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OCOBJIMBOCTI KOHIENTYAJIbHOI KAPTUHU CBITY MOBHOI
OCOBUCTOCTI ABTOPA-XIHKHA

VY nporieci mi3HaHHS, KaTeropu3allii Ta KOHIIeNTyali3allii HaBKOJHUIIHbOTO CBITY B
KOXXHOT MOBHOi ocobucTtocTi (opmyeTbest riao0ampHUN  00pa3  mIMCHOCTI —
KOHIIETITyaJlIbHa KapTHHAa CBITY. BoHa ckiajaeTsbcs i BIUIMBOM  YChOIO
NPWXKUTTEBOTO  JIOCBIAY  OCOOMCTOCTI  (BJACHOrO  Ta  1HTEPIOPU30BAHOIO
KOJIEKTUBHOTO) 1 MICTUTh HE JIMILE BiAOOpakyBaHl 00’€KTH, a ¥ MO3HULII0 TOrO, XTO
BijoOpaxkae, Horo/ii cTaBIeHHS 10 ITUX 00’€KTiB. 3acO00M BHPaXECHHS 3HAHb PO
HABKOJIMIIHIO AIMCHICTH Ta i OLIHKM ciayrye moBa. KopucTyBauli MOBHM 3aBXIU
aKTUBHI SIK YWICHHU CYCHIJIbCTBA 1 sIK OCOOMCTOCTI MPH 1HTEPIIpETALlli CBOTO OTOUYEHHS.
BoHu 37iiiCHIOIOT, B TMEpIly 4Yepry KaTeropu3allilo TUX CUTyaIlill 1 B3aeMOJIH,
CBIJIKAMH YM YYaCHUKAMU SIKUX BOHHM BHUCTYIAIOTh, SIKI aKTyaJlbHI came s HuX [1,
c.55].

JlocmipKeHHsT 3 1UX MO3UIIIM aBTOPChKOT 00Pa3HOCTI B XYJOKHIX TEKCTaX
KIHOK-TTMCbMEHHUIIb PO3KPUBAE 3HAUYHI MOXJIMBOCTI JIJIi BUBYEHHS OCOOJIMBOCTEM
’KIHOYOI Ta YOJIOBIYOI KApPTUHU CBITY. 3HAUYIIICTh aBTOPCHKOT 00pa3HocTi (MeTadop
Ta MOPIBHSHB) JUISI aHATI3y TE€HJEPHO cHelU(pIYHUX KOHLENTOCUCTEM TIOJIATAE B
MO>KJIMBOCTI BUSIBJICHHS JIEIKUX 3aKOHOMIPHOCTEH BUOOPY OMOMIKHUX 30H TPOIIIB,
3a JIONIOMOTOI0 SKHUX 3IIMCHIOETHCS 1HTEPIpPETallis HOBOTO 3MICTy uepe3 crape
3HaHHA, PO3YMIHHS OJHIET CyTHOCTI 4epe3 npusmy iHmoi [3, ¢.351]. Xoua HaOip
KOHIICTITIB, /IO SIKOTO 3BEPTAIOTHCS TBOPII OOpPA3HOCTI, CHUIBHUMA JJIi BCHOTO
MOBHOTO COIllyMY, BiI0ip pedepeHTIB Ta KOpEsATIB TPOIIB HOCUTh CYyO’ €KTUBHUU
XapakTep, 10 BHU3HA4aeThcsl OaraThbMa yuMHHMKaMH. Cepen mux (hakTOpiB JOCHTH
BaroMy poJjib BiJIrpae TeHACpHA NPHUHAICKHICTh aBTOpa OOPa3HOCTI — HOCI
reHJEepHO IU(EepeHIIHOBaHOTO JOCBIAYy Ta IliHHICHUX opieHTamiil. Cnenudika
KOHIICTITIB 30HHU-MilIeH1 (pedepeHTiB) mMeTtadop Ta TMOPIBHSIHb MOXE CIYT'yBaTH
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CYKYITHICTh TOHSTb, 5IKi, DX aKLUEHTI Ha HUX AaBTOPCHKOI AYMKH, BUMAararoTh
0COOJIMBOT0 — 00pa3HOro — Coco0y BHUPaXEHHsI. 30HA-KEPENIo (KOPEesTH) MOCTae
SK TPOSIB MOBHOI KapTHHU CBITY, IPEJICTaBICHOI BepOali30BAHUMU CYTHOCTSIMH
MOBHOTO JIEKCUKOHY, 110 BHUCTYNAIOTh MOHATIMHUMH (IUIBTPAMH, TMOCEPEAHUKAMU
U151 0(pOPMIICHHST KOHIIEITIB 30HU-MIIIIEHI.

MeTor0 naHOi CTAaTTi € BUBYEHHS OCOOIMBOCTEH pedepeHTIB aBTOPCHKOI
00pa3HOCTI B XYJIOKHIX TEKCTaX >KIHOK-MHMCbMEHHUIb Ta OKPECICHHS Ha iX OCHOBI
y3arajJbHEHOI KOHIIETITYaJIbHOT KAPTUHH CBITY aBTOPA-KIHKU SIK MOBHOI OCOOUCTOCTI.
Pedepentn  aBTOpCchKOi 00pa3HOCTI  BHCTYMarOTh, IO CyTl, 1A€0J0TeMaMu
ocobucrtocti, mia skumu  FO.M. KapaynoB  po3yMmMiB CEeMaHTHKO-TEMaTHYHE
MO3HAYEHHS TyXOBHUX LIHHOCTEH, 10 PI3HATHCA 33 YACTOTO BKUBAHHS, 1 HABKOJIO
SKMX PO3TOPTAIOTHCS OCHOBHI Ipymnu JieKcuku [2, €.233-234]. Posrisan pedepeHTis
aBTOPCHKOT 0Opa3HOCTI mependadyae BCTAHOBJIEHHS iXHBOTO MEPENiKy, TEMaTUUYHY
cTpatudikaiio Ta KUIbKICHUM aHamiz. Ha 0a3l  1mux  JaHuX BUIUIAIOTHCA
IEHTpaJibHI Ta TmepudepiiiHl KOHIENTyaldbHl pedepeHTH, 1o BigoOpakarTh
cnenu(piKy CIpUUHATTA CBITY XKIHKaMU-TUCbMEHHULISIMH.

VY pesynbrari mpoOBENEHOI CyluibHOI BUOIpkH 31 100 KOpOTKHMX OIOBi/IaHb
Cy4yaCHHUX aMEPUKAHCHKUX MUCbMEHHUIIL Oyio BuauieHo 740 oguHuis meradop ta
MOPIBHSIHb, PePEpPEeHTH SIKUX OyJI0 pO3MOAUIEHO Ha 6 KOHIENTyaJbHUX KJIACIB:
moaMHA Ta 11 QI3uyHI  XapakTepucTuku (276 mpukil.), MisUibHICTH JToaunHu (167
NpuK.), $i3uuauil npupoanuit cBit (132 npuki.), ncuxika moauau (101 npuki.),
OyTTs mroauHu (41 pUKIL.), MICIIE KUTTEISUIBHOCTI JTIIOAUHU (23 MPUKIL.).

[Toganema  igeHTU(IKAIsS TMOHATH, IO HAJIEKATh 10 KOXKHOTO 3 IIECTH
KOHLIETITYaJIbHUX KJIACIB, 3/I1IMCHIOETHCS Ha TiIO-, TIEPOHIMIYHIN OCHOBI: BCEpPEIHHI
KJIaCiB BUIUISIOTHCS MMIAKJIACH, sIKi, TIPU HASBHOCTI MOBHOTO Marepiaiay, MICTSTh
Ipynu Ta KJIacTepy KOHKPETHINIMX KOHIIENTIB. AHaNi3 KOHUENTYalbHUX pe(epeHTiB
3MIMCHIOETBCS. HA OCHOBI KUIBKICHOI Tpajalliii KOHLIENTyaJbHUX MiaKIaciB. SKio
YMOBHO 3aJaTH MEXYy IeHTpanbHux pedepentiB Ha piBHI 10% (mpubnuzno 74
NPUKIAAN), TO I1HIII pePepeHTH PO3MOAUIATECS Ha 30HI OJIMKHBOI mepudepii,
obmexxenoi 5% (mpubnuzno 37 mpuUKIaAiB) Ta AaNbHBOI Tepudepii, o HAPAXOBYE

menie 3% (0mu3bko 22 npukianiB). Tak, saepHi MO3uIlli B KOHIIENTOCUCTEM] MOBHO1



0COOMCTOCTI aBTOpa-KIHKH MOCIJAIOTh HACTYNHI KOHIIENTyalbHiI pedepeHTH:
yacTiHU Tu1a (124 npuki.), comiaibHa MIsUTBHICTh JOAUHM (93 TPUKIL.), JIFOJMHA B
oMy (85 mpuKIi.), 4yTTEBO-eMoIlioHaIbHa cepa ncuxiku (74 npukdi.). bakasa
nepudepis mpeacTaBieHa TAKUMHU MiakiIacaMu pedepeHTiB: Ppi3uuHi XapaKTEPUCTUKH
mroauHM (67 MPUKII.), TOMAIITHE TOCIIOAAPCTBO Ta MOBCIKICHHHUMN 1OOYT ( 53 mpuKIL.),
HexuBa npuposa (50 npukin.), heHomeHnu npupoau (42 mpuki.), xxkuBa npupoaa (40
npukiL.), ®KUTTA (30 mpuki.), iHTeNeKkTyalbHa chepa ncuxiku (22 npuki.). JansHio
nepudepito  penpe3eHTYIOTh HAcTymHI pedepeHTu: npodeciiiHa Ta JAyXOBHA
TismbHICTE (21 mpukil.), apxiTekTypHi cniopyau (20 mpuki.), cmepts (11 mpuki.),
BOJILOBA cdepa MCUXIKK (5 TPUKII.), OTUHUILI MICIIEBOCTI (3 TIPUKII.).

AHani3 CHIBBIJHOMICHHS KOHUENTYaJIbHUX pPEPEpPEeHTIB y KapTUHI CBITY
CYy4aCHUX aMEPUKaHChKUX MUCbMEHHUITh BKa3y€e Ha 30CEPEHKEHICTh IXHIX IHTEPECIB
y cdepi JIOACKKOI OCOOMCTOCTI B YyCili PI3HOMAHITHOCTI ii  TPOSIBIB. 30BHIIIHI
XapaKTEPUCTHKH JTFOAMHU BUSBIINCH JOCUTH 3HAUYIITUMU TSI )KIHOK-TTUCHMEHHUII.
CBiIUGHHSM IILOTO MOXKE CIYT'yBaTH 3HayHa KIJIbKICHA TMPEACTaBICHICTh Ta
neTanizauis peepeHTiB KOHUENTYyalIbHOIO MiIKIacy YaCTUHU Tia. Y (OKyC yBaru
aBTOPIB-)KIHOK HAWYaCTINIE MOTPAIUISIIOTh TaKi €JIEMEHTH 30BHINTHOCTI JIFOJIMHU, SIK
00MYus Ta HOro yacTHU (0COOJMBO 04i), Bosioccs, pyku. Hampukman: She had
dark at the roots blonde hair and slender hips upon which she wore her hands like
buckles of ivory loosely attached [EAS, p.82].

OnHak OCOOMCTICTH JJISI JKIHOK-TIMCHbMEHHUIIb HE OOMEXKYETHCSI CBOIMHU
30BHIIIHIMH OCOOJIMBOCTSMH, @ BEJIUKOIO MIPOI0 TPOSBISIETHCS B COIIAJbHUX
KOHTaKTaX. 3HayHa KUIbKICTh OOPa3HOCTI B )KIHOUMX XYJIOKHIX TEKCTaX CIPSIMOBaHA
caMe Ha BiJoOpa)keHHs JIOJChKUX cTocyHKIB. Hanmpuknan: You felt as though some
exact skillful contact had been made between the surfaces of your hearts to make you
aware in some patterns of his joy and his despair [CSEW, p.33]. IIpu 1ipomy MoBa Ta
MOBJICHHSI 4acTO CIYTYIOTh Ba)KJIMBHM 3aCO00M BiJOOpa)K€HHsI B3a€MUH JIFOJAUHU 3
OTOYYIOUHMMH, BUCTYTIAIOYH CBOEPITHUM MIPUIIOM B3aEMOPO3YMIHHS YU BiTUYKEHHS
SK MK 4YJieHaMH CiM’i, TaKk 1 B CTOCYHKax 3 IHIIUMH JroaeMu. Hanmpukiam: And

though her husband’s irony remained, it was frequently vulnerable. It was not, as



she had at first thought, an armor against her, but merely a sword, out of Tristan
and lIsolde, which lay permanently between them and enforced discretion [SSM,
p.331].

VY 1eHTp yBaru aMepuKaHCHKUX aBTOPOK MOTPAIUISAIOTH JIOJIW PI3HOTO BIKY Ta
CTaTeBOi MPHHAJIEKHOCTI, XO0Ua Hacammepesd iX MIKaBJISITh O0COOM KIHOYOi CTarTi.
Hanpuxman: All in pink ruffles caught up with clusters of false forget-me-nots Mrs.
Ewing was at once bold sunlight and new moonlight, she was budding boughs and
opening petals and little willful breezes [PD, p.391].

JlocuTh BaXIMBY CKJIaJI0BY YacTUHY OCOOMCTOCTI Jis >KIHOK-TTMCbMEHHHUIIb
CTAaHOBUThH YYTTE€BO-EMOIlIOHATIbHA cdepa, B SKIM HA TMEpIIMH IUJIaH BUXOJSATH
HETaTMBHI TOYYTTS Ta  €MOIli, 0 MOPO/KYIOThCA KPU30BUMH MOMEHTAMHU
JOJICBKOTO KHUTTS, OCOOJIMBO HAIMPYXKEHHSAM JIOACHKUX CTOCYHKIB, XBOpOoOaMH Ta
CMEPTIO ONM3bKUX — CHUTYalIsIMH, JOCUTh XapaKTePHUMHU ISl XYJIO0KHIX TEKCTIB
aMepuKaHChKUX aBTOpoK. Hampuwkmam: In time they coped with the inevitable
sadness that set in always unexpectedly but so real that it was met with the instant
acceptance one gave to a snowfall [NASS, p.309]. HeratuBHi mo4yTTs Ta eMoliii B
KapTHHI CBITY *IHOK-TTMCbMEHHHIIb YPIBHOBAXKYIOTHCS MO3UTUBHUMU, 3HAYHE MICIIC
IMOMDK SKHX IMOcCigac JIF00OB 0 OMM)KHBOIO Ta KOXaHHS MK YOJIOBIKOM 1 JKIHKOIO.
Hanpuknan: This would be the ultimate tesing of her husband’s love. There is no
single point at which it is concentrated, it spreads out into the past and future until it
appears as a nearly imperceptible film over the surface of your life [SSM, p.328].
[Ipuctpacuuii iHTEpeC KIHOK-MMUCBMEHHUIIb JI0 UYYTTEBO-EMOIIIOHATIBHOI cdepu
O0COOHMCTOCTI BKa3y€ Ha Te, M0 Y CBOIX TBOPAaX aBTOPKH BUCTYMAIOTh HE CTOPOHHIMU
crocrepirayamM, a CHIBIEPEXKHUBAIOTh Pa3oM 13 MEpCOHaKaMH, HaMararuuch
JIOHECTH JI0 YMTa4ya HaWTOHIII MOPYXH IXHBOT TYIIIL.

®i3uyH1 0COOJMBOCTI JIIOJIMHUA BIIXOJATh HA JAPYTUMA IUIAH 1HTEPECIB aBTOPIB-
K1HOK. Cepen (I3MYHMX XapaKTEPUCTUK OCOOIMBO 3HAUYIIMMHU BUSBUIMCH 3BYKH
rosnocy. Hanmpukiaa: Nobody shuts up. It’s as if there were a ball of fire rolling up
Pearl Street, shooting off sparks — only the fire is noise, it’s yells and laughter and
shrieks and curses, and the sparks are voices that shoot off alone [BASS 80-s, p.363].

Hocuth yacto pedepeHtamMu 0O0pa3HOCTI BHUCTYIAIOTh OCOOJMBOCTI CYTO KIHOYOTO



(1310710T1YHOTO AOCBIly: MEHCTpYallisl, BariTHICTh, MOJOTH, TOAYBAaHHS TPYAIO.
Hanpuxmnan: Magda relinquished Rosa’s teats, both were cracked, not a sniff of milk.
The ductcrevice extinct, a dead volcano, blind eye, chill hole [BASS 80-s, p.86].

Cdepa momamrHbOro TOCHojapcTBa Ta MOBCSAKISHHOTO MOOYTY, BimoOpakeHa B
TpPOMEilll >KIHOUMX XYIOKHIX TEKCTIB, XapaKTEPU3YEThCS 3HAYHOIO JIETalli3alli€ro
TPyl KOHIENTYaTbHUX pedepeHTIB, MOMIXK SKHX 3HAXOJIUMO MPEAMETH TOMAITHHOTO
iHTEp €py, OJATY, MOCYAY Ta IHII pedi MOBCIKACHHOTO BKUTKY. Hampuknan: The
cup and the saucer together are pure light, something extremely delicate but definite.
As refined as a face [BASS 1977, p.182].

CBIT Npupoau CTAHOBUTL BAXKIHNBY CKJIAAOBY YAaCTHHY OTOYCHHA JIIOAWHH K
CepeloBHUILE ii ICHYBaHHS, IPUYOMY B KAPTHHI CBITY aBTOPIB-)KIHOK JIOCUTh €EMKICHO
NpEeJCTaBICHI Pi3HI 00’ekTH HExUBOI mpupoau: 3emis (e.g. The land was like a
mother whose breasts overflow [BASS 1976, p.196]), neOecui cBituna (e.g. The
stealthy moon crept slantwise to the shelter of the mountains [CSKAP, p.21]), ne6o
(e.g. Crystal-clear blue sky showed between the transparent leaves like green veined
glass [WW, p.82]), Bona ta Bomoiimu (e.g. The ocean itself was black and still, it’s
rollers rising and falling like breath [BASS 1966, p.93]). IIpote mpupoaa ast »iHOK-
MMCbMEHHUIIL — II€ HE JIMINE 3alOBHEHUUN MpeAMeTaMu TPOCTIp, a AMHAMIYHHM,
PYXOMHUH CBIT, JI¢ CHOCTEpIraloThCsl HANPI3HOMAHITHINI TPUPOAHI sSBUILA (BiTEp,
yparaH, oI, TI'po3a, TyMaH), BaXJIUBY pOJb BIAIrpalOTh 3BYKH Ta IIyM, J€
B1IOyBa€eTbCs OOpOTHOA TEMpSABM 1 CBITJIA, YEpryBaHHSA JHS 1 HOYl, 3MiHA Mip
poky. Hanmpuxknan: But in my South ... after her long sickness with only a slight
stirring, an opening of the eyes, between one breath and the next, between night and
day, the earth revives and bursts into plenty of spring with fruit and flowers
together; spring and summer at once under the hot shimmering blue sky [PS 1962,
p.26]. Hepigko mpemMeToM yBard >KiHOK-NMChMEHHHIIb CTAlOTh 1 00’€KTH KHBOI
npupoau: pociuHu Ta TBapuHu. Hanpuknaa: He stared ahead, and no longer saw the
brightness of morning or the polka dots of sheep against high hills [WW, p.142].

®110c0(CbK0-a0CTPAKTHI ~ aCHEKTU KUTTS HE  BHUPIZHSIOTHCS  3HAYHOIO
KUIBKICHOIO ~ pempeseHTtaiiero. [lomik pedepeHTiB JaHOTO KOHIIENTYaJIbHOTO

MIIKIACy 3YyCTPIYaeEMO HACTYIHI: KUTTS B IIJIOMY, MOTO TMEpioau, MO, KUTTEBI



npoOJIeMH, MOMIIIKK, MOXJIMBOCTI Ta mpuHiunu. Hampukman: She had encased
herself in a set of principles derived from the early training [CSKAP, p.92].

AOCTpaKkTHICTh Ta paIliOHAI3M 3arajoM HE BHUCTYNAIOTh MPOBITHOI PHCOIO
XK1HOY01 0OpaszHocTi. [IopiBHSAHO 3 UyTTEBO-EMOITIOHAIBLHOIO Cheporo, 30HA IHTEICKTY
Nocijlae  JIpyropsiHe Miclle B KOHIENTYaJbHIA KapTHHI CBITY Cy4YacCHHUX
aMEpUKaHCHhKUX aBTopok. Cepen pedepeHTIB MaHOTO TMIAKIACY HAWOLIBII
3HAUYIIMMHU BUSBWIMCH: MHUCIICHHSA, AYMKH Ta mam’siTh, cnoraau. Hampukman: Oh,
but there were things about him she had forgotten, despite the thrifty squirrel-
memory, with its industrious hoarding of detail [BASS 1976, p.56].

[Ipodeciiina Ta myxoBHa MiSJIBHICTH JIIOAMHM XO04ya W moTparsie 'y (okyc
CBITOOQUEHHSI aBTOPIB-)KIHOK, OJHAK HE CTAHOBUTh [JIsI HUX [EpPLIIOYEPIOBOIO
iHTepecy. My3uka BHUCTyNae HaOUIbII KITBKICHUM pe(epeHTOM KOHIIENTYaJIbHOTO
migKinacy ayxoBHa misutbHicTh. Hampuxman: A soft floral scent filled the room and
Louis played to it, his fingers weaving a pattern across the keys [ThLK, p.100].

APXITEKTYpHI CIIOPYAH MPEACTABICHI TAKUMH PEPEPEHIIITHUMU KOHIICTITAMH, 5K
OyJIMHOK Ta YacTHUHU OyaAuHKY. OCOOIMBE MICII€ TOMI’)K OCTaHHIX HAJIEKHUTh KIMHATI.
Hanpuknan: Her room surrounded her like a nest [BASS 1977, p.333].

Pedepentn, moB’s3aHi 31 CMEPTIO, PENPE3CHTOBAaHI HE3HAYHOK KIIBKICTIO
npukiaaiB. HaltuucenpHimmM 00’ €KTOM OOpa3HOCTI B JAHOMY TMiJIKJaci BHUCTYyIA€E
cMmepTh y niomy. Hanpuknan: Events on the periphery of the deaths, like points on
undulating outward-moving circles, recede into liquid uncertainty [BASS 1976,
p.15].

BoinboBa cdepa neuxiky JI0IUHHA TPEJICTaBICHAa B OCHOBHOMY pedepeHTamMu, 1110
BUPXAIOTh NparHeHHs Ta Oaxanns. Hampuxman: Life longings were as easily
dispatched to order as the components of a compound sentence [CSKAP, p.59].
BontoHTaTuBHI ~ XapaKkTEpUCTUKA  OCOOMCTOCTI  BUSIBUJIMCh  Habararo MeHII
3HAUYIIMMH, TOPIBHAHO 3 MPOSIBAMHU YYTTEBO-€MOLIOHATBHOI Ta IHTENEKTYyalbHOI
chep. JlromuHa B XyJOXKHIX TEKCTaX aMEPUKAHCHKUX MHCHMEHHHUIIb TEPII 3a BCE
Bi/IUyBa€, MOTIM MUCIIUTh, aHATI3YE, 1 JIUIIE TICIs 1bOT0 BUCIOBIIIOE CBOIO BOJIIO Ta

mo0aKaHHS.



HaiiBinmaneHinry MO3UIN0 MOMIX KOHIENTYyaJbHUX PedepeHTiB MOCiAar0Th
omuuuIi micreBocti. Hampukman: His country was a speck, no more frightening than
a small wart [BASS 1976, p.181]. Coeuudikamis TpPOCTOPOBUX AaCIHEKTIB
KUTTEIISUIBHOCTI JIFOJWHU BIJXOJWTh Ha 3aJHIM IUIAaH 1HTEPECIB y KapTHHI CBITY
KIHOK-TTUCbMEHHUIIb.

Takum uwuHOM, pe3ynpTaTH KUIBKICHOTO aHaji3y peQepeHTiB 0O0pa3HOCTI B
XYJOXKHIX TEKCTaX Cy4YaCHUX aMEPUKAHCHKMX MUCbMEHHMUIIb IO3BOJWIM BCTAHOBUTU
LEHTpaJdbHl Ta mepudepiiiHi KOHIENTH B KAapTUHI CBITY aBTOpiB-kKiHOK. [IpoTte
HaBeJeHa  lepapxis  1JI€0JIOTEM  MOBHOI  OCOOMCTOCTI  JKIHKH-TIMChMEHHHMIT
y3arajibHeHa, O€3BIJHOCHA [JI0 IHAMBIAYyaJbHUX  XapaKTEPUCTUK KOHKPETHUX
aBTOpOK. [lepcoHalibHI K TMPIOPUTETH B KaAPTHHI CBITY OKPEMHUX MHCbMEHHUIb

MOXYTb SIK 301raTUCh, TaK 1 3HAYHO PO3XOJIUTHUCH 13 ONMCAHOIO TPAJIalli€0 KOHIICTITIB.
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Oksana Kozachyshyna
WOMAN-WRITER AS A LANGUAGE PERSONALITY
WITH A SPECIFIC CONCEPTUAL PICTURE OF THE WORLD
The article deals with the analysis of 740 metaphors and similes taken from 100
modern American short stories written by women. The quantitative gradation of the
target-domain of the tropes is taken as a basis for defining central and peripheral
concepts in a generalized conceptual picture of the world of woman-writer as a

language personality.



