ITPOSABU TEHJIEPHOI CITEIITU®IKY KOMYHIKATHUBHOI'O CTUJIIO
XYJIOXHBOI'O MOBJIEHHSA B IHANBIJIY AJIbBHO-ABTOPCBbKOMY ACIIEKTI
(ma matepiani pomaniB ©.C.Dimmkepansaa “Tender is the Night” Ta
3.dimmkepanpa “Save Me the Waltz”)
Kozaunmmna O.JI.

Binnuyvkuil oeporcasnuti neoazociunuil yHigepcumem

Gender stereotypes reflecting the main tendencies in male and female speech do not obligatorily
coincide with the real speech peculiarities of individual language personalities. The main gender specific
features of F.S.Fitzgerald’s communicative style reconstructed on the basis of the novel “Tender is the
Night” accord with the existing stereotype of male literary writing while some gender split can be observed
in the language personality of Z.Fitzgerald in her novel “Save Me the Waltz”. Gender distinctive
characteristics in the communicative style of the writers are analysed in the article proceeding from: the
author’s/narrator’s image realization; gender marked features of main focal characters; linguistic embodiment
of the reader’s image as a meaningful partner in text communication.

TenpepHi cTepeoTHIH, IO BiAOMBAIOTH OCHOBHI TEHAEHI{i MOBIICHHEBOI MOBEJIHKH INpEICTABHUKIB
JIBOX CTaTel, He 3aBXIU 30IraloThCsi 3 pPeaJbHUMM OCOOJMBOCTSMH MOBJIEHHS OKpPEMO B3STHX MOBHHX
ocobucTocTeil. BusiBieHi B pe3ynbTati aHanmizy pomany “Tender is the Night” renaepHo netepMiHOBaHI pucu
komyHikaTiBHOro cTiio O.C.Oimpkepanbaa B OCHOBHOMY Y3TOJKYIOTCS 3 HAasBHUMH CTEPEOTUIIAMH
YOJIOBIYOrO MOBJIEHHs, TOJI SK Yy MOBHIM ocoOuctocti aBTOopku pomany “Save Me the Waltz”
CIIOCTEpIraeThbcsl TEBHA PO3JBOEHICTh ICHJIEPHHX XapaKTEepUCTHK. JlocmipkeHHs TeHAepHOi creuudiku
KOMYHIKaTHBHOTO CTHJIIO 3IIHCHIOEThCA B poOOTi 3 OMOPOIO HA TaKi OCHOBHI 3aCO0M BEICHHS JITEPaTypHOTO
nianmory, SK: OCOONHMBOCTI peaiizarii o0pa3y aBTOpa/OIOBifava; T€HIESPHO MAapKOBaHI PHCH TOJOBHHX
MepcoHaXiB-(hOKaIi3aToOpiB; MOBHE BTUICHHS 00pa3y TiMOTETUYHOTO YATAYA.

BuBueHHs TreHIepHMX OCOOIMBOCTEH KOMYHIKAaTUBHOTO CTHJIIO aBTOPIB XYAOXHIX TEKCTIB
ONMPAETHCS HA TaKy BUXIJIHY T€3Y: Oy/b-siKa KOMYHIKaTUBHA JISJIbHICTh, Y TOMY YHUCII U JIiTepaTypHO-
XYA0XHS, — coLlanbHO AeTepMiHoBaHa (A3HaypoBa 1988: 90). Cy0’ekTHBHA 3a CBOIM XapaKTepoM, Lis
JUSUTBHICTB, Pa30M 3 THM, BiIOYBaeThcs 3a 00 €KTUBHUMM IPAaBUJIAMU Ta KYJIbTYpPHUMH HOpPMaMu
(T'onop, [laxuaposuy 1985: 36), 110 Bi10OpakarOTh CTEPEOTHIH OIIHKK KOMYHIKATUBHOI CUTYAIlli Ta
IPOTrHO3 11 PO3BUTKY, TUIOBI JJISl YIEHIB NEBHOI KYJIbTYPHOI CHIJIbHOTU MOHSTTS, 3HAHHS, YMIHHS Ta
couianbHi HopMmu noBeAiHkH (Cadapos 1991: 174). @opMmyBaHHS KyJIbTYpHUX HOPM KOMYHIKaTHBHOI
TiSUTBHOCTI  3[IACHIOETHCS MiJ BIJTMBOM KOMYHIKaTHBHOTO JOCBIly MOBHOI OCOOMCTOCTi, SIKH
B1J100Opa)kaeThCs B ii CBITOMOCTI, IHTEPIOPU3YETHCS, Y3araJIbHIOETHCA Ta CTA€ YACTUHOIO KAPTUHU CBITY
(IlTaxnaposuy, I'ad 1991: 72).

TakuM YWHOM, XYIAOXXHUK BITbHUI 1 OJJHOYACHO HEBUIBHHHN — BiH / BOHA HE CTUIBKHU AEMIiypr
CBOTO 3aJlyMy, CKUIbKM HOTO BHKOHaBellb, ioro niiioBa ocoba (TypaeBa 1994: 106). Topua
0coOHCTICTh MUTLA (POpPMYEThCS M Oarato B YOMy HaBITh BU3HAYAETHCSI KOHKPETHUMHU CYCHUIBHUMU
YUHHUKAMH, TMOMDK SKHUX BaXJIMBY pOJIb BiAirpae i (axTop I€HAEPHOI NPUHAIEKHOCTI aBTOpa
(AznaypoBa 1988: 91) — HOCis IEBHUX I'€HIEPHO JACTEPMIHOBAHUX HOPM KOMYHIKaTHBHOI MOBEIIHKH.

Ili HopMHM HeMMHy4Ye HAKJIaJal0Th CBiM BIAOMTOK 1 Ha AaBTOPCHKI YSBJIEHHS IpO JITEpaTypHy



KOMYHIKAI[il0, PO TOTPUMAHHS THUX YH 1HIIUX MPaBUJ BeIEHHS JiTepaTypHoro gianory. Tak, 3rigHo 3
HasIBHUMHM T€HJACPHUMHU CTEPEOTUIIAMH, KIHKAM-ITMCbMEHHHUIIM PUTaMaHHE BUKOPUCTAHHS JAPYKHIX,
MIATPUMYIOYMX KOMYHIKAQTHBHUX  CTpaTerii, TOAl SK YOJOBIYMA KOMYHIKATUBHUM  CTHJIb
PO3MIISIAETHCS K aBTOPUTAPHHIA Ta goMiHyrounii (muB. Bynd 1992: 144-145; Morris 1998: 59-65;).
Sk 3acBiguye 3A1MCHCHHUII HAMU aHaJi3, HABEJCHI CTEPEOTUITHI YSBICHHS MPO CrerudidHi TeHAepHO
JUCTUHKTUBHI OCOOJMBOCTI MOBIJIEHHSI MalOTh MijJ cOOOI0 IMEBHI MiJCTaBH, X04Ya W CTYHIHb NPOSBY
TUTIOBO “‘4OJIOBIUMX Ta ‘“KIHOYMX~ XapaKTEPUCTUK y CTHJII IMHCbMa KOHKPETHOTO aBTOpAa MOXKE
3HAYHO PI3HUTHUCA: KOKHA JIIOJMHA, HE3aJEeKHO BiJ CTaTi, MICTUTh YOJIOBIYE Ta >KIHOYE HAyajao B
Oinpmiid yn menmii mipi (Kon 1981: 53).

Marepiasiom It JOCIIKSHHS TeHIEPHUX PUC KOMYHIKATUBHOTO CTHIIIO XYI0KHBOTO MOBJICHHS
OKpEMO B3STHX aBTOpIB pi3HOi cTaTi HaMu Oysl0 OOpaHO POMAaHM HUCBMEHHHUIIBKOI'O HOJPYKXKS:
O.C.Dimkepanpaa “Tender is the Night” ta 3.@impkepansy “Save Me the Waltz”. Amnanis
KOMYHIKQTHBHOTO  CTHJIFO MOBHHX ocobuctocteii  @.C.Qimypkepampaa  Ta  3.Dimmpkepanba
3IIMCHIOETHCS 3 OMOPOI0 Ha HAWOLIBIN iHPOPMATHBHO 3HAYYIII, HA HAII IMOTJIS, MOMEHTH. Takumu,
K HaM 0ayuThCs, BUCTYNAIOTh OCOOJIMBOCTI peanizalii o0pa3y aBTopa/omnoBifaya Ta oOpa3y yuTaya.
BaxxnuBa poisib y BUSABICHHI OCOOJIMBOCTEH KOMYHIKQTMBHOI'O CTUJIIO JIOCIIIXKYBaHUX NMHUCHbMEHHHUKIB
BIZIBOJTUTHCS TAKOXK TAKOMY CHEHH(ITHOMY (PEHOMEHY XYIIOKHIX TEKCTIB, sIK (pOKaji3aris, miJ IKUM
PO3YMIETBhCA TEPCIEKTUBA TPEACTABICHHS CHUTYallii Ta MOii, mepuenTHBHa a00 KOHIIETTyalbHA
TO3UIlisA, B TEPMiHaX sikoi BOHH 300paxatothbest (Prince 1987: 31).

OOuaBa poMaHu HamMcaHi B KJIACHYHIM MaHepi, e eCTeTHYHUM (1IeHHUM) LIEHTPOM BUCTYIA€
BCE3HAIOUMH OMOBIJay, II0 3HAXoAUTbcAd mo3a (aOynpHUM mpocTopoM. ToOTO iaeTbes mpo
00’€KTUBI30BaHY PO3MOBiAb, Yy sKiM yci repoi (B MOBIJIEHHI/ONOB1aya) MO3HA4alOThCs (opMaMu
TPeThoi 0COOM. AHAJIOTIYHICTh TUITY PO3MOBIl B aHANI30BaHUX TEKCTaX POOUTH TMM OUIBII LIKAaBUM
3iCTaBJCHHS CIEU(pIKM BUKOPUCTaHHS aBTOPAMHU 1JEHTUYHMX MOJKJIMBOCTEH, 0 HAJAIOTHCS IIMM
PI3HOBH/IOM OIIOBIAHOT MEPCIIEKTUBH.

[IpaBuna moOy10BM XYA0KHIX TEKCTIB, /i€ HE MPOTUCTABICHUI aBTOPOBI OMOBIIAY 3HAXOIUTHCS
Haj (HaOyIbHUMU TOAISIMHU, TIepen0avyaroTh, M0 TaKWM OIMOBIIAY 3HAE BCE, IO BiIOYBAETHCSA B Oyb-
AKii Touli (habylIbHOTO MPOCTOPY Ta Ma€ MPaBO BUIBHO IMEPEXOJUTH BiJ OJHOTO MEPCOHaXa J0
iHIIOTO, 3a0iraT Hamepen Ta noBepraTuch Hazan ([Jomuaun 1985: 185). Onnak, sk BigoMo, HE BCi
MUCbMEHHHUKH, 110 00MparoTh 110 (opMy pPO3MOBiJI, B MOBHIM Mipl HAAUISIOTH OIMOBiadya TaKUM
IIPaBOM, MIO CIIOCTEPITa€ThCS, 30KPEMa, B JOCIIKYBAaHUX TEKCTaX.

Tak, croxxer pomany “Tender is the Night” mo36aBnenuii JiHIMHOT MOCIIJOBHOCTI, XPOHOJIOT1s

noJiil mopymeHa: (akTHUHO TBIp MOYMHAETHCS 3 APYroro po3aily (3aB’si3ka icTOpil LEHTpaTbHUX



nepcoHaxiB pomany — /[lika [laiiBepa Tta Hikonp Yoppen), a mepumii siBisge coO0r0 CBO€piIHUI
KaJel0cKon 0e3/isUIbHOTO KHUTTS aMepUKaHIB y €Bpori.

Poman 3.®immkepanba moOyaoBaHUN 3 JOTPUMaHHSAM XPOHOJIOTIT PO3BUTKY MOJIINA: MU
CIIOCTEPIraEMO CTAHOBJICHHSI OCOOMCTOCTI T'OJIOBHOI repoini TBopy Asabamu berrc, mo mpoxoauTh
Taki eTamu: JUTHHCTBO, HAMaraHHs YCBIIOMHUTH BIJIACHE ‘A, OJpPYKEHHS, CTPXKAAHHS BiJ
0e31iAIbHOCTI, crpoba peanizyBatu cebe B JKUTTI 3a JIOMIOMOTOI0 OaneTy, Kpu3a, CIpUYHMHEHA
GI3UYHOI0 TPaBMOKO Ta CMEpTIO OaThbka. ABTOop/omoBizad y pomani 3.Dimypkepanba He 3abirae
Harepen, MOJA0YU CHUTYallilo B 1l JIOTIYHOMY pPO3BHUTKY. JIHie nesiki HATSIKH JaroTh YHTa4eBi
MOYJIMBICTB 3PO3YMITH, 110 aBTOP/OIOBI1a4 0013HAHUH 3 MAOYTHIMH MOISIMHU.

Hacnigxom mopymenHs JniHiiiHOTO po3ropraHHs moxid y pomani “Tender is the Night” crae
eeKT 00’€eMHOCTI PO3MOBIIi, IO MiAKPIIIIOETHCS TEBHUM PO3TAIIYBAHHIM PI3HUX TOYOK 30pY Ha Te,
o onucyethesi: Posmapi, [lik, Hikons, aBropcbkuii mormsia. Poman 3.Diypkepans 3 MUX MO3ULINH
SIBIISIE COOOIO JIEMIO “TUIACKINTy” OIMOBi/b, 1€ TEKCTOBI MOJIi MOJAIOTHCS XPOHOJIOTIYHO MOCIIIOBHO Ta
300pakaroThCs 3 IBOX OCHOBHHX TO3HUIIIN: aBTOPCHKOT Ta TOYKHU 30pY TOJIOBHOI TepoiHi Aabamu.

Ha mepmmit mormnsaa, npesenrtamis @.C.DIypKepanbIoM TEKCTOBUX IOMIA BUTIISAIAE OLIBII
00’€KTUBHO, 3 3aJIy4E€HHSM PI3HOMaHITHUX, YaCOM CyNepewInBUX HorianaiB. Hacmpasai xk y pomani
“Tender is the Night” giTko mpociiaKoByeTbcs aBTOpchbKa KoHIemniis. Sk 3a3nauae H.AHactacheB
(1983: 21), aBTOp 3 CaMOro Mo4YaTky KOPHUIYE pi3Hi TOYKH 30pYy Ha TEKCTOBI MO/l Ta HAa TOJIOBHOTO
reposi. Hampuknam: Rosemary envied them their fun, imagining a life of leisure unlike her own. She
knew little of leisure but she had the respect for it of those who have never had it. She thought of it as a

resting, without realizing that the Divers were as far from relaxing as she was herself (TN, 126).

3o0paxatoun 3axorsieHHs Po3mapi noapyxoksam [laiiBepiB Ta iXHIM 0e3TypOOTHMM JKUTTSM, aBTOP
JI0/1a€ BIIACHUM KOMEHTap, KUJal0uy YUTayeBl Nepury MmifKa3Ky mpo Te, 110 He Bce Tak 0J1arornoyyqyHo
y Hika Ta Hikomnb, Sk 1€ BUgaeTbess. YacToTHE “BKIMHIOBaHHSA aBTOPCHKUX KOMEHTapiB Y pOMaHi
“Tender is the Night” He nMie 3a7ae HaNpsMKU IHTEpPIpeTalil TEKCTY, a M OKpEeC/toe BiIYyTHE
ABTOPCHKE CTaBJICHHS JI0 300pakyBaHOTO.

3.®inpKepanba He BUSABIISAE OYEBUIHOI CXMIIBHOCTI JIO YITKOI PO3CTAHOBKHU aKILIEHTIB Y TEKCTI.
Oxpemi aBTOPCHKI pO3IyMH B pOMaHi BUSBIIAIOTHCS HACTUIBKM TyMaHHHUMM Ta HE3PO3YMUIMMH, IO
BOHU MOXYTb, CKOpIIlIe, CIAaHTEITMYUTH YUTadiB, aHk JormoMortu im. [lepconaxi TBopy “Tender is the
Night” nmpuxoasaTh 10 CBOTO JIOTIYHOTO KIHIII Mija Ji€0 TepeadadyyBaHUX CUJI, “‘SIKi MOXKHA TOSICHUTH,
HaBiTh SIKIIO iX HemoxumBo yHHKHYTH' (Gordon 1991: XX). V 3.dimmpkepanba CBIT 3aHAITO
XaOTHYHUI Ta HEBIOPAIKOBAHUHN, Y HbOMY MNEPEIUNITAIOTHCS Mpii, BUIAJAKOBOCTI, HE3aBEPILICHICT,
3B’A3KM MDK PI3HUMH €JIeMEHTaMM MO3HAyaroThCs JIMIIE HATSIKOM abo0 K B3araji He MOSCHIOIOTHCS

(Tam camo). Y cBOeEMY pOMaHi MUCbMEHHUIS IMIMPOKO MOCIYTOBYETHCS CIOPPEATICTUYHUM MiIXO0A0M,



CIIOJTy4Yaroud HEeCHOIydyBaHe, HarpOMa/DKyIOud Hecno/iBaHi enementd. Hanpukman: Yellow roses she

bought with her money like Empire satin brocade, /... a bowl of nasturtiums like beaten brass,

anemones pieced out of wash material, and malignant parrot tulips_scratching the air with their

jagged barbs. [...] She gave Madame [...] threatening sprays of gladioli, and the soft, even purr of

black tulips. She bought flowers like salads and flowers like froots, jonquils and narcissus, poppies
and ragged robins, and flowers with the brilliant carnivorous qualities of Van Gogh (SMW, 130). Ilix
nepom 3.dDimpKepans KBiTH BMHTH IIEPETBOPIOIOTHCA Ha aopory Tkanuuy (Empire satin brocade),
yekanHy Migp (beaten brass) abo > wHa 3Buuaiiny muiiky (wash material); 3moBicHy ictoTy
(malignant), o mkpsibae komoukamu moBiTps (Scratching the air with their jagged barbs), cioBuewi
3arpo3u naronu (threatening sprays) uum mumie crokiiiHe moMmypkyBaHHs (SOft even purr). Tak camo
HECIOIBAHO KBITH MOXYTh craBath cxoxkuMm Ha caimatu (like salads) ta ¢pykru (like froots).
[ToniOHuit miAXig UIIOCTpYE €eMOIliOHaJbHE, acolliaTUBHE OauyeHHS MNUCHMEHHHIICIO iiCHOCTI,
YHEMOJJIMBIIIOE€ KATETOPHYHICTh OILIHKH 300paKyBaHOTO Ta HaB s3yBaHHS aBTOPCHKOI IMO3MIIIi.
UnuaueBi TPOMOHYETHCS, paille, €MOLIOHAIbHA, HIK palliOHaJIbHA iHTEpHpeTamis CBiTy. Takum
YHHOM, 3 TOYKH 30py OCOJIMBOCTEH 00pa3y aBTOpa SIK OJHOI'O 3 YYACHHMKIB TEKCTOBOI KOMYHIKaIliil
poman 3.Dipkepanba OUIbIIE BIAMOBIIA€ TPAAULIHHUM YSIBICHHSM PO “KIHOYUI KOMYHIKaTUBHUN
CTHJIb XYJJO)KHBOTO MMMCEMHOTO MOBJICHHS. TakoMy CTHIJIIO HE MPUTaMaHHA CaMOBIIEBHEHICTh Ta THCK
ABTOPCHKOTO ““SI”, OCKIIBKH BiH aIleltoe 10 cepliis, a He po3ymy unrtaua (Bynd 1992: 144).

PazoM 3 TuM, B 000X AOCHI[KyBaHMX pOMaHax IMOMITHa Taka THIIOBO ‘‘4OJoBida” puca, sK
CXHJIBHICT JI0 y3arajbHEHb Ta abcTparyBaHHS, 30KpeMa, CTOCOBHO TIPEJCTaBHHKIB PI3HUX CTaTew.
Tak, @.C.Dimpkepanba HEOTHOPA30BO 3BEPTAETHCA 0 NPOOIEMH ‘“KIHOUOTO”, Hal04d CBOE
TIIyMa4eHHsI 0COOJIMBOCTSM >KiHOYOT moBeninku. Hampuknam: Attractive women of nineteen and of
twenty-nine are alike in their breezy confifence; on the contrary, the exigent womb of the twenties does
not pull the outside world centripetally around itself. The former are ages of insolence, comparable
the one to a young cadet, the other to a fighter strutting after combat (TN, 312). V uux po3mymax
MUCbMEHHUKA BIIUYBA€THCA JI€AKA YIEPEIKEHICTh CTOCOBHO >KIHOK. ABTOPCHKHN capkazM 00
MOBENIHKM NPUBAOIMBUX JKIHOK PI3ZHOTO BIKY IMEpPeNaeThCcsi SK 3a JOMOMOIOI0 BHUKOPHUCTAaHHS
€MOIIIOHAJIbHO HAaBaHTAKEHOTO BHpa3y “BUMOrNMBa yTpoOa” (exigent womb), Tak i 3aBIsSKd
MOPIBHSAHHIO 19-pivuHUX KIHOK 3 IOHUM KajgeToM (young cadet), o me He OyB y 000, a 29-piuyHuX — 3
OopiieM, 1110 BiguyBae CaMOBIOBOJICHHS IMicis BUrpaHoro moeaunky (a fighter strutting after combat).
[ToniGH1 ymepemxeHl KOMEHTapi Mpo KIHOK — JOCUTh XapakTepHe siBuile B pomani ‘“Tender is the
Night”.

VY pomani 3.DiypKepaib]l CIOCTEPIraEMo aHAJIOTIYHI CIIPOOM MPOHUKHYTU B “4OJIOBIUY” CYTb.

Hampukian: Men never seem to become the things they do, like women, but belong to their own



philosophic interpretation of their actions (SMW, 110). Xiuku OauaTbcs aBTOPIll OLIBII
pEaTiCTUYHUMH B OIIHIII CBOET CYTHOCTI, IXHE CaMOPO3yMiHHS PSAMO TOB’SI3Y€THCS 3 IXHIMU JTisIMH Ta
nosexinkoro (become the things they do), Toai sk mpeacTaBHUKH MPOTUIIEKHOT CTATi CXUIIBHI YSBIIATH
cebe Takumu, sKUMH O BOHH XoTinmu cebe OGauutu (their own philosophic interpretation of their
actions). Y pomani “Save Me the Waltz” 3ycrpiuaersbcst # OaraTo iHIIMX MpUKIANiB GLTOCOPCHKUX
PO3IIyMiB: CTOCOBHO OCOOJIMBOCTEH JIFOJCHKUX CTOCYHKIB, BUXOBAaHHS AiTeH, CyTi iHKU Ta ii poii B
cycrninbeTBl. Ha gymxy Mepi [N'opnon, nocaigauit TBopyocti 3.Dimpkepalibl, TEKCT poOMaHy “TpoCcTo
HaIIUTOBaHUN pizHUMH adopusmamu, sk TBip Heokyacunucra X VIII cropivus™ (Gordon 1991:
XXIV).

OO0pa3 aBTopa/omoBijaya, MO 3HAXOAUTH CBOE MOBHE BTUICHHS B TEKCTi, BUCTYIA€ BaroMoro,
MPOTE HE €JMHOI0 CKIIAJIOBOIO YACTUHOK KOMYHIKATUBHOTO CTHJIFO MOBHOT OCOOMCTOCTI MHUChbMEHHUKA.
BaxnuBy ponp y JIOHECEHHI aBTOPCHKUX 1€l Ta IIHHICHUX YCTaHOBOK [0 ajJpecara Biirpae
TEKCTOBUW TOCEPEJHUK Yy CIIUIKYBaHHI aBTOpa 3 YHTAIBKOIO ayTUTOPI€I0 — MEPCOHAXK XYI0KHBOTO
TEKCTy. 3HAUYIIICTh i€l TaHKU XYyJ0KHBOT KOMYHIKAIIIT MOJISTae B TOMY, IIIO JIITEPATYPHUN TTEPCOHAXK
Hece Ha co0i OcHOBHe iHQopmarlliiiHe HaBaHTakeHHs TBopy (Hanmnko 1987: 6). Ilorpeboro
MaKCHMaJlbHOI aJIeKBATHOCTI BiJOOpa)KEHHS aBTOPCHKOrO OadeHHs CBITY 1 JUKTYETbCS, OYEBUIHO,
CXWJIbHICTh THCHMEHHHKIB HAAUIATH TOJOBHUX IEPCOHAXIB-(POKaTi3aTOPiB TEKCTIB TE€HACPHUMHU
XapaKTEPUCTHKAMH, aHAJIOTTYHUMH BIIACHHUM.

Y pomani “Tender is the Night” OCHOBHMMH BHYTPIIIHBOTEKCTOBHUMHM (pOKaizaTopamu
BUCTYNAIOTh TPU HepcoHaxi pomany: Posmapi Xoiir, ik aiiBep ta Hikons Yoppen. Ha nmepmuit
HOTJIsI/I, MAEMO KUIBKICHE TNepeBa)kaHHs NMepcoHaXiB-QokaizatopiB kiHOK. IIpore mpu Ommxuomy
po3risaal BUsBIA€EThCA, 10 1 Po3mapi, 1 Hikonb BUKOPHCTOBYIOTHCSI aBTOPOM JIMILE K JOMOMIKHHM
3aci0 300pakeHHsI MOPAJILHOTO Kpaxy OCHOBHOIO reposi pomany — Jlika JlaiiBepa. Hikonb — ncuxiuHO
XBopa JipyxuHa Jlika — ciIyrye JUKepelioM BUKauyBaHHS KUTTEBUX CUJI 13 HOJIOBIKA, 1110 OJHOYACHO € 1
ii mikapem. Po3mapi % NpUBOAMTH Y pyX MeXaHi3MH, sIKi JoromararoTh pyiHauii Piuapna [laiiBepa
(meranbHUil aHami3 pomany auB. MosmuanoBa 1988: 120-150). Takum umHOM, 00pasu Po3mapi Ta
Hikonp, 5K 1 1HIIUX, IpYTOPSAHIMINX IEPCOKiIB, BIAITPAIOTh JIMILIE OUIBIITY UM MEHITY (DOHOBY poiib. A
B (oKyci HE3MIHHO 3anuinaeTbes oauH repor — Jlik JlaiiBep (AnacrackeB 1983: 22). [Ipobaemu, mo
MiJHIMAIOTBCS B POMaHi, BUMAararoTh JUIsi CBOTO BiJOOpak€HHs caMe YOJIOBIYOTO TEpPCOHAaXKa Ta
doxamizatopa, OCKUIBKM BOHH € CKJIAJOBOK0 YAaCTUHOI, CKopimie, 4ojoBidoro cBity. OOpa3 [ika
JlaliBepa BUKOPHUCTOBYETHCSI aBTOPOM, 30KpeMa, SIK CIIOCiO BUCIOBUTHCH 3 TPUBOIY TaKOi 371000/IEHHOT
s O.C.Oipkepanpaa COLiaIbHO 3HAUymoi HpobjemMu, sK Biaja Tpomieil Haja JIIOJUHOW —
npoOJIeMH, 10 HACKPi3HO MPOXOHUTH Yepe3 yCI0 TBOPUICTh MHChbMEeHHUKA (1uB. AHactackeB 1983: 7-

8; Komeraesa 1977: 20; MonuanoBa 1988: 126, 136). Hanpuknan: Watching his father’s struggles in



poor parishes had wedded a desire for money to an essentially unacquisitive nature. It was not a
healthy necessity for security — he had never felt more sure of himself, more thorouhly his own man,

than at the time of his marriage to Nicole. Yet he had been swallowed up like a gigolo, and somehow

permitted his arsenal to be locked up in the Warren safety-deposit vaults (TN, 227). Asrtop

HAMaraeTbCsl JIOHECTH J0 uuTada AyMKy npo Te, mo /Jlik [laiiBep, oapyXHBIIKUCH 13 Oaratoro
cnaakoemuliero Hikonb Yoppen, norpanus y kabany 10 YOPPEHIBCHKUX MiUTbHOHIB. 3anexHIicTh Jlika
BIZIOOpaXKaeThCsl 3a JONOMOIOI 00pa3zy JKUIrolo (PKUrosio — IUJIaTHUH HapTHEp IO TaHISIM 4u
KOXaHeIlb, SIK IpaBuiIo, 6aratux Ta Hemooaux kiHok (CCELD: 611)). €MHICTh Iii€]l XapaKTepHCTUKH
JIOJTATKOBO TMOCHITFOETHCS 32 JIOTIOMOTOI0 MeTahOpUYHUX BHPA3iB, MO IMiIKPECIIOI0ThL HecBoOoy Jlika,
HOro MPUHAIEKHICTH 10 YOPPEHIBChKOI BIacHOCTI: ioro mpokoBTHYiH (he had been swallowed), iioro
apceHain (Iix SKAM, OYCBHIHO, MAETHCSA HA yBa3i cB0OOIA) 3aMKHYJIM B yoppeHiBChbkHX ceiidax (he
[...] permitted his arsenal to be locked up in the Warren safety-deposit vaults).

[Tpobnema MopanbHOI CBOOOAM Ta 3AJEKHOCTI JIIOJMHM, SKY BTUIIOE aBTOP 3a JIOIIOMOTOIO
obpazy Mika JlaiiBepa, TeX, K HaM 0Aa4UTHCS, HATIKUTH A0 TPAIULIHHO “qojoBiunx”. Xoua y Qinami
poMmaHy, sk Bigomo, [lik [laiiBep 3a3Hae MOpaabHOro GaHKPYTCTBA, aBTOP HE 3aCyKye HOro HaBITh Y
HEraTUBHMX IIpOsBaX, HAMaralouuch 3HAWTH BUIIPABIAHHS BUMHKaM repos. dopmyiroroun iero
pomany, ©.C.Dimmkepansa MUcas, MO TBIp Mae “300pa3uTH i1eaicTa mo IpUpo i, MPaBeIHUKA, KA
He BifOyBcs, SKMH B pIi3HUX OOCTaBMHAX IIOCTYIAETHCS HOPMaM Ta YSBJICHHSM OypxKya3zHOI
BepXiBKHU... MOro KpaX BHM3HAUYA€ThCSA He 6E3XapaKTEpHICTIO, a CIpaBiAi TpariuHuMm (aKTopami,
BHYTPILIIHIMH CYNIEPEYHOCTSIMU i/ieaicTa Ta KOMIIPOMICaMH, sIKi HaB’ sI3YIOTh Teporo ooctaBuHu” (LIUT.
3a: 3BepeB 1993: 486). ocmigauku (quB. AHactackeB 1983: 23-28; Momuanosa 1988: 121-122, 128-
130) BimMmivaroTh OIU3BKICTH )KUTTEBHX TO3MIIINA TOJIOBHOTO T€POsi pOMaHy Ta CaMOTO IMHCbMEHHHKA.
Bapto 3ragatu, mo mig KiHeupb kutteBoro nuisixy (B 1936 pori) @©.C.dinmxepansa onyOIiKyBaB
aBToOiorpadiudi HapucH, naBmM iM cumBoiiuHy Ha3By “The Crack-up” (kxpax). BpaxoByrouu
3a3HaYeHi MOMEHTH, MOXXEMO CTBEp/XKyBaTH, 10 aBTop oOupae [lika [laiiBepa pymopom cBoix
MOTJISI/IIB Ha CBIT, aKIIEHTYIOUM YBary yuTaua Ha 3Ha4yHIUX JUIsl ce0e MOMEHTax uyepe3 MOCEPEHUIITBO
IIbOTO TIepCOHaXKa-(hokamzaropa.

Jlemo iHIIy KapTUHY crioctepiraeMo B pomani 3.Dinpkepansa. [Ipobnema, sikiii MPUCBSIYEHO
TBIp, HE € BTUICHHSIM CTEPEOTHITHO “KIHOUMX IHTEPECIB: TYT MOEAHYETHCS “HOJOBiYa” aMOITHICT,
MOIIYK BJIACHOT 0COOMCTOCTI 3 TUM (hAaKTOM, LIO IIIEI0 OCOOMCTICTIO € JKIHKA, SIKa FOCTPO BiTUYyBa€e
CyCMUIBHUN THCK MAaCKYJTIHHHUX I[iHHOCTeH. He JuBHO, 10 TOJOBHOI TEPOiHEI0 Ta OCHOBHUM
¢dokamizaTopoM y TEKCTI BHCTYNA€ IEPCOHaX >KiHOYOi craTi. Jlume paBmM yuTaueBi 3MOTY

3aHYPUTHUCh B JKUTTEBI KOMI3il Ta MOYYTTS JIOAWHH, IO HAa cOOi BiAYyla OMaHIUBUN BIUIMB Ta



HECTIPaBeUIMBICTh COLIAJbHUX T€HAEPHUX CTEPEOTHIIIB, MOXKHA JOHECTH [0 HBOTO/HEI BCIO
CKJIaJIHICTh Ta TOCTPOTY MPOOIEMH.

CTaHOBIIGHHS OCOOMCTOCTI TOJIOBHOI TepoiHi pomaHy Amnabamu berrc BimOyBaeThcs Tif
BIUTMBOM 11 CIIOCTEPEKEHb 3a OaThbKaMW Ta BHUCHOBKIB CTOCOBHO IiXHIX CoiaJIbHUX poseit. dirypa
0aTbKa € BU3HAYAIBHOIO Y (DOPMYBaHHI CBITOTJISAHUX MO3UIIN JiBYMHHA. [103UTHBHI XapaKTEPUCTUKH,
SKUMH Hafaiise Anmabama 0aTbka, 3aJaf0ThCS Ha CaMOMY TOYAaTKy POMaHy 3a JOTIOMOTOI 00pasy

dopreni, 3 skorw acomitoeTsess cyaas berrc: He was a living fortress (SMW, 9). 3amyuenus

MeradopuyHoro OadeHHs OaThbka K (OpTEll CHIPHUSE€ CTBOPEHHIO 00pa3y MOTYTHHOI BILIMBOBOT
JIOAVUHU 3 TBEPAUMH IEPEKOHAHHSIMH Ta YITKUMH MOPaJbHUMHU NpuHiUnamMu. OIHAK HaM TYT
BOAYAETHCS W IHIIMKA CMHUCH, KWW, MOXIIMBO, 1 IIJIKOM BHITQJKOBO aCOIIIOETHCA 3 LM 00pa3oMm:
doprens sIK cepeHbOBIYHA peallis MOKe YOCOOJIIOBATH 3acTapiil MmaTpiapxaibHi CTEPEOTHUIH, B TOMY
yuciai W TpaauIidHI MOMVISIIM Ha COLialbHI POJi YOJOBIKIB Ta KIHOK. BHcTymarounm BasKIMBOIO
CyCIIBHOIO (Iryporo, cyans berrc Bifirpae TOJOBHY pojb 1 y BIAcHIM CiM’i: mij HOro BIUTMBOM
(GOPMYIOTBCS HE JIUIIIE 0COOMCTOCTI MOTO JIOUOK, a ¥ HaBiTh ApYXUHU: “Alabama’s father was a wise
man. Alone his preference in women had created Millie and the girls” (SMW, 28). EkcrutinuTHo
BHUCJIOBJIFOETHCS 3aXOIUICHHs MyapicTio cyani berrca (Alabama’s father was a wise man). OnHak
HACTYITHE PEYCHHs, JIe HAEThCS MPO HAca/pKEHHS OaThbKOM BiacHUX morisamiB pogaudi (Alone his
preference in women had created Millie and the girls), He cTiibkK mATBEPIKYE AYMKY HONEPEIHBOTO,
CKUTBKM CYNEpeunuTh id, BHUKIMKAIOYM JESKH CYMHIB MO0 IMUPOCTI BUPAKEHOI Mepen IUM
MO3UTUBHOI XapaKTEPUCTHKHU.

Marip, 3 Touku 30py Asabamu, Bifirpa€e JOCHTh HE3HA4HYy poib y cim’i. Hampukmam: Austin

couldn’t have died or got sick with three children and no money and an election next fall and his

insurance and his living according to law, but Millie, by being a less closely knit thread in the pattern
felt that she could have (SMW, 16). JIpyropsaHicTe poii Marepi MiAKPECITIOETHCS MOPIBHIHHAM 3
HHTKOIO, [0 HE TY)K€ MIIHO TPUMAETHCS B 3arallbHOMY IMOJIOTHI BizepyHKy cim’i (a less closely knit
thread in the pattern), ii Brpara Oyiga 6 He HACTUIbKHM BiAYyTHOIO I POJWHH, SIK CMEPTh OaThKa.
[Toxi6HI reHIepHO HAaBaHTAXEH1 CUTHAJIM PO3KH/IaHI 10 BChOMY TEKCTY pOMaHy.

3HayHa yBara J0 I€HJIEPHHUX XapaKTePUCTUK Ta COLIAIBHUX POJIEH MEepCOHaXiB CBITYUTH HE
JMIIE TPO BAXKIUBICTH LBOTO AaCHEeKTy s aBTOPKM pomaHy. Po3aMexyBaHHS MEpCOHaXIB 3a
TeH/IEPHUMHU O3HAaKaMH HECe BaroMe CMHCIIOBE HABaHTAKEHHS B IIbOMY XYAOKHBOMY TBOpi. baTbko
Anabamu, cynas berrc, yocobmioe Ti comiaabHO 3HAYYI[l XapaKTEpPUCTUKH, Ha SIKI IparHe piBHSITHCH
JiBYMHA. ABTOPCHKA OIlIHKA IMMOMMJIKOBOI I'€HIEPHOI 1IEHTHYHOCTI TepOiHi BUPAKAETHCS Y BIACTUBIN
3.®inmkepansa meragopuuniid ¢popmi. The girl had been filled with no interpretation of herself,

having been born so late in the life of her parents that humanity had already disassociated itself from



their intimate consciousness and childhood became more of a concept than the child. She wants to be
told what she is like, being too young to know that she is like nothing at all and will fill out her

skeleton with what she gives off, as a general mighy reconstruct a battle following the advances of his

forces with bright-colored pins. She does not know that what effort she makes will become herself. It

was much later that the child, Alabama, came to realize that the bones of her father could indicate

only her limitations (SMW, 11). Ilparuenns Anabamu peai3yBaTd BIAcHI amOillii, piBHSIIOYNUCH Ha

YOJIOBiYi I[IHHOCTI, MOPIBHIOEThCA 3 KicTskoM (Skeleton), skuii He MoKe iCHyBaTH caM 10 co0i, a
notpebye 1uioTi, mo Horo 3B8’s3ye Ta HamoBHioe (fill out). Lliero IUIOTTIO BHCTYIAKOTH, OYEBHIHO,
HEJIOOIIHEH] TIBYMHOIO KIHOYI XapaKTEPUCTHKH, SK TO CXWJIBHICTH JI0 CaAMOIOXEPTBH, 3HATHICTbH
“pigmaBaTtu cebe” (What she gives off). B kiHIii KiHI[IB BUSBIISAETHCS, 1110 HE 3aIIOBHEHUH IJIOTTIO KICTIK
(“gostoBiui” imeanu?) CIPOMOXKHUI JIMIIIE CTPUMYBATH PO3BUTOK ocobucTocTi Anmabamu (the bones of
her father could indicate only her limitations). ITo mipi Toro, sik Anabama HPUXOAWUTH IO TaKHX
BHUCHOBKIB 4epe3 JKUTTEBI MONIYKH ceOe, OaThbKO CTapie Ta BTpadae crid. JloCUTh CHMBOJIIYHO B KiHIII
pomany cymis berrc Ha cMepTHOMY O/ipi MOPIBHIOETHCS 3 Oe3nopaaHoro authHOwo (the nurse moved

about the room as if her father were a child). TTocrymoBo pymaTbcs MOMHUIKOBI JKHUTTEBI imeanu

rOJIOBHOI IepoiHi poMmaHy, sika, 3 BTpPAaTOl OaThKa, 10 BCE KUTTA CIYyTyBaB ONOPOO, B3IpLEM Ta
BTULICHHSIM BU3HAYAJIbHUX LIHHICHUX OpPi€HTAlil, BUMYIIEHA, IO CYTi, MOYMHATH BUUTHUCS KHUTHU T10-
HOBOMY B JIOCUTH 3pijioMy Bimi. B mymkax AnaGamu, 03Byd4eHUX aBTOPOM/OTOBiAaueM — It wasn’t easy
to be a goddess away from Olympus (SMW, 189)), 3Byuuth ripkora Ta 00pa3a, BHKJIHKaHA
HEJOCSHKHICTIO IS )KIHOK THUX COIIiaIbHUX TMO3HIIIN, IO JOCTYITHI YOJIOBiKaM.

TakuM 4MHOM, CIIOCTEPIraeThCsl CBOEPIAHA Mapajienb KiHIIBOK JIBOX POMaHIB: MOpPaJbHUHI Kpax
Hika JlaiiBepa VS kpax kuTTeBuX ineaniB Amabamu berrc. IIpote mocraBiieHi B TBopax mpoOiemMu
BUPILIYIOTBCS Ha PI3HOMY XUTTE€BOMY MaTepiaii 1 JOHOCATbCSA JI0 YMTaya 3a JONOMOTOI0 I€HIEPHO
JUCTUHKTUBHUX IEPCOHAXIB-(POKAII3aTOPIiB, IO BTUIOIOTH pPi3HI KUTTEBI iHTepecH. OYeBHIHO,
T€H/IEpHI XapaKTePUCTUKU aBTOPIB MEBHUM YMHOM OOYMOBIIIOIOTH KOJIO 3HAYYLIMX Ul HUX HpOOiIeM,
AKl, B CBOIO 4Yepry MoTpeOyloTh /A CBO€i MOBHOLIHHOI peami3amii B XYyI0KHbOMY TEKCTI
BUKOPHUCTAHHS MEPCOHAXIB Ti€l uM iHIIOI crari. CIpsAMOBYIOUM yBary yuMTadya Ha Ti MOMEHTH, IO €
3HAYYIIMMU Il TUCbMEHHUKIB SIK MOBHUX OCOOMCTOCTEH, TaKi MepcoHaXxi BiAIrpaloTh BaroMy pojb y
aBTOPCKOMY CIIUJIKYBaHHI 3 YMTAI[bKOIO ayIWUTOpi€l0, a BiJ MPaBAMBOCTI W NEPEKOHIUBOCTI
300pakeHHS WX TEPCOHAXIB 3HAYHUM UYHUHOM 3JIC)KHUTh CIPUHHSITTS TBOPY ampecatoM. Llimkom
JIOT1YHO, IO MIChMEHHUKAM 3HAYHO JIETTIIE CTBOPUTH TaKUH ayTeHTUYHHN 00pa3, He MePEeBTUTIOI0YNCH
B 0co0y iHIOf cTati. ¥ BUMajKy x poMmany “Save Me the Waltz” anexkBatHe BifmoOpa)keHHs MiIHATOI

HpO6HCMI/I B3arajii HEMOJKJIMBE 32 JOIIOMOI'OKO HepCOHa)Ka-‘-IOHOBiKa.



VY CBiTHI KOMYHIKaTUBHOTO MiJXOAY JO0 TEKCTy BU3HAYAETHCS DPIBHE MPABO Ha MOBJICHHEBO-
MUCJICHHEBY aKTUBHICTh HE JIUIIIEC aBTOpa (aapecanTa), ale i aapecara (unrada, cnyxada). Crnenudika
KOMYHIKaTHBHOI KAPTUHU CBITY MMChbMEHHHUKA 3HAYHOIO MIPOFO MPOSBISETHCS B HOTO / 11 ySBJICHHI TIPO
3HAUYYIIOrO MapTHEpa MO TEKCTOBiM KOMYHIKaIlii, B KOHCTPYIOBaHHI 00pa3a IMOTEeTHYHOI0 YnTaya 3a
JIOTIOMOTOFO CIICIIIali30BaHUX Ta HECHEIiali30BaHNX CHTHATIB aapecoBaHocTi (1uB. Bopooséra 1993:
150-156; VVorobyova 1996: 168-169).

OmHuM 13 MOXKJIMBHX 3ac00iB MaTepiaJlbHOTO BiZOOpakeHHS 00pa3y 4yuTaya B aBTOPCHKOMY
MOBJICHHI BUCTYIIA€ TPOHOMIHAJILHE BKIIOYCHHS aapecara B JitepaTypuuii Tekct (Janmako 1987: 8).
JlocmipkyBaHl poMaHu MICTSTh pi3HI BUAM 3aiMEHHHKIB, 110 11eHTU(]IKYIOTh HIMOBIPHOTO ajipecara:
0Cc00O0BI ¥ TIpHCBiitHI 3aliMeHHUKH 1-01 0coOm MHOXUHU (We, OUr, US), a TaKOXK OCOOOBI, TIPUCBIHI Ta
3BOPOTHI 3aiiMEeHHHKH 2-0i ocobu (You, your, yourself).

KinpkicTh 1 3HAaYeHHS POHOMIHAJIBLHUX 3ac00iB ajapecallii TOCUTh HEOJHAKOBI B 000X TEKCTaX.
VY pomani 3.®immkepansa “Save Me the Waltz” 3a3HaueHi 3aco0uM BHSBWIMCH HE JIUIIC OLIBII
KIJIbKICHUMH, @ i CEMaHTHYHO PI3HOMAHITHIIIUMHU 3a BiZMOBIJIHI MOBHI OIMHHMIII B pomaHi “Tender is
the Night”. Tak, 3aiiMmerHuku “you (your, yourself)” syctpiuaroTbesi B mepiiomy 3 BKa3aHUX TBOPiB 46
pasziB, y apyromy — 8 paziB. Ilpu unpomy y pomani 3.Dimjpkepanb 3HAYSHHsS LUX 3aiiMEHHHKIB
CIPUAMAETHCS TIO-PI3HOMY B 3aJEKHOCTI BiAg cuTyamii. 3aliMeHHHK “YyOU” MOXeE 3aMillyBaTH
HepcoHaXk TeKcTy B 3HaueHHi “he/she/they”, komum linerbcst mpo BimOOpakeHHS CUTYallild, 3HAHOMHX
JIMIIIE TepOsIM TBOPY 1 3Ha4yIwM Juine s Hux. Hanpuknan: She invented a trick: you must pull your
spirit against the forward motions of the body and that gave you the tenebrous dignity and economy of
effort known as style (SMW, 120). B nanomy Bumaaky 3aiiMeHHHK “YOU” BXKHUBA€ThCS IS TIepeaadi
CyTO OCOOMCTICHOTO JOCBiny Ajna®aMu, IO HABYAETHCS TAHIIM, TOMY BIH CTOCYETHCS JIMILIE CaMOi
repoiHi Ta MOKe MPUPIBHIOBATHCH 110 3aiiMeHHHKa “‘She”.

3ycTpivaloTbcs W BHUMAIKH BUKOPUCTAHHS 3aliMEHHUKa “YOU” 1jIsi sIBHOI ifeHTH]ikarii
HMoBipHOTrO criBOeciiHuKa y ckiai 3BepranHs. Hanpuxnan: The limits of Dickie’s activities stopped

at the borders of moral, social and romantic independence, so you can well imagine that her scope

was not a small one (SMW, 60). ¥V pe3ynbTaTi BKIIOYCHHS MOMIOHMX BHpa3iB 0 aBTOPCHKOTO
MOBJICHHSI BUHHMKa€ e(eKT Oe3rnoceperHboro Aiajory 3 YuMTaueM, IO MOCHUIIIOETHCA W 3a PaxyHOK
3MICTy PEUYEHHS, /0 SIKOTO BXOAMUTH 3BEPTAHHS: OOTOBOPEHHS JIOCUTH BUIBHOI MOBEIIHKU MEPCOHAXKA.
B inmomy pedenni — /... ] and the orchestra would play that thing that goes “‘um-ah-um” —you know —
the one Vincent Youmans wrote [...] (SMW, 60) — aBTopka/omoBijad BiAKPUTO arejroe 10 CIIIbHUX 3
YUTayeM 3HaHb NP0 aMEPUKAHCbKY MY3HKY, MIIKPECTIO0YM OJIM3bKICTh 3HAHOMCTBA 3 ajJpecaTom,
Horo/ii mpuHaNIeXHICTh 10 aHAJIOTIYHOTO YaCcOBOTO M KyJIbTypHOTO cepenoBuia. HaBiTh y Bunaakax,

KOJIM 3aiiMEHHUK “YOU” Mae nocuTh (OpMallbHE 3HAUEHHS, IO TPHPIBHIOETHCA 10 3aiMEHHHKA



“everyone”, B pomani 3.QiypKepanb]] BAHUKA€ BPaKEHHS MPUYETHOCTI YUTaya 10 TEKCTOBUX IMOJIH.
Hanpuknan: The frescoes were finished: this was a new, more personal David on exhibit. You heard
his name in bank lobbies and in the Ritz Bar, which was proof that people were saying it in other
places (SMW, 95). B upoMy peucHHI 3aiiMEHHHUK “YOU” MOKE CTOCYBATUCS OYAb-KOT0, BKIIOYAIOUH Y
PO3MOBIiIb, KPiM TIEPCOHAXKIB, HEOOMEKEHE KOJIO 0CiO.

VY pomani “Tender is the Night” BxxuBaHHs 3aiiMeHHHKa “YOU/yOUr” HOCHTB OUTBII hOpMaTBHUN
xapakrtep. Hampuxman: There were now no more plans than if Dick had arbitrary made some
indissoluble mixture, with atoms joined and inseparable; you could throw it all out but never again
could they fit back (TN: 182). Ockijbky B IbOMY pPEYEHHI HACTHCS MPO TOCUTH CICIU(PIYHUNA TOCBI
(mpUroTyBaHHS XiMIYHOTO PO3YMHY), IO HE Tlepeadavae MPUIETHICTh 10 HBOTO MUPOKOTO Koja ocil i
KUl crocyeThesi ocoducto Jlika JlaiiBepa, To 3aiiMeHHHK “YOU” B JaHOMY BHUIAJKy MOXKE O3HA4YaTH
“he” (Bin). Haiiuactime x y pomani @.C.dDimmpkepanpaa 3yCTpiuaeMO BKHBAHHS 3a3HAYCHOTO
3aiiMCHHHKA B PEUYCHHSX, 3MICT SKMX HOCHUThH Y3araJIbHIOIOYHMHA aOCTpakTHUH xapaktep. Hampukian:
Well, you never knew how much space you occupied in people’s lives (TN, 234). B upomy Bumnajaky
3aliMEHHUK “YOU”, 110 CTOCYETbCS YCIX JIOJEH, MOXKEe MPHUPIBHIOBATUCH A0 3aiiMeHHHKaA “One”. Y
tekcTi pomany “Tender is the Night” He Oyi0 BHSBICHO BHIAJKIB BXKUBAHHS 3aiMEHHHUKIB “you/your/
yourself” sk curnany 6e3mocepeIHbOl MPUYSTHOCTI YUTAYA 0 TEKCTOBOI AIMCHOCTI.

KinpKkicHI TOKa3HUKM BHUKOPHCTaHHS 3aiilMeHHHMKa 1-01 0coOM MHOXWHU TpPAaKTHYHO HE
PO3XOIATHCS B 000X TBOpax: 15 mpuknaniB y pomani “ Tender is the Night ” npotu 11 npuknanis y
“Save Me the Waltz” npu gemo MeHmomy o0csi3i ocTaHHBOro TBOpY. OAHaK y SIKICHOMY IUIaHi
B)KMBAaHHS BKa3aHUX 3aliMEHHUKIB JIBOMa JOCTIPKYBAaHUMH aBTOPAaMHU CIOCTEPITalOThCS TEBHI
BiMiHHOCTI. 3.DilypKepaib1 BUKOPUCTOBYE 3aiiMEHHUKN “We/us/our” y ITBOX OCHOBHMX 3HAUYCHHSX.
[To-nepriie, KOJIM BUCIOBIIOIOTHCS 3arajibHi ICTUHM, 110 CTOCYIOTHCS JIFOJEH B IIIOMY, 1€ 3aiMEHHUK
“we” BHCTYIA€E eKkBiBaieHTOM cioBa “people” (mromu). Hampukian: That Alabama and David would
never sense the beat of any other pulse half so exactly, since we can only recognize in other
environments what we have grown familiar with in our own, played no part in their expectations
(SMW, 71). ITo-apyre, KoMK aBTOPCHKE “MH’ TOMIMPIOETHCS Ha OJU3BKHUX 3a ICBHUMH ITapaMeTpaMu
oci6. Hanmpukinaa: The pink flare from the streetlights tinted the canopy scalloping of the trees to liquid
bronze: those lights are one of the reasons why the hearts of Americans bump spasmodically at the
mention of France: they are identical with the circus flares of our youth (SMW, 102). BxuBanus
aBTOPKOIO/OTIOBIIaYeM BHUPA3y “Hawia Mono0dicmsy’ amenltoe J0 CHUTBHOTO 3 YUTAa4eM KHUTTEBOTO
JIOCBIly, OJTHAKOBHUX BIKOBHX XapaKTEPUCTUK. BKIIOYEHHS Takoro “mau” 10 aBTOPCHKOTO MOBJICHHS
crpusie Horo iHTUMI3alil, CTBOPEHHIO e(eKTy ONM3BKOCTI M B3a€EMOPO3YMIHHS MIK aJIpECaHTOM Ta

aZpecaToM TeKCTOBOI KOMYHIKaITii.



B ognomy Bumanky 3aiiMEHHUK “Mu” B KOHTEKCTI BChOTO POMaHy MOXHA PO3IJISAATH SIK
eKBiBaJICHT iMeHHUKa “xiHku”. Hanpuxmnan: Always [...] we will have to seek some perspective on
ourselves, some link between ourselves and all the values more permanent than us of which we have
felt the existence by placing ourselves in our father’s setting (SMW, 196). Takum 4uHOM, 70 KOJIa
3HaHOMMX aBTOpKa 3ajJydae HE JIMIIE CYYaCHUKIB B3arajii, a i THX, XTO Ma€ aHAJIOTIYHHHA 3 HEIO
TeH/ICPHUN JTOCBII.

B pomani pomani “Tender is the Night” mxuBanus 3aliMeHHHKa 1-01 0COOM MHOXXHHHU B
ABTOPCHKOMY MOBJICHHI OOMEXYEThCS JIMIIE 3HAYCHHSM, CKBIBAJICHTHUM IMEHHHKY ‘“‘people”.
Hanpuknan: Similarly we are seldom sorry for those who need and crave our pity — we reserve this for
those, who by other means, make us exercise the abstract function of pity (TN, 119). Bupaxenus tak
3BaHMX ‘‘3aralibHUX ICTUH Yy TaKMX PEYEHHSIX 0OYMOBIIIOE 3aralibHiCTh 3HAYEHHS Cy0’€KTa Jii B HUX.
[HOMI y3araJbHEHICTh MIJAKPECTIOETHCS 3a PaxyHOK PpO3MIIICHHS iMeHHHMKa ‘‘people” mopyu i3
saiimenHukoM “we”. Hampuxiaa: Often people display a curious respect for a man drunk. [...] Of
course we make him pay afterward for his moment of superiority, his moment of impressiveness (TN,
134). BxuBanHs 3aiiMeHHuKa “we’ = “people” vy pomani @.C.DiypKepaibaa OKPECIOe TEKCTOBY
KOMYHIKAI[if0, 1[0 3IHCHIOEThCS Ha 3acajax MNapTHEPCTBa, CHUIBHOCTI MOTJSAIIB agpecaHTa Ta
azpecara, y CTOCYHKaxX SIKHX, IIPOTE, HE CIIOCTEPIraeThCsi OCOOTMBOI OJIM3BKOCTI.

[TocuneHHIO iaJIOTIYHOCTI aHATI30BaHUX TEKCTIB CIPHE€ 3alydeHHS aBTOPAaMHU Pi3HHX
posmoBuux ¢opmyn (of course, certainly, sure, yes, no, well), kigbKiCTh SIKMX BHSBHUIACH CIIO
Oinpmioro B pomani “Save Me the Waltz”: 11 npuknanis npotu 6 npukiaaiB y pomani pomasi “Tender
is the Night”. Hanpuxnan: People said she had slept with a Negro. Miss Douglas, now was a different
proposition. She was English. You couldn 't tell whom she slept with. [...] Of course she had money,
which makes sleeping considerably more discreet (SMW, 100). Bupa3 “of course” B naHomy pedcHHi
pa3oMm 31 3MicToM iHQoOpMaIlii, 0 MOBITOMIAETECSA (XTO 3 KUM CIIUTH), CIOIPUSE CTBOPEHHIO €(PEKTy
HEBUMYIIEHOI JOBIPJIMBOI PO3MOBHU. 3MICTOBHI 01K aBTOPCHKOIO MOBJIEHHS, SIK BHUIHO, BIJIIrpa€e He
OCTaHHIO POJIb Y TEKCTOBOMY J11ajio31 aBTOpa 3 yuTaueM. B 3B’s3Ky 3 MM HEOOX1AHO 3ayBa)KUTH, IO
MOBITOMJICHHSI IHTUMHHX OCOOHMCTICHUX JeTajeil He XapakTepHe it pomany O.C.Dimympkepansia,
ToJii sIK 3.DiIypKepaib]] 3piJiKka BAAETHCS JJO TAKOTO IPUHOMY.

[Hmri MoBHI 3aco0u mapameTpH3allii yIBHOTO MapTHEpa MO TEKCTOBiM KOMyHiKalii (OKJIMYHI Ta
3anuTajdbHI PEYEHHs, MapaHTe3d Ta 1H.) B aHAII30BaHMX TEKCTaX CYTTTEBO HE pPI3HATHCS 3a
KUIBKICHUMH TIOKa3HMKaMu. Pa3om 3 TuMm, HEOOXIJHO BIAMITHTH, WO IApaHTE3W B pOMaHi
O.C.DiypKkepanbia BUPI3HAIOTHCS OUIBII PAlliOHATBHUM XapaKTepPoOM, MOSCHIOIOYH HE3PO3yMui

YUTa4YeBl peqi abo Jar041 KOMEHTAp INCBHUM TCKCTOBUM HO,Z[i}IM Y1 BUMHKaM HepCOHa)KiB. HapaHTC3I/I



x 3.QirpKepab]] HOCATH OUTBII AYIIEBHUHN XapaKTep, HEPIAKO ABISASIOYH COO0I0 BKIIOYCHHS TOCUTh
3BOPYLUIMBUX ACTANEH.

OTtxe, mocimkeHns pomaniB pomani “Tender is the Night” ®.C.dimmkepansaa ta “Save Me
the Waltz” 3.®immkepaibi BUSIBHIO IMEBHI BiIMIHHOCTI B KOMYHIKATUBHOMY CTHJI XYIO0KHBOTO
MOBJICHHS aBTOpiB. Y pomani “Save Me the Waltz” npociiikoByeTbCSI TEHACHIIIS 10 KOHCTPYIOBAaHHS
TEKCTOBOT KOMYHIKAIlil K CIIJIKYBaHHS HE MPOCTO PIBHONPABHHX, a M JOCUTh OJIM3BKHUX HapTHEPIB.
Takuii edekT CTBOPIOEThCS 3a PaxXyHOK BUKOPHUCTAHHS aBTOPKOIO JAPYKHIX KOMYHIKaTUBHUX
CTpaTerii: BIACYTHOCTI THCKY aBTOPCHKOTO “S1”” 3aBIASKM YHUKHEHHIO KaTETOPUYHOCTI Ta OCTATOYHUX
OLIIHOK, aCOI[IaTUBHOCTI W MeTa(OpPUYHOCTI MaHEPH MHUChMA; NMPSAMUX 3BEPTaHb 0 YWTAya, aressiii
0 CHUTBHOTO 3 aJpecaToM J>KHUTTEBOTO JOCBiAY; IIUPOKOTO BUKOPHCTAHHS PO3MOBHUX (opmyi,
OKJIMYHUX Ta 3alUTajJbHUX pEUEHb; BKIIOUYEHHS OCOOHMCTICHMX, I1HOJAl JOCUTh IHTUMHHX 1
3BOPYUUIMBUX NOApOOHIb. JloHEeCeHHS aBTOPCHKOTO 3aAyMy [0 4YWTaua 3IIHCHIOEThCS uepe3
MOCEPETHHUIITBO TepCOHaXka-(oKaizaropa KIHOYOI CTaTi, HAAUIEHOTO CBOEPIAHOI KOMOIHAIIE0
“xiHOUYMX” Ta “dOJIOBIYMX’ PHC.

O.C.Dimkepansg nocrae B pomani “Tender is the Night” sik MoBHa 0coOUCTICTh, fKa MOBaXKae
IpaBa MapTHepa Mo KOMYyHIKallii, po3aiisie CIiIbHI 3 HUM/HEIO MOTJISIIN, 10 MiTKPECIIOETHCA YaCTUM
B)KUBAaHHSAM 3aiiMCHHHKA “We”; CTUMYIIIOE€ MOro/ 11 o Jiajiory 3a JOTIOMOTOI0 3alUTaHb, OKIMIHHX
peYeHb, PO3MOBHHX (HOpPMYJI, OJHAK, HE BHSBIISIE O3HAK OMM3BKOIO 3HAMOMCTBA 3 aJpecaToM Ta
MPOSIBIISi€ TBEPICTh M HAMOJETIMBICTh y JOHECEHHI O YhTauya BJIAcHOI 1eifHOi Mmo3ullii, BHOCSIYU
NEBHI KOPEKTUBU B MOMIAIM (oKalizaTopiB Ha TEKCTOBI Mojii. OCHOBHUM (OKaIi3aTOPOM TEKCTY
BUCTYIIA€ EPCOHAXK YOJIOBIK.

[Ipu uboMy oOHABa aBTOPU BHUSBISAIOTH TUIIOBO ‘“‘HOJIOBIMY’ CXMJBHICTH A0 aOCTPAKTHUX

PO3yMiB Ta y3araibHEHb.
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