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AHOTaIIl

VY cTarTi pO3KPUBAETHCS POJIb METOAY MAIIOBaHHS MY3HKH SIK 3aC00Y
(hopMyBaHHS €CTETUUHOIO CIPUIIMAHHS MOJIOAIINX IIKOJISIPIB, PO3BUTKY Y AITEH
XYJI0’KHBO-€CTETUYHOI €pyAUIIiT Ha OCHOBI OBOJIOAIHHS 3HAHHSIMH PO OCHOBHI BUJIH
Ta )KaHPU MY3UYHOTO Ta 00Pa30TBOPUYOTO MUCTEITBA; HAKOTTMYCHHS B YUHIB
XYZO0KHBOT'O JIOCBIAY IIJISIXOM 3aCTOCYBAaHHS IHIIMX BUJIB MUCTELTBA; HAOYTTA
€JIEMEHTAapPHUX YMIHb Ta HABUYOK MUCTEIHKOT AISITHOCTI Y MOJOIINX IIKOJISIPIB.



Oco06smBa poJib B €CTETUYHOMY PO3BUTKY HAJICKHUTh MOYATKOBIN LIKOMI, /1€
3aKIaMaeTbes PyHIAMEHT MIATOTOBKH JI0 JKUTTS, 3a0€3MeUy€EThCS IHTETIEKTyalbHE,
JyXOBHE ¥ (h13UYHE CTAaHOBJICHHS OCOOJIMBOCTI. Y MOYATKOBIM KO B TITEH
MPOOYIKYETHCS THTEPEC 10 MUCTEITBA, BITOYBAETHCS 1X 3ATYUCHHS 10 MY3UKH Ta
MHUCTEIBKOI TisIbHOCTI. [louaTkoBa jJaHKa OCBITH MOKJIMKaHa C(POPMYBATH B YUHIB
IIIJTICHE CBITOCIIPUHMAHHS 1 CBITOBIAYYTTS, 3a0€3MEUUTH PO3BUTOK €CTCTUYHUX
171eaTiB 1 CMaKiB, MOYYTTS BIAMOBINATLHOCTI 3a 30€peKCHHS KyJIbTYPHUX HAaI0aHb
CycIiibcTBa. BUKOpUCTaHHS MUCTEIBKOI ISTBHOCTI Y €CTETUYHOMY BUXOBaHHI
MOJIOAIIUX LIKOJIAPiB HAOyBa€e 1HHOBALIIMHOTO 3BY4YaHHS, CTUMYJIIOE HE TITbKU
PO3BUTOK MMi3HABAJILHUX, aJle i KPEaTUBHUX 310HOCTEH MiTeH, 3MaTHICTh 0
TBOPYOTO CAMOBHUPKEHHS 1 pediiekcii, moTped y Xy10KHbO-TBOPYiN caMopeaizamii
1 AyXOBHOMY CaMOBJOCKOHaJIeHHI. HarpomamkeHuid y mpouneci akTHBHOTO
CIpHUMaHHS XYJI0KHIHM TOCBIJ YYHIB CTa€ OCHOBOIO PO3BUTKY IXHBOT'O aCOLIATUBHO-
00pa3HOTO MUCJIEHHS, TOJIOBHUM CIIOHYKAHHSIM IXHBOTO TBOPYOTO CAMOBHUPAYKEHHSI.

B crarbe packpbIBaeTCs pOJb METO/Ia PUCOBAHUS MY3bIKH KaK CpPeICTBa
(bopMHUPOBaHUS 3CTETUYECKOTO BOCIIPUATHUS MIAAIINX IIKOJbHUKOB, PA3BUTHUS Y
JeTel XyJJ0’)KECTBEHHO-3CTETUUECKOM 3pyIMIIUU Ha OCHOBE OBJIAJICHUS 3HAHUSAMU 00
OCHOBHBIX BUJaX U jKaHpaxX MYy3bIKaJIbHOTO U U300Pa3UTENIbHOTO UCKYCCTBA;
HAKOIUJICHUE Y YYAIIUXCS XY0°KECTBEHHOT'O OIbITa ITyTEM IPUMEHEHUS JPYTUX
BUJIOB HCKYCCTBA; IPUOOPETEHUE SJIEMEHTAPHBIX YMEHUN U HABBIKOB TBOPUYECKOM
JEeSATENBbHOCTH B MJIAJIINX IIKOIBHUKOB. Oco0ast posib B 3CTETUYECKOM Pa3BUTHH
MPUHAAJIEKUT HAYAJIbHOM IIKOJIE, T/I€ 3aKIaAbIBaeTCs PYyHIaMEHT MOATOTOBKH K
KU3HU, 00ECIIeUnBaeTCsl MHTEIUIEKTYaIbHOE, JYXOBHOE U (PU3NUECKOE CTAaHOBJICHHUE
ocobeHHoCTH. B HauanpHOM 1IKOJIE y ieTel MpoOyKAaeTcs UHTEPEC K UCKYCCTBY,
IIPOUCXOJIMT UX IPUBJICUYEHUS K MY3bIKE U XYJ0KECTBEHHOM JESATEIBHOCTH.
HauanbHoe 3BeHO 00pa3oBaHus Mpu3BaHa c(hOPMHUPOBATH Y YUAIIUXCS LIEIIOCTHOE
MHUPOBOCHPUATHE U MUPOOLIYIIEHUE, 00ECTIEUNTh PA3BUTHE 3CTETUYECKHUX UCAIOB U
BKYCOB, YyBCTBO OTBETCTBEHHOCTH 3a COXPAHEHHUE KYJIBTYPHOTO JTIOCTOSIHUS
obmiectBa. Mcnonp30BaHne XyA0KECTBEHHON AEATEILHOCTH B 3CTETUYECKOM
BOCIUTAHUU MJIQIIINX HIKOJbHUKOB IPUOOPETAET MHHOBAIIMOHHOTO 3BY4aHHUs,
CTUMYJIUPYET HE TOJIBKO pa3BUTHE NO3HABATEIBHBIX, HO U KPEATUBHBIX
CIIOCOOHOCTEM eTe, CTOCOOHOCTh K TBOPUYECKOMY CaMOBBIPAXXEHUIO U PEQIIEKCHH,
NOTPEOHOCTEH B Xy10)KECTBEHHO-TBOPUYECKON caMOpeaIn3aliy U JyXOBHOM
CaMOCOBEpLICHCTBOBAHUU. HaKOIUIEHHBIN B IPOLIECCE AKTUBHOTO BOCIIPUATUSA
XY/J10’KECTBEHHBIM OMNBIT YYAIIUXCS CTAHOBUTCS OCHOBOW Pa3BUTHS UX
aCCOLIMAaTUBHO-00PA3HOTO MBILIUICHUS, TJIABHBIM MTOOYXI€HUEM X TBOPUYECKOTO
CaMOBBIPAKEHUS.

The article reveals the role of music drawing method as a means of aesthetic
perception of younger pupils, the children of artistic and aesthetic scholarship based on

mastery of knowledge about the main types and genres of music and fine arts;



accumulation in the artistic experience of students through the use of other types of art;
acquisition of basic skills and skills in the art of primary school children. A special role
belongs to the aesthetic of elementary school, where the foundation preparation for life,
provided the intellectual, spiritual and physical formation characteristics. In elementary
school children awakened interest in art, is their involvement in music and art activities.
Primary education is designed to link students to form a holistic worldview and attitude to
ensure the development of aesthetic tastes and ideals, sense of responsibility for the
preservation of the cultural heritage of society. The use of artistic activity in aesthetic
education of younger pupils acquires innovative sound not only stimulates cognitive
development but also creative abilities of children, the capacity for creative expression and
reflection, the need for artistic and creative self-realization and spiritual self-improvement.
Accumulated active in the perception of the artistic experience of students is the basis of

their associative and imaginative thinking, the main motive for their creative expression.
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®OPMYBAHHS ECTETUYHOI'O CIPUMMAHHSA
Y MOJ0OJIINX IIKOJIAPIB 3ACOBAMU KOMIIVIEKCHOT' O
BUKOPUCTAHHSA MUCTELITBA

IMocranoBka mpo6Gaemu. Ha namry nymky, oco0ivMBa pojb B €CTETUYHOMY
PO3BUTKY HAJICKUTh MOYATKOBIM IIKOJI, /1€ 3aKJIAJAEThC (PYHAAMEHT MIATOTOBKHU J10
KUTTS, 3a0€3MeUyeThCsl IHTENEKTyalbHE, JyXOBHE U (Di3UYHE CTAHOBJICHHS
0COOMBOCTI. Y MOYATKOBIM IIKOJII B AITeH MPOOYKY€EThCA 1HTEPEC 10 MUCTEIITBA,
B1I0YBAETHCS 1X 3aIyUYEHHS 10 My3HKH Ta MUCTELbKOI AisuibHOCTI. [louaTkoBa nanka
OCBITH TIOKJIMKaHAa CPOPMYBaTH B YUHIB IIUIICHE CBITOCHPUMMAHHS 1 CBITOBIAUYTTS,
3a0€3MeUNTH PO3BUTOK €CTETHUYHMX 17€aliB 1 CMaKiB, MOYYTTS BIAMOBIIAIBLHOCTI 32
30epeKeHHS KyJIbTYPHUX Hal0aHb CYCHIbCTBA.

AHaJi3 OCTaHHIX [JocaimkeHb i myOsaikanii. EcreTnuHe BUXOBaHHSA
ocobucrtocti OyJlo TMpPEeAMETOM HAayKOBOIO aHajizy 0ararbox YYE€HUX, KOTpi
JIOCHIKYBJIM  TIpUpoxy 1boro ¢enomena. Tak y mpamsx  (inocopcbkoro
(M.bepasies, FO.bopes, B.Bacunsuenko, €.I'pomos, 1.3s3t0H, I1.JIaBpos, JI.Ileuko)
ta comiojoriunoro (C.Komapos, B.[loramuuk, O.Cemamiko, b.IInsxoB Ta iH.)
CIpsIMyBaHHSI €CTETUYHE BHXOBAaHHS PO3MIIIAETHCS SK 3acid corriamizaiii MoJIol,
3aJTydeHHs 11 10 AYXOBHUX 1 KYJbTYPOJOTIYHUX LIIHHOCTEW CyCHIbCTBA.

JocmimkeHHss 3araibHOi Ta BiKOBOI mcuxojorii (B.AnekceeBa, b.AHaHbEB,
II.Anoxin, I'.bammn, I.bex, M.bopumescekuii, B.Bimonac, Il.I'anmenepin,
O.3anopoxenp, B.3inuenko, O.JIeontses, b.Jlomor, B.Mockaneup, C.Py0OinmTeiiy,
[1.CumonoB, H.Tanmuzina, B.fmoB, [.flkumanchka Ta 1H.) CHOpHsUIA BU3HAYCHHIO

NICUXOJIOTIYHUX ACTEKTIB (DOPMYBaHHS €CTETUUYHMX MOYYTTIB, MUCJICHHS, PO3BUTKY
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MO>KJIMBOCTEH MOJIOAIIUX HIKOJIAPIB, YMOB iX XYJIO0KHBbO-TBOPYOi camopeati3alli.
dopMyBaHHS y AITEH Ta MOJIOAI €CTETUYHUX 17iealiB, MOTPeO, MIHHICHUX Opi€HTAIlIN
OTpUMAJI0O aBTOPChKY 1HTepmperaniro B mnpaisx B.byrenka, O.Jlem’siHuyka,
€ Kssarkoscekoro, JI.Kosans, B.Kymina, C.Menpanuyka, €.[logonbcbkoi,
O.Pynuunpkoi, ['.Tapacenko, JI.Xne6uikoBoi, JIL.Ikomsap, A.lllepbo Ta iH.
B3aeMOBIUIMB MHUCTEUTB Yy MeEXax peanmizaiili Teopii pPO3BUBAILHOIO HaBUYaHHS
nocimimkeHo B poborax K. Kpyremwskoro, [O.IIporomomosa, O.IlomysiHOBA,
JI.Punogoi, FO.®oxTt-babymikina ta iH.

AHali3 JITEpaTypHUX JOKEpEd, O3HAMOMIJIEHHS 3 TMPAKTUKOI poOOTH
3arajJbHOOCBITHIX IIKIT 3aCBIAYYIOTh, IO Mpo0OJieMa €CTEeTUYHOTO PO3BHUTKY
MOJIOJIIMX IIKOJSAPIB y CBITJIl HOBITHIX KOHIEMIINA 1€ HE 3HAWIIA HaJeKHOTO
pO3B’sI3aHHS, a TEXHOJOTli OMaHyBaHHSA JUCIHHIUIIH €CTEeTUYHOTO IHKIY HE
BIJINIOBIAAIOTH 3POCIUM BUMOI'aM ChOTO/ICHHS.

MeTo10 cTaTTI €: TeOpEeTUUHE OOTPYHTYBAHHS 1 €KCIIEPUMEHTaIbHA IIEPEBIpKa
edexTuBHOCTI (HOpM, METOJIB 1 MPUUOMIB aKTHUBI3allli €CTETUYHOIO CHpPHUIMaHHS
MOJIOJIIMX IIKOJSPIB HUISIXOM 3aCTOCYBAaHHS METOJy MAJIOBaHHS MY3HUKH,
KOMIUIEKCHOTO BUKOPUCTAHHS MUCTEITBA Ta MUCTEIKO1 AISUTBHOCTI.

IMocraHoBKka 3aBJaHHSA: BIJNOBIIHO JO METH HaMHU BU3HAYEHI KOHKPETHI
METOJ/IMYHI 3aBJIaHHs, a came: (GOpMyBaHHS Y JITEH Xy/I0KHbO-€CTETUYHOI epyAUIIIi Ha
OCHOBI OBOJIOJIIHHSI 3HAHHSMHM IIPO OCHOBHI BHJIM Ta >KaHPU MY3UYHOTO Ta
00pa30TBOPYOr0 MHUCTEITBA; HAKOIMMYEHHS B YUYHIB XYAOXXHBOTO JIOCBIY HUISXOM
3aCTOCYBaHHA 1HIIMX BUJIIB MUCTELTBA; HAOYTTS €IEMEHTAPHUX YMIHb Ta HABUYOK
MHUCTEIBKOI ISUTbHOCT1 Y MOJIOAIIMX IIKOJISIPIB.

Bukinax ocHoBHOro marepiany. Brepumie B3aeMOBIUIMB  My3UKM
00pa30TBOPYOr0 MHCTENTBA HAa TIMOOKOMY, CYTTEBOMY pIiBHI BHSBHUBCS B €IOXY
pOMaHTU3MYy 3 11 MpParHEHHSAM JO CHHTE3y MUCTEUTB. XYAOKHUKHA PO3NOYAIN
BUKOPHUCTOBYBAaTH PUTMIUHI, KOMITO3UIIIIHI W (HOPMOTBOpPUi, TEMOPOBO-KOJIOPUCTUYHI
XapaKTePUCTUKN MY3HUKH TIPU CTBOPEHHI XYI0’KHBOTO TBODY.

[Tomanpmuii pO3BUTOK MPUHIHUIIB MY3UYHOTO KHUBOIHUCY MPU3BOIUTH JI0

BIIMOBH BiJ] IPEIMETHOCTI, MPAarHEHHS! BUBECTHU KUBOIKUC 3 PO3PsIy 00pa30TBOPUMX



MUCTENTB Yy BUpaxaibHl. Y TBOpuocTi B.Kangincekoro mninii, ¢apbu, misimu Ha
MOJIOTHI CTAalOTh 3ac00aMu Tepeiadl eMOIIHO-MY3UYHOTO 3MicTy. MUTEb BIABEPTO
3asBJIAB MPO “‘MY3UKOIOIOHICTE CBOIX “IMIIpOBi3alliii” Ta “KOMITO3MUINNA” 1 BIJILHO
OTEepyBaB CHHECTETUYHHMH XapaKTEPUCTHUKAMHU TpU aHami3l kuBonucy. HailOiumpi
I[IKaBUM JOCBIJ BTUICHHS KOMITO3HUIIIHHO-()OPMAJIbHUX OCOOJMBOCTEH MY3UKH TpHU
CTBOPEHH1 KUBOIMUCHUX TBOPIB HAICKUTh XYJOKHHUKY Ta KOMIIO3UTOPY
M.YiopnboHicy. Murtenp *XUBOMUCHUMHU 3ac00aMU PO3LIMPUB CBITOTIISA y Taily3i
nomidoHii Ta My3UYHOTO PUTMY 1 3aKJIMKAB MHTIIB HacCIiAyBaTH TaKl HE3BUYAMHI
saBula y Muctentsi. XKuBonuc YropiboHica CBOro poay 3puma mMys3uka. “My3uKoro,
MPUKPIITIEHO (QapOaMu 1 JlakaMu JI0 MOJOTHA Ha3Bajlla KAPTUHU MUTIS BIJOMHIA
rpaBep Ta skuBommcenb A.Il.Octpoymosa-Jlebenesa [3, c. 112]. Jledki IUKIH
XyJI0XHIX pooiT M.Yroparonica Ha3BaHl HUM “‘coHatamu’ (“Conata mopsa”, “ConHata
conil”, “CoHara BecHH Ta 1H.) 1 MOOyAOBaHI 3a aHAJOTIE€ 3 TOOYI0BOIO COHATHO-
cuMdoHIyHOTO 1UKIY. BOHU CcKIamaroThes 3 TpboX ab0 4oTUphox yacTuH: Allegro,
Andante, Scherzo, Finale. Kommno3umisi, put™m, eMouiiiHO-oOpa3Ha HACTPOEHICTh
KOXKHOT 3 YaCTHUH BIAMOBIJAE TEMITy 1 XapakTepy YacTHH COHATHO-CUM(OHIYHOTO
LHMKIy. 3 TBOPYOCTI MHTI, OKpIM “COHAT”’, 3yCTpPIYAIOThCS TakoX “Qyru” i
“npemonu”. “Bech CBIT ysBIS€TbCS MEHI BEJTUKOI CUM(DOHIEI0; JTIOAN — SIK HOTH...”,
— mucaB Mikanoroc Yropnwonic [3, c. 109]. JlificHO, SKIIO OXOMHUTH TBOPYICTH
XyIOKHUKA IJIKOM, €IMHUM TIOTJISIOM, BOHA IOCTA€ CBOEPIAHOIO >KUBOIMUCHOIO
cuMmponiero. CepiHMI TNPUHLIUN KOMIIO3MINI, XapakTepHUW g Cy4acHOi
KOMITIO3UTOPCHKOI ~ TEXHIKHM, 3YCTpIYa€TbCsl B PAAl  KAPTUH MIBEULIAPCHKOIO
KUBONUCHS 1 rpadika, mpeacTaBHUKa ekcrpecioHizmy I1.Knee ta HigepiaHIChKOro
kyOicta II.Monpapiana. SlckpaBi npukiaau mporo “dyra B 4epBoHoMy”’, “CratnyHa i
nuHamiyHa rpajauii’, “CrapoBunni akopan” I1.Knee abo x “Komnosumii” 1 “Victory
Boogie-Woogie” I1.Monzapiana [1, c. 158].

[l ramy3p XyJdOKHIX €KCIEpUMEHTIB Oyia HajijieHa CleliaJbHUM TEepPMIHOM
“my3unyHa rpadika”’, BBeaeHuM OckapoM PaliHepom, 1HILIATOPOM NEAAroridyHOro
3aCBOEHHSI MPUHOMIB MaJIOBaHHS MY3UKHU. ABCTPIACHKUNA MY3UKAaHT 1 XYJOKHUK

nobaunB y NHUX MaJIIOHKaX PO3KIIIHUM HAOYHUM JTOKYMEHT, 10 (iKCye pIiBEHb



CHpUiMaHHs 1 pO3yMIHHSI My3UYHOTO TBOPY JaHUM ciyxadeM. J[o TOro X MaltOHKH
CTaHOBJISITh OC3IIHHUI MaTtepiai I TOCHTIKCHHS 3aKOHOMIPHOCTEH KOJbOPOBOTO
cinyxy. B 1925 pori Paitnep mijicyMyBaB pe3yJbTaTH CBOiX €KCIIEPUMEHTIB 3 YUHSIMHU
B 1IikaBiii MoHorpadii “My3nuna rpadika” [1, c. 8-9].

MeTonnka MallfOBaHHS MY3UKH IIMPOKO BUKOPUCTOBYBAJAcs B JIBAJLSTI POKU
1 Ha ypokax b.SIBopcbkoro. ¥V cBoili mpakTuill BuxoBaHHs b.SIBOpchbkuil BUXOAMB 3
PO3YyMIHHS IIITICHOCTI COpUWMAHHS JUTHHOKO HABKOJIMINHIX — SBUIN KUTTS,
muctenTBa. B ocHOBI mnemaroriyHoi pobotu b.SBopchkoro nexano 3amydyeHHs
PI3HOMaHITHHX acolllalii, K MYy3W4YHHMX, TaKk 1 He My3u4HuX. [louarkoBuil eran
TBOPYOCTI MPOSIBJISIBCA B HAMPI3SHOMAHITHIMX (opmax: 0Opa3oTBOPUYUX, PYXOBUX,
3BYKOBHX, CJIOBECHMX. 30pOBI BIIYYTTS pEai30ByBaJIWCA B MAaJlIOHKax, IO
BiI0OpaxaroTh HACTPOi, HABISIHI MPOCIYXaHOK MY3uKOw. YacTime e 0yino mpocTo
MOEIHAHHS JIIHIA, KOJHOPOBUX PO3BOJKEHBb, 1HKOIM TEH3aXHI 3aMalbOBKH (HE 3
HaTypH).

Merta ekcnepuMeHTAJBHOI POOOTH: MOUIYK PI3HOMaHITHUX (OpPM 1 METOMIB
aKTHBI3aLll JUTSYOrO CHpPUIMaHHS, 10 MPUPOJHO MPUBOIUTH 0 PO3BUTKY TBOPUOTO
Hayasja, 10 3apOJDKEHHS JIEIKUX METOJUYHUX NPUHOMIB, AKTHBI3YIOUM €CTETHUYHO-
TBOpYY ASUTGHICT Y4HIB. JIJis1 1100 HaMu OyB 3ampONOHOBaHUN TpuiioM ‘“‘Maroemo
cioBamMu” (3aMaJIbOBKH JI0 TIPOCITYXaHUX MY3UYHHUX TBOPIB 0(hOpMJICHI BIpIlieM, TEXHIKa
MaJOBaHHS — akKBapeib). BpaxoBylouM HEBEIMKHI CIIOBHUKOBHUM 3amac y4HiB-
TPETHOKJIACHUKIB BAPTO BUKOPUCTOBYBATH METO]] MOJICITIOBAHHS Ta OPIEHTOBHI TAOJIUII
eMOLIIHO-eCcTeTUYHUX BU3HaYeHb (B.Paxknikos, O.PoctoBcrkuit). B mporeci ctBopeHHS
IUTAYUX TBOPUMX POOIT MU paguMO BHUKOpPHUCTOBYBaTH “‘CIIOBHHYOK Kpacu”
(BM3HAUEHHS KOJBOPOBOI TaMM; CJIOBA, SIKI JOMOMOXKYTh JITSIM 3HAWTH MOXKITUBICTH
OUThII E€MOLIMHO 1 BUTOHYEHINIE 3MAaJIOBAaTH BPAXEHHS BiJl MY3UYHOTO TBODY,
HaIPHUKIAJ. JIeHb, PAHOK, JIITO, MICSIlb, 30JIOTHH, CBITIIMM, IIPO30OPHUH, POKEBUH 1 T.1.,
CJIOBA TIOEJHYIOTHCSI B TPYIIM 3a NIEBHOKO 03HaKO0). Lleil MeTonnuHuii mpuiioM MOKHA
BUKOPHUCTOBYBAaTH B KOJEKTHBHIA (QopMi poOOTH (Y4HSM MOA0OAETHCS KOJEKTUBHE
CTBOPEHHs BIipIIB a00 KOMITAKTHUX OIMMCIB), @ TAaKOX IIiJ] YaC BUKOHAHHSA

IHAVBIAYATbHUX 3aBAaHb IIICISI MPOCIYXOBYBaHHS (0akaHO MOBTOPHOIO CITyXaHHS)



MY3UYHOTO TBOPY. BIibLIICTH JiTel BHUCIOBMIIA CBOi BpaXEHHS Bif] 3alIPOTIOHOBAHOTO
HaMHU MY3W4HOro TBOpY 3 “/lutsdoro amsOomy” I1.I.YaitkoBcekoro “Cononka mpis” y
pokeBo-Oy3koBuX ToHaX. Ilepen Hamu (aHTACTHUYHI TeM3axi, ‘“3By4aHHS CBITaHKY,
3aMaJIbOBKH MIPUPOHN 3 BIpIIIaMU, HATIPUKIIA:

Csimno-pooicesy ¢hapoy Cpibnsacmi kocu onycmus

Po3znue neobauno ceimamox. Ha 3emnio cusuii pamnox.

B mnpomeci cinyxanHs wysuyHoro TBopy “Conogka wpis’ y4HSIM Oynu
3aMpONOHOBAHI 1€ JIeIKl MPUHOMHU, 1110 aKTUBI3YIOTh TBOPYY YSBY Ta CTUMYJIIOIOThH
XyZI0KHBO-00pa3He MHCICHHSI YYHIB; JO3BOJISIIOTH IEpEeAaTd €MoOIlli, MOdyTTs,
HACTpiid, €CTETUYHY OI[IHKYy TBOpYy, a came: ‘“Manoemo my3uxy’ — croxcemHua
KOMNO3UYisl, 3aManb08Ku 00 NPOCIYXAHUX MY3ZUYHUX MBOPI6 (MeXHIKA — aKeapey).

S npaBWIIO, MATIOHKU JIITEA MAlOTh CIOKETHY CIPSIMOBAHICTB 1 JIMILE JAECSIKUM
YyUHSIM BIJIACTHUBE €MOLIMHE 3a0apBICHHS LUX CIOXKETIB, BUKOPUCTaHHA OaraToi
KOJHOpOBOi mamiTpu. lLlikaBUM € KOIbOPOBO-OOpa3He BIAOOpPaXKEHHS MY3UYHOT
nanitpu TBOpy Il.YalikoBchbkoro “Cosyoaka Mpis”® YYEHHMIICID TPEThOro Kiacy B
XOJIO/IHIM KOJBbOpOBiM rami. Ha mamoHKy 300pakeHuUid TyMaHHMM JIiC 10 CXOIy
coHIs, cuHl moctati nepeB (“Dapbu B TymaHi” — TEXHIKa — akKBapelib ‘To-
BOJIOTOMY’’) 3 BIpIIIOBAHUM HAJITUCOM:

B cpibnim mymani bini nmaxu ax mpii

Kpanenvku pocu 6nuwame. Biorimaromy 6 cune nebo.

Crijz 3a3HAYUTH, 110 YK€ HE3HAYHA KUTBKICTh YUYHIB 37]aTHA TIOMITUTH T€, IO
TyMaH MoOe OyTH CpIOJSICTUM, a B MPOMEHSX COHIISI — POKEBUM, 30JI0TUM, BHOUI —
OJIakKUTHUM, CUHIM. [l BigoOpakeHHs IUTAYMX BpakeHb HaWKpalle, Ha Halll
MOTJIsI, BUKOPUCTOBYBAaTH aKBapesb, sIKa BU3HAYAETHCS TOHKUM KOJOPUCTUYHHUM
PO3YyMIHHSIM 3BYKOBOI HAJIITPH.

“KonpopoBuil 3ByKOpsiA’ y TaHOMY BUNAAKY (TpadapeT 3ByKOpsIy 3 Ha3BaMH
HOT) 3adapOOBaHMIl YUCHHIICIO Y XOJIO/IHI, CBITJIO-CHHI Ta 3€JIe€HI TOHHU, (10JIETOBHIA
KOJIIp.

[Tpuitom “YapiBHa HiHisA” — MOKa3ye OaueHHS TPHOX YACTUHHOI (JOPMU JaHOTO

TBOPY Yy CHHIN OJHOKOJIBOPOBIH JiHI1, IKa B CEpEJIUHI IEPETBOPIOETHCS Y XBUIISICTY Y



3B’A3KY 13 CXBHJIbOBAHUM HACTPOEM CEPEIHBOI YACTHHHU IT°E€CH.

[IpoTe anami3 AUTSYMX MAIIOHKIB MPHUBOJUTH 10 TYMKH, IO OMUC BPaKEHb
CJIOBaMH, aCOI[IaTUBHE BiIOOPa’KEHHS MY3UYHOTO TBOPY Y MAJIOHKAX IMO3UTUBHO
BIUTMBAE HA PO3BUTOK E€CTETHUYHOTO MOYYTTS 1O HPHUPOIHU, KUTTS, PO3YMIHHS 1
YCBIJJOMJICHHSI BJIACHMX BpPa)K€Hb 1 MEPEXKUBAHb, CTUMYJIIOE OI[IHOYHE CTaBJICHHS
YUHIB /10 HABKOJIMIITHBOTO CBITY SIK aHAJIOTy MHUCTEITBA.

[Tin wac mnpocayXOBYBaHHS MYy3WYHHUX TBOPIB MH TMPONOHYBAIA YUYHSIM
3ocepeuTHCs 1 “modaunTh”, 1Mo 300pakaeTbcsi MY3UKOIO. SIKIIO 1ie, HarpUKIa,
“ITopu poky” Il.YailkoBCBKOro, TO MOXHa MaOyThb YSIBUTH OCIHHIM Mei3ax,
*KalBopoHKa B Hii. CilyXamuM MICHIO, MOKHA ‘‘IOMajOBaTH’: HIIMPOKE PO3H0JUII
nen3axy, HapoAH1 TyJISHHS.

JliT MaroTh 3pO3YyMITH, 110 MY3HKa, K 1 Oylb SIKE MHUCTELTBO, NIEpEAAE TyMKU
TOT0, XTO 1i CTBOPHUB, IyMKH 1 IOYYTTS THUX, KOTO BOHA 300paxkye (y MiCHI, TaHIIi, OTepi,
cumoHii). JliTh HamararThCsi MOPIBHIOBATH 3BYKH B My3HIll 3 (hapOaMu B KUBOMHCI YU
MEJNO/IIO 3 JiHISIMA B MaJItOHKY (nipuiioM “KoabsopoBuii 3Bykopsin” — po3hapOoByBaHHs
Tpadapety 3ByKOpsiy BIAMOBIIHO JI0 J1aI0BOTO 3a0apBIICHH).

Jiti mig yac ciayXxaHHsS MY3UYHOTO TBOPY BYaThbCsl 300paxatu (apdbamu
nen3axk ado 1HIINIM XyI0KHIM 00pa3 caMe B TOMY CTaHi, IKUH TIepe1aBaBcsi My3UKOIO.
JIjist CyMHOT My3UKH TAIHAYTh XOJIOHI, HESICKPaBl, MACTENIbHI KOJIBOPH, ISl BeCcenoi
— sckpasi, Terii. s 300pakeHHs] HacTporo, o0pa3y JIOJUHU MOXHA BUKOPUCTATH
TUTBKU OJIMH TOH. 3By4YaHHS, TeMOpH 1 ITUHAMIKY PI3HUX MY3WYHUX 1HCTPYMECHTIB
MOXHa BHUpPa3UTU 3a JOMOMoOrow ¢ap0d, BHUragaTd Bi3€pYHOK, BUKOPUCTATH
PI3HOMaHITHI MPUHOMH, L0 HAJAIOTh MOXJIMBICTH OUIBII TJIMOOKOTO PO3YMIHHS
Kpacu, 3MICTY 1 HACTPOIO MY3UYHOTO TBOPY.

Harpomamkenuii y mpoiieci akTUBHOIO CHpUMMaHHS XYJOXHIM JTOCBI Y4HIB
CTa€ OCHOBOIO PO3BUTKY IiXHBOTO aCOLIaTUBHO-OOPA3HOTO MHCJICHHS, T'OJOBHUM
CMIOHYKAHHSM TXHBOTO TBOPUOTO caMOBUpakeHHsI. [[ikaBuM BUSBUIIOCH 00pa30TBOPYE 1
cioBecHe 0(hOPMIICHHSI My3UUHUX BPaKEHb. SICKpaBO-UTIOCTPATUBHUME OyIH MaJTFOHKH
(mei3akH1 3aMa’bOBKM HE 3 HAaTYpH) IO BOKAJBHUX TBOPIB, HAMPHUKIAMA, YKPAiHCHKOI

HapoaHoi micHi B 00p. fA.CrenoBoro “Oif BecHa”. CIOBECHMM TEKCT CIIPSMYyBaB



danTazito aiTell y OUIbII KOHKPETHE PycJo, iXHI MallOHKH HaOyBaliud MPEeaMETHOI
peanbHOCTI. Mamionku aiteit no micHi “O#f BecHa” CHOBHEHI PaJICTIO, CBITJIOM 1
BHUKOHAHI y CBITJIO-3€JICHMX 1 CHHIX TOHaX. MO)KHa IMPOLTIOCTPYBATU CITyXaHHS ITICHI
MTOKA30M PEMPOIYKIii KapTuH BimoMux xynokHUKIB (C.CBiTocnaBcbkuii “bepe3HeBmuii
raii HaBecHi”; 1.OctpoyxoB “Pannst Becna”; I'.JleontheB ‘“bepesenn”’; C.I'epacumon
“Panns BecHa”, O.Ilamenko “Becnsiai Bogu™”, A.I'punait “BecHsine conre™).

Harri coctepeskeHHsI MoKa3aiy, 1110 B eKCIIEPUMEHTANIBHIN TPyl BUKOPUCTAHHS
METOAMYHUX MPUHOMIB, CTUMYIIIOIOUUX PO3BUTOK MY3UYHO-€CTETUYHOTO CHpUHMaHHS
YVYHIB TOCTYIOBO YAOCKOHAIOE€ oOOpa3He OayeHHs MY3WYHUX TBOPIB, M1JIBUIILYE
3arajibHUl piBeHb KYyJIbTYpH Ta epyaulli miTed. Tak, HampuKkiaj, 3aMalbOBKU 10
My3uyHoro TBopy l.JIeBuipkoro “Ykpaincbka parcojis’, BAKOHaHI YUYHSMH 3 PI3HUM
piBHEM 310HOCTEN Ta PO3BUTKOM XYI0KHBOTO CHPUMMAHHS 10 EKCIIEPUMEHTY, 3HAUYHO
BIJIPI3HSIOTBCS BiJl THX, 10 BUKOHaHI 0 TBopy [ .dope “TIpoOymkeHHs”, skuii OyB
3alpONOHOBAHUM MICIIS IPOBEIEHOI €KCIIEPUMEHTAIBHOI POOOTH.

Oco0sMBY Tpylly MaJIFOHKIB CKJIAJIM TBOPY1 pOOOTH, AK1 B1I0Opakar0Th GopMy
MY3UYHOTO TBOPY, PO3BUTKY TEMAaTHYHOTO MaTepialy, 300pakeHHs 3aco0iB
MY3UYHOI BHUPA3HOCTI. SIKIO 3aManbOBKH MAITe 3 KOHTPOJIBHOI TPYMH HOCSTH
MEePEBAXKHO CIOKETHUN XapakTep, TO poOoTH A0 My3uyHuX TBOpiB “Ilpemtomis Ne 77
®.[Mlonena, “Banbc” I1.1.YailikoBchkoro 3 “/lutsdoro ampbomy”, “BecHsHe poHm0”
b.®Dinb1, BUKOHAHI aKBapesUll0, BKJIIOYAIOTH: KUBOIMHUCHI 300pa)K€HHS; YMOBHO-
CTPYKTYpHI ~ CXE€MH; NPEIMETHUM  KUBOMUC;  OE3MPEeIMETHUN  YKUBOIMC;
PI3HOKOJILOPOBUIA rpadpiyHU 3amuc.

[linx 4vac QpoHTAIbHOrO ONWTYBaHHS Ta CHIBOECIAM JOCTATHBO YITKO
BIJ0Opa’KEHUI MPOLIEC PO3BUTKY CIIYXOBHX YSIBJIEHb LIKOJISPIB, My3MUHOTO MUCIIECHHS,
yMiHHS AU(EpeHIIIOBAaHOTO CTIPHIIMAaHHS TEMAaTUYHOTO PO3BUTKY MY3WYHOI TKaHWHH,
(bakTypu TBOPY, TNIMOOKOTO PO3yMIHHSI MY3UYHUX 00Pa3iB, My3UUHOI TYMKH.

[TopiBHSITBHE  3ICTAaBIIEHHS PE3YJbTATIB JOCTIPKEHHS KOHTPOJIBHOI Ta
EKCIIEPUMEHTAIbHOI TPYyN TOKa3ykTh, IO KOMIUICKCHE CIPUHAMaHHSI MY3UKH
30epiraeThCs B mam’sITi AITeH 3HAYHO Kpalle, CIpUsi€e PO3BUTKY XyI0KHbOI (paHTa3li,

MIJBUIIECHHIO Y JIITEH 1HTEpECY 10 YPOKIB MY3UYHOIO 1 00pa30TBOPUYOr0 MHUCTEIITBA,



TBOPYOCTI, CAMOCTIHHOCTI, 1HIIIaTUBH.

TakuMm dYHWHOM, METOJ MAJIOBAaHHS MY3MKH aOCOJIOTHO HEOE3IiICTaBHO
IPONOHYeEThes y nporpami “MmuctentBo” (miapyunuk JI.Macon, E.benkinoi asa 3-ro
kiacy, po3nin “Komiuni ta ¢anTacTuuni oOpasu” y posauviax “Jliamor my3ukud Ta
xuBonucy”’, “YUapiBHUKM 3BYKIB Ta OapB”). Y HalIoOMy JOCHIP)KEHHI HAaBOJATHCS
3pa3Ky MPAKTHUYHOTO TMOEJHAHHS MY3MKH Ta >KUBOIHCY XYJIOKHUKOM-MY3HKAaHTOM
M.YiopiboHicoM, JIaJIOT MIXK 30pOM 1 CIIyXOM, 3BYKOM 1 K0JIbopoM. B iioro kaptunax
3 my3uuyHumu HazBamu: “‘Conara”, “Ilpemron”, “dyra” 3ByduTh My3WKa ao0pa i
cBiTiia, rapMmoHis KocMmocy, BimuyBaeTbes moch (panrtactuune. lleit >xuBomuc He
300paxye II0Ch MPEIMETHE, a Mepeaae OCOOIMBOCTI PO3BUTKY MY3UKH TMEBHUX
KAHP1B, HAMAra€ThCsl BUKJIUKATH CIIOPITHEH1 BPAKEHHS B1Jl My3UYHHUX 1 dKUBOITUCHUX
oOpasiB. Y kaptuni “CoHara 31poK’ MepeaeTbCsi TapMOHis pyxy 31pok, Kocmocy.

[loenHanHst KUBOMUCY 3 TMPOCIyXOByBaHHsIM TBopy “CoHara 3ipok”
(bparMeHT) 3HAYHO MOKpAIye COPUMUMaHHS My3UYHOTO TBOPY. BUKOpUCTaHHS BUIIE
HaBEJICHUX HaMH pI3HUX NPUHAOMIB METOAy MAJIOBaHHSA MY3UKH IIIJI Yac
npociyxoByBaHHs TBopiB M.Uropnwonica “Ilpemtonis™, “Conarta 3ipox”, ®.lllonena
“Etton”, b.baptokx “CniB3By4us’” HaJajio0 HaM HACTYMHI TMO3UTHBHI PE3yJbTATH:
CTUMYJIIOBAHHS XYJI0)KHBO-TBOPYOI JISTILHOCTI MOJIOAIIUX IIKOJISPIB; (POPMYBaHHS
THUBITYAIbHOCTI MY3UYHO-ECTETHYHOTO CIPUHUMAHHS;, PO3BUTOK TBOPYOi (haHTa3ii
niTed; (QOpMyBaHHA KyJbTYpH XYJIO0XKHBOTO CHPUIMAaHHS; MIABULIEHHS pIBHS
I[IKaBOCTI /0 BUBYCHHS MTPEAMETIB MUCTEIITBA B YUHIB IIOYATKOBUX KJIACIB.

BucnoBku. TakuM YMHOM, BHUKOPUCTAHHS MHUCTEUBKOI MAiSUIBHOCTI Y
€CTETUYHOMY BHMXOBaHHI MOJIOAIIMX INKOJSPIB HAOyBa€e 1HHOBAILITHOTO 3BYYaHHS,
CTUMYJIIOE€ HE TIJTLKA PO3BUTOK Mi3HABAJIBHUX, ajl€ M KPEaTUBHUX 3/110HOCTEH MITEH,
3IaTHICTh O TBOPYOI'O CaMOBUpaXeHHS 1 pediekcii, moTped y XyI0KHbO-TBOPYIN
camopeaizaiiii 1 [yXOBHOMY CaMOBJIOCKOHAJICHHI.
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AHOTAaWifA: y CTaTTi PO3KPUBAETHCS POJH METONY MATIOBAHHS MY3HUKH SIK

3aco0y (GopMyBaHHS €CTETUYHOTO CHPHUHUMAHHS MOJIOJIIMX HIKOJSAPIB, PO3BUTKY Y

TTeH XyA0KHBO-ECTETUIHOI €pY/IUIIT Ha OCHOB1 OBOJIOJIIHHS 3HAHHSMH ITPO OCHOBHI

BUIU Ta XKaHPU MY3UYHOTO Ta 00pa30TBOPUOrO MHCTEITBA; HAKOMUYCHHS B Y4YHIB

XYyJIO)KHBOTO JIOCBIAY IIISAXOM 3aCTOCYBaHHS IHIIMX BHUIIB MHCTEITBA; HAOYTTS

€JIeMEHTapHUX YMiHb Ta HABUYOK MHUCTEIBKOI JISJIBHOCTI Y MOJIOAIIMX IIKOJISIPIB.

OcobmuBa poJib B E€CTETUYHOMY PO3BUTKY HAJIEKUTh TOYATKOBIM IIKOJi, JI€

3aKiafaeTbcs GYyHAAMEHT MIATOTOBKU IO KHUTTS, 3a0€3MEUyEThCS 1HTEIEKTyalbHE,

NyXOBHE U (hi3UYHE CTAHOBJIEHHS OCOOJIMBOCTI. Y TMOYATKOBIM IIKOJI B diTEH

MPOOYIKYETHCSL 1THTEpEC O MHUCTEITBA, BIAOYBAEThCSA iX 3aJIydCHHS 0 MY3WKH Ta

MUCTELbKOI JisbHOCTI. [loyaTkoBa jaHKa OCBITH MOKJIMKaHa c(HOpPMYBaTH B y4YHIB

LIJTICHE CBITOCHPUMMAHHS 1 CBITOBIAYYTTS, 3a0€3MEYUTH PO3BUTOK €CTETUYHUX

i71eaiB 1 CMakiB, TIOYYTTS BIAMOBIJATBHOCTI 32 30€peKeHHS KyJIbTYPHUX HaJa0aHb

CycnubcTBa. BUKOpUCTaHHS MHUCTEUBKOI HISIBHOCTI Yy E€CTETUYHOMY BHMXOBaHHI

MOJIOAIIUX IIKOJSPIB HaOyBa€ I1HHOBALIMHOTO 3By4YaHHS, CTUMYJIOE€ HE TUIBKH

PO3BUTOK TMi3HABAJbHUX, allc W KpeaTUBHUX 3JI0HOCTEW MiTEeH, 3MaTHICTH JI0

TBOPYOI'0 CAaMOBUPAXKEHHS 1 pediiekcii, moTped y XyJ0KHbO-TBOPUI caMopeani3allii

1 JIyXOBHOMY CaMOBJOCKOHaseHHI. HarpomamkeHuit y mpoueci aKTHBHOTO

CIpUIIMaHHs XyJ0XKHIN TOCBIJ YUYHIB CTa€ OCHOBOIO PO3BUTKY IXHBOT'O aCOLIaTUBHO-



o6pa3H0r0 MMUCJICHH:, T'OJIOBHUM CIIOHYKAaHHAM IXHBOTO TBOPYOIr0 CaMOBHPAKCHHAL.

KurouoBi cjioBa: ecreTMyHe CHpUIIMaHHS, CUHTE3 MHUCTEUTB, €CTETUYHHUI
PO3BHUTOK, KOMILUICKC MHUCTCHOTB, MHCTCUbKA I[i}IJILHiCTI), XYOOKHBO-CCTCTUYHC
BUXOBAHHS, TIOJIIXYI0KHICTh, IHTETPAIlis MACTEIITBA.

Annotation:. FORMATION OF AESTHETIC PERCEPTION IN
PRIMARY SCHOOL CHILDREN MEANS USING INTEGRATED ARTS

The article reveals the role of music drawing method as a means of aesthetic
perception of younger pupils, the children of artistic and aesthetic scholarship based on
mastery of knowledge about the main types and genres of music and fine arts;
accumulation in the artistic experience of students through the use of other types of art;
acquisition of basic skills and skills in the art of primary school children. A special role
belongs to the aesthetic of elementary school, where the foundation preparation for life,
provided the intellectual, spiritual and physical formation characteristics. In elementary
school children awakened interest in art, is their involvement in music and art activities.
Primary education is designed to link students to form a holistic worldview and attitude to
ensure the development of aesthetic tastes and ideals, sense of responsibility for the
preservation of the cultural heritage of society. The use of artistic activity in aesthetic
education of younger pupils acquires innovative sound not only stimulates cognitive
development but also creative abilities of children, the capacity for creative expression and
reflection, the need for artistic and creative self-realization and spiritual self-improvement.
Accumulated active in the perception of the artistic experience of students is the basis of
their associative and imaginative thinking, the main motive for their creative expression.

Key words: aesthetic perception, synthesis of arts, aesthetic development,

complex art, artistic activities, artistic and aesthetic education, integration of art.



