
HaBYaJIbHOTO mporecy. /s Kpamoro 3acBO€HHs Marepiajly BaXKIMBO CHUPATHUCA Ha YYTTEBE
CIPUHHATTA HaBYAJIbHOI iH(OpPMAIl, IO IOCATAETHCS 3aBASKH  IIUPOKOMY BHUKOPHCTaHHIO
HAOYHHX 3aCO0iB.

HaouHicTh — OJMH 13 KOMIIOHEHTIB IIJTICHOTO HaBYaHHS, IO Tependayae BUBYCHHS
MaTepiaqy Ha OCHOBI XHBOTO i 0e3MmocepelHbOro CIPHIMaHHS CTYACHTaMU SIBHIL, IMPOLECIB,
3aco0iB, il abo ixHiX 300paxkens [1, 125]. be3nepeuno, y po3BUTKY iHIIOMOBHOI KOMYHIKaTHBHOI
KOMIIETEHI[il HAOYHICTh € BAKJIMBHM IHCTPYMEHTOM, 32 JOIIOMOTOIO SIKOTO CTYIEHTH MOXYTh 3
JIETKICTIO OBOJIOJITH CUTYaTMBHOIO 00yMOBIeHicTI0 MoBU. Came ToMy y mpoleci (GopMyBaHHS
JaJIOT1YHOTO MOBJICHHSI € IIUPOKO PO3MOBCIOUKEHHM BHKOPUCTaHHS PI3HUX BUIIB HAOYHOCTI,
cepell SKUX BUAUIAIOTH wmyyni onopu (Ti, sIKi po3poOJieHI BUKIAJadeM 3 MEBHOK HABYAILHOIO
METOI0) Ta npupooni (Marepiaiu, siki OTOUYIOTh CTYJIEHTIB y JiHCHOCTI) [2, 24].

Buninsiote Takox 6epbanvHo-30po6i onopu, B MEXKaxX SKUX MOXHA BUOKPEMHTH ClOBECHI
(BepOabHi, BepOanbHO-rpadiuHi), Hesepbanvhi, 30posi, abo intocmpamushi onopu [2, 24].

Haii0inpm nommpeHuMu gepoanbHuMu Onopamu, sKi BUKOPUCTOBYIOTHCSA ISl HaBYAHHS
JaJOTIYHOTO MOBJICHHS, €. MIKPOJIAJIOT, JiaJIor-3pa3okK,MiKpOiajJor-TiJcTaHOBYa TaOJIHIIST
(substitutiontable),  ctpykrypHO-mMoBneHHeBa  cxemamiamory  (deleted / gapped  dialogue),
¢yHKIiOHANBEHA cXxeMa Mikpojianory (conversational tennis). IX BUKOPUCTOBYIOTB, MepeBaXkHO, 3
METOI0 CTPYKTYpPYBAaHHSI MOBJICHHS, HOTO CMHCJIOBOTO HAIIOBHEHHS,PO3BUTKY 30pOBOi mMaM’sITi Ta
JIOTIYHOTO MHCIICHHSI CTYJICHTIB, HaJaHHS BIEBHEHOCTI B CBOIX BHCJIOBJIFOBAHHSX, MO30aBJICHHS
NICUXOJIOTIYHUX  Oap’epiB  y BHUKOPUCTAHHI 1HO3eMHOI MOBM SIK 3aco0y  CIUIKYBaHHS,
IHAMBIAyani3allii Ipolecy HaBYaHHs Ta MOCHJIECHHS Horo e(heKTHBHOCTI.

Ho imocmpamuenux onop Hajexatb croxerHuid MamoHok (PowerPoint Captions), cepis
MaitoHKiB, ¢oTtorpadiii, JTUCTIBOK, KOMIKCH, adimn, MEHI0, pI3HOMaHITHI IIJIaHU JAOpir,
Oy/AMHKIBTOIIIO. 30POBI OMOPH € JIIEBUM CIIOCOOOM aKTMBHOTO 3aCBOEHHSI MOBJIEHHEBOT'O MaTepiaiy,
aJKEBOHHU CTBOPIOIOTH CUTYaIlli, B KX KOMYHIKaHT Ma€ CaMOCTiiHO oOupaTtu MOBHI 3aco0u Ta
KOMOiIHYBaTH iX. 3rajgaHi 3aco0M HAOYHOCTI MOXYTh BUKOPHCTOBYBATHCh Jjsi HaB4aHHA [IM sk

KOXEH OKpeMo, Tak 1 B Komiuiekci. [Ipum KomIiekcHOMY BHUKOPHCTAaHHI 3ac00iB HAOYHOCTI
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PO3pPI3HAIOTh X mMapajenbHe 1 TMOCTiOBHE BKIIOYEHHA a0 3aHATTA IM. Ilepmie mepemndadae
OJTHOYACHE TPEJACTAaBICHHsS 3aco0iB HaBUaHHS TMiJ dYac BHKOHaHHsA BmpaB. [locmigoBHE
BUKOPUCTAHHS BHW3HAYAETHCS TOCITIOBHICTIO BIPAaB, CHPSIMOBAHWX HA PO3B’S3aHHSI OKPEMOTO
MeroauuHoro 3aBaaHHs [3, 17]. OcCkUIbKM BaXJIMBOK OCOOJMBICTIO HaBuaHHi JIM € ioro
dbonernuHe oGopMIIEHHS, AN PO3BUTKY BMiHb JIM HIMPOKO BHUKOPUCTOBYIOTHCA W TakKi BHIU SIK
ayoumuena Ta ayodiogi3yanibHa HAOUYHICTH(3AMUCH J1aJoTiB-3pa3KiB, BIJICOCIOKETH, PIZHOMAHITHI
dboHOBIpaBu pajionepenayi, teaeGoHHi po3moBu Tomo) [3, 17]. BoHH iMIOCTpYIOTH €MOLIWHY
3a0apBIICHICTh Ta BHPA3HICTb YCHOTO MOBIIEHHS. 3aCTOCYBAaHHs BIIPaB 3 BUKOPHUCTAHHSM TaKHX
BU/IIB HAOYHOCTI JJOTIOMara€e TpeHyBaTH BUMOBY 3 IIPABHJIbHUM CMHUCIIOBUM HaroJIOCOM.

TakuM YMHOM, HAOYHICTh € HEOOXITHUM 3aCO00M YCHIIIHOTO PO3BUTKY YMIHHS TOBOPIHHSI.
[TpaBwibHE 1 AOIITPHE BUKOPUCTAHHS PI3HUX BUIIBHAOYHOCTI JIO3BOJISIE MIPAKTUKYBATH 1 JIOBOJUTH
MOBJICHHEBUW Marepial 10 aBTOMAaTH3My, aKTHBI3yBaTH Ii3HaBaJbHY [ISJIBHICTH CTYACHTIB.
HaounicTs € nuisixom MoTHBaIlli, 1110 3a1100irae MosiBi CTpaxy HeBadi y Mpoieci KOMyHiKaIlii.

Jliteparypa
1. Ocmonosckas .M. Harnsmasie MeTo1bl 00y4eHHs: y4e0. moco0. s CTYA. BBICHIL. y4eo.
3aBeneHuil. / .M. OcmomnoBckas — M.: U3n. nentp «Akagemusi», 2009. — 192 c.
2. YUepunm B. B. HaByaHHS IHIIOMOBHOTO [iajOTIYHOTO MOBJICHHS B  acCIEKTi
KoMmreTeHTHicHOTO miaxony / B. B. Uepaum // [Ho3emHui moBu. — 2012. — Ne4. — C. 11 -27.
3. Uepnnmr B. B. 3acob6u ¢opmyBaHHS IHIIOMOBHOI KOMYHIKATHMBHOI KOMIIETEHIT Yy

nianorivHomy MoBieHHi / B. B. Uepaum // ITno3emui moBu. — 2011, — Ne 3. — C. 15 -22.

Kouenko Onena
Binnuipkuit 1epkaBHUIN MeJaroriYyHUN YHIBEPCUTET
imeH1 M. Komrobuncrskoro (Ykpaina)
AcucCTeHT KadepH repMaHChKOi 1 CJIOB’ THCHKOT
¢1nosorii Ta 3apyOiXKHOT JliTEpaTypu
REFLEXION AUF DER METAKOGNITIVEN UND AFFEKTIVEN EBENE

Das Nachdenken Uber das Sprachenlernen kann bereits in der Primarstufe beginnen und sich
uber die ganze Lernzeit bis ins Erwachsenen alter hinziehen. Sowohl die kognitivistische als auch
die konstruktivistische Lerntheorie unter stiitzendie Annahme, dass das Bewusst sein flir das eigene
Lernen eine zentrale Voraussetzung fur den Lernerfolg ist. Jugendliche und erwachsene Lernende

profitieren davon, wenn sie bewusst und reflektierend beim Sprachenlernen vorgehen [1, ¢.67].
Reflexion bedeutet, dass Handlungen oder Erfahrungen tberdacht und kritisch beleuchtet
werden. Lernende denken (ber das Lernen nach und bewerten, was und wie sie in der

Vergangenheit gelernt haben und derzeit lernen. Dies kann in Bezug auf konkrete Lernaufgaben
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oder auf Lernaktivitaten, die sich Uber einen ldngeren Zeitraum erstrecken, geschehen. Daran
anknupfend haben Lehrkrafte die Moglichkeit, ihr Lernen zu veréandern oder zu optimieren. Wenn
Lernende Uber eigene Interessen, Wiinsche, aber auch tber Unsicherheiten nachdenken, besteht die
Maglichkeit, dass sie Angste abbauen und ihre Motivation wachst.

Auf der kognitiven Ebene geht es um die Reflexion des erlernten Wissens und des Kénnens.
Hier spiegeln sich viele Unterrichtsinhalte wider, z.B. Regelwissen aus der Grammatikstunde,
Wissen dariiber, was in einem Kulturkreis als hoflich gilt, oder aber auch ein Telefongesprach auf
Deutsch fiihren zu kdnnen oder im Internet einen kurzen Text zu einem landeskundlichen Thema
lesen zu kdnnen. Auf der metakognitiven Ebene wird reflektiert, welche Wege man einschlagt, um
erfolgreich zu lernen. Bei Reflexionen auf der affektiven Ebene stehen die Geflihle gegentiber dem
Lernen, die Vorlieben beim Lernen und die Motivation, Deutsch zu lernen, im Vordergrund.

Ziel sollte es sein, bei der Reflexion alle Ebenen gleichermaen anzusprechen, damit die
Lernenden sich selbst als Lernende besser kennenlernen [1, ¢.68].

Bei der Vermittlung vom Lernstoff haben wir mit den Kolleginnen festgestellt, dass in
unserem Unterricht meistens das Wissen in Tests oder als Selbsteinschatzung auf der kognitiven
Ebene abgefragt wird. Diesbeziiglich haben wir folgende PEP-Frage formuliert: ,,Wie reagieren
meine Lernenden, wenn ich am Ende des Unterrichts Reflexion auf der affektiven Ebene einsetze?*

Wir haben uns bei unserem gemeinsamen Austausch folgende Indikatoren tberlegt:Die
Lernenden bauen Angste zum Sprachenlernen ab; die Lernenden lernen sich selbst als Lernende
besser kennen; die Lernenden besprechen ihre Vorlieben beim Lernen aktiv; es macht den
Lernenden SpaB, sich Uber ihre Vorlieben, Geflihle und Winsche auszutauschen; der Austausch
uber die Vorlieben beim Lernen fordert das Gruppengefihl; die Lernenden zeigen Verstandnis fiir
Vorlieben und Wiinsche voneinander; die Lernenden zeigen Interesse am Austausch Uber ihre
Gefiihle; die Lernenden haben den Wunsch, auch in der Zukunft Gber ihre Gefiihle und Vorlieben
beim Lernen nachzudenken; die Reflexion auf der affektiven Ebene gibt die Mdglichkeit, das
Lernen zu veradndern oder zu optimieren. Die oben genannten Indikatoren sind entweder
beobachtbar oder werden durch die Umfrage festgestellt. Aufgrund der Indikatoren wurde der
Fragebogen fir Lernende entwickelt.

Die Lernenden bekamen die Arbeitsanweisung,die Fragen zur Reflexion zundchst schriftlich
zu beantworteten. Danach haben die TN in Gruppen (ber ihre Vorlieben und Gefiihle beim
Sprachenlernen gesprochen. Anschlief}end haben sie den Fragebogen fur Lernende ausgefullt.

Die Analyse der erhobenen Daten aus den Fragebdgen fur Lernende sowie unsere eigenen
Beobachtungen lassen Folgendes zusammenfassen:

e Laut Umfrage bestétigen fast drei Viertel der TN, dass es ihnen wichtig zu wissen

ist, wie man gern lernt
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e Drei Viertel der TN sind sich jetzt bewusst, welche Lernaktivitaten Sie gern und
angstfrei machen.

e Nur ein Drittel der TN haben Sie das Geftihl, dass Sie sich selbst als Lernende besser
kennengelernt haben.

e Mehr als die Hélfte der TN geben zu, dass es Spall macht, sich Uber lhre Gefuhle
beim Sprachenlernen auszutauschen.

e Fast alle TN mochten beim Deutschlernen an den Lernaktivitaten teilnehmen, die
ihnen Spall machen.

e Mehr als drei Viertel der TN haben den Wunsch geduf3ert, auch in der Zukunft Gber
ihre VVorlieben beim Lernen nachzudenken.

e Die Lernenden zeigen Verstandnis fir Vorlieben und Wiinsche voneinander sowie
Interesse am Austausch tber ihre Geflhle.

Zusammenfassend l&sst sich sagen, dass die Lernenden davon profitieren, wenn sie bewusst
und reflektierend beim Sprachenlernen vorgehen.Die Lernenden werden sich bewusst, welche
Madglichkeiten des Lernens sie bevorzugen und welche fur sie selbst effektiv sind. Indem Lernende
iiber eigene Interessen, Wiinsche und auch Unsicherheiten nachdenken, werden Angste abgebaut
und die Motivation steigt.Demzufolgekdnnendie Lernenden ihr Lernen optimieren und die
Lehrkraft erhélt die Moglichkeit, ihren Unterricht lernerorientiert zu gestalten.
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Matijuk Dmytro
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MERKMALE DER LEHRERAUSBILDUNG IN DEUTSCHLAND

IN RAHMEN DES LEBENSLANGEN LERNENS

Wissenschaftlich-technischer Forschnitt und Arbeitsmarktentwicklung bedingten die
Entwicklung von Anforderungen von der Person, ihrer Ausbildung und Qualifikation. Deshalb ist
es sehr wichtig fur jeden Menschen immer etwas Neues zu lernen, denn die Kenntnisse werden
schnell veraltet und verlangen Erneuerung, Vertiefen und Entwicklung fir erfolgreiche berufliche
Tatigkeit. Dies gilt insbesondere fir Lehrer. Viel Aufmerksamkeit wird der beruflichen
Weiterentwicklung von Fremdsprachenlehrern auf der ganzen Welt gewidmet. Wir haben im
Rahmen unserer Forschung Mdglichkeiten zum lebenslangen Lernen fur Fremdsprachenlehrer in

Deutschland analysiert.

213



Das Lehrervorbereitungssystem in Deutschland ist im ganzen Land nicht gleich und
unterscheidet sich von einem Bundesland zu dem anderen. Zu den einschlagigen gesetzlichen
Bestimmungen gehoren Gesetze und Bestimmungen fir die Lehrerausbildung, Studienordnungen fiir
Lehrerausbildungskurse. Die Lehrervorbereitung besteht im Wesentlichen aus zwei Stufen: einem
Hochschulstudium und einer praktischen padagogischen Ausbildung. In der Regel nehmen die
Studenten an Lehrerausbildungen an Universitdten und Pddagogischen Hochschulen teil. Die
praktische padagogische Ausbildung findet meist in Studienseminaren und Ausbildungsschulen statt.

Grundvoraussetzung fur die Lehrerausbildung ist die Hochschulreife, die nach 12 oder 13
Jahren in der Schule erworben wird und die Abiturpriifung besteht. Es gibt jedoch einige alternative
Madglichkeiten, um eine Hochschule zu betreten. Man kann den Hochschulzugang in bestimmten
Féllen auch auf andere Weise erreichen. Beispielsweise Erwachsene, die einen Abendkurs erfolgreich
abschlieRen, oder in bestimmten Féllen nach dem erfolgreichen Abschluss einer aulReruniversitaren
Ausbildung im tertidren Sektor. Unserer Meinung nach, sollten diese alternativen Methoden im
ukrainischen Bildungssystem weiter untersucht und extrapoliert werden [2].

Obwohl angehende Lehrkréafte fundierte Kenntnisse erwerben, nimmt die Bedeutung der
beruflichen Weiterbildung fiir Fremdsprachenlehrer standig zu. Sie ist durch die sténdige
Transformation der Gesellschaft, die ungestorte Aktualisierung von Informationen und die
Notwendigkeit, den Erfordernissen der Zeit zu entsprechen, vorgegeben.

Daher ist es wichtig, die Mdglichkeiten der beruflichen Weiterbildung im Kontext des
lebenslangen Lernens, die Fremdsprachenlehrer in Deutschland haben, zu studieren und
zusammenzufassen und die besten Erfahrungen im ukrainischen Bildungssystem zu extrapolieren [1].

Die Entwicklung des lebenslangen Lernens ist zu einer der Grunde fir die Notwendigkeit
geworden, die Fahigkeiten der Lehrkrafte im Verlauf ihrer gesamten Arbeitstatigkeit zu verbessern.
Der Frage der Lehrerentwicklung in Deutschland wird derzeit viel Aufmerksamkeit gewidmet.
Verschiedene Ausbildungsorganisationen bieten eine breite Palette von Programmen und Projekten
an, die darauf abzielen, Lehrern verschiedener Schularten und Fachrichtungen Gelegenheit zu
geben, ihre Fahigkeiten zu verbessern. In letzter Zeit wird die Teilnahme von Lehrern an
Fortbildungsprogrammen als dritte Phase der Lehrerausbildung beschrieben [3].

Heutzutage wird die Lehrerausbildung in Deutschland an Universitaten, in hoheren
padagogischen Schulen, in héheren Berufsschulen, an technischen Universitaten und auch in héhere
Musikschulen und Kunsthochschulen durchgefihrt.

Die Ausbildung von Lehrern in allen Landern besteht aus zwei Phasen: Ausbildung an der
Universitat oder an der entsprechenden Hochschule (theoretische Ausbildung) und Praktikum /
Absolventenausbildung (praktische padagogische Ausbildung).

Die Organisation des Aushildungsprozesses von Lehrern im Rahmen von
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Mehrebenenmodellen ermdglicht es, ein solches Merkmal des deutschen Systems als Ausrichtung
der Berufsausbildung auf eine bestimmte Schulart, Spezialisierung der Lehrkrafte je nach Schulart
zu berucksichtigen. Abhdngig von der Art der Schule, in der ein Lehrer arbeitet, variiert der Inhalt
der Berufsausbildung und die Zeit, die flr das Studium der einzelnen Disziplinen vorgesehen ist [2].

Die Anhebung der Anforderungen an das Professionalisierungsniveau der Lehrer, die
Erweiterung der Lehrerfunktionen in der Schule und die Verkomplizierung der Aufgaben seiner
beruflichen Tatigkeit machen es besonders wichtig, ein modernes System der professionellen
Auswahl zukunftiger Lehrer als Grundlage fur die Ausbildung kompetenter Fachkrafte mit einem
hohen Grad an Professionalitat zu schaffen.
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HABYAHHSA THLIOMOBHOTI'O AJAJIOTTYHOI'O MOBJIEHHSA CTYJAEHTIB-
NEPIHOKYPCHUKIB MOBHHUX 3BO 3 BUKOPUCTAHHSM BEPBAJIbBHUX OITIOP

["'0710BHOIO IIUITIO OBOJIOJIHHS 1HO3EMHOIO MOBOIO € BMIHHSI CIIJIKYBaTHCSI MOBOIO, KOTPY
BUBYAEII, 3aTHICTh BUCIOBUTH CBOIO JAYMKY, PO3YMITH CIIBPO3MOBHHUKA 1 SIK pe3yJabTaT — BECTU
Oecily BIANOBIAHO JI0 3alpONIOHOBAHOI TeMU. Y MPOLEC] HaBYaHHS IHIIOMOBHOMY J1aJOTTYHOMY
MOBJICHHIO Ha IIOYaTKOBOMY e€Tarli BepOajbHI ONOpU JONOMararTh B OUIBII €(pEKTUBHOMY
OBOJIOJIIHHI MaTepiaoM.

HaBuanHst came [iajOriyHOrO MOBIEHHS Yy CTYACHTIB-TIEPIIOKYPCHUKIB Ma€ OCOOJIMBE
3HAUEHHsI Y HaBUaHHI roBOpiHHI. Jlianoriyne MOBJIEHHS CpsIMOBaHe /10 ofHieT abo Ouibiie ocid. Came
pe3ynbTaT TOBOPIHHS 3a0e3euye MOBHOIIHHE CNUIKYBAaHHS MDK yJacHUKaMH Jiajory. Sk i Oyap-sika
1HIIIa JiSUTBHICTh, aKT TOBOPIHHS Ma€ MEBHY METY, TOOTO MOTHB, B OCHOBI SIKOTO JIGKHThH MOTpeda;
npeIMeT — AYMKH TOTO, XTO TOBOPUTH; MPOAYKT — BUCIIOBIIIOBAHHS (MOHOJIOT UM JIiajior) 1 pe3yJibTar,

SKUI MO>KE BUpakaThcs y BepOanibHil a00 HeBepOasbHIN peakiiii Ha BUCTIOBIOBaHHS [4, c. 18].
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[I{o6 3p0o3yMiTH CYTh A1aJOTIYHOTO MOBJICHHSI, BAKJIMBO 3a3HAYMTH OCHOBHI PHCH J1aJIOTY,
SK BUAY IHTEPaKIIil, a caMe, JiaJior: Ma€ COIliaIbHUM XapaKTep; € IHTEPaKTUBHUM BHJIOM IisUTbHOCTI
Ta XapaKTEPHU3YEThCS MOCTIHHOI KOIa0OpAIli€r0 YIaCHUKIB J1iaioTy; MOKa3y€e POIhOBI BiIHOCHHH
CTOpIH miaJiory; iaeHTU(]IKye TOro, XTO TOBOPUTH, MOXe OyTH SK ¢GOpMaTbHUM, TaK 1
He(OpMaJIbHUM; XapaKTEPU3YETHCSI BUKOPUCTAHHSAM COIIAIbHUX NPUUHATUX HOPM CIUIKYBaHHS;
niano3i 000B I3KOBA HASBHICTh MOBHUX KIIIIIIE; KO’KHA HACTYITHA JiaJIOTiYHA €JHICTh MPUB’sA3aHA 10
MOTEePeIHbOT, TOOTO [TiaoT CKOHCTPYHOBaHuit miibHO [4, ¢. 19-21].

BigmiTiMO, 0 TpH HaBYaHHI JIaJIOTIYHOTO MOBJIEHHS CTYJCHTIB-TIEPIIOKYPCHHUKIB €
BAXJIMBUM BHUKOPUCTAHHS OMOpP. Y HANIOMY JOCHII)KEHHI OCOONUBY yBary MU HPUILISEMO
BepOabHUM omopaM. Xoda JI0ci B HAyKOBIH JiTepaTypi HE OyiO MOAAaHO YITKOI Kiachikarii
MOBJICHHEBHX OITOP, BOHH MOXYTh BIJIPI3HITHCH 3a CBO€IO hopmoro um miyutio [1, ¢. 3]. Lle MmoxyTh
OyTH KapTH, aHKETH, MEHI0, OO’SBH, pEMpOMAYyKIii TBOPIB MHUCTENTBa, diarpaMu, JEKCHUKO-
rpamMaTuydHi Tabmauii Ta cxemu gianoriB. KokHa 3 omop mae CBOI OCOOJMBICTH 1 TEXHOJIOTIIO
BUKOPHUCTAHHS MPOTITOM 3aHATTA. lle JacTo 3ajeXuTh BiJ METH, 3aBIAHHS, YMOB HAaBYAHHS Ta
JOCBily BHKIJIanada. Hampukiam, CTpyKTYpPHO-JIOTIYHA cXeMa B poJTi BepOabHOI OIIOPH J0MOMOTae
3a0e3MeYnTH JIOTIYHY MOCIIJOBHICTD J11aJIOTy 1 B TOM K€ 4ac CTBOPIOE MOKIIMBOCTI JIJIsl BapirOBaHHS
3MICTY, 1[0 3aJICKHUTH Bl peaibHUX OOCTaBUH PO3MOBH.

OTxe, MOXKEMO 3pOOHWTH BHCHOBOK, IIO BHKOPHUCTAHHS BEpOAJBHHX OMNOP € HEOOXiTHUM
3aco00M TMpH HaBYaHHI TOBOPIHHA Ha IIOYaTKOBOMY e€Tali Ta € JOCHTh €(EeKTUBHUM Ta
Pe3yNbTaTUBHUM Yy Tpolieci popMyBaHHS KOMIIETEHTHOCTI B IHTEPAaKTUBHOMY CITUIKYBaHHI B LILJIOMY.
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HaykoBuii kepiBHUK: ABKCeHTheBa T.A., KaH]I.. T HAyK
CYTHICTb TA 3MICT THIIOMOBHOI KOMYHIKATHUBHO-METOJJUYHOI
KOMIIETEHTHOCTI CTYJAEHTIB ®IM

BrockoHaneHHs cUCTeMH OCBITH YKpaiHU, BXOPKCHHsI YKpaiHU B €BPOINEHCHKUN OCBITHIN
IpoCTip, IOJACHHE 3alpOBA/DKCHHS IHHOBALIWHMX TEXHOJOTIM B HaBYAIBHUK TIPOIIEC,
CY4acHIBUMOTH, SIKi BUCYBAIOThCSI JIO IEaroriB,HOBOYACHI HaBYAIbHI MPOrpaMH Ta MOJOXKECHHS —
yce 11€ BUMarae BiJ BUIIIMX HABYAJIbHUX MEJAroriYHUX 3aKJIaJiB MirOTOBKU CIEI[ialicTiB BUCOKOTO
PiBHS, YUYUTENIBKHOBOTO MMOKOJIIHHS.

YOponoBX OCTaHHIX POKIB MNUTAaHHA MO0 TNpodeciiHOl KOMIIETEHTHOCTI IeAaroriB
MiTHIMAEThCS BCE YacTime. IcHye 6araTo BH3HAYCHb MOHSTTS «IpodeciiiHa KOMIIETCHTHICThY, aje
HANOUIBII BIyYHUM Ta TOUHUM, Ha Hally YMKY € T€, B IKOMY MiJ Mpo(deciiiHOI0 KOMIIETEHTHICTIO
PO3YMIIOTh MOBHI 3HaHHSI, JIIHTBO-KOMYHIKATHUBHI Ta JIIHTBO-IWJAKTUYHI YMIHHS, HEOOXiIHI IS
edeKTUBHOIT poOOTH B 3aKiIaax OCBiTH. [1, c. 9]

He3Bakaroun Ha pi3HI NOMVISAIN 111010 TPAKTyBaHHS MOHATTS «IpodeciiiHa KOMIIETEHTHICTh
BUMTENS», HMOro 3MicTy, HOMEHKJIATypu CKJIaJHUKIB, pIBHEBOI opradizauii, OUIBIIICT
JOCIHITHUKIBBUAUIAIOTE Y ii CTPYKTYpl KOMYHIKaTHBHO-METOJMYHY KOMIIETEHTHICTh SIK OKpeMHH
KOMIIOHEHT. [2, C. 8]

[HmIOMOBHA X KOMYHIKaTHBHO-METOJIMYHA KOMIIETEHTHICTh € OJHHM 13 CKJIQJHUKIB
npodeciiHOT KOMIIETEHTHOCTI MaiOyTHIX y4HTeNni i1HO3eMHHX MOB. MeToAuKa BHUKIaJaHHS
MPAKTUYHOTO KYPCY aHTMMChKOI MOBH B YHIBEPCHTETI € KOMYHIKATUBHOIO Ta OPIEHTYETHCS Ha
JISUTBHICTh, B LEHTP1 SIKOI 3HAXOAUTHCA CyO’€KT HaBYaHHA, a came — cTyAeHT. OcobnuBa yBara
MPUAUIAETHCS KOMYHIKATHBHUM BIIpaBaM Ta 3aBJAaHHSM, SIKi JIO3BOJISIFOTH CTYJICHTaM aKTHBHO
BUKOPUCTOBYBAaTH HaOyTi MOBHI 3HaHHS, MOBJICHHEBI HAaBUYKHU Ta BMIHHS 3 METOIO CIIUIKYBaHHS.
OcHoBHEMHE (popMaMu B3aEMOJIiT € poOO0Ta B Mapax, HEBEJIUKHUX TPYIMax Ta BCI€IO TPYIIOL0.

BaxnuBum ¢akrtopom, SKUN BIUIMBAaE Ha (QOPMYBAHHS IHIIOMOBHOI KOMYHIKaTHBHO-
METOJMYHOI KOMIIETEHTHOCTI CTYJEHTIB € Takui Habip BOpaB Ta 3aBAaHb, SKI TMepeadadaroTh
BUKOHAHHSI BEIMKOI KUTBKOCTI MPAKTUYHUX MOBIEHHEBUX Jiid. Tomy, y BUOOpI TakuX 3aBIaHb,
HEOOXiTHO OTPUMYBATHCh HACTYNMHHUX MPUHIMUIMIB: 1) 3B’S3HOCTI Ta MOCIHIJOBHOCTI (BIpaBH, SKi
3a0e3neuyloTh CTaOUIbHUN PO3BUTOK HABMYOK 1 BMIHb CTYJEHTIB, a 3r0JIOM, JOCTaTHIM piBeHb

MOBTOPEHHS MOBHOTO MaTepiany); 2) OCOOMCTICHa COIIOKYJIbTYpHA 3HAUYYIIICTh (3BEPHEHHS JI0
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KUTTEBOTO JIOCBIMY CTyJEHTa); 3) PO3BUTOK (BUIW IiSUTBHOCTI, SIKI IOTIOMAraroTh CTyJIEHTaM CTaTH
OLIbII HE3aJSKHUMU Ta CAaMOCTIHHMMM); 4) MOJAETIOBAHHS (BiIA3EpKAIICHHS TUX A 3 MOBHHM Ta
MOBJICHHEBHM MatepiaiioM, siKi CTy/IeHTH OyayTh BUKOPHCTOBYBATH y MOAAJBIII poOOTI 31 cBOIMHU
yunsaMH). [1, c. 10]

OCKUIBKM ~ KOMYHIKaTUBHO-METOJWYHA KOMIIETEHTHICTh € OJHUM 13 IIEHTPAJbHHUX
KOMITOHEHTIB 3arajibHOi MPOQeCiitHOi KOMIIETEHTHOCTI yYUTEIIsA, BOHA (OPMYETHCS MOTITOM yCixX 5-
TH PpOKIB HAaBYaHHSI B KOMIUIEKCI 3 IHIIMMH, aj€ 3 AaKIEHTOM Ha PO3BUTOK iHIIOMOBHHUX
MOBJICHHEBHUX 3/1I0HOCTEH CTYJIECHTIB.

[IpoTsirom ABOX MepIIMX POKIB HaBYaHHS Oa3oBa mpodeciiiHa KOMIETEHTHICTh CTYJICHTIB
(bopMyeThCS 32 paXyHOK BIIPaB, Ki BOHM BUKOHYIOTh Ha 3aHATTAX 3 MPAKTUKUA MOBH Ta BUKOHYIOTb
€JIEMEHTapHI METOJWYHI Jii — Jar0Th IHCTPYKIIii, KOMEHTYIOTh Ta OI[IHIOIOTH BIJIMOBIII OJHH
OJIHOTO, PO3B’SA3YIOTh HECKIaJHI mpobnemHi cutyalii. OCKiJIbKU Bce 1€ BiI0YBA€THCS 1HO3EMHOIO
MOBOIO, II€ J/I03BOJIIE CTYACHTaM pO3BHUBAaTH MOBJICHHEBI Ta METOAMYHI BMIHHS Yy KOMILIEKCI,
BHIIPOOYBaTH ce0e OAHOYACHO y POJIi CTYACHTA Ta YIUTEIIS.

Ha Tperbomy Kypci mpodeciiiHi BMIHHS PO3BHUBAIOThCS NUIIXOM BHUKOHAHHS MPO(eciiiHo-
OpIEHTOBaHMX MOBJICHHEBUX BIpPaB Ha 3aHATTAX 3 IPAKTMKM MOBHM Ta METOJUYHHUX 3aB/JaHb Ta
CaMOaHaJIi3y y X011 BUBUEHHSI TEOPETUYHOI'O KYpCy 3 METOAMKH HaBYaHHS 1HO3EMHUX MOB Y IIIKOJIL.

Ha 4erBepromy Kypci 10 BHIeBKazaHuX nuxiB  QopmyBanHs mpodeciiiHoi
KOMITETEHTHOCTI JIOJIA€ThCA MEIaroriyHa MPaKkTHUKa Y IIKOJII.

Ha m’stoMy Kypci BAOCKOHaJeHHs MPOQeciifHOT KOMIIETEHTHOCTI BiTOYBA€ThCS 32 TAKUMHU
K HamnpsMKaMu, ajie Led mpolec MiJKPIIUIEHUH TakoX poOOTOI HaJ MPOEKTaMH 3 MpodeciiHuX
NUTaHb y rajdy3i HaBYaHHs iHO3eMHHX MOB.[1, C. 9-10]

OTxe, 1HIIOMOBHa KOMYHIKaTUBHO-METOJMYHA  KOMIIETEHTHICTb €  OJHUM 13
KOMIIOHEHTIB3aranbHoi MnpodeciiiHoi KOMIEeTeHTHOCTI ydutens. @DopMyBaHHS 1HIIOMOBHOT
KOMYHIKaTUBHO-METOAUYHOI KOMIIETEHTHOCTI — 1€ CKJIAaJHHUM CTaJialbHUM IMpouec, SKUi TpUBae
IpoTAroM ycboro HaByaHHs Ha @IM. Bxe nounmHarouMm 3 MOJNOAIIMX KypCIB Mae Micue
KOMILIEKCHUI PO3BUTOK MOBJICHHEBUX Ta METOJWYHUX BMiHb CTYIEHTIB. [IpoTe, mpoTsaroM nmeprmx
2-X KypciB HaBYaHHs, MUTOMAa Bara HAJA€TbCS PO3BUTKY MOBIEHHEBHX YMiHb CTYACHTIB, a
METOAMYHA KOMIIETEHTHICTh BHMAara€ BOJIOAIHHSA Juile 0a30BUMH METOJAWYHMMHU 3HAHHSIMHU,
HaBUYKaMH Ta BMiHHSAMH. Ha crapmmx Kypcax, KOJNM CTYICHTH IOYHMHAIOTh BHBYATH KYypPC
«Metouka HaBYaHHS 1HO3EMHUX MOBY, OLTIBIIIE YBaru BXK€ MPUIUISETHCS METOMYHIN CKIAJ0BIH, a
MOBJICHHEBA KOMIIETEHTHICTh, B CBOIO Ue€pry, BUCTYMae 3aco00M, SKHMH Jolomarae po3BHBATU
npodeciiiHy MeTOJUYHY KOMIETEHTHICTh CTY/ICHTIB Ha HAJIEKHOMY PiBHI.
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TEACHING TRAINING IN THE UK AND UKRAINE

Work related to teaching is always considered complicated, but at the same time it is a
respectable activity. Nowadays, a lot of things are required from the teachers: to be correct,
attentive to children, show interest in their work and to the subject. Teaching requires full
dedication, the total expense of mental, physical and spiritual forces, the teacher must be a very
delicate psychologist in order to be able to recognize the best qualities and inclinations of students
and help them show them [1].

The objective of the research: to define the main directions of reforms in teacher training.

The subject of our research is the structure of the education system and new approaches to
teacher training.

To begin with, a teacher must have a desire to improve continuously, develop, expand own
horizons, improve and search for new teaching methods.

Furthermore, a teacher should show maximum delicacy in relationships with children, be
careful to what they like. It should be borne in mind that everything said by teacher can greatly
affect the intellectual and spiritual development of the child.

Speaking about education, we can say that it plays an outstanding role in any society,
especially in an information-oriented post-industrial one where innovative potential, ability of
creative thinking, original problem solving are of great significance. The knowledge of intellectual
heritage, in particular, achievements of national and world pedagogical sciences can help to achieve
success in this field. In this context the research of the evolution of education system of Great
Britain acquires a special interest. The system of British education withstood the tests of time and
is considered to be a perfect tool for bringing up modern and success-oriented young people.

When investigating the system of education, it may be useful to research the system of
training teachers. As the modern American philosopher Sidney Hook said «Everyone who
remembers his own education remembers teachers, not methods and techniques. The teacher is the

heart of the educational system. »
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Currently, the target orientation for teacher training in the UK is its compliance with two
standards: the academic standard of higher education and the professional, which is related to
obtaining the status of a qualified teacher. The educational process for students receiving a
bachelor's degree in education lasts 4 years. After graduation, a graduate is assigned an internship
(entry into a post) at the place of employment for 1 year during which the trainee is supervised by
the inspectors of the Department of Education. The standard framework for obtaining the status of a
qualified teacher includes a list of requirements for the formation of a professional knowledge,
skills and qualities of a young teacher and criteria for measuring its compliance with the standard.

The British Teacher Training System allows you to easily vary the pace of learning.
Training is carried out at universities and colleges.

The model of School-Centered Teacher Training has been functioning since the 1990s on the
basis of a consortium of schools in England and Wales. Several schools are united and jointly develop
their teacher training courses, with or without the involvement of university lecturers. At the same
time, all centers for providing school-oriented courses should receive accreditation from the Agency
for Preparation and Development. This requires a developed curriculum, readiness and arguments
regarding the feasibility of such educational training in the context of a specific region.

British teacher education programs emphasize that school practice is a major part of the
educational process and is implemented throughout the training phase. Most universities began to
specially prepare mentor teachers, who are involved in the pedagogical practice of university
students in schools.

The procedure for selecting students for the British pedagogical university is special. This
issue is handled by the Graduate Teacher Training Registry special information bureau. The bureau
sends the applicant's data to the indicated educational institutions. If the level of academic preparation
of the applicant satisfies the needs of the college or university, the institution sends an invitation to the
interview. In case of refusal, the bureau sends the applicant's information to another university.
General requirements for entrants of the pedagogical university are at least 2 A-level exams and
grades not less than C-level in English and mathematics. Before the beginning of studies, freshmen
watch the organization of school life during their first practice (10-14 days) [2], [3].

Today, Ukraine has entered a new stage of strengthening independence and it is a stage of
constructive work. Our state faces a global problem, which requires an immediate solution to ensure
its comprehensive development, updating and improving the level of the system of pedagogical
education: improving the quality of professional training of highly skilled experts through the
application of innovative practice of pedagogical education in developed countries.

One of the most effective methods for solving this urgent problem is studying and

implementing the best experience of education of developed countries. The study of the
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peculiarities of the development of higher education in England, which has rich experience in its
reformation, today represents a definite interest for the Ukrainian educational community. The
British experience of School-Centered Teacher Training as a variant of the postgraduate training
model for those with university non-pedagogical education may seem interesting to Ukraine too.

To sum up, the training of experienced specialists in the UK educational system has
extremely positive and optimistic perspectives. In my opinion, the use of aspects of the positive
experience of professional training of the teachers in Great Britain will make it possible to improve
the quality of the system of education in Ukraine.
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PO3JILII 5

COLIOKYJIbTYPHI ACIEKTHA KOMYHIKAIIIl, HABUAHHS
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SOCIOCULTURAL ASPECTS OF
COMMUNICATION, TEACHING AND TRANSLATION

Harutyunyan Marine

ASPU after Ch.Abovyan, Jerewan (Armenien)

Scientific Advisor Associate Prof. Savoyan Gayane

DIE TRANSLITERATIONS BESONDERHEITEN DER ARMENISCHEN
ANTHROPONYME UND TOPONYME IM DEUTSCHEN

Jede Sprache hat ihre Schonheit und Eigenartigkeit. Bei der gegenwaértigen

multikulturellen Gesellschaft ist es wichtig dabei, immer wieder mehrere Kulturen und Volker

naher kennen zu lernen. Einen untrennbaren Teil dieser Kulturen sind unter anderem einheimische

Anthroponyme und Toponyme, die sich in jeder Sprache ihren besonderen Klang haben. Sie werden

bei der Transliterationden allgemeinen phonetischen Regeln der Zielsprache angepasst.Die richtige

Transliteration fremder Benennungen und Namen ist relevant, weil sie die Kommunikation

verstandlich machen. Dabei spielt eine wichtige Rolle, beim Transliterieren der Eigennamen

originalnah zu sein. Natdrlich gewahrleistet die korrekte Transliteration von Eigen- und Ortsnamen
die richtige Vermittlung der armenischen Kultur.

Armenisch gehort zum einzelnen Zweig der indogermanischen (indoeuropdischen)
Sprachen und verfligt Uber ein reiches Lautsystem (38 Buchstaben, jedem Laut entspticht ein
Buchstabe), insbesondere im Konsonantenbereich (26 Konsonanten und 6 Affrikaten) im Gegensatz
zum Deutschen (26 Buchstaben). Folglich ist die Untersuchung der Eindeutschung der armenischen
Namen aktuell. Das Ziel des Beitrags ist die ausfihrliche Erforschung der armenischen
Anthroponyme und Toponyme in deutscher Sprache, um herauszufinden, welche Einheitlichkeiten
bei der Transliteration der Eigennamen vorhanden sind, wie praktisch die Eindeutschungslinien
sind, wie werden die untypischen armenischen Phoneme und Grapheme in der deutschen Sprache
realisiert. Als Untersuchungsmaterial diente dabei sowohl die Literatur von den deutschen als auch
von den deutschsprachigen armenischen Autoren in der deutschen Sprache:Jasmin Dum-Traget.
Armenien. Berlin, 2011; R.Bittner, R.Oganowa. Armenien. Landeskunde. Jerewan, 2007;
Z.Orbelyan. Armenien. Jerewan, 2018.

Das Deutsche verfugt Gber 17 Vokalphoneme, die durch einen parallelen Aufbau von

Kurz- und Langvokalen gekennzeichnet sind. Das Armenische hat dagegen 6 VVokalphoneme [3, 5].
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Der Vergleich der deutschen und armenischen Vokale l&sst sich schliel3en, dass trotz des Fehlens
der langen und kurzen Vokale im Armenischen bei der Transliteration kaum Schwierigkeiten
entstehen kdnnen. Die armenischen Vokale /a/, /&(a)/, /€ /, /i/, /u/, /d/ weisen in meisten Féllen
Ahnlichkeiten mit den deutschen Vokalen und werden problemlos und einheitlich transliteriert:
Jerewan, Alawerdi,Erebuni, Arabkir, Aschot, Ani, Mowses, Aram u.&.

Das Konsonantensystem des Deutschen ist im Vergleich zum Armenischen dagegen arm,
weil es im Armenischen stimmlose und stimmhafte behauchte und unbehauchte Konsonanten
(Plosive und Frikative), wie auch stimmlose, stimmhafteund stimmlose aspirierte Affrikaten gibt (26
Konsonanten und 6 Affrikaten).In Anlehnung an das Internationale Phonetische Alphabet werden fir
die armenischen “ungewdhnlichen” Affrikate die folgenden Transkriptionszeichen verwendet: Plosive
-[b], [p*].[p]; [d], [t], [t]; [9], [k"].[K]; Frikative - [v]- [f], [z]-[s], [3] - [f1, [il. [h], [X];Affrikaten - [ds],
[t™), ([t/], [dz], [ts"], [ts].Bei der Unteruchung wurde daneben herausgefunden, dass sich aber die
graphischen Formen des armenischen Konsonanteninventars im Deutschen unterscheiden,
insbesondere bei den folgenden Phonemen: 1. [v]mitgraphischenVariantenw, v,z.B. Wajoz Dsor -
Vajots Dzor, Wagharschapat- Vagharschapat, Zwarthnoz—Zvarthnots; 2. [j] mit graphischen
Varianten j und y, z.B. Aygedsor — Ajgedzor, Ajgestan — Aygestan; 3. [ts] mit graphischen Formen z
und ts,dz z.B. Zaghkadsor — Tsaghkadzor, Metsarenz- Medzarents4. [k"]mit graphischen Varianten k
und kh, z.B. Hankawan — Hankhavan, Sotk — Sotkh, Khutschak - Khutschakh; 5. [t"]mit graphischen
Varianten t und th, z.B. Nor-Zejtun- Nor-Zejthun, Schengawit — Schengavith; 6. [p"] graphisch p und
ph, z.B. Stepanawan—Stephanavan; 7. [3] mit graphischen Formen sh und zhWarushan—Varuzhan; 8.
[ts"] mit graphischen Formen z und ts, z.B. Maschtoz- Maschtots, Chorenazi—Chorenatsi, Bakunz -
Bakunts usw.

Sogar die beschrankte Zahl der angeflihrten Beispiele zeigt, dass die armenischen
Eigennamen in den deutschen Quellen nach allgemeingdiltigen und allgemeinverstandlichen Regeln
eingedeutscht sind, aber trotzdem gibt es gewisse Uneinheitlichkeiten bei den fiir das Deutsche
untypischen Konsonanten. Die Uneinheitlichkeit wird von uns vor allem dadurch erklért, dass die
Autoren versuchten haben, originalndher zu sein, wobei bemerkenswert ist, dass die
deutschsprachigen Armenier am genauesten die armenischen Phoneme graphisch zu tbertragen
versuchten. Es lasst sich auch schliel3en, dass bei der Eindeutschung der armenischen Eigennamen
eher phonetische als Schriftnéhe leitend war.
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BEDEUTUNG DES SPIELS IN DER FORDERUNG DER SOZIALEN KOMPETENZEN
DER SCHULER BEIM SCHULANFANG

Moderne Erzieher und Pé&dagogen, Elternsind davon (Uberzeugt, dass die sozialen
Kompetenzen in der Grundschule heute extrem wichtig sind. Sie klagen, dass die heutigen
Erstklasslern Probleme mit der sozialen Reife haben.Besonders forderlich fur die Gestaltung des
sozialen Lebens wirken Spiele beim Ubergang der Kinder vom Kindergarten in die erste Klasse [3,
S.15].

H.Toman beschreibt, dass jeder Schiler eine neue Schule, Regeln und Situationen auf
verschiedene Art und Weise erfahrt. Die Ubernahme einer neuen, ungewohnten Rolle und Umgebung
weckt Befiirchtungen und Angste, die unbekannte Gefiihle der Unsicherheit und Fremdheit bei den
Erstklasslern aufkommen lasst. Nicht selten kommen Schuleintrittskrisen bei den Kindern vor und
konnen auch unterschiedlich lang andauern. So zeigen sich Symptome wie Aggressivitat, Unruhe,
Vertraumtheit, Verspieltheit, stilles unauffalliges Verhalten, Appetit- und Schlaflosigkeit sowie
psychosomatische Beschwerden [7, S.29-30]. Die Lehrkrafte sollen Gefiihle und Symptome kennen
und ernst nehmen so kann die positive Erwartungshaltung verstérkt und vorhandene Befurchtungen
abgebaut werden.

Viele wissenschaftliche Untersuchungsergebnisse aus den letzten drei Jahrzehnten zeigen
immer wieder einmitig, dass das Spiel als eine Vorstufe fiir einen darauf aufbauenden Erwerb
schulischer und beruflicher Fahigkeiten ist und auch, dass das Spiel von grundlegender Bedeutung
fur die gesamte Personlichkeitsentwicklung des Kindes ist [5, S.168].

Das Spiel kann dazu beitragen, einen gleitenden Ubergang vom Kindergarten in die erste
Klasse zu gestalten. Die alten vertrauten Kindergartenspiele werden in die neuen Anforderungen
der Grundschule hineinwachsen und beim Schulanfang den Ubergang in eine neue Lernwelt
erleichtern [4, S.39].

Krappmann schreibt, dass der frihkindliche Sozialisationsprozess der Kinder ohne Spiele
unvorstellbar ware weil die Spiele wichtige Bestandteile dieses Prozesses sind. Im Spiel bekommt das

Kind Grundqualifikationen der sozialen Interaktion. Das Kind lernt an die Erwartung der anderen
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anzuknipfen, die eigene ldentitit aufrechtzuhalten, in der sich seine Selbstbehauptungsversuche
gegen Kommunikations- und Interpretationszwénge niederschlagen [2, S.46].

Unter dem Stichpunkt ,,positive Auswirkungen der Spiele auf die Entwicklung der
Grundqualifikationen fiir soziales Handeln“ redet auch Krappmann von dem, ,,was durch Spicle
erreicht werden kann*: flexibler Umgang mit Regeln; soziale Sensibilitit; Fahigkeit zur
Kommunikation, Handlungsdispositionen; Kooperationsfahigkeit durch Vertrauen in sich selbst und
in die Gruppe; Stile der Informations- und Problembearbeitung, Féhigkeit zur Veranderung
vorgegebener Handlungsbedingungen.

Spiele bieten zahlreiche Gelegenheiten einen Anstol um der sozialen Lernprozesse
anzufangen und zu gestalten. Insgesamt scheint es typisch fiir kindliches Spielverhalten zu sein,
dass die hier gezeichneten kognitiven und sozialen Leistungen ein deutlich hoheres Niveau haben
als die Leistungen aulRerhalb des Spiels [1, S.153].

Fazit. Das Spiel kann wesentlich dazu beitragen, ein harmonisches Zusammenleben in der
Klassengemeinschaft zu gestalten in dem es zum Beispiel mit Konflikten und emotionalen
Problemen der Schiler umzugehen hilft, was dann eine Voraussetzung flr ein gelungenes,
angenehmes gemeinsames Lernen sein kann [6, S.16].

Spiele durfen auf keinen Fall von den Lehrkraften als nutzloser Zeitvertreib, der die
Effektivitat des Unterrichts verringert, angesehen und vorenthalten werden. Beim Einsatz der Spiele
muss die Lehrkraft Gber Mdglichkeiten und Grenzen des jeweiligen Spiels reflektieren, und zwar
genau wie und wann man das Spiel einsetzen kann. Jedes Spiel sollte einem klaren Lernziel dienen.
So kann das Spielen und Lernen im Unterricht sich ergénzen. Die zahlreichen Spiele kénnen den
Schilern bei der Auseinandersetzung mit verschiedenen Lerngegenstdnden helfen und eine
Bereicherung an Lernzugéngen und Gestaltungsmaglichkeiten fiir Kinder darstellen.
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MNOHATTSA KOHUEINTY B JIIHTBOKYJbBTYPOJOI'TYHOMY ACIIEKTI

Ha cporogni TepMiH KOHIIENT IIMPOKO BUKOPUCTOBYETHCS B 0araThOX TyMaHITapHHUX
Haykax: ¢inmocodii, MCUXOINOTii, JNiTepaTypo3HaBCTBi, KynbTypojorii. JlochimkeHHI0O TpUpOAH
KOHIIETITY B Cy4YacHIH JIIHTBICTULI TPUAUISETHCS NEPIIOYEPTOBE 3HAYCHHS.

VYci 3HaueHHS, SKUMH OIEpye JIOAMHA T Yac CBOEI MHUCICHHEBOI IISIIBHOCTI Ta SIKi
BiJI0OpaXkaroTh 11 JOCBi/A Ta 3HAHHS, 30€pIral0ThCs B CBIAOMOCTI y BUTIISAI OCOOIMBUX MEHTATbHHUX
CTPYKTYp, SKI OTpHUMald Ha3By “KOHIENT B KOTHITHBHIN miHrBicTumi. bynb-ska crnpoOa
nr(epeHIiIoBaTi MPUPOJY KOHIENTY HPUBOAUTH A0 PO3YMIHHS (aKTy iCHYBaHHS LIJIOTO Psay
CYMDKHHMX TOHATH 1 TepMiHiB. [HTepmperamis KOHLENTY HampsMy IOB’si3aHa 3 TUCIHILIIHOIO,
00’€KTOM SIKOi € caMm KoHuenT. OTxe, TIHTBICTUKA JOCTIIKYE, SIK TIOB’A3aH1 KOHIIENTH 3 MOBHUMU
dbopMamu, 110 TX BUPAKAIOTh.

PosrnsiHemo Aexisibka HAMOUTBIN MOMUPEHUX BU3HAYEHD MTOHSATTS KOHIICTIT:

1. “Konyenm — ye 3micmoena cmopoHa clo8ecH020 3HAKY, 34 SIKOIO KPUEMbCA NOHAMMI, U0
Hanexlcums po3yMo8itl, OYXO08HIUl YU HCUMMEBO BANCIUGII MamepianvHil cepi icHy8aHHs.
moounu” [4, c. 28].

2. “KoHnyenm — ye ysasiienHs npo neeHuil opacmenm ceimy 4y YacmuHy marKozo pasmenmy,
WO Mae CKIAOHY CMPYKMYPY, GUPAXNCEH) PIZHUMU 2PYRAMU O3HAK, WO peani3yiomuCsl
PIBHUMU MOBHUMU cnocobamu ma 3acobamu” 3, c. 7].

3. “Kouyenmu — ye mi ideanvhui, abcmpazosani oOuHuyi, sMicmamu AKux onepye ar0OuHa 8
npoyeci mucienns. Bonu idoopasicarome 3micm ompumanux 3Haub, 00C8i0y, pe3yibmamis
sciei’ disnbHocmi MIOOUHU 1 pe3yibmamis Ni3HAHHA Hel HABKOJIUWHBLO2O Cepedosuua y
6U21801 Ne6HUX 0OUHUYb, “‘Keanmie” 3nanus. Jltoouna muciums konyenmamu” [1, c. 14].

3 BU3HAYCHb BUIUIMBAE, IO KOHIICTIT YACTO PO3TJISINAETHCS SK OJUHUI KYJIbTYpHU, TOMY
BHUBUEHHS KOHIICTITIB B KyJIbTYpPOJIOTIYHOMY aCIEKTI — MyXKe BAKIUBE A1 POSKPHUTTSA iX 3MICTY.

KynpTypHi KOHIIENTH — TII€¢ TOHATTS, IO BIAHOCATHCS JO IIIHHOCTEH KYyJIbTYpH 1

BHUPAXXalOThCS B MEPILY yepry aOCTpaKTHUMH IMEHHUKaMH, TAKUMU SIK Bipa, J1I000B, 100pO TOIIIO.
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B koHIl MOBI € cI0Ba, 10 MMO3HAYAIOTh KYJIBTYpHI peaiii (crenudivni sBUIA KyIbTypH),
TOMY HE MIIJISATaI0Th MePEKIaay, TaK K HE MalOTh CEMAaHTUYHHUX CKBIBAJICHTIB y IHITUX MOBaX.

Hampuknan, cnoBa kapate, ikebaHa, caMmypaii acoIiloThes 3 SIMOHI€E0, a CIoBa CIAareTTi,
IiIa, TOHI0Ja HaJIeXKaTh J0 3HAKIB 1TANMMChKOI KyiabTypu. Hi B KOoro i Hemae CyMHIBiB, IO IIi
CJIOBa HE misAraroTh nepekinany. [Ipore A. BexxOunbka BBaxkae, 1mo i cioBa freedom (anri.) uum
Angst (HIM.) TakoX HEMOXJIMBO mepeknacTi. Ha mymky mocnigaumi cioBa cBobona ta freedom —
HETOTOXHI: KO OpaTu 70 yBaru KyJibTypHI pealtii, 0 CTOATH 3a IIMMH CJIOBaMH, TOOTO iCTOpilo,
CIoci0 JXHUTTSI, CHCTEMY IIHHOCTEH 1 T. . TOTO YM 1HIIIOTO HAPOAY, & TAKOK OCOOJIUBOCTI BXKMUBaHHS
JIEKCUYHUX OJIMHUIb B PI3HUX MOBAaX, TO BUSBISETHCS, IO CIOBA, K1 BBAXKAIOTHCS 1I€HTUUYHUMH,
TakuMH He € [2, c. 126].

bararorpanHicTe KoOHIENTOC(EpH HAMIOHAILHOI MOBU BH3HAYAETHCS 0ararcTBOM BCi€l
KYJIbTYpPH Hallii, ii JiTepaTyporo, (oIbKIOPOM, HAYKOK0, 00pa30TBOPUYUM MHUCTEITBOM, PEIITIELO.

Po3rnsnaroun KOHILIETIT B JIIHTBOKYJIBTYpPOJIOTIYHOMY AacleKTi, BapTO 3BEpTaTH yBary Ha
KITFOUOBI JIJIT JIAHOTO CYCHUIBCTBA IOHSTTS, IO BiIPI3HAIOTHCS 0ararcTBOM SK MOBHHX, TaK i
HeBepOaTbHUX 3aC001B 1X BUPAXKECHHS, @ TAKOXK PIBHEM JIeTalli3allil B MOBI.

3 TOYKM 30py JIIHTBOKYJIBTYpOJIOTii TOJIOBHA YyBara MPHUILISETbCS TPHOM CYTHOCTSM
KOHIENTY: MEHTAIIbHIN, KyJIbTYpHIl Ta MOBHIMH.
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BILINGUAL AND POLYLINGUAL EDUCATION: OVERVIEW
Today in the competitive world knowing foreign language is agranted success in the

professional activities. Consequently on the step of professional development to know one language is
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not enough. It happened that today the world chooses English language for communication in
international sphere.Learning foreign languages has along tradition as part of elite education and
modern languages. Languages are learned, maintained,and reinforced through education. Moreover,
in the epoch of globalization it is seemed the aspiration of national communities to keep and develop
their culture and language.The beliefs, attitudes, and discourses of different societies arereflected in
educational planning and specifically in language planning at school.Hence in the modern social
practice and in the area of linguistic education bilingual education takes its development.

Modern science gives variety explanation of this term. In spite of the difference of structural
model, bilingual education means [1, 2, 3]:

— as a language of education to use not only one language, but two — native
(first) and second (state language, foreign language) or the language of the resident
country if they are not coincide in the process of education;

— the educational scheme, where a child gets knowledge at least in two
languages, one of which is native language for some or for all children in the class and
the second language, as a rule, is the language of wider usage frequently it is official or
national language.

Bilingual education as the process of inclusion to the world culture with the help of native
and foreign languages is a subjective personal and psychological process. Moreover this process is
determined not only with individual peculiarities of the person but also with general process of
social system development. The main difference of bilingual education from traditional one is that
here the language of education is not only means for teaching and studying but also is being its
main goal. For example, the different types of immersionprograms in Canada use both French and
English as languages of instruction at leastat some point. However, there can be bilingual education
programs in which only onelanguage, the minority language is used as the language of instruction
and the majoritylanguage is used as a subject.

The study of essence of bilingual education has showed that in its usage linguistic forms
(oral, written, visual, audial and others), the types of didactical materials are not covered but their
levels have to coincide to theintermediate linguistic competence of the reference group. According
to the authors opinion the given education has its benefits and drawbacks. The first ones connects
with education in several languages, the second ones connects with system imperfections of
preparing bilingual teachers, the lack of appropriate textbooks and with political speculation on the
base of educational difficulties, decreasing the motivation of teachers and students.

The peculiarities of the given education arethat students can effectively study second language
if it is used during the significant period of timeand for special communication at school as well as

they learn their mother tongue at home. Along with the notion of bilingual education in linguistic the
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term dual education is wide spread. Bilingual education is dual language education, school education
on elementary or middle levels in which English language along with other language is used at least
50% from academic teaching during one academic year [4]. Thelanguages used by schoolchildren at
home with their parents, siblings or the extended family, their neighbors, and peers are also part of the
sociolinguistic context at the microlevel. This context can be more or less polylingual.

If bilingual education means the schooling in two languages, and in the process of teaching
to use two or more languages is understood as trilingual, polylingual or multilingual education.
Compared to bilingual and trilingual education, polylingual and multilingual education do not
identify the exact number of languages used in teaching. In most sources these two types
(polylingual and multilingual education) belong to the term bilingual education. According to the
concept of UNESCO the notion “multilingual education” was introduced in 1999 and is supposed
using at least three languages: native language, regional or national language and international
language in education [5]. This definition focuses on the aimsof education and considers the goals
of polylinguism and multiliteracy as a requirement.

Polylingual education is purposeful process of forming polylingual personality on the base of
knowing three or more languages. Polylingual education keeping the structural components of the
education presents triune process covering education, upbringing and developing. Although it is
believed that multilingual education is used as a synonym for bilingual education, it may include three
or more languages [6].There are many different types of bilingual and polylingual education and the
diversity is related to the numberof educational, linguistic, and sociolinguistic factors affecting
polylingual education. Therefore, polylingual education does not include situations in which bilingual
and multilingualchildren speak languages other than the school language at home but do not getany
support for their home languages at school.
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SOCIOCULTURAL ASPECTS OF COMMUNICATION AND TRANSLATION

Innovative processes play particular importance in the development of translation theory.
Considering the topical aspects of translation science, this article is determined by the fact that the
problems of the socio-cultural aspect of translation studies as a complex interdisciplinary
phenomenon leads to a rethinking of the essence and characteristics of intercultural communication
in general. Culturologists, ethnographers, psychologists, historians are interested in translation,
since traditions, personalities, mentality, cultures, attitudes, epochs and different levels of
development collide in the translation. Our goal is to conduct a detailed review of the main
approaches to the formation of professional competence are the systematic and socio-cultural
approaches. These components of professional competence formed in-depth translation training
processes, accordingto these approaches the basic requirements for the translator's profession are
taken into account: the ability to competently and instantly analyze the source text and translate to
the target text, the ability to perform interpretation at a professional level and knowledge of the
culture and characteristics of life in studied language society, possession of a set of personal
qualities necessary for successful translation activities.

A fundamental role is played by a systematic approach which was considered by scientists
as |. V. Blauberg, B. F. Lomov, V. N. Sadovsky, G. P. Schedrovitsky, E. G. Yudin, etc., which
allows us to consider the formation process of professional competence of future translators as a
complex pedagogical system. The systematic approach reflects the universal connection and
interdependence of the phenomena and surrounding reality processes. It focuses the researcher and
practice on the need to approach the phenomena of life as systems that have a certain structure and
their own laws of functioning [2, p. 64].

During the last decade many studies have been based on an essential role in the process
ofprofessional ~ formation competence of future translators plays a socio-cultural
approach.Theoretical basics of a term «socio-cultural approach» were studied in research works of
scholars asl. L. BIM, N. D. Galskova, V. G. Kostomarov, E. I. Passov, P. V. Sysoev, V. V.
Safonova [1, p. 17].

Socio-cultural communication is the process of interaction between the subjects of socio-
cultural activities in order to transfer or exchange information. The subjects of socio-cultural
communication can be individuals, groups, organizations, communities or social institutions. This
process is carried out by means of currently accepted sign systems (languages), methods and means of

their use. Aspects of professional training of future translators are considered in the works of I. S.
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Alekseeva, V. VILS, N. K. Garbovsky, V. N. Komissarova, L. K. Latysheva, R. K. Minyar-
Beloruchev, S. G. Ter-Minasova, A. V. Fedorov, I. I. Halevai, M. Holtz Manttari, A. P. Chuzhakin
etc.[1, p. 181], which indicate the necessity of transition to innovative learning technologies,
improvement of process of training of a competent specialist. Realities provide us with information
about our own country, get acquainted with such aspects of our culture and language. According to
this,students can develop a willingness to communicate in a cultural environment based on the
comparison of different cultures, to identify common and specific. We get the opportunity to feel the
culture of another nation and our own, to feel part of it, to enrich our vocabulary, to learn and analyze
different life situations from the point of view of representatives of different cultures [3, p. 76].

Thus, the application of socio-cultural approach to the formation of professional competence
of future translators involves the study of a foreign language and aspects of translation in close
relationship with the culture of the country of the target language, in the context of the dialogue of
cultures, which will provide not only a purely linguistic knowledge, but also extralinguistic,
background knowledge, to master patterns of behavior and registers of communication in various
situations of translation and communication, which is a necessary condition for successful
professional translation activities.

In conclusion, it should be noted that studying foreign languages is an absolute element of
human education and culture. Respecting cultural diversity, the ability to objectively assess the
phenomena of this culture, to awaken the desire to learn as much as possible not only about the
country of the studied language, but also about own country, leads to mutual enrichment of culture.
The concept of «translation» implies not only the transmission of information expressed by the
means of the original language through the means of the target language, but also includes a very
diverse range of activities. In this regard, a translator is not only decoderfrom one language to
another, but also a highly qualified specialist, to whom high requirements are imposed. Using these
approaches contributes to the understanding of the process of formation of professional competence
of future translators as a system of interrelated elements.
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Kyoenvcoka Onvea

BinHuipkuit 1epxaBHAN MearoriYyHUN YHIBEPCUTET
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imeni M. Komrobuncrkoro (Ykpaina)
HaykoBwuii kepiBuuk: [IpagiBnsnna JI.M.,kana. ¢inon. Hayk
CIHELNU®IKA NEPEKJIAITY TPOMOBUCTUX IMEH
T'EPOIB CEPII POMAHIB «I'APPI IOTTEP»

Hudepenmiamis CTUIICTUYHUX BIATIHKIBTaTPAKTYBAaHHS «IPOMOBHCTHX)» IMEH MEPCOHAXKIB
AHIJIOMOBHOT IPO3W YaCTO BHKJIMKAIOTH TPYAHOILI Y HEIOCBIMYEHOTO 4YHTa4ya.AJe 3BaKarouu Ha
Te, II0 CaMe BOHHM BBAKAIOTHCS BAXIMBUM 3aCO00M peaiizallii aBTOPCHKOTO 3aIyMy, TOLIIBHO
HaroJIOCUTH Ha BKJIMBOCTI MPOOJIeMH iHTEpPIPETallii Ta IMEpeKIaay OHIMIB Y XYI0XKHIX TBopax. Sk
MPaBUJIO, BJIIACHI IMEHA MTO3HAYAIOTh «IHAUBIAYyaIbHI MPeaMeTH 0e3BIAHOCHO 10 iX o3Hak»[1,c.175].
[IpoTe B XymOXKHIX TBOpax IOCHUTh YacTO TPAIUIAIOTHCS MPOMOBHCTI IMEHA, SKi BUKOHYIOTh HE
CTUTbKM HOMIHATHBHY, SIK XapaKTePHUCTUYHO-OI[IHIOIOTY (YHKIIII0, 3a3BHYail BOHU MICTATh 3HAYHUI
o0csr IMIUTIIUTHOI 1HQOpMartii.

Bes cepis kaur npo [Mappi [ToTTepa HanexuTsh 10 xaHpy (peHresi, TOMy aBTOpP Ma€e BEIUKY
cB00OIy BUOOpY 3ac00iB B CTBOPEHHI CBOTO (DAHTACTUYHOTO CBITY, KyIH 0€3IMOCePEeTHBO BXOIATH 1
BIacHi iMmeHa.OJHAK 1€ CIIPUYHHSE TIEBHI TPYIHOIII P MEPEKIIIi.

Opniero 3 HaWMONMIMPEHIIUX MPOOJIeM € MEepeKya] TaK 3BAaHMX OKAa310HAIBHUX BIIACHUX
iMeH, abo Tux, aki Oynu crBopeni 6e3nocepentubo JIx. Poyminr. Jlani iMeHa AOCUTH CKIaaHI s
MepeKIaay Ha YKpaiHCbKYy MOBY, TaK SIK BOHM HE MArOTh BIAMOBITHUKIB T4 HACHYCHI MPUXOBAHUM
3MICTOM, SIKUH HE 3aBXK/U BIAETHCS PO3MI3HATH.

ITpu nepexknani imMmeH B cepii pomaniB «[appi IloTTep» mnepekianadi BIAIOTHCS 10
TpaHcliTepalii, TPaHCKPUIIIIi Ta CEMAaHTUYHOTO Mepekiaay. 3po3yMmilio, B pOMaHax MPHUCYTHI
IMEHa, SKI HEe MAaloTh IMIUTIIIUTHOTO 3HAYEHHS, TOMY iX TMEpEeKJIaj] BUIIPABIAHO 3BOJMUTHCS IO
TpaHcKpumiii abo TpaHciiTeparlii, a0o mepekyiagadl KOPUCTYIOThCS YK€ HassBHUMHU B YKpPaiHCBHKIN
MOBIi €KBiBaJICHTaAMH.

IM’s1, sxke Ge3nocepeHbO MOXKHA BBa)KaTH «IIPOMOBUCTHMY», € Severus Snape. [Ipodecop
CHeiin,BUKIIa a4 HACTIMOK 1 3aXUCTy BIJl TEMHUX MHUCTEITB, BBAXXAETHCS OJHUM 3 HETATUBHHUX
repoiB omnosizneit nmpo appi [orrepa. Moro iM’s sSIBHO Mae /IS aHITIOMOBHOTO YMTAa4a JIOJATKOBY
iHpopmanito. IM’s Severus — oueBHIHA KOHOTAIsl IO CJIB SEVEre «CYBOPHUI», <OKOPCTOKHUII,
severious «CyBOpUI» 1 «cepHO3HUI». A aHIJIHChKE II€CIOBO Snape O3Ha4yae «KPUTUKYBATH,
3BUHYBA4dyBaTH, TYIUTH» [2,c.65]. MokHa BBaXKaTH, IO K 1M s, TaK 1 MPI3BHUIIIE I[HOTO MEPCOHAXKA
B aHIIMCHKIN Bepcii BKa3dye Ha HOTO KOPCTOKUHM Ta CyBOpHuH Xapaktep. OqHaK Mpu NepeKiaal Ha
YKpaiHChbKY MOBY IMIUTIIUTHUNA 3MICT IMEH1 BTPA4y€HO.

[TpoTe pociiicbkuil nepexiagay3MiHUB HOro Mpi3BUIIIe Tak, 1100 iM’aCeBepyc acolioBaIocs

31 CIIOBOM «ceBep», a mpi3Buine CHEIT — 31 CJIOBOM «CHEr». TakuM 4YWHOM, IIeH TEePCOHaX IS
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POCICPKOMOBHOTO YMTaya BHCTYIA€ SK JIIOJAMHA XOJIOTHA, OE3NMpHCTpacHa, JIOAWHA, III0 HE Mae
MOYYTTiB.[2, ¢.65]

Jliis mepekiamy iMeHi MbOTO K MEPCOHaXyY Ha pociiickky MoBy M.B. CmiBak 3actocyBana
METOJI CEMAaHTHYHOTO TMEepeKiIaay. 3 METOK 30eperTH IMILUTIIUTHE 3HAYEHHS IMEHI IepCcoHaxa,
MepeKIIaay Hajana oMy im’s 3ioaeyc 3iel, ske BUKJIMKAE Y YMTada TIeBHI HEraTUBHI acoIliarii, mo
M1IKPECITIOI0Th OCOOHMCTICTD TepOsl.

JocuTh 1ikaBUM B IUTaHI TEPeKJIagy € 1iM’s TOJOBHOrO aHTaroHicra caru Jlopna
Bongemopra, sikoro npu HapomkeHH1 Oyno HazBaHo TomMarvoloRiddle B gects #ioro mina. IIpote
Yyepe3 HeHABUCTh JI0 CBOTO IPEJKa, MePCOHaKBUTANaB co0i 1HIIE iM s, CKIIABIIM aHarpamy 3 JITep
iMeHi, OTpUMaHOro Npu HapoKeHHi. TakuM yrHOM, 3 JiTep, mo ckiangaTs Tom Marvolo Riddle,
Buiinwio I am lord Voldemort. [2, ¢.65]

[Tpu mepeknaai sIK Ha POCIHCBKY, TaK 1 Ha yKpaiHCbKYy MOBHU Oyi0 30€peXeHO MPUHIIUIL
yTBOPEHHS IMEH1 Ta BHECEHO 3MiHU B came iM’si. Takum 4nHOM, B pOCIiCBKOMY IepeKiIaii YUTAEMO
Tom Hapsono Pennn — nopa Bosan-ne-Mopt, B ykpaincbkoMmy — Tom fApsonon Penn — A mopa
Bongemopr.

[lpoananizyBaBimin  mepekiaz oOOpaHMX HaMH IMEH, MOXKHA MPOCTIJIKYBaTH HE
OJIHOMaHITHICTh MIIXOJIB JO BIATBOPECHHs BiacHUX Ha3B. Llei TBip MOCI 3aJIMIIAETHCS BUKIMKOM
JUTS TIepeKITaiada, a TOMY IIKaBUM IIPEIMETOM JOCIKESHHS.
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THE QUALITY OF THE AUTOMATIC TRANSLATION OF TEXTS
Modern technologies make it possible to automate any work, and the translator’s profession
IS not an exception in this case. Automatic translation is the most popular type of service.

Machine or automatic translation is the translation of texts from one language into another

using automatic devices. Mathematical dictionary gives such definition of automatic translation [2].
Automatic translation (or machine translation) is the translation of a text from one language

into another with the help of a special computer program on predetermined algorithms. This
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interpretation is given by a new dictionary of methodological terms and concepts (theory and
practice of language teaching) [6].

Automatic translation is done by using an algorithm which rules do not include references to
human knowledge and intuition, i.e. are strictly formal. The automatic translation algorithm can be
done by any suitable device operating automatically, for example, a digital computer system.

The problem of automatic translation is closely connected with the development of modern
structural and mathematical linguistics and with the most fundamental and difficult linguistic
problems, many of which were previously little developed or not even put at all.

The automatic translation algorithm consists of three main parts: 1) analysis of the text in the
source language, i.e. the identification of the source text structure based on a given source language
grammar; 2) text-to-speech reporting, i.e. the transition from the text structure in the source
language to the text structure in the target language based on a given translation correspondence; 3)
436 synthesis of the text in the target language, i.e. the transition from the output text structure to a
specific words sequence.

The rapid development of the Internet has allowed online translators to win the
championship. This is not surprising, as more than half of all texts in the Internet are in English.
However, this language is spoken by less than a third of the population.

This ensures the demand for online translators. Today we use new channels and ways of
communication, the main of which is the Internet. Even without knowing a foreign language, you
can talk to anybody in the world. You only need to learn how to use an online translator.

Written translation is the most popular type of professional translation, because it has its
own peculiarity. First of all, it is a creative form of translation in comparison with the other types,
based on intuition, guess, etc. As the time of text’s perception by a translator is not limited,
translation is the most deliberate and therefore, the perfect form of translation.

Computer or automatic translation is also a written translation, as the result is a written text.
However, it is done not by a translator, but by a computer program. Modern computer translation
programs are quite perfect, but so far they cannot solve the most difficult task of the translation
process: choice of the contextually necessary option, which is due to many reasons in each text.

The context helps to understand the meaning of separate words and definitions with the help
of which we candefine whether a term refers to a general literary or a specific technical style. In
modern linguistics, context refers to any factor — linguistic, physical, social, which affects the
interpretation of linguistic signs. It can be a language environment, a situation of speech
communication or an environment where an object is. The context is considered as a meaning-
forming factor, where it is necessary to take into account the criteria for distinguishing the context

and concepts similar to it in the meaning of traditional linguistic concepts [3].
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Translation is always a complex process, for high-quality and competent implementation of
which there is not enough artificial intelligence power. Automatic translation cannot reflect even the
most obvious linguistic nuances and moreover emotions, expression, etc. Therefore, the use of online
translators can only be of an accidental nature and they will never replace a professional live translator.

In addition, the translation is related to the natural language, and therefore, the task of
developing full translation using a computer is not so easy to handle. In addition, translation is a
creative activity, and only for this reason it cannot be fully replaced by a machine. Currently, the
result of this type of translation can be used as a draft version of the future text, which will be edited
by the translator, as well as a means to get an overview of the topic and content of the text.

Although automatic translation is developednot for translating literary texts or poetry, but it
can be helpful with routine translation work when the speed of translation is more important than its
quality. Machine translation of literary texts is almost always of unsatisfactory quality. However,
for technical documents with specialized automatic dictionaries and setting up the system for
features of a particular type of text, it is possible to obtain an acceptable quality translation, which
needs only a small editorial correction.

The more formalized the style of the source document, the better translation quality can be
expected. The best results when using machine translation are achieved for texts written in technical
(various descriptions and manuals) and official business style.

Also, machine translation can be useful for a specialist who does not speak a particular foreign
language, but on which he needs to read the text that is interesting for him. Despite the fact that
automatic translation, as a rule, is full of grammatical and lexical errors, syntactic inaccuracies, a
person can get a general idea of the text content and whether he is interested in the text. This will help
you to decide whether to order a better translation or try to edit already the received one. Thus,
machine translation allows us to get so-called “signal translation” according to L.S. Alekseyeva [4].

Machine translation results always require editing. The translation quality depends on the
subject and style of the source text, as well as the grammatical, syntactic and lexical language
relatedness between which the translation is done. And the extent to which the results of translation on
a computer can be considered adequate is determined not only by the quality of the automatic
translation system, but also by the subsequent editing quality [1]. Therefore, the translator must be a
highly qualified and versatile specialist, being good at both linguistics and technical disciplines.

The main features of scientific and technical text translation, first of all, are shown in the
compulsory knowledge of all terms relating to a specific technical field of translation by the
translator. He must understand not only the meaning of the translated words, but also take into
account all the nuances of their use.

The disadvantage of some automatic translators is an inaccurate translation of words with
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several meanings. We can offer a deeper heuristic analysis of the sentence’sgrammatical structure
for a more suitable translation, improving the translation quality of various parts of speech and their
grammatical characteristics, as well as exclude dictionaries when translating specialized texts.

Grammatical analysis of texts shows that an electronic translator can cope with the
translation of words in the plural and singular, but there is a certain difficulty in translating cases
and verbs to the desired number. This is explained by different interpretations of cases in Russian
and foreign languages: in Russian it is due to the ending and in foreign is due to the prepositions.

Automatic translation is a word-by-word translation, and this fact should be taken into
account when doing it. An important element of machine translation is machine vocabulary for
translating the text, but no electronic translator is able to make a high-quality and easy to read text
at the present stage of development. Now the problem of machine translation cannot be solved, as it
requires not only a deep knowledge of the theory of translation, but the need to perform a large-
scale experimental work as well.
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EDUCATIONAL IMPLICATIONS OF TRANSLANGUAGING

FOR LANGUAGE LEARNING

Although translanguaging is a relatively new term in the history, it has already become a
popular scientific concept in sociolinguistics and bilingual education, and its impact is widely noted
through the works of numerous scholars who adopted this perspective and conducted their research
in this field (e.g. Canagarajah, 2013; Garcia, 2014; Wei, 2011). As a very recent theoretical
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concept, translanguaging was not the first approach developed to address the questions related to
language alternation.

To fully understand what translanguaging is, it is important to refer to the earlier stages of
the development of language alternation theories and observe the changes in scholars’ beliefs and
philosophies regarding the adoption of different perspectives on this issue.

The Development of Translanguaging Theory

The questions of productive language alternation have maintained steady interest among
educational scholars and linguists over the years. Translanguaging has been established as an
alternative perspective on language alternation analysis that is different in many ways from code-
switching - a respected and well-researched in the linguistic research community approach to define
language alternation practices. As a concept, code-switching refers to a language alternation that
takes place in a specific communicative situation within a single interaction.

Code-switching.The practice of code-switching in relation to multilingual students’
academic achievement first started to be researched in the early 1950s when pioneering work of
Weinreich (1953) drew scholars’ attention to language practices in education. Scholars focused on
so-called problems of bilingualism, specifically the effects on the intellectual development and
identity of the individual and on the mixed languages. They were concerned with underachieving
bilingual students and started to address questions about the different languages that these children
used in schools trying to understand how languages could be connected to the students’
unsuccessful academic performance.

In the late 1950s, when the development of a code-switching theory was on the rise, it has
been viewed by many researchers as an abnormality of the language use (Haugen, 1956) until the
late 1970s when a considerable number of scholars began reevaluating their previous stances and
came to regard it as a natural product of bilingualism and multilingualism. More and more
researchers started to believe that previously stigmatized language varieties spoken by African
Americans were just as complex and in no way inferior to the language of the privileged classes
(Labov, 1972; Fasold& Wolfram, 1972). The results of their findings encouraged code-switching
scholars to conduct their own research and, as MacSwan (2017) summarized, they had shown that
the instances of language alternation and language mixing were not illogical or random in their
nature, nor were they a reflection of language confusion. These practices followed certain
observable linguistic rules that were very systematic and well-structured. In these ways, such
unusual language practices resembled other ways of speaking.

Gumperz (1967) and Hasselmo (1972) conducted some of the earliest studies proving that
language alternation practices followed certain systematic patterns and were governed by clearly

observable rules. By now, an extensive body of research has shown that bilingual and multilingual
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speakers express sensitivity to the principles that code-switching follows, allowing them to
conclude that language alternation is sophisticated, rule-governed behavior that in no way reflects a
linguistic deficit.

Translanguaging.

The development of a translanguaging theory originates in the pedagogical practice of
productive language alternation introduced in 1994 y Cen Williams as translanguaging— a term he
coined based on the English translation of the Welsh word trawsieithu. Williams developed a new
approach to bilingualism in education, and he used the term ‘translanguaging’ to describe it. The
term has been used, actively extended and even transformed by numerous scholars which led to the
appearance of related terms: polylanguaging (Jorgensen, 2008), metrolingualism (Otsuji&
Pennycook, 2011), codemeshing (Canagarajah, 2011), and translingual practice (Canagarajah,
2013). Like code-switching, translanguaging is used to describe a dynamic integration of two or
more languages in the same linguistic episode, but despite their common theoretical foundation, the
concept of translanguaging is fundamentally different from code-switching.

As a focus of study, translanguaging emerged in Wales when Grosjean (1982) proposed that
bilinguals are not “two monolinguals in one.” Inspired by this idea, Williams (1996) started
researching different strategies for the effective use of Welsh and English in a classroom within the
same linguistic context. When the term ‘translanguaging’ was translated into English, it was defined
it as “the process of making meaning, shaping experiences, gaining understanding and knowledge
through the use of two languages” (Baker, 2011, p. 288). This definition shows how the concept of
translanguaging goes beyond the traditional views on bilingualism.

When describing the differences between translanguaging and code-switching, Garcia and
Kleyn (2016) build their explanation on the perception of language systems. While switching codes
presupposes switching between two or more linguistic systems, translanguaging scholars think of a
language as a unitary term, arguing that bilinguals may use two languages, but they have a single
language system. In a research driven by this perspective, the product of translanguagingis viewed
as a new language, not two separate languages, a synthesis, or a hybrid version of the two. This new
approach allowed researchers to see how translanguaging goes beyond the traditional code-
switching perspective.

Scholars who adopt the translanguaging approach to the subject of language alternation in
their research maintain their analytical focus on studying how different language users draw upon
various linguistic, cognitive, and semiotic resources for meaning- and sense-making (Wei, 2018). In
this perspective, translanguaging views language as means of multimodal and multisensory sense-
making that challenges the conventional boundaries between linguistic, paralinguistic, and non-

linguistic communication means.
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Multilingualism is not simply a dual- or multishifting among languages, but a dynamic
interaction presented through linguistic interdependence. Thus, bilingual practices are dynamic, not
simply additive, and translanguaging is an evidence that bilingualism goes beyond the notion of two
autonomous languages, expanding into their complexity and interrelatedness.

Translanguaging Teaching-Learning Practices

Translanguaging has become a naturally occurring phenomenon in multilingual classrooms
which neither has to be mediated by teachers, nor is possible to restrain.It is a common practice for
students to use spontaneous translanguaging in their own independent learning and making sense of
the world even if teachers have not intended to set up a specific instructional situation targeted to
encourage students’ translanguaging. These occurrences are especially common in collaborative
situations when students work together to co-construct meanings.

In one of her studies, Garcia (2011) observed multilingual kindergarteners as they used
translanguaging for communication. The researcher describes the interactions in a class with
monolingual and bilingual Spanish speakers of different levels of English skills. The boy used
Spanish to say that it was raining a lot outside (‘Estalloviendo mucho’), but then, considering
English-speaking classmates, he said ‘Look, it’s washing afuera’ [outside]. The boy didn’t know
the English word ‘raining’ and got helped by more experienced bilingual classmates. Thus, through
translanguaging, not only was he able to communicate with other kids, but also expand his
vocabulary without a teacher-mediated instruction.

Another valid observation of students’ independent use of translanguaging was conducted
by Canagarajah (2011) who studied his students’ translanguaging practices in writing. He coined
the term code-meshingto reflect specific rhetorical and ideological contexts in which multilingual
speakers integrate local and academic discourse as a form of reappropriation and transformation
(Michael-Luna &Canagarajah, 2007). In his study, Canagarajah collected data from multilingual
students’ essay drafts and interpreted them to analyze the students’ attitudes and opinions
throughout the course. This study helped expand the understanding of students’ translanguaging
practices and identify teachable pedagogical strategies. Although Canagarajah did not require
translanguaging in the essays, some students did produce essays that ‘meshed’ different languages
or varieties of English. Thus, students negotiated various semiotic resources to develop their own
written voices.

Speculations about Fluency

Many scholars claim that translanguaging among non-native English speakers proves the
lack of fluency in their second language, and prevents, or at least slows down the language
acquisition process (Valdes, 1988). However, several studies responded to these accusations by

confirming that translanguaging in often observed in the speech of even highly-fluent in their first
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and second languages bilingual speakers (Fought, 2003). In the speech meaning-making process,
culture often plays a vital role in capturing the desired and most accurate meaning, for no language
is separated from cultural influence. Their connection is seen from the example of a native Russian-
speaking woman living in the U.S. who is also fluent in English. In her conversation with a friend,
who is also fluent in English and Russian, she said: ‘Yapobezhala vgrocery store.” [I am going to a
grocery store.] Although as a native speaker, she certainly knew the Russian word for ’grocery
store,” she chose to translanguage through English to convey a more accurate meaning. In her
explanation, she said that Russian and American grocery stores can be very different, and using the
Russian word in that situation did not feel natural in that linguistic context. This is only one of the
examples confirming that translanguaging is a common practice among multilingual speakers
regardless of their fluency.

Conclusions

Translanguaging still has a long way to go to establishing itself in the educational field as an
effective tool for developing pedagogically oriented strategies in language learning. Nevertheless,
in a multicultural environment translanguaging provides important links between the students’
home and school environments, allows for productive meaning-making through utilizing all
linguistic tools in the learner’s capacity, and serves as means to protect and promote minority
languages and cultures. Current multilingual ideologies in our increasingly globalized society
challenge traditional ideas of language isolation and promote cross-linguistic tendencies that were
previously unknown.

Translanguaging provides linguistic freedom of expression for bilingual and multilingual
students which, in the context of ESL education, should be recognized as a promising linguistic
trend with many benefits for language learners and advocated for by numerous scholars. Its
pedagogical potential can be fully realized when connected to practices in and beyond the
classroom that affirm and support English language learners.

References

1. Baker, C. (2011). Foundations of bilingual education and bilingualism. Clevedon,
England: Multilingual Matters.

2. Canagarajah, S. (2011). Translanguaging in the classroom: Emerging issues for research
and pedagogy. Applied Linguistics Review, 2, 1-28.

3. Canagarajah, S. (2013). Translanguaging practice: Global Englishes and cosmopolitan
relations. London, England: Routledge.

4. Fought, C. (2003). Chicano English in context. New York, NY: Palgrave MacMillan.

240



5. Garcia, O. (2011). Language spread and its study in the 21st century. In Robert Kaplan
(ed.). Oxford Handbook of Applied Linguistics. Rev. 2nd edition (pp. 398-411). Oxford, England:
Oxford University Press.

6. Garcia, O. (2014). TESOL translanguaged in NYS: Alternative perspectives. NYS
TESOL Journal, (1)1, 2-10.

7. Garcia, O. &Kleyn, T. (2016). Translanguaging with multilingual students: Learning
from classroom moments. New York, NY: Routledge.

8. Haugen, E. (1956). Bilingualism in the Americas: A bibliography and research guide.
Montgomery, AL: University of Alabama Press.

9. Michael-Luna, S., & Canagarajah, S. (2007). Multilingual academic literacies:
Pedagogical foundations for code meshing in primary and higher education. Journal of Applied
Linguistics 4(1). 17-33.

10. Valdes, G. (1988). The language situation of Mexican Americans. In S. McKay and S.
Wong, eds., Language diversity: Problem or resource?: A social and educational perspective on
language minorities in the United States. New York, NY: Newbury House.

11. Wei, L. (2011). Moment analysis and translanguaging space: Discursive construction of
identities by multilingual Chinese youth in Britain. Journal of Pragmatics, 43, 1222-1235.

12. Wei, L. (2018, May 9). Translanguaging and code-switching: What’s the difference?
[Web log post]. Retrieved December, 2, 2018, from https://blog.oup.com.

13. Weinreich, U. (1953). Languages in contact. The Hague, the Netherlands: Mouton.

JTrwouax Bikmopin

Binnuipkuit 1epkaBHUN MearoriYyHUN YHIBEPCUTET

imeni M. Komrobuncrskoro (Ykpaina)

Haykouii kepiBauk: Kozaunmmna O. JI., kana. ¢inon. Hayk

EM®ATHU3ALIA AAK PI3BHOBU L
NEPEKJIATAITBKOI TPAHC®OPMAIII TUD®EPEHIIAIII

Emdaza — ne BuaiieHHs: OyAb-IKOrO €JIeMEHTY BHCIOBIIOBAHHS, IO JOCATAETHCSA 3MIHOIO

IHTOHAIll{, TOPSAKY CJIiB 1 3aCTOCYBaHHSAM pI3HUX pUTOpUYHUX ¢iryp. Emdaruuni mozen,

KOHCTPYKIIii, 000pOTH, TTOE€THAHHS JIEKCHUKO-TPAMAaTHYHUX €IIEMEHTIB TIOBUHHI CIIpUAMATHCS HE SIK

BIJICTYNl BiJi HOpMH a0o0 11 MOpyIIEHHS, a SK 3aKOHOMIPHE SIBUIIE EKCIPECHUBHOI I eMoliifHO
3a0apBJIEHOT MOBH.

3HaueHHs CJIIB HE € pa3 1 Ha 3aBX/AU YCTAJICHUMHM, 3MIHU 3HaY€Hb — SIK JICHOTATUBHUX, TaK 1

KOHOTAIII}, 3aBXU NMPUCYTHI y OyAb-aKiii MOBi [2, c. 43]. IcToTHe ycKkiagHEHHS Mij Yac Mepexyiagy

MO>K€ BUKJIUKATH HE30IT eM(aTuyHOTO MOTEHINATy CIIiB, sIKI B yCbOMY 1HIIIOMY 30iraroThes [3, ¢. 92].
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JloCHiKYr0UM JIGKCUYHI OJWHHIN, CJIOBOCIOJYYCHHS Ta PEUYCHHsS Cy4YacHOI aHTJHCBKOI
MOBH, IO 3a3HAIOThH il mpuitoMy emdaru3zarii Ta Horo ykpaiHOMOBHI BiANOBIAHUKH, MU JIAIUIA
BUCHOBKY, IO 3a3HAu€HW MEpeKIaJalbKuii NpUHOM TIPYHTYETbCA Ha  TpaHcdopmarii
nudepeHItiaiii, B OCHOBI KO JISKUTh BIIHOLIECHHS MEPETHHAHHS OOCSTIB CEMAaHTUYHUX CTPYKTYP
HOMIHATUBHUX OJJMHHULb IBOX MOB.

Bcenin 3a pociiicekum pocnigaukoM M. K. 'apboBcbkum Mu po3risiiaemo audepeHmiario
K THUI JIEKCUKO-CEMAaHTUYHHMX II€PETBOPEHB, sKi BiAOYBAaIOTbCA 3 TEKCTOM OpUTiHATY MpU
nepekiazi. Baxxnuo 3a3HaunTH, M0 audepeHiiamio He MOKHa OTOTOKHIOBATH 3 TpaHc(opMalliero
KOHKpeTH3allii, ajpke audepeHmiamiss IPpyHTYEThCS Ha CHHOHIMIYHIN 3aMiHI, a HE Ha Tilmepo-
TiMOHIMIYHOMY BiJTHOUICHHI MK CEMaHTHUYHUMH CTPYKTYPaMU HOMIHATUBHUX OJUHMIIL. OCHOBOIO
nudepeHianii € BiJHOMICHHS IePeTHHAHHS 00CATIB CEeMAaHTUYHUX CTPYKTYpP 31CTABIIOBAHUX MOB
[1, c. 440].

[Ipu nudepenmianii cIOBO YH CIOBOCIOIYYEHHS OPUTIHAIBHOTO TEKCTY 3aMIHIOE€THCA
CIIOBOM YH CJIOBOCIIOJIYYE€HHSIM y TEKCTi MEpeKaay Ha OCHOBI 3arajbHOI apXHCEMH, TPU LBOMY
mrQepeHIiagbHi CeMH MOXKYTh BUSBUTHUCS pisHUMH [1, c. 443].

BaxxnuBo miaKpeciauTH, 10 3aCTOCYBaHHS TpaHCQopMalliii MoB’si3aHe 31 3MICTOM Ha PiBHI
iHTepnperaropa. Buxoasum i3 cBoe€i iHTEHIi / MOBJIGHHEBOI ITimi (TOW BIUIMB, SKOTO XO4Ye
TOCSTHYTH CBOIM TEKCTOM MOBEIb IIPY YCHOMY CITUIKYBaHHI YW Ha MUCHMI), CUTYallii Ta KOHTEKCTY,
BiJIIIPaBHUK MOXXE BXKMBAaTH 3HAKW Y HEBJIACTUBUX IM 3HAYCHHSX, IHTEPIPETYIOUH 1X OCOOIMBHUM
YMHOM. BiAnpaBHUK TaKoXX MOXe MOOYAYBaTH TEKCT 3 PO3PaxyHKOM Ha Te, IO OJep:KyBad caMm
JIONIOBHUTH HMOro BiZIOMOIO came ojiepKyBauy (ysBHOIO) iH(popmaliero. I B ToMy, i B iHIIOMY
BUIAJKY 3MICT TEKCTYy BHUXOJUTh 3a PaMKU “‘CyMH~’ CEMaHTHYHHUX 3HAu€Hb HOro KOMIIOHEHTIB.
OCKUNBKHM I YacTHHA 3MICTy, SKa BUXOAWTH 32 PaMKH CEMaHTHKH, NMPHUBHOCUTHCS B TEKCT
IHTepIpeTaTopoM (BIANPABHUKOM, OJiepXKyBaueM), ii CIyIIHO Ha3uWBaTH 3MICTOM Ha piBHI
iHTepnpeTaropa. 3MICT Ha piBHI IHTepHpeTaropa € MparMaTHYHUM 3a CBOIM XapakTepoM Ta €
pe3yiabTaTOM BIAHOIICHHS 3HaK — inmepnpemamop [1, c. 64].

TakuM 4MHOM, mHepekinafaubkuii npuiioM emdarusamii (MACWICHHS  €MOLHHO-
eKCIPeCUBHUM 3a0apBiE€HHS OAMHUIII MOBHM MpU TMeEpeKajai) IPYHTYeTbCs Ha TpaHchopmarii
nudepenmiarii, TUM CeMaHTUYHOI TPAHCIO3UIi1, IKUi nepeadayae CHHOHIMIYHY 3aMiHy. B ocHOBI
nudepeHnianii  JIeXUTh MEpeTHHAHHS CEMAaHTUYHHX CTPYKTYp HOMIHATUBHUX  OJMHHUIb
3ICTaBIIOBAaHUX Yy TPOIEC] Mmepekyiany MoB. B Bumaaky mpuiiomy emdbaruzaiii mepekianad Mae
CrpaBy 3 JIEKCMYHOIO Ta CEMAHTUKO-CTHJIICTUYHOIO MIXXMOBHOIO CHHOHIMIi€l0. 3acTOCYBaHHS
3a3HAYEHOTO TNPUHOMY TMpH TepeKiaai XyAO0KHbOTO TBOPY IPYHTYETbCS Ha BH3HA4YEHHI
CUTHI(IKATUBHUX KOHOTAI[I!l OJIMHUILIB TTEPIIOTBOPY.
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CULTURAL DIVERSITY

It is commonly admitted that to communicate effectively in a foreign language it is not

enough to know this language, one also has to developcultural intelligence, which is considered to

be one of the most important 21 century skills. By cultural intelligence we mean ability to

perceive, to understand and to accept cultural peculiarities and differencies.

The Cultural Iceberg

Language Folklore

Diress Easy to see

Fine arts .
Literature

Holidays and festivals Food

Beliefs and assumptions

Family roles

Self-concept

Relation to authorit
Core values ‘ Y

Biases Body language

Manners

Interpretations Concept of cleanliness

Beauty ideals
Family values

Attitude toward school Gender roles

Approaches to health and medicine Humor
Rules of conduct

Concept of justice Notions of modesty
Pride

. i Competitiveness
Attitude toward the environment

Expectations
Childrearing practices

Work ethic

Gestures

Thought patterns

Personal space Aesthetics

There distinguish two large groups of elements of culture — Big Culture (C, which includes

history, geography, institutions, art, literature, music and the way of

life) and “Little Culture (¢ —behavioral culture, including customs, habits, dress, food,

leisure) [2 ]. The concept of ‘culture” is metaphorically represented in the form of an iceberg, with

its big, visible culture, above the water and little culture under it.
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The following activity covers nearly all the areas of both —big and little culture —and can be

effectively used to develop cultural awareness and respect for differences manifested by

representatives of various cultures.

Directions: For each feature of culture, think of one example common to people

in the United States or in the country where you were born.

1.Stylesofdress
2.Ways of greeting people
3.Beliefs about hospitality
4.Importance of time
5.Paintings
6. Values
7.Literature
8.Beliefs about childraising
9.(children andt eens)
Attitudes about personal space/privacy
10. Beliefs about the responsibilities
of children and teens
11. Gestures to show you understand
what has been told to you
12. Holidaycustoms
13. Music
14. Dancing
15. Celebrations

16. Concept offairness

17. Nature offriendship

18. Ideas aboutclothing

19.Foods

20.Greetings

21. Facial expressions and handgestures

22. Concept ofself

23. Workethic
24. Religiousbeliefs

25. Religiousrituals

26. Concept ofbeauty

27. Rules of politebehavior
28. Attitude towardage
29.Theroleoffamily

30.Generalworldview

Borrowed from: Building Bridges:A Peace Corps Classroom Guide to Cross-Cultural

Understanding [1].

We have only touched upon the importance of studying the subject of culture and its

constituents. Although it is too broad to be covered within an article, it is worth while attracting

attention of teachers and students to this complex phenomenon.
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THEORIEN DER SPRACHENTWICKLUNG:
DAS GEHIRN UND SOZIOKULTURELLER EINFLUSS
AUF DEN LERNPROZESS

Sprache st ein System fur die Kommunikation mit anderen Individuen durch
bedeutungstragende Signale, die nach grammatikalischen Regeln kombiniert werden.Diese Regeln
werden in den ersten Stadien der menschlichen Entwicklung erworben. Es gibt eine Vielzahl von
Studien, die zeigen, wie sich eine Sprache im Laufe der Zeit entwickelt. Worauf aber beruht dieser
Prozess? Der Spracherwerbsprozess ist ein kontroverses Thema in der Forschung, das Uber drei
Haupttheorien — Behaviorismus, Nativismus und Interaktionismus erklart wird. [1, 360]

B.F. Skinner, einer der bekanntesten Vertreter von Behaviorismus, postuliert, dass die
Sprache wie jede andere Fahigkeit durch Incentivierung und Ponalisierung (Belohnung und
Bestrafung) — Grundprinzipien der operanten Konditionierung, gelernt wird. [1, 360]

Wenn ein Kind ein undeutliches Wort z.B. ,,Prah® murmelt, ist dies den meisten Eltern
ziemlich gleichgiiltig. Ein Laut, der aber ,,Mama“ dhnelt, wird hiufig positiv aufgenommen und
durch eine Belohnung oder ein Lob verstarkt. Auf diese Weise werden die zu befolgenden
Sprachmuster, die die Erwachsenen den Kindern prasentieren, geformt. Grammatisch oder
stilistisch inkorrekte sprachliche Konstruktionen, die Kinder gebrauchen z.B. ,,Ich will keinen
Suppe* werden in der Regel durch eine Bestrafung i.e. Korrektur von Eltern verstérkt: ,,Ich mochte
keine Suppe, danke®. [1, 361] Die Theorie der operanten Konditionierung erklért, dass Kinder die
Sprache gemél dem Prinzip ,,Trial & Errors® und durch konstante Imitierung lernen.

In der Vergangenheit wurden die Faktoren, die einen Einfluss auf den Spracherwerb haben,
unterschatzt: Eltern ignorieren z.B. grammatische Fehler und bringen den Kindern explizit keine
Grammatik nahe oder die gelernten Regeln kdnnen die Kinder (ibergeneralisieren d.h. spéter falsch
anwenden. [2, 281] Deswegen wird die behavioristische Theorie in Bezug auf Sprachentwicklung
héaufig kritisiert.

Die kritische Analyse des Behaviorismus wurde in den fuinfziger Jahren von dem Linguist
Noam Chomsky verdffentlicht. Er postuliert, dass ein Kind die Sprache nicht Satz fiir Satz lernt,
sondern nach den Regeln der Muttersprache neue Satze baut. [1,362] Diese Regeln sind sehr
komplex, sodass ihr Erwerb nur durch einen angeborenen Spracherwerbsmechanismus, das
Language Acquisition Device, erklart werden kann.

Der Fall des kleinen Christopher mdge als Beispiel hinzu dienen. Dieses Kind hat

Franzosisch aus dem Buch seiner Schwester im Alter von sechs Jahren allein gelernt, sodass er
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spater nur noch drei Monate gebraucht hat, um Griechisch flieBend zu sprechen. Er hatte eine
Inselbegabung fur Sprachen und sprach bei seinem Ableben 16 Sprachen. Andere kognitive
Féahigkeiten waren aber wenig ausgepragt, er konnte z. B. nicht den 1Q Test, der einem Alter von
vier Jahren entsprach, l6sen. Christopher hatte die Sprache intuitiv und unbewusst erworben, denn
laut der Theorie des Nativismus wurde ihm eine sprachspezifische Fahigkeit angeboren. [1, 362]

Wie unterscheidet sich nun die interaktionistische Theorie der Sprachentwicklung von der
behavioristischen und nativistischen Theorie? Wahrend im Behaviorismus und im Nativismus die
soziale Interaktion nur als untergeordneter Faktor im Spracherwerbsprozess angesehen wird, kommt
ihr beim Interaktionismus eine zentrale Rolle zu. [3] Sprache wird durch Interaktion erworben,
durch gemeinsame Handlung, durch ein wiederholtes Spiel, dessen Ablauf immer gleichbleibt, in
dem das Kind zunehmend die aktive Rolle bernimmt und das Gelernte schliellich auf reale
Situationen Ubertragt. Das folgende Beispiel ist eine gute Erklarung: die Mutter versteckt ihr
Gesicht hinter einem Tuch und sagt: ,, Tschiiss!* Sie lugt wieder hinter dem Tuch hervor und ruft:
,Hallo!* Das Kind schaut zu und lacht. Spater wihrend dieses Spiels klingelt es an der Tiir. Das
Kind zeigt auf die Tiir und ruft: ,,Hallo!* Am néchsten Tag sagt es ,,Hallo!“, als sein Vater nach
Hause kam, und ,,Tschiiss, als er das Haus verlieB. [3]Aus diesem Beispiel kann man schlief3en,
dass die Ursachen fur die Sprachentwicklung sowohl die angeborene Fahigkeit als auch soziale
Interaktionen sind.

Wahrend die Behavioristen, Nativisten und Interaktionisten standig disputieren, wie der
Spracherwerb funktioniert, haben Neurowissenschaftler eine exaktere Antwort darauf gefunden, wo
sich die Sprachproduktion im Gehirn befindet. Die menschliche Fahigkeit, Sprache zu produzieren
und zu verstehen, hangt von verschiedenen Regionen des Gehirns ab u.a. die Broca Area und der
Wernicke Area. Lasionen in diesen Regionen des Gehirns haben &ullerst negative Konsequenzen
auf die Sprache als Ganzes, wobei die Broca Area fiur die Sprachproduktion entscheidend ist und
die Wernicke Area fur das Verstandnis. Vielfaltige Studien zeigen auch, dass die Kinder, die von
Geburt an bilingual aufwachsen, starkere und erweiterte neuronale Netze aufweisen, was
entscheidend flr neuronale Plastizitat und weitere kognitive Entwicklung sein kann. [1, 363]

Die Beitrage der sozialen Interaktionen und des assoziativen Lernens auf die Mechanismen
der Spracherwerbung sind gréf3tenteils subjektiv und schwer zu beurteilen.Deswegen ist eine klare
Bevorzugung einer der drei wissenschaftlichen Theorien - Behaviorismus, Nativismus oder
Interaktionismus eine individuelle Entscheidung. Die Arbeit des Gehirns jedoch erbringt einen
groRRen Beitrag zum Sprachverstandnis, zur Sprachentwicklung und ist deshalb allgemein anerkannt.
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MOTPEBA Y ®OPMYBAHHI COLIOKYJIbTYPHOI KOMIETEHTHOCTI
B ITPOIIECI BUBYEHHSA THO3EMHOI MOBH

KoxHili ocobGucTocTi HEoOXiHa KOMIIETEHTHICTh Yy BCIX cepax >KHUTTSA, 30Kpema i y
COLIIOKYJIBTYpHIM cdepi. Ake 0e3 UX 3HaHb MMOBHOIIIHHA caMOpeai3allis KO)KHOTO iHIUBIIa CTa€e
HEeMOXJIMBOIO. Ha naHoMy eTari CBITOBOIO PO3BUTKY COLIOKYJIBTYpHa KOMIIETEHTHICTh MOJIOI €
0CO0OJIMBO 3HAYYIIOKO IS TOBHOIIHHOI KHUTTEIISUTBHOCTI JIFOIUHU.

Bueni BUKOPHCTOBYIOTH TEPMIH «COLIOKYJIbTYpHA iH(MOpMaIisy JUid TO3HAYEHHS
BioMocTeH, iHpopMaii mpo KpaiHy, MOBa SKOi BUBYAETHCS, MaTEPiaJbHUX 1 TyXOBHUX I[IHHOCTEH
Hallil; peaqpHUX (akTIB 1 MOHATH MPO 1HO3EMHY KYNbTYpy; IO MEpPelalTh ICHYIOUY CUCTEMY
ySBJIEHb PO CBIT 1HIIOIO Hapoxy, HOPM, MpaBWJl BepOanbHOI Ta HeBepOaNbHOI MOBEIIHKH HOCIIB
IHIIIOMOBHOI KYJIbTYpH, HEOOXIJHUX MJisl aJeKBATHOTO CIUJIKYBAaHHS Ta B3a€EMOPO3YMIHHS MIXK
HapoJaMHu JUIsl 3A1MCHEHHS IHTEPKOMYHIKaLlIl — «Iianory KyJabTyp» [2].

Came B KynbTypi 3akiajeHi 0a30Bi LIHHOCTI, sIKI € OOOB’S3KOBUMH JJIsl OPIEHTYBaHHS B
COL[IAIbHUX BIJHOCHMHAX. MM MOXEMO TpakTyBaTH COLIOKYJIbTYPHY KOMIIETEHTHICTb SIK
XapaKTepUCTUKY OCOOMCTOCTI, 110 0a3yeThCsl Ha CYKYNMHOCTI HaOyTMX 3HaHb Yy COLIaJbHIA Ta
KYJIbTYpPHIHM cdepax KUTTs, LIHHICHUX OpIEHTALIN; K 34aTHICTh Ta TOTOBHICTH JJO MIKKYJIBTYPHOI'O
CNUJIKYBaHHS 3 HOCISIMM IHIIIMX MOB Ta KYJbTYp, 10 Y4acTi B J11a031 KyJIbTYyp; SIK BXJIUBUI QakTop
caMOBHW3HA4YCHHS [2].

CporosiHi ToCTpO MOCTAa€ MUTAHHS MPO COLIOKYIBTYPHY KOMIIETEHTHICTh Cy4acHOi MOJO/I.
Ha »anb, ocranHs (QopMyeTbcsi MiJl 3HAUHUM BIUIMBOM MacoOBOi KYyJIbTYpH, 3ac00iB MacoBoOi
iH(popMallii, cTepeoTHMiB, sKi cHopMyBalKCs Ta 3aKpiMWIMCA y JIOJACHKIN cBigoMocTi. bazoro
COLIIOKYJIbTYPHOI KOMIIETEHTHOCTI OCOOMCTOCTI € ii 3JaTHICTh /10 JYXOBHOTIO pO3BHUTKY. be3

OCHOBHMX JIYXOBHHMX SIKOCTEH JIIOJMHA HE MOXe OyTH MOBHICTIO C(OPMOBAHOIO OCOOMCTICTIO.
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JltonuHa, sika € KOMIIETEHTHOIO y KYJIbTYpHIM cdepi, BHU3HAYAETHCA SK 0co0a 3 TIMOOKUM
BHYTPIIIHIM CBITOM, MUJIOCEpJHA Ta MOpajbHA JIOAMHA, sIKa MparHe JI0 CBITJIOrO i BHCOKOTO Y
CBOEMY JKHTTI.

Y Ham yac MPOCHIJKOBYETbCA CIAaJ KYyJbTYPHOTO BHXOBAaHHA Ta KYJIbTYPHOI
KOMITETEHTHOCTI MoJio/i. B3atu Xxo4a 6 0OMEXEHICTh CIUJIKYBaHHS IOHAKIB Ta JiBYAT 13 CBITOM
mucreurBa. lLlei ¢akr cBimuuTh Npo 30iTHEHICTH BHYTPIIIHBOTO CBITY MOJOOI JIFOAMHHU,
MPU3EMJICHICTB i1 JKUTTENISIIBHOCTI, IEBHOIO MIPOIO KPOK Ha3al y po3BUTKY ocobucTocTi. Ha xab,
y IepeBaKHOT OLTBIITOCTI MOJIOJIUX JIFOJIEH CIIOCTEPITAETHCS HEBUCOKHM PIBEHBb KYJIbTYPHUX TOTPEO.

ComioKyIbTypHa KOMIIETEHTHICTh BIJIIrpa€ BAaXKIWUBY pOJIb Yy PO3BUTKY OCOOHCTOCTI,
JloTIoMarae JIFOIMHI YCBIIOMHUTH ce0¢ B CYCIIBLCTBI, BIUTMBAE HA caMopealizamicro inausina. s
ajanTamii 10 HOBOTO KYJIBTYPHOTO KOHTEKCTY, HEOOXiIHI 3HaHHS KYyJIbTYpHHX OCOOIHMBOCTEH
HOCITB MOBH, iX 3BHUYaiB, TPA/IMIIii, HOPM MOBEIAIHKU Ta eTUKETY [1].
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HABYAHHSA CTAPHIOKJIACHUKIB KYJIbTYPU
AHI'VIOMOBHOI'O CIIIVIKYBAHHSA

[Tpobnema HaBUaHHS CTapUIOKJIACHUKIB KYJIbTYpH CIIJIKYBAHHS aHIVIIHCHKOIO MOBOIO Mae

TpU OCHOBHI acmnekTu. [lo-mepiie, 3riIHO 3 MPAKTUYHOIO METOI0 OCHOBHI MOBJIEHHEBI BMIHHS

MICTSITh BMIHHS 3/IIHCHIOBATH YCHE CIIJIKYBaHHS B THUIIOBHUX CHUTYAI[iIX OCOOMCTICHOI, OCBITHBOI i

nyosniyHoi cdep cminkyBaHHA. [lo-Apyre, BHXOBHOIO METOI0 HaBYaHHS 1HO3EMHOI MOBHU

nepea0avyaeTbCsl BUXOBAaHHS B YYHIB KYJIbTYpU CHUIKYBaHHS, MPUHHATOI B Cy4acHOMY

LMBUII30BaHOMY CBITI W MO3UTHBHOIO CTaBJEHHS 1O 1HO3EMHOI MOBH, KYJIbTYpH HapoOIy, SIKUN

pPO3MOBJIsiE€ Ti€t0 MOBOO. [lo-TpeTe, OCBITHBOIO METOIO TepeadadacThCsl 3alydeHHS 10 J1ajory

KyJIbTyp (IHIIOMOBHOI Ta pigHOi) i OBOJIOJIHHS 3HAHHSMHU NPO KYJIBTYpY, iCTOpito, peamii Ta
Tpaauilii KpaiHu, MOBa SIKOi BUBYAETHCS.

3rifHo 13 3araibHOEBPOIIEHCHKUMH PEKOMEH/IAIIISIMH 1100 BUBYCHHS 1HO3EMHHUX MOB, BEIIMKE

3HA4YEeHHS JJIs1 TOTO, XTO BUBYAE MOBY Ma€ HOro 0coOIMBa yBara 70 COIIOKYJIBTYPHUX 3HaHb, a HA/ITO
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KOJIA 1HIII aCTIeKTH 3HaHb JIKATh 1032 TOIEPEHIM JTOCBIIOM y4Hs a00 BHKPHUBJICHI CTEPEOTHUIIAMHU.
XapakTepHi pUCH CYCHiJIbCTBA Ta KYJIbTYPH KpaiH, MOBa SKUX BHBYA€THCS, MOXKYTh OyTH MOB’sI3aHi 3
TAKUMH YMHHUKAMH SIK TIOBCSKACHHE XWTTS (KA, HAroi, MOBEIiHKA 3a CTOJOM, ITyOJIiYHI CBSTa,
poOoumii yac Ta 3aHATTS, JMO3BULIS), YMOBH KHTTSA (PiBHI JKUTTS, >KUTIOBI YMOBH, OpraHi3allis
COIIIAJILHOTO 3aXHCTy), MDKOCOOHMCTICHI CTOCYHKH (CTPYKTypa CYCIUIBCTBA, CIMEHHI CTOCYHKH,
BIITHOCMHU MDXK TOKOJIIHHSIMHU), I[IHHOCTI, 1J€aJii, HOPMH TIOBEAIHKK (TPaaMIli, iCTOpIis, TONITHKA,
MHCTELTBO, TYMOp), MOBa TiJIa, COLiaIbHI MpaBHJIa OBEIIHKY, PUTYyalIbHA MTOBEIHKA [3, ¢. 72].

IToBeniHKa Ta pUCH OCOOMCTOCTI YMHSTHh 3HAYHWK BIUIMB HE JIMIIE HA POJI YYHIB B aKTax
CIUIKYBaHHS, aJleé TaKOX 1 Ha X 34aTHICTh YYUTHCS. PO3BUTOK «MIXKYJIBTYPHOI OCOOMCTOCTI», J0
SIKOTO BXOJISATH SIK TOBEJIHKA, TaK 1 CBIAOMICTh, PO3TISAAETHCS B 0ararbOX BHITAJKAX SK BAKIHBA
OCBITHS M€Ta, 1[0 Ma€ CaMOCTIliHE 3HAUYEHHS.

Y4Hi cTapmmx KJaciB MarOTh O3HAHOMHTHCS 3 JIIHTBICTHYHHMH MapKepaMHu COILIaJIbHUX
CTOCYHKIB, 5IKl JIOCHTh CHJIBHO BIIPI3HSIOTHCS B Pi3HUX KpaiHax. [CTOTHUM € TaKOXX 3HAHHS MPAaBUII
BBIWIMBOCTI, SIKI BapilOIOTHCS Bi ONHIET KYIBTypH O IHIIOI 1 4acTO € JPKEPerIoM MIKETHIYHUX
HEMOPO3yMiHb. PO3PI3HSIOTh MO3UTHBHY BBIWIMBICTH (BHSIBICHHS iHTEpECY PO CTaH 370pPOB’S;
OOMIH Bpa)XCHHSMH, IHTEpPECAMH; BUPAKCHHS 3aXOIUICHHS, MUAJIYBaHHSI, BITYHOCTI; MIPH BPYUYCHHI
MOJapYHKIB, MOOaXaHHAX, BUCIOBJICHHI TOCTHMHHOCTI), HETaTUBHY BBIWIUBICTh (YHUKHEHHSA
3arpO3JIMBOTO CTABJICHHS, BUPAXCHHS KaJl0, BAOAYEHHS 32 aBTOPUTAPHY ITOBEAIHKY, 3aCTOCYBaHHS
CTUKETHUX OOMEKEeHb), MpaBWibHEe BxkMBaHHS “please”, “thank you”, HeBBIWIMBICTH (PI3KiCTb,
Ha/JMIpHa BiJIBEPTICTh, BUPAKEHHs 3HEBArH, Bipa3u, Pi3KO BHpa)k€HE HE3aJ0BOJIEHHsS Ta JOKIp,
HETIPUXOBaHHI THIB, HETEPITIHHS, IEMOHCTPAILLisl 3BEPXHOCTI).

BaxxnuBum y niaHi CTBOPEHHS! BUPa3HOCT] MOBJICHHSI € 3HAHHS BUPA31B HApOAHOI MYIPOCTI,
TOOTO CTIMKHMX (OpMyJ, s[KI BTUIIOIOTH Ta OJHOYACHO MIJICWIIOIOTH 3arajbHI 3HAYEHHS 1 €
HEBiJ’€MHMM CKJIQJHUKOM HapoJHOI KyJbTypu. BOHM yacTo BXKHMBaIOTbCSA, HAa HHUX II€ YacTille
MOCUJIAI0Thesl a00 OOIrpyIOTh 1X, HANIPHUKIIAJ, B Fa3€THUX 3arojioBKax. 3HAHHA Ili€1 aKkyMyJIbOBaHOT
HapOJIHOI MYJIPOCTi, BHpPa)X€HI y MOBJIEHHI SK 3arajbHOBIIOMI, € BaXJIMBUM KOMIIOHEHTOM
JIHTBICTUYHOTO aCHEKTY COIIOKYJIBTYPHOI KOMIETEHIIil, Hanpukiaa, npuciis’s (A stitch in time
saves nine — kpamie CHHMIS B pyKax, HiX JKypaBeib y HeO1), imiomaTiyHi 3BopoTH (A sprat to catch
a mackerel — six m’siTe Kosieco 10 Bo3a), 3HaloMi nuTyBaHHs (A man’s a man for a that — xou kyau
K03aK), BUP@KCHHS BipyBaHb, nependaucHus norogu (Fine before seven, rain before eleven — sitep
J00pHUii Py CTO31, a 31| Ha MOPO3i), BUpaykeHHs BigaHoImEeHb K y Kiime (It takes all sorts to make a
world — 3 Mupy 1o HUTLI — TOJIOMY COpodYKa), BHpakeHHs ouiHroBaHHs (It’S not cricket — cim
II’AITHULIb HAa THXKIEHB) [2, c. 26].

HeoOximHuM a1 CTapUIOKJIACHUKIB € TaKOXX 3HAHHS PEECTPOBUX BIAMIHHOCTEH, TOOTO

CUCTEeMAaTUYHUX BIIMIHHOCTEH MDK pI3HMMH BapiaHTaMd MOBHM IpU BXHMBaHHI 11 y pI3HHUX
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KOHTEKCTaX. B OCHOBHOMY IIe BiIMIHHOCTI y PiBHAX (opMabHOCTI: OQiiiHUNA, (HOPMATBHUM,
HelTpanbHuil, HedhopManbHuil, paMinbsapuuii, iHTUMHHNA. CamMe Ha cTapuIOMy eTami HaBYaHHS
NPUIUIAETHCS TIEBHA yBara pi3HUM pPEECTpaM, OCKIJIbKM BiAOYBAa€ThCS YMTAHHS H ayAifOBaHHS
PI3HOMAaHITHUX 3 QYHKI[IOHATFHUM HAaBaHTa)KEHHSM TEKCTIB.

Y MOBIJIEHHI CTapIIOKIACHUKIB PIKO 3YCTPidalOThCA EKCIPECUBHI JIEKCEMH, BUCIOBHU 3
iHBepci€ro (10 HaJae BUPA3HOCTI), MeTadopH, EMiTETH, PUCTIB s, MpUKa3ku Toio. [IpuunHoI0
bOr0 € BIJCYTHICTh HAJIE)KHOI PUTOPUYHOI MiJTOTOBKH, CIPSIMOBAHOI Ha PO3BUTOK y HHUX
KYJIbTYpH 1HIIOMOBHOT'O MOBJICHHSI, HA TPEHIHT BIJNOBIIHUX KOMYHIKATMBHHX W €KCIPECHBHUX
YMiHb, & TaKOX HABHUYOK KOMIIO3HIII] IHIIOMOBHOTO MOBJICHHS, MiA0OpPY CIIB IiJ Yac BEIACHHS
MOJIEMIKH, peajtizalii KOHKPETHUX (opM yCHOTO, MHUCEMHOT0, A1JI0BOrO Ta HAYKOBOI'O MOBJICHHS,
y TOMY YHCII1 y IPOIECl HAllMCAaHHS JIMCTa, CKIaJaHHs JOKYMEHTA 1 T. 1H.

A.b. JIoOpoBuY BBakae, IO MOBJICHHS ITOBHHHE MAaTH TaKi PHUCH, SIK IPaBHIBHICTD,
HEBUMYIICHICTh, CTHJIICTHYHY aJ€KBaTHICTh, BIAMOBIAHICTh CUTYaIlil CHiIKyBaHHS. Posrisgaroun
e(eKTUBHICTh 1HIIIOMOBHOI HaBUAJIbHOI KOMYHIKallii, aBTOp CTBEPIKYE, IO MOBHOIIHHICTH IIi€l
chepu IiIBHOCTI 3aJICKUTH 1€ W BiJl SKICHUX XapaKTEPUCTHK 1HIIOMOBHOT'O MOBIICHHS, SIKE €
«00’€KTUBHOIO MAaTepiabHOI OCHOBOIO KOMYHIKaTHBHUX yMmiab» [1, c¢. 96]. o Takux
XapaKTePUCTHK BIAHOCATHCA: aJCKBAaTHICTh JaHii (OpMi MOBICHHEBOI MOBEAIHKH (MOHOJIOTIYHE
MOBJICHHS — J11aJIOTi4YHE MOBJIEHHS), KOMYHIKAaTUBHO-CUTYaTUBHA Ta (DYHKIIOHAIBHO-CTHIIICTUYHA
aJIeKBaTHICTh 1 eMoliiiHa 3a0apBieHicTb. [Ipy 4oMy aJeKBaTHICTh € BUMOI'OK 0 000X acCleKTiB
IHIITIOMOBHOT'O MOBJICHHSI, TOOTO 5K 10 (POPMH, TaK 1 10 3MICTY HOTO.
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Cmeurox Temana
BinHumbKUi AepkaBHUMA MeJaroriyHuil yHIBEpCUTET
imeni M. Komroouacekoro (Ykpaina)
Hayxosuii kepiBauk: SAMunHchka T.1, kana. ¢pigon. Hayk
OHIMU K MOBHI YHIBEPCAJIII

(HA TIPUKJIAII AHTJIOMOBHOI OHIMIN)
OHiMH BBaXKarOTbCS MOBHOIO YHIBEpcali€l0, OCKUIBKM BOHM HasBHI Maike B yCiX MOBax
CBITY, (YHKIIOHYIOTH 13 JaBHIX YaciB, BKHBAIOTHCS MacOBO, JIEMOHCTPYIOTh CIIJIBHICTH CBOIX

ocHOBHHX o3HaK. Came TOMY BHUBUYCHHA JICKCHKH Oa€ 3MOry JIOC.]'Ii)IHI/IKaM BU3HAYATH 3arajibHi
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IpaBUjIa 100 BUHUKHEHHS 1 (DYHKIIOHYBaHHS MOBHHX OJMHMIIb, 30Kpe€Ma PEKOHCTPYIOBAaTH
(axTH 3 icTopii MOBH Y HEPO3PHBHIN €JHOCTI 3 ICTOPIE€IO MEBHOTO €THOCY, MPOCTEKYBATH CYTHICTb
Mpolecy HOMiHAIii, 3BepTaTH OCOOJMBY YyBary Ha ,,IOBEAIHKY €JIEMEHTIB MOBU Y pPI3HHX
MOBJICHHEBUX CHUTYAIlisIX, BUAULITH TIE€BHI THUIIOJOTIYHI O3HAKW OHIMIB, SKi BJIACTHUBI W 1HIIUM
rpynam jgekcuku. OgHaK akTyanbHICTh JOCIIDKEHHS JOC1 30epiraeTbes.

CucremHicTh, KOHLEMIA K01 Oyna Bucynyra me @. ne CoccropoM, CYMpOBOIKYE KOKEH
OHIM 13 Yacy WOTro BUHUKHEHHS 1 3aKpIIJICHHS y CIIOBHUKOBOMY CKJIaJi, Ji¢ BIaCHa Ha3Ba MOCiiae
MEBHE MiClle, HAJIEKHUM YHHOM CIIIBBIIHOCSYKMCH 3 IHIIUMH KOMIIOHEHTaMHU CBOTO Ta I1HIIMX
MOBHHX piBHIB. ,,CHCTEMHHUH MiAXiJ 10 BUBYCHHS MNPONPIAIBPHUX OJIMHUIL € HEOOXITHOK Ta
000B’s13KOBOIO YMOBOIO JIJIsl CY4aCHOTO JOCIIHKSHHS MOBHUX siBUll” [2, c. 49].

[TuTaHHs CeMaHTHKH BIIACHMX HAa3B 1 BH3HAYCHHS iX 3HAYCHHS HAJIKATh /0 OIHUX 13
OCHOBHMX y CYYaCHUX OHOMACTMYHHUX JIOCHIKeHHAX. CeMaHTHKO-CTUJIICTUYHI Ta HparMaTHKo-
(GyHKI[IOHANBHI acleKTH Hal0yau ocoOJMBOI aKTyalbHOCTI MMOBIpHO uYepe3 Te, IO JIesKi
JOCIITHUKY BBKAIOTh BJIACHI HA3BU JIGKCHYHUMH OJMHUILIMH, IO 3HAXOATHCS 1032 KATETOPIEI0
MOHATTS, 1 BOAYAIOTh OCHOBHY BIJIMIHHICTH MiX BJIACHHUMHU Ha3BaMH 1 3araJlLHUMHU Ha3BaMu Yy
BiJICYTHOCTI JIEKCUYHOTO 3HAUEHHS y EPIIUX, & TOMY MiIJal0Th CYMHIBY IIPaBOMIPHICTh BUALICHHS
CEMaHTHKH SIK OKPEMOI'0 aClleKTy B OHOMACTHII.

Mertoro Ta 3aBIaHHAM JOCHTIKSHHS € OIHUC 1 MOSICHEHHS 0COOJIMBOCTEH CEMAaHTHKH BIIACHUX
imMeH (nam CBI); xapakTepucTuka BIacCHUX Ha3B SIK KOHIENTIB; aHaJi3 CIEUU(IKU JIHTBICTUYHOI
iHTeprnpeTalii OHiMIB IK KOMIOHEHTIB JIEKCHYHOI CUCTEMU MOBH.

[ToxinHa ekcuKa 3aiiMae yumase Miclie B JEKCHIll aHTJIicbKoi MOBH. Y pO3BUHEHHMX MOBax
BOHA, SIK TIPABWJIO, 3aiiMae OUTbIITY YaCTUHY, HE MeHIe, Hik 60% CcIoBHUKOBOTO 3amnacy. [ oBopsan
PO IOX1JIHE CIIOBO, MA€ThCs Ha yBa3l "Oy/b-siKka BTOPUHHA, TOOTO 00YMOBJIEHA 1HIINM 3HAaKOM abo
CYKYITHICTIO 3HaKiB, OJIMHULIA HOMIHAIIIi 31 CTATyCOM CJIOBA HE3aJIeKHO BiJl CTPYKTYPHOI MPOCTOTH
a0o cKkJagHOCTI OCTaHHbOro. [IOXiTHMMM MM BBaXXa€MO TaKOXX MOXiJHI a(iKCaJIbHOTO THILY,
CKJIAJ[H1 CJIOBa, Ta MOX1/IH1, K1 CTBOPEHI IIJISIXOM KOHBEpCii a00 ckopoueHHs 1 T.1." [2].

VY pe3ynbTaTi HOPMaHCHKOTO 3aBOIOBAHHS JTABHBOAHTJIIMCHKI IMEHA, SIKI BAKOPUCTOBYBAJUCH
IPOTATOM CTOJITh, Maike MOBHICTIO 3HUKaIOTh. Haiibinbm nonynspaumu B 1ei nepiof (3 XI ct. 1
nani) 6ynu imena William, Richard, Robert, Hugh, Ralph Ta inmi. Ili3Hime ykpirtoerses Buajaa
IIEPKBH, SIKA CTaJla HACTLILKU CHJIBHOIO JI0 cepeauHu XV CT., 1[0 3MOrJja JOCATTH  BiJ BIpYIOUHX
TOoro, 100 BOHHM HA3UBAIMCHh TUIBKM IMEHAMU KaHOHAHI30BaHMX cBATHMX. CTaroTh
po3noBcroKeHMMH 0i0itHI iMeHa John, Peter, James, Michael, Simon, Luke — mis xiom4ukis,
Mary, Catherine, Margaret, Ann(e) — /i aiBYaT. IPUCKOPIOIOTHCS TEHJCHIIT IEPEX0/ Ty MPI3BUCHK

y Mpi3BUILA.
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3a cepeaHBOBIYYS B JIOKYMEHTax 3allMCyBajd iM's, OTpUMaHe NPH XPEIICHHI, YUCICHHI
Npi3BUCbKA, MOIJIO OyTH Jekinbka mnpizBuml. IIpi3Buiue, ske mnepexoauTh Bix OaTbKka, CTae
odimiitaum timeku B 1730 p.

Sk Mmu 6auuMo, iM’sl MOYKE BKa3yBaTH Ha IMEPioj1, KOJIU OTPUMAJIO PO3MOBCIOIKEHICTh, TOOTO
MU MOXEMO PO3IMOJIIIUTH iIMEHA 3a MmepiojaMu iX MmosBU. IMeHa TakoX MOXXYTh OyTH MOJIIJIEHI Ha
YOJIOBIYI Ta XKiHOY, Ta iX HOCI{B MOKHA BiJIHECTH /10 TIEBHOI HamioHabHOCTI: Muxaitno, ['puropiii,
Muxona — ykpainceki, J[oH, Bpaitan, Kper — npenctaBHUKN aHTIIOMOBHOI KyInbTypH. Jlist MOB,
SIKUMH KOPHUCTYIOTBCS B JEKUIBKOX KpaiHax, Mpo iMeHa Oyae OUIbIl BIpHO CKa3aTH, IO BOHH
BKa3ylOTh HA MOBHY IIPUHAJIEKHICTh, HE HA HAIIOHAJIBHY.

Ha BigmiHy Bil YKpaiHCBKOi CHCTEMH BHKOPHCTAHHS BJIACHUX IMEH, 1€ MPOXOJUTH YiTKE
posmoaiieHHs Ha odimiliHe Ta 3MEHIICHE, B aHTJIHChKIA MOBI 3MEHIIEHI JEPUBATUBU TOCTYIIOBO
cratoth odiniiaumu imeHamu (Dick Cheiney, Bill Clinton). J[o Toro >k, BOHU BHKOPHCTOBYIOTHCS
pa3oM 3 CyMpoOBIIHUMH CJIOBaMH BBIWIMBOCTI honourable (manoBuuit), reverend (mpeseneOHuit), Mr
(man), mampukman, Dr.Billy. € imeHa, ski CHMBONI3YIOTh TNPUHAJICKHICTH 1O IEBHOI MOBHOI
KyJIbTYpH, HalpPHUKIAJ, MPEACTaBHUK Oy/b-sKOi aHITIOMOBHOI Kpainu — John, ipianzmers — Patric,
Paddy, Pat, Mickey. O0csar indopmariii, sika 3HaXOAUTHCS B IMEHAX, JJIs IMPEICTaBHHUKA MEBHOI
KYJIBTYpPH CIIPUMMAETHCS OUIBII TOBHOIO MIpOI0, HIXK JUISI TPECTaBHUKA OY/Ib-SKOi 1HIIIOT KYJIbTYpH.

BrnacHi aHTPOTIOHIMHU aCOMIIOOTHCS TAKOXK 3 BIIOMUMHU JICPKaBHUMHU, TOJTITHIHUMH J[isT9aMHU,
yueHumH, nucbMeHHukamu: Julius (Caesar), Vincent (Van Gogh). Konoraris imeHi 3B’s3aHa 3 iX
HOCISIMM, SIKI CTaJld BUAATHUMHU ocoOucrocTsmu. B Anrmii micns npuxony Kpomsens B 1653 poui
iM’s1 OmtiBep MPOTAroM CTa poKiB He OyJI0 MOMYIAPHUM. Y MEPeNiKy aHTTIHChKUX IMeH € 010miiHe iMs
Abel, ane nemae imeHi1 Cain, 10 TOTO %, OCTAaHHE BUKOPUCTOBYETHCS B 3HAUEHHI1 "OpaTOBOMBLIS' .

OTxe, AMCKYCld NpPO HAsBHICTBH/BIACYTHICTh JIEKCUYHOIO 3HAUEHHS Y BIIACHUX IMEH B
OCHOBHOMY 3BOJMTBHCS 10 BUPILIEHHS MUTAHHS NPO T€, UM CIiJl BKIIOYATH MO3aMOBHI YHHHHUKH Y
3Ha4YeHHs cijoBa. /lig mpaBMIIbHOI IHTEpHpeTalii TEKCTY HEJOCTaTHbO OJHOTrO JIMIIE "MOBHOIO
3HaHHA" - HeoOX1H] 1 IeBHI 3HaHHA PO (parMeHT AIMCHOCTI, PO KU MOBUTHCS.

JoBeaeHo, 1o KylIbTypHO-aCOLIaTUBHUNA KOMIIOHEHT 3HAYEHHS BIIACHUX IMEH SIK TaKUH, 110
BU3Havae mepexi octaHHix y CBI, MoxxHa HaifTouHile BUSBUTH Ta ONMMCATH B MeXax JIHI'BO-
KpaiHO3HaBYOi Teopii ci10Ba, TOOTO BUBUYCHHS 3HAYEHHS CJIOBA B TICHOMY 3B'A3KYy 3 KYJIbTYpHO-
ICTOPUYHOIO TPAULIEI HAPOAY-HOCIS MOBH.
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AcucteHt kadeapu aHTIIHCbKO1 (inoorii

HAIIOHAJIBHO - KYJIbTYPHI OCOBJIMBOCTI TBOPYOCTI TATO JIABIEPHU

SAAK BUJIATHOT'O IIPEJICTABHUKA H’IOPIKAHCBHKOI IIIKOJIA ITOETIB

Taro JlaBiepa — mpeaCcTaBHUK APYroro NOKOJIIHHS iICHAHOMOBHUX NMMChbMEHHUKIB B AMEpHIII,
MOET 1 ApamMaTypr, IUPUI MPUXUIBHUK COLIATBHOTO Ta KYJIbTYPHOTO PO3BUTKY IYyEPTOPIKAHIIIB B
Hero-Mopky. TBopua ChajiiMHa II0€Ta HAPaXOBYye OJNM3BKO JECATKA I’€C Ta HACTYIHHX 30ipoK
Bipmiie: «La Carreta Made a U-Turn», «AmeRican», «Mainstream Ethics (Etica corriente)», Ta
«Mixturao and Other Poems».

[IpotsiroM cBOro KHUTTS, OyAaydd NpPEJACTABHUKOM H’ropikaHchbkoi mikoiu («Nuyorican
Schooly»), Taro JlaBiepa HamaraBcsi 3MEHIIMTH BiJCTaHb MK IOHATTAMH «IIOET» - «HAPOI».
[MTucemennuk 3miHuB BiacHe "f" Ha "' 1 ommcyBaB cebe SIK TPOCTOTO JIITONMUCHS B
HABKOJIMITHROMY CBITi [2, c. 28].

HaykoBii cyroiocHi B ToMy, 1[0 H’IOpIKaHChKa INKOJa — II€ XYAOXKHIH pyx myepro-
piKaHCHKHX MOETiB, 10 IpoxuBaty B Hero-Mopky Ta mpuBepTany yBary rpoMajicbKOCTi 10 TTHTaHb
PIBHOBIPABHOIO JKUTTA IicnaHiiB B Awmepuui. ETUMONIOTiYHO ClOBO H’IOpIKaHCHKUH abo
«Nuyorican» (Mu moJiyiseMO Ha JIBi OCHOBH:

«n’10» Bix Hero-Mopka (Nuyo (icranchke Hanmcanss) — New (auriiiicbke HarmcaHHs)) Ta
«pik» Bin ITyepro Piko (Puerto — Rico - rican).

Jlana mkona Oyna crpsiMOBaHa Ha 3a0€3MEYEHHs U HEBIJOMHMX IIyepTO-piIKaHCBKHX
MOETIB MOMJIMBOCTI MOITUTUCS CBOEID POOOTOIO B YCHIM opMi 31 CIyxadamH.

Jlo 3acHyBaHHS H’IOPIKaHCBKOT IIKOJM JTepaTypHa [isyIbHICTh IyepTO-piKaHIlB, SKi
Haponumics a6o supociu B CIIIA Gyma o6MekeHOI i Mano BizoMoro 3a Mexamu Heio-Hopky.
Jlumie nesiki moeTH Majl MOKJIIMBICTH OMYOJIIKYBaTH CBOI BIpIi, SIK1 BUCBITIIOBAJIN BaXXKUH TOCB1J
MmirpanTiB. bumemicte Bimomux BumasiiB CIIA Oymu B 3HauHIN Mipi Oalay>KUMH 110 TyepTo-
PIKaHCBHKOI €THIUHOT JIiTepaTypu, OCKIJIbKY BBaKAJIH ii HE TOCUTh MOMYJISIPHOIO cepell HacelIeHHs. Y
TOM e yac, 6araTo 3 UX MUCHbMEHHHKIB YATAIH 1 BUCTYNAIH B Pi3HUX TPOMAJCHKUX MICISIX — HA
MOJIITHYHUX JEMOHCTpAalisiX, B Kade, B IIKOIAaX Ta YHIBEPCUTETaX, B T'POMAJICBKMX LEHTpax, Ta

MIPOCTO Ha BYJHUIX — B Pe3yJbTaTi 4oro BiAOYBCs HeOyBajduil KyJIbTypHUH PO3KBIT OOpOTHOM 3a
253



[UBUTBHI TpaBa Ta CTHIYHY aKTHBI3AIIO PYyXy cepea IMyepTO-piKaHI[iB Ta I1HIIMX MEHIIUH B
aMEpPUKAHCHKOMY CYCIIJIBCTBI.

Y TBOpYOCTI myepTo-pikaHChKOTO moera Taro JlaBiepu BenwKa KITBKICTh BIpIIIB
IIPUCBAYEHA XYA0KHbOMY OCIIBYBaHHI IyepTO-PIKAHCBKOI KyJIbTYPH, apUKAHCBKUX TpaauLiil Ta
LIBHAKOTO PUTMY HTTS B Hbl0-MOpKy, OCKiIbKM GiNbIIiCTh CBOTO KHUTTS IOET HPOBIB Y AMEpHILI.
Bipiui aBTOpa BUCBITIIIOIOTH HAIllOHAIBHI 3MIHU Ta IEPETBOPEHHS ITyePTO-PIKAHCHKOTO CYCIILIILCTBA
micng macoBoi wmirpamii 1940-x pokiB. Baromuii BIIMB Ha CTHJIb HamUCAaHHS Ta Bi3yalbHUU
KOMIOHEeHT TBopyocTi Taro JlaBiepum CTBOPIOIOTH 1110MM Ta BYJIUYHMHA »KaproH, a TaKoX
BKpAIUICHHS 1CITAaHCHKOT MOBH B TEKCTH BIpIIIiB, 110 Oy/IM HAIIKMCaHI aHITHCHKO0 MOBOIO [1].

Bipmi Taro JlaBiepu € cnpo®or0 caMOBHPA3UTHCh Ta 3pOOUTH aMEPUKAHCHKE CYCIIIbCTBO
BIJIKpUTHUM JIJIS IHIIUX HAIIOHATBHOCTEH, 30KpeMa ImyepTo-piKaHIIiB.

B ocnoBy BipmiB Taro JlaBiepu mokiageHO pUTMHU CalbCH, MaMOOCY Ta MY3UKH Tip, TOMY
BOHH JIOCHTb PUTMiuHi. Floro moesis Mae mpocmiByBaTHCh Ta 060B’I3KOBO 3a4HTYBATHCh BrOJIOC.

VY xonekuii BipmiB Tarto JlaBiepn, MOXHAa BH3HAUUTH IIICTh PI3HUX JIHTBICTHYHHX
MPUAOMIB, SIKi ITOET MOEAHYE MK c00010. Jl0 HUX BITHOCSTHCS:

1. ITyepro-pikaHcbKa icllaHChbKa HapOJHa MOBA;

2. MicueBa / Adpo-ameprukaHChbKa aHTJIICbKa HApOHA MOBA;

3. ®opmanbha / CTaHgapTHA icCTIaHChKAa MOBA,

4. ®opmanbHa / CTaHapTHA aHTJIIHChKAa MOBA;

5. Adpo-icnaHcbkuii BokaOysip 1 rpaMaTU4Hi KOHCTPYKIIIT;

6. Crienrimim (icriano — adriiiiceka abo Spanglish) [2, c. 31].

ABTOp poOUTH cBiOMHI BUOiIp Ta 3BUIbHAE cebe BiJ MOBHMX OOMEXEHb, BUPIIIYIOUU
BUKOPHCTOBYBATH BCl MOBH y CBOEMY PO3MOPSI’KEHHI 1 3MIITYBATH 1X, SIK BIH BBayKa€ 3a MOTpiOHE.
Taro JlaBiepa 6epe Ha cebe poib iICTOpUKA JUIsSl TOTO, 1II00 BIJHOBUTH YacTO BTpadeHUH 4M 3a0yTU i
ronoc pimHOi TpoMamy. Moro crinsHOTa TOBOPUTH iCHAHO-aHIMIIHCHKO, i BiH, SK TONOC HAPOLY,
UIIIE 1CTIaHO- aHTJIIHCKOIO.

B 30ipkax moera HeMae Tepekiaay IHIIOMOBHUX BKpaIljIeHb, SIK 1 HEMae TOCHJIaHb YU
rjocapiiB B KiHIll KO>KHOI KHUTH, 1110 BKa3yBajHu O Ha iHO3eMHE c10BO. JKo/HE CI0BO HE € Uy)KUM
mis Tato JlaBiepu. IloeT He BBakae 3a moTpiOHEe BMOAUATHCh 3a CBiM 1HIWBIIyaTbHUN CTUIH
HamuCcaHHs, a/ke Horo BIpmI 1 M'eCH € XYAOXKHIM OCHIBYBAHHSM IyepTO-PIKaHCHKHUX,
ad)PUKAHCHKUX Ta KapUOCHKUX TPAMIII Ta KyIbTYpH, IIBUAKUX PUTMiB kuTTa B Helo-Mopky, Ta it
B XKHTTI B 1IoMy. IloeT muie aHrmiichKo0, 1CIAHCHKOIO Ta CYMIIIIIIO IIUX JBOX MOB — iCMaHO-
anTHiiickko10. Moro Herepesepiiene BXUBAHHSA 060X MOB i IpaiiiuBe, aje cepiio3He BUKOPUCTAHHS

1CTIaHO-aHTIIUCHKOT, BIAPI3HSE HOTO B/l IHIIHMX MOETIB MOKOJIHHS. Moro TeKCTH B1IOMBAIOThH 3MiHH,
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SIK1 OT0 rpoMajia 3a3Haia micis Benukux mirpamid 1940 i, kpiM TOro, mpoMOHYIOTh MapaurMy
iopaiicruanoi Amepuku [2, ¢.32-33].
BoxuBaHHS OJHOYACHO JBOX MOB, AHTJIHCHKOI Ta ICMIAHCHKOI, Ta TEPETBOPEHHS iX Ha
iCIIaHO-aHTIIHCBKY, TpUCcBOIOE TaTo JlaBiepi 3BaHHS YHIKAJIILHOTO MUCbMEHHUKA CBOET €ITOXH.
Jliteparypa:

1. Degrave A. The new Accent in American Poetry: Tato Laviera’s “AmeRican” in the
context of of U.S. American Poetry. — [Enektponnuii pecypc] / A. Degrave. Pexxum nocrymy:
https://writerjc2003.wordpress.com/2004/11/04/tato-laviera%E2%80%99s-poem-american-
yearning-for-an-utopian-society/

2. Martinez S. j;Qué, qué?!— Transculturacion and Tato Laviera’s Spanglish poetics /
S. Martinez // Centro Journal. — 2006. — Vol. XVIII. — P. 25-47.
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JAPAN CULTURE ASSIMILATOR

As the world becomes more global in its communication, the need for information about other
cultures is greatly impacted. People are more able to communicate with others throughout the world
through the increases of technological advances. Individuals have the ability to mutually exchange
information through spoken language and nonverbal forms using computers, phones, and video. The
availability to correspond live through technology or in person with others around the globe has
presented the need for knowledge about cultures outside of one’s own location. This expands the

need to understand the distinct characteristics from individual cultures throughout the world.
What should one do when interacting with somebody from a culture different than one’s own?
Why is cultural awareness significant? What specific cultural values could influence communication?
A culture assimilator will answer some of these questions. A culture assimilator provides scenarios in
a problem-solving based format to develop skills in avoiding or resolving miscommunications with
respect to culture. As the both the verbal and nonverbal components of language change over time,
what was considered acceptable in forms of delivery and receiving also changes. Culture influences
those changes within the exchanging of ideas between people. This is why it is necessary to

continuing updating one’s knowledge of culture and its influence on communication.

In this presentation the focus is only on the culture of Japan. Possible situations that might
create a miscommunication are proposed with explanations that give insight into the reason for the
perceptions that create the possible error. What does a culture assimilator do? The scenarios

provided within the Japanese culture assimilator will show evidence that there are specific verbal
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and nonverbal characteristics within the Japanese culture. Why use a culture assimilator? The
culture assimilator will give an example of how it can be used as a cross-cultural training tool for
any person. The purpose of the assimilator is to implement it as a training tool.

Literature Review

Communication has proven to be so influenced by culture that it implies a significant role in
ideally expressing and receiving messages or in miscommunication. This is why training through
the use of culture assimilators can be valuable tools. Substantial research regarding culture and the
different aspects of individual cultures is readily available. One of the most revered researchers of
culture is Geert Hofstede. He has done significant research about the impact culture has on
communication, especially cross-cultural types. Hofstede created different models and dimensions
of culture through his primary research. Through his research the individual values and
perspectives were formulated into five different dimensions. These are power distance,
individualism, masculinity, uncertainty avoidance, and long-term orientation. The way each
individual culture values or perceives these five dimensions that Hofstede designed allows for
anyone to compare and contrast one culture to another. One thing to consider when viewing
Hofstede’s model or any generalization of culture is that it is representing a group and not
individuals. Not all persons within a cultural group might manifest the same perceptions and values.
Therefore, when employing any cultural model, it is wise to consider that all people exist as
singular persons and they may or may not adhere to the general characteristics of the their culture.

“We live in rapidly changing times. ...we believe that changes are increasing the imperative
for intercultural learning.” (Martin & Nakayama, 2014) This is just one reason why exploring
culture has been important for many researchers. This supports a basis for the need for cultural
research and educating about the differences and similarities between cultures. Intercultural
communication textbooks, trainings and classes are available but they usually provide a general
overview of characteristics.

There is research available regarding cultural characteristics of Japan however, few if any
culture assimilators to use with training in cross-cultural communication, specifically Japanese
culture, are accessible. “Culture shock Japan is the total effect of the surprises a stranger encounters
when she or he first sets foot in Japan.” (Shelley, 2000) It is easy to find books and literature for
travelers to Japan but what about those who are experiencing Japanese culture outside of Japan?
This is where a culture assimilator has value.

For the purpose of business, travel, pleasure and education many people would benefit from
a Japanese culture assimilator’s training. While a person can read about Japanese culture in travel
books or through websites, they are still not educated in solving problems in cultural components

with communication.
256



Design and Methodology

Participants

The authors of the Japan culture assimilator are both educators. These were the only two
participants in the research behind the creation of the assimilator for master’s degree coursework
regarding culture. Both female teachers considered their personal and professional experiences and how
culture impacts them. Ms. Omuro is currently teaching English as a second language in Japan and she
contributed to the possible scenarios. Ms. Retherford currently teaches Spanish and English in the
United States and she supplied information regarding various experiences with Japanese culture. Other
participants included three interviews with person who had experienced Japanese culture in addition to
other cultures. The three interviewees were chosen based upon their exposure to both the Japanese
culture and at least one other culture for a minimum period of at least one year. Two of the interviewees
were Japanese and they were exposed to American and other cultures. One of the interviewees was
born as a Japanese-American in the United States but moved to Japan as a child.

Materials and Procedures

The researchers used secondary research in addition to interviews and personal experiences to
develop the assimilator. EXisting research was built upon to create a theoretical article regarding an
assimilator for Japanese culture. The research theory of Geert Hofstede, a well-known social
psychologist. According to Hofstede “In action in social life, culture constitutes the unwritten rules of
the social game.” (Hofstede, n.d.) Everyone has culture and therefore it was important for the
researchers to create an assimilator that could be used for cross-cultural training. While the assimilator
is based mainly on Hofstede’s primary research, the authors conducted interviews and used their own
personal and professional experiences as a background for choosing the scenarios to problem solve.
There was much in-depth view through research about Hofstede’s value orientations. The 6-D model
was used to study this and the findings were included in the assimilator.

Masculinity refers to competition and how success might be viewed within the culture.
Japan scored very high so they are a masculine society. They are actually one of the highest scoring
masculinity cultures in the world. What this means is that the Japanese are more likely to be pushed
by competition within school, the workplace and life to view their success. One factor that
probably overshadows the view of masculinity within the culture is the touch of collectivism that is
present in Japanese culture. Due to the desire to keep harmony within the group, the competition is
going to be less detectable than it would in an individualistic and masculine culture.

Uncertainty avoidance tells us how much the people in that culture think about the unknown
and in what ways the future is risky. Do the people plan for natural disasters and think throughout
their day about the ‘what if’s’? If so, they could be from an uncertainty avoidance culture. Japan’s

score in this category is extremely high and they are actually one of the highest markers for
257



uncertainty avoidance. This could relate to their geography and the geological features in Japan.
The country is prone to earthquakes, tsunamis and other natural disasters. This could have instilled
within the culture a fear of the unknown within their futures.

Long-term orientation refers to how a culture preserves its history and looks toward the
future. Japan scored an eighty-eight, which is fairly high. This means that fatalism is a
characteristic. They think of the entire lifespan, history, and future. This particular characteristic
has impacts on their view of life and industry.

Power distance relates to how people compare themselves to each other in terms of
hierarchy. Are people considered to be equals or is there a clear differences in order or position
within the culture’s society? Japan scored in the borderline area with power distance, which means
that one might or might not experience hierarchy within Japanese culture. They are more of a
culture that places hierarchy based upon talents, hard work or abilities.

Individualism means that the people in the culture consider self as more important than the
entire group. If a culture is individualist, the people within it will focus on just doing what needs to be
done for themselves and maybe their immediate families. However, if a culture is not individualistic,
they are collectivistic, means that they will pay more attention the needs of the entire group, culture,
country or society. While many Asian countries are considered collectivistic, Japan scored a forty-six
in this area. This means they are borderline individualistic but the score is less than fifty so they are
more collectivistic than individualistic. This is considered to be a reason why Japanese culture has a
strong loyalty. They put the harmony of the group over individual needs.

Indulgence is synonymous with luxury and privilege. Do the people within the culture
exhibit indulgence by buying things on impulse because they deserve it or giving their children
everything asked? Japan has a lower score in indulgence. This means that they would not reward
themselves daily for nothing or take additional time for their hobbies or interests. Japanese culture
would not be one of chronic self-gratification because they would feel this was too indulgent. All of
the information from the 6-D Hofstede data was included in the assimilator and was also used in
forming the scenarios for it.

Both researchers also read a tremendous amount of literature and research about Japanese
culture and general culture throughout the world. Omuro and Retherford were both students in a
class that focused on developing intercultural awareness and through this they studied themselves,
other cultures and cultural communications both verbal and nonverbal forms. Their background to
create the assimilator came forth from their coursework, literature studied, primary research through
experiences and interviews. Information regarding the country of Japan was gathered. The
geography and history were viewed and the most important details were chosen to be included in

the assimilator. Next, the creators considered what scenarios would be best to present for problem-
258



solving within the presentation. It was important that these be meaningful to a varied audience. The
values and characteristics were also influential in the choice of problem scenarios. After deciding
upon the problems to present, the researchers equally split them for the purpose of further studying
them in detail.

Discussion of the Results

The research conducted for this article began September through November of the year
2017. After examining the interviews the researchers used that as a means of choosing the topics to
include in the assimilator. The topics chosen were classroom settings, bowing, business card
exchanges, posture, verbal communication, work ethic, proxemics, career changes, entryways,
television, eating on the go, dress, umbrella, and chopsticks.

The presentation began with three slides giving the audience information about the
geography and history of Japan. Only the main details of importance to forming the values and
perspectives of Japan were included in the assimilator.

Hofstede’s value orientations for Japan was of utmost importance to be at the forefront of the
assimilator because of its supportive evidence in the explanations for the miscommunications. Since
the assimilator was proposing a problem scenario, followed by an explanation of the reason for the
error, and finally a solution to the miscommunication, it was very important to support the
explanations with some secondary research. Geert Hofstede’s value orientations provided this
foundation. This portion of the presentation says that Japanese culture has a very high context due to
uninterrupted years of cultural and linguistic growth. The culture is homogenous and isolated as a
result of geography and early national unification. Japanese culture is very collectivist with value
regarding the harmony of the group over individual differences. Risk-averse and general hesitation
concerning out-group are a characteristic of the Japanese culture. On Hofstede’s 6-D model value
orientations Japan scores a ninety-five for masculinity, a ninety-two for uncertainty avoidance, an
eighty-eight for long-term orientation, a fifty-four in power distance, a forty-six for individualism and
a forty-two for indulgence. With a look into each of these values, one can see the distinct
characteristics of the Japanese culture. A six of the values from the data were included in the
assimilator for the audience to get a good background before viewing the problem-solving situations.

A variety of settings with problems are in the assimilator. The information was too extensive
to provide within the constraints of a research paper with requirements. However, the presentation is
available through the link to it in the appendix. Each problem has an explanation for why the
miscommunication occurred with solid reasoning supported by research. The problem scenarios
include a classroom setting, bowing between two young friends, exchanging business cards, posture,
asking why, work ethic, proxemics, making career changes, entryways, the use of television, eating

while walking, acceptable dress, the use of umbrellas, and the unspoken rules of chopsticks. The best
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component of the assimilator is that in today’s world so many people learn from watching videos
online. Younger generations habitually use the Internet as a source of information. For these reasons,
the Japanese cultural assimilator provides an excellent resources in educating those who was
something more than words on a page. The learning becomes more interactive and therefore is more
innovative for today’s learners.

Conclusion

The findings within the cultural focused research of Japan created the setting for the culture
assimilator. Its purpose is to train and educate any person who might want to improve their
communication with others from the Japanese culture. The variety of problems presented through
scenarios contributes to meeting the needs of an assortment of the audience population. The Japan
cultural assimilator has received great feedback from the audience of viewers. It can be a very
interactive way for learners to view and gain knowledge about other cultures. When an
understanding of the similarities and differences is grown, it allows for communication that has
empathy, peace and harmony.
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PO3JILTI 6

THO3EMHA MOBA U1 IPO®ECIHHOI'O COLJIKYBAHHSI
B YMOBAX CbOI'OJAEHHA: BUKJIMKH TA IIEPCIIEKTUBH.
ESP : CHALLENGES AND PERSPECTIVES

Kim Mira
Karaganda State University
after the academician E.A. Buketov(Kazakhstan)
Scientific advisor: Koken Laura
INNOVATIONS IN ESP

We need a mechanism that will allow us to exchange information with foreign partners
efficiently and effectivelywithin the context of an active process of globalization and dynamic
communication between professionals in various fields, in addition to classical training. The ESP
(English for specific purposes)is such mechanism. It is perhaps the brightest and the most advanced
teaching area. Moreover, the introduction of innovative methods of teaching English has a great
practical importance.

Thus, the problem of developingthe foreign language program for non-linguistic
universities, which would take into account all changes in future specialist training system, has
become important.

The article describes the structure, objectives, innovative methods, principles, resources for
learning and teaching the ESP.

English for specificpurposes is a functional category of language intended for effective
training of specialists in a specific subject area.

Considering the interconnection between the ESP and English, which is traditionally studied
in universities, it should be noted that it is wrong to perceive ESP as a type of General English. It
significantly differs from traditional English because it affects language teaching methods for
various fields, including technical, business, scientific, medical, economic and many
others.However, at the same time, traditional English should be taught when studyingthe ESP, since
special language cannot function without a standard knowledge base. Grammar, terminology, the
ability to make up sentences correctly is an integral part of the ESP.

We have toagree that the more often people hear the language they learn and the more often
they read and speak it, the more quickly they will succeed in mastering it. Therefore, there is a need to
integrate into the language being studied as much as possible. Computational linguistics is becoming
one of the priority trends for today, which opens up broad opportunities in the ESP development,

since the Internet is the most modern, available and widespread source of information.
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Modern information and communication technologies can contribute to the creation and
development of the following competencies among students:

e The ability to use Internet resources for professional tasks (finding the necessary information,
using terminological dictionaries, reading special literature, etc.);

e Teamwork skills (mutual support, information sharing, responsibility sharing, mutual
control);

¢ Finding several possible solutions to problem situations in order to identify the most
rational;

o Skills of public speaking (participation in thematic online conferences, debates, and so
on).

It is important to select Internet resources and sites that will meet the goals and requirements
of personal training. This is because it is easier for some learners to absorb material when doing
some test, others need to interact with native speakers, and so on. We can point out several
resources to select language learning methods that meet individual characteristics:

« Conversation Exchange isintended for communication with native speakers. It also
provides an opportunity to find a representative in a different field of activity.

» Teach Terms is a technical dictionary of computer terms, useful not only for specialists in
the IT sphere, but also for everyone who has the goal to improve the process of using computers.

* Redditis a collection of courses and language learning techniques. The advantage of this
resource is the advice from native speakers and teachers of various disciplines.

* Business English Vocabulary is a dictionary for business English, divided into sections:
marketing, management, economics, banking and so on.

Innovations given above are a great opportunity for self-study. As for the educational process at
universities, the teacher, who develops the curriculum, thereby setting the direction of the ESP whole
course, plays the main role. It is necessary to define goals and objectives, determine the content, taking
into account student’slanguage skills, select learning materials and try to introduce innovative
approaches and modern technologies for more ESP dynamic learning to create an up-to-date and
constantly functioning system. This is a very difficult task, as there is a need to update the program
constantly and make changes to meet the needs and interests of students during the course. Thus, the
problem of introducing innovations in the ESP study requires special attention and constant control.

In conclusion, it should be noted that although the ESP is a relatively young area, it already
takes a special place in the specialist’s degree training of various fields.
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INNOVATIONS IN ESP

Introduction. Currently English for specific purposes(ESP) is taught worldwide in various
directions. Since the 60s of the last century, when the ESP was first started talking about as a separate
area of teaching English as foreign, this aspect of English language learninghas noticeably been
developed and has taken a leading position in teaching English for specific purposes. In the conditions
of dynamic development of international integration process and exchange of information,the
specialists of any branch, except for traditional training, are needed a tool that will allowto exchange

professional informationefficiently and effectively. English for specific purposes is such tool.
Effective methods and techniques of ESP. There are such different technologies that are
successfully used in the ESP courses, as traditional tape recorders or CD players, interactive
whiteboards, information and communication technologies (ICT), mobile technologies and building
a virtual environment in 3D. Innovative forms of learning, in general, can be divided into two
groups: innovative forms of training based on Internet technologies and computer technologies. In
turn, innovative forms of learning based on Internet technologies can be synchronous and
asynchronous. The synchronous technologies include video conferences, chats providing real-time
communication.For example, online conference and chat on the phone are held by Skype. This
technology is easy to use, does not require additional time and financial costs of training, as it is
firmly established in the daily every human life. The only requirement is the appropriate techniques.
Asynchronous forms include the use of technologies such as e - mail, development of blogs,
where communication can take place with a temporary interval. Creating a virtual space combines both
synchronous and asynchronous form of training. This technology makes it possible to live in 3D format,
and besides, special content is developed and virtual interaction is held, the forms of which can be
different: debates, role-playing games, exhibitions, and presentations. The Internet is a rich storehouse
of authentic relevant material (texts, audio, video, etc.) and information, as well as means and
opportunitiesfor communication and building platforms to exchange ideas, opinions, and achievements.

Moreover, we must not forget the importance of the relevant information. Publication of manuals
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sometimes takes years, information, vocabulary becomesobsolete, which negatively affects the validity
of the courses taught, their compliance objective reality. According to research, courses based on the
Internet materials are more successful, as they include modern information and topics that are more
significant, interesting and, thus, more motivating.

Undoubtedly, we cannot deny the importance of computers and mobile devices in increasing
the efficiency of teaching foreign languages. Use of language courses, various programs, including
language games, became possible not only in the educational institution, but also at home, on the
way,whenwalking. Innovative technologies have changed the way of learning a foreign language.
Information and communication technologies make it easy for students to immerse themselves in
language environment, which was previously possible only by staying in the country of study
language. Most students can discover now language material according to their interests usingthe ICT,
interact with a professional community or other students online. Moreover, the latest information and
communication technologies allow us to go beyond simple language learning as they offer a certain
cultural and social discourse.

Conclusion. If a teacher wants to succeed in his work with the group, he needs to find and
adapt new technologies to engage new generation in traditional directions using multimedia
learning tools and digital technologies, online resources and mobile applications. ESP learning
mechanisms are evolving faster and faster, and it is obvious that it is impossible to cover all current
trends in this short article. Thus, despite the fact that theESP teaching is focused on practical
professionally oriented application, as well as any other aspect of English language teaching, it is
based on the knowledge of language nature and the main methods and forms of teaching and
learning. A combination of traditional teaching methods and new technologies, including the use of
a virtual environment to support student motivation is becoming today one of the productive
approaches in the field of the ESP training.
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BUSINESS CRISIS OR JUST BUSINESS WINTER?
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Markets around the world have tumbled, currencies have been smashed and it seems all we
hear now in the media is the pessimism and hopelessness. Enterprises that have been around for
generations are going out of business, destroying wealth for millions of people and their hopes for
great future.

The people of Ukraine which is an integral part of global economy are having a rough time
these days. The pessimism is universal. The hardships of today are accelerated by gloomy forecasts
of financial analysts who predict further growth of unemployment, business failures, and long-term
stagnation.

Is the world really entering what seems like the end of the “golden days” for business? Does
this range of bankruptcies mean that things have changed forever? How can you plan and develop
your career in the period of crisis?

For many experts the answer to these questions is really very simple. They argue, it is not
the end but merely a change in the business cycle or, (as scholars define it) a change in the seasons
of business.

What caused this current and temporary relapse in global development? The change has
been caused by the actions of bad planning, poor HR development and inefficient management as
well as personal greed and selfishness of top executives.

Clearly, the world is entering an economic Winter, following a very short (or no) Fall. The
reality is that Spring will come around and then Summer again.

Although this time the forecasts promise a particularly long economic winter, business
owners should learn from events to get their business in order. It is time to review the workforce,
identify the key current and future leaders and get the development plans together. It is also needed
to get the business plan into perspective, identifying current reality, assess the resources available
and map out the coming Spring.

The negatives we hear, see and experience every day fail to identify the fact that the world
works in seasons, has basic laws that you cannot escape and will always react to opportunity or
penalty that sees progress.

What has not changed is the reason for all this progress — people. The human character is
(and always will be) unique in that it has the ability to dream, to visualise and manifest into reality
anything it wants.

It has been said “We sow our thoughts and we reap our actions. We sow our actions and we
reap our habits. We sow our habits and we reap our character. We sow our character and we reap
our destiny.”

For business people these words of wisdom can be interpreted in another way: “We

understand what we want to do and develop our business plan. We put our business plan into action
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by finding the best people we can. We develop, train and nurture our people who will define the
company. We develop, train and nurture our company to get what we want!”
It is important that the above logical constructions become guiding principles for young

people, particularly those majoring in business, especially when it is Business Winter out-of-doors.

Kuzmina Olexandra
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MASTERING THE LANGUAGE OF MARKETING
THROUGH POLISH APPROACHES TO LEARNING.

There is no denying the fact that to live in the era of globalization has its great advantages.
One of them is getting huge opportunities for exchange of ideas, knowledge, human resources.
Traveling has become easier too. However, nowadays we can cross the borders not only for the
purpose of going sightseeing. We can become the students of the European universities.

Where else can one learn the European law and marketing best, but in one of the most
prestigious universities situated in a European country?

Keeping in mind that marketing is a comparatively new notion in Ukraine, it was very
interesting for me to know how marketing is studied in Poland, especially in terms of learning it in
English. Needless to say, that it appeared to be a double challenge to me: | had nobody around to
interpret the innovative notions and terminology in Ukrainian, and | had to learn the Polish
language to help myself to get adjusted to the Polish academic environment The first classes of
English in my Polish university gave me a clear understanding that to master the language of
marketing in English would not be an easy task. First, marketing has its unique vocabulary. Second,
the language of marketing is always changing, the new phrases, idioms and words appear all the
time, and you should keep abreast with it.

The English Oxford Dictionary gives a definition of marketing as "the action of promoting,
selling products and services including market research and advertising”. Along with the market
research and understanding of the core principles of marketing | had to do a constant research on
the vocabulary and grammar in the context of the subject. Such phrases as seeking step-change
growth, drive demand, to log an early win, to launch a product, to pioneer a product, to co-opt the
tactics, to lead the change effort, etc, seemed to me familiar but they implied the different meaning
and turned to be an enigma when used in reference to marketing and business. My teacher of
English developed sales and marketing language skills through different sets of exercises. All of
them be they the exercises on improving grammar, reading or writing skills were on the topic
"Marketing"” only. The teacher also explained in English in the format of mini-lectures the different

types of companies (private limited company or public limited company), the structure of
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companies, their capital, types of liability, leadership, advertisements, brands. That was difficult,
but very interesting. After each topic we were asked to write "kartkuvki", this is how they call tests
in Poland. The teacher gave us a word from the active vocabulary, and we were supposed to write
its definition in English. Often such a task required from the students more than just the basic
knowledge of English. Some tasks were similar to those that I did in Ukraine:

Complete the text using the verbs on the text "What is Management?";

Complete each sentence with the correct form of the underlined word: "In our new company
our main advertising medium will be television. (advertise)";

Rearrange the letters to find words;

Fill in the missing words in the sentences;

Select the appropriate expressions to complete the text;

Complete the following collocations.

On the whole I find the methodology of teaching the language of marketing an effective one.
I can't but admit that the use of only English for understanding what marketing is yields good fruit.
We are prepared to be good specialists, sensitive to the demands of the modern multicultural,
diverse world. English is a language of international communication, trade, marketing, etc. There
are many multi-national companies in the world. English helps to make their work efficient and
sustainable. My learning the language of marketing in Poland opens for me more job opportunities,
teaches me through understanding various cultures to interact easier with the representatives of

different countries.

Hanamapuyk Ipuna
Binnunpkuit Aep>kaBHUI Me1aroriYyHui YHIBEPCUTET
imen1 M. Komrobuncrskoro (Ykpaina)
HaykoBwuii kepiBHuk: bydarpka C.M., KaH/.. ICUXOJI. HAYK

BIABIP HABUYAJIBHUX TEKCTIB AJI51 HABUAHHS

MMPOP®ECIMHO OPIEHTOBAHOI'O MOBJIEHHSA

IIpodecionainizaiiis MOBHOT OCBITH € OJHI€IO 13 MPOBITHUX TEHICHLINH Y Cy4acCHUX BHUILIUX
HaBYAJIbHUX 3aKJIAJ1aX, BIATAK OJHHUM 13 3aB/IaHb, 110 CTOSATH MEpe]] BUKIIala4yaMy 1HO3EMHHUX MOB,
€ (opmyBaHHS y CTYIEHTIB KOMIIETEHIII MPOQeCciiiHO-OPIEHTOBAHOTO YWTAHHS, IO BKJIIOYAE B
ceOe 3HaHHS, YMIHHA 1 HaBUYKH, SIKI 3a0€3MeUy0Th TEKCTOBY MiSIBHICTh YUTa4iB (KOTHITUBHY
00poOKy, pO3yMiHHS M IHTEpIpeTallil0 aBTEHTHYHUX NPOQECiiiHO Opi€EHTOBAHMX TEKCTIB PI3HUX
CTPYKTYPHO-MOBJIEHHEBHX THIIIB), iX THYUKICTb, BMIHHSI KOPUCTYBAaTHCS CBOIMH MOBJICHHEBUMH Ta

MOBHUMH HaBHYKaMH [6].
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[Ipodeciiino-opieHTOBaHE YHMTAaHHS — 1€ CKJIAJHA MOBJICHHEBA MISUIBHICTH, OOyMOBJICHA
npodeciiiHumu iHpopMaitHUMU MOXUIMBOCTSIMH 1 moTpebamu [1, c. 70-71]. Sk 3a3nauae I'.B.
bapabanoBa, mpu BigOOpi HaBYAIBLHOTO MaTepianxy, NPIOPUTET CJiJ HagaBaTh aBTEHTHYHUM
TeKcTaM MpoeciifHOl CIpsIMOBAHOCTI, BpaxoBYHOYH c(hepy CIUIKYBaHHS, BIK, BUIU JIsUIBHOCTI
CTYJICHTIB.

Ile monoxeHHA € OCOOJMBO aKTyaJdbHMM JUIsi HaBYAaHHS MHCEMHOTO MOBJICHHSA Ta
MIITBEPKYETHCS HU3KOI YHHHHKIB!

1) aBTeHTHYHI TEKCTH 3a (PaxoM BHUCTYMAIOTh Y SIKOCTI 3pa3Ka IJsl CTBOPEHHSI CTyJIEHTaMH
BJIACHUX AHIJIOMOBHHX TEKCTIB, a TaKOXX BUKOHYIOTH (DYHKLIIO onopu Wi 4Yac MPOIYKyBaHHS
BTOPUHHUX TEKCTIB;

2) aBTeHTHYHI TPodeciiHO OpiIEHTOBAaHI TEKCTH € IOJATKOBUM JpKepenoM (axoBoi Ta
COLIIOKYJIBTYPHOI 1H(OopMaIllii, OCKIIbKM 3MICTOBHO BOHHU BiOOpa)karoTh Mpo(deciiiHO pereBaHTHY
TeMaTUKy, 1 BOJAHOYAC, 32 (OPMOIO BUCTYNAIOTh B3IpIIEM YCTAJIEHOTO B QHTJIOMOBHOMY COILiyMi
nopsAKy ohopMIIeHHS TPOQECiiHUX TEKCTIB;

3) aBTeHTHYHI TPO(ECIHHO OPIEHTOBaHI TEKCTH IMiJBUIIYIOTh MOTHBAIIIO JO HABYAHHS
aHTJIHACHKOT MOBH SIK 3aCO0Y PO3IIUPEHHS MPOECIiTHIX MOKIUBOCTEH;

4)aBTeHTUYHI TEKCTH € MIATPYHTAM JUisi (OpMyBaHHS IIMPOKOTO JIEKCHYHOTO JIiara3oHy,
MIOTIOBHIOIOYHM BOKaOYJSAp SIK 3arajlbHOBKMBAHMMH CJIOBAaMH, TaK 1 TEPMiHAMH, MOBJICHHEBHMHU
KJIiIIe, CTEPEOTUITHUMHU (ppazamu TOIIO.

[TpoanainizyBaBIIM HU3KY poOOIT, MPUCBAYEHUX BiIOOPY TEKCTIB s HaBuaHHS uuTaHHA (I
bapa6anosoi, H. Banrinoi, O. IrymuoBoi, I'. CkypaTiBcbkoi) MU MOXEMO 3pOOUTH BHCHOBOK, IO
KpuTepii BiI0OPY MOBUHHI BpaXOBYBaTH CTPYKTYpPY MEBHOI CIEIIaJIbHOCTI, TOOTO CIIBBIAHOLIEHHS ii
CKJIQJIOBUX, X 3B'A30K 3 MalOyTHHOIO ISTIBHICTIO. B paMkax HaIoro J0CiiKeHHS IHTEPEC BUKJIUKAE
kiacudikailsi KpuTepliB, npeacrapieHa y gociimkenHi . KpaBuyk, mo cnpsMoBaHa Ha CTY/ICHTIB
TEeXHIYHHUX crerianpHocTei [4]. JlaHwil HaykoBelb pO3MOIUILE€ KpUTEepli HAa HACTYIMHI TPYIH:
MIPEeIMETHO-HAYKOBI, METOIUYHI, JIIHTBOCTHIIICTHYHI Ta OCOOMCTICHO Opi€HTOBAH.

[Ilomo B1mOOpPY TEKCTIB 32 0OCATOM, Cepell METOAMCTIB HE ICHYE OJHOCTalHOT nymKu. Tak,
b. B. Kykca 3a3Hauae, 1mo notpiOHO BiAOMpaTH TEKCTU TaKOTO poO3MIpy, SIKMH CHpuUilMaeTbcs
CTyleHTaMM O0e3 TOTIpUIeHHS pPO3YMIHHA 3MICTYy 3a pPaxyHOK BTOMH, BTpaTu yBard a0o
3arfikaBJIeHoCTI [5, ¢. 57].

CTOCOBHO KpHUTEPIIO KUTBKOCTI HE3HAMOMUX CIIIB y TEKCTi, MU TOTODKYEMOCS 13 JyMKOIO [
C. CkypaTiBChKOi, fIka 3a3HAa4a€ y CBOEMY IUCEPTALIMHOMY OCHIKEHHI, IO JJIs HaJIeKHOTO
PO3YMiHHS TEKCTy HEOOXiJHO, MO0 KUIbKICTh 3HAHOMHUX CIiB CTaHOBHJIA He MeHine 85%, a

He3HalomMux — He Outbie 15% [7, c. 74].
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BuxopucranHs BHINE3a3HAUCHUX KPHUTEPIiB BiAOOPY HaABUYAJIBHUX TEKCTIB JIO3BOJIUTH
oOpati e]eKTUBHUMH HaBUaIbHUN Matepian s  (opMyBaHHA TPOQEciiHO OpiEHTOBAHOI
KOMIIETEHTHOCTI y uuTaHHi. [lomanpiry mnepcrneKkTuBy JOCHi/KEHHS BOadaemo Yy BigoOopi
HaBYaJIbHOI'O MaTepially Ha MOBHOMY PiBHI, a caMe OOIPYHTYBaHHS JIEKCUYHOI'O Ta IPaMaTHYHOTO
MIHIMYMIB JJII METOJMKH 1HIUBIAyasizaiii HaB4aHHS MalOyTHIX BUMTEIIB.
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Kozminski University (Warsaw, Poland)
BUSINESS ETHICS AND BUSINESS EDUCATION

Throughout history there have been ethical lapses in business and some businesses that have

been shining examples of integrity. Recently there has been a huge focus on business ethics. The

importance of ethics increases particularly in today’s market crisis. Actually, ignoring ethics and

responsibility is what drove this crisis. The conclusion is obvious — we should put ethics in the centre
of our activities.

Success in business is stipulated not only by profound knowledge and good professional

skills of business experts, but also by their ability to operate adequately in the business
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environment. Curiously, this highly competitive environment puts the principles of business ethics
in the focal point.
“Ethics” is defined as the “discipline dealing with what is good and bad and with moral duty

29 ¢¢

and obligation,” “a set of moral principles or value” or “a theory or system of moral values”. Ethics
refers to standards of conduct, standards that indicate how one should behave based on moral
duties and virtues, which themselves are derived from principles of right and wrong.

In order to apply this definition to practical decision making it is necessary to specify the
nature of the moral obligations considered intrinsic to ethical behaviour. Over 2000 years ago
Socrates gave the philosophical answer to the question why we should study ethics: “The
unexamined life is not worth living.”

There are two aspects to ethics: the first involves the ability to discern right from wrong, good
from evil, and propriety from impropriety; the second involves the commitment to do what is right,
good and proper. Ethics is an action concept; it is not simply an idea to think and argue about.

While every person inevitably must decide for himself / herself how to regard his moral
obligations, to say that ethics are “personal” misconstrues the nature of ethics. It is likely that
personal conscience will embrace a wider range of values and beliefs than core, universal ethical
norms. When these “extra” values simply supplement ethical norms with personal moral
convictions that are compatible with the dictates of normative ethics, there is no conflict between
universal ethics and personal ethics. Unfortunately, some people are “moral imperialists” who seek
to impose their personal moral judgments on others as if they were universal ethical norms. A
bigger, sometimes related problem is that some people adopt personal codes of conduct that are
inconsistent with universal ethical norms. Clearly, not all choices and value systems, however
dearly held, are equally “ethical”. If they were, there would be no legitimate basis for
differentiating between Hitler and Gandhi.

Also, ethics refers to the study and development of one’s ethical standards. As is known,
feelings, laws, and social norms can deviate from what is ethical. So it is necessary to constantly
examine one’s standards to ensure that they are reasonable and well-founded. Ethics also means,
then, the continuous effort of studying our own moral beliefs and our moral conduct, and striving
to ensure that we live up to standards that are reasonable and solidly-based.

Business ethics has been defined as principles and standards that guide behavior in the
“world of business”. Business ethics overlaps with the philosophy of business, one of the aims of
which is to determine the fundamental purposes of a company. Business ethics is concerned with
how business institutions ought to be structured, about corporate social responsibility, and about
making decisions that will impact many people other than the individual decision maker. Whatever

decisions business managers make, they will have taken a stand on ethical issues, at least
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implicitly. This aspect of business ethics asks us to examine business institutions from a social
rather than an individual perspective. We refer to this broader social aspect of ethics as decision
making for social responsibility.

In essence, managerial decision making will always involve both aspects of ethics. Each
decision a business manager makes not only involves a personal decision, but also involves making
a decision on behalf of, and in the name of an organization that exists within a particular social,
legal, and political environment. Within a business setting, individuals will constantly be asked to
make decisions affecting both their own personal integrity and their social responsibilities.
Expressed in terms of how we should live, the major reason to study ethics becomes clear. The
actions each one of us takes and the lives we lead give very practical and unavoidable answers to
fundamental ethical questions.

Ethical behavior in business is critical. When business firms are charged with infractions,
and when employees of those firms come under legal investigation, there is a concern raised about
moral behavior in business. Hence, the level of mutual trust, which is the foundation of our free-
market economy, is threatened.

Although ethics in business has been an issue for academics, practitioners, and governmental
regulators for decades, some believe that unethical, immoral, and/or illegal behavior is widespread
in the business world. The reason we have had this problem reflects changes in the structure of the
capitals market. Increasingly, people, especially in the English-speaking countries, have been
incentivized with equity. Managers have come under increasing pressure from the capitals markets
to “hit the numbers” on a very short-term basis. Failure to hit the numbers can mean an early exit
for them. This combination of carrots and sticks has given managers a very powerful incentive to
bump up short-term earnings to add value to their share options or restricted shares and to protect
themselves from job loss. To the extent that equity rewords penetrate down the organization,
employees may be tamped to connive in top management’s efforts to cook the book.

It should be noted that the field of business ethics is concerned not only with financial and
accounting irregularities involving billions of dollars, but all kinds of moral and ethical questions,
large and small, faced by those who work in business organizations. For better or for worse, the
decisions a business firm makes will affect many more people than just the decision maker.

Ethical practices in companies must be resulted in institutions of higher education revisiting
their ethical practices, which includes creating a learning environment where students develop the
necessary skills to become ethical leaders and citizens. Instead of a formal code of ethics, that may
be enforceable but not necessarily teachable, business ethics education should include punctuality,

attendance, conducting quality work, honesty, and showing initiative. Business ethics is the part of
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the universal ethics. Thereby we should always remember that student’s ethics will later overgrow
in businessman’s ethics.
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SMICT

ABTOp, Ha3Ba

PO311J1 1
AKTYAJIBHI IUTAHHA PO3BUTKY CYUYACHOI JITHI'BICTUKHA
TOPICAL ISSUES OF MODERN LINGUISTICS

Abpamosuu Bimanina JUCKYPC SK ABUIIE KOMVYHIKATHBHOI'O
CEPEZIOBUILIA

Aoamniox SAua JATUHCBKI 3AIIO3UYEHHS B AHTJIIMCHKIM MOBI
B XVII — XVl CTOJIITTI

Anmocuna Anacmacis YHIBEPCAJIBHICTh EMOLIIMHUX KOHLIEIITIB
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