FOnia Makcimosa
M. Binnuys

(Hayxk. kepisH. — kano. @inon. nayx, ooy. Binniuyk A.11.)
XYAOKHA JETAJIb IK CKIAJOBA IICUXOJIOI'I3MY HOBEJIN
MAPII MATIOC «IIOIITOBUM THAEKC»
AHoOTaIis
VY crarti mpoaHanizoBaHO mcuxonorisaM HoBenu Mapii Martioc «llomrroBuii
IHIEKC» Ta MPOCTEKEHO BIUIMB XYI0XKHBOI AeTalll Ha Horo ocobmmBocti. [loBeaeHo,
IO TICHXOJIOTI3M Y TBOpPi MPEACTAaBICHO TaKUMHU CKJIQJOBUMH, SIK CHMBOJI3M,
JENPECUBHI CTaHH, XyI0XKH1 JAeTalli Ta QIrypu.
Kio4oBi cjioBa: HOBea, KOMITO3HITIS, ICUXOJIOTI3M, XYJ0XKHS J€Talb.
AHHOTALIUA
B cratee mpoaHaMM3MpPOBaH IICHXOJOTH3M HOBeUIbI Mapuu Maruoc
«ITouToBBIIf WHIEKC» W BBHISBICHO BIHUSHUE XYJOXKECTBEHHOW JETalld Ha €ro
ocobeHHocTH. JloKa3aHO, YTO TMCHUXOJOTH3M B MPOU3BEACHUM MPEACTaBICH TaKUMHU
COCTaBIIIOIIMMH, KaK CHUMBOJIU3M, IEIMPECCHUBHBIE COCTOSHUSA, XYIO0>KECTBEHHbBIE
JeTaau U QUryphl.
KiioueBble cJjioBa: HOBella, KOMIIO3UIUA, TCHUXOJOTU3M, XYI0KECTBEHHAS
JeTalb.
Abstract
The article analyzes the psychologism of novelties of Maria Matios «Postal
code» and traced the influence of artistic details on its peculiarities. It is proved that
the psychologism in work is represented by such components as symbolism,
depressive states, artistic details and figures.
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Hosena Mapii Marioc «IlomToBuii iHAEKC» BIIA3EPKATIIOE BPA3IHUBICTH CTAHY
MPUTHIYEHOT XKUTTEBUMHU OOCTAaBUHAMU JIIOAMHU. Y TBOPI 300paK€HO Napagurmy
MOYYTTIB KIHKHU Y 3B’SI3KY 3 MPOUUTAHUM JIUCTOM, SIKMM HAMUCAB ii CUH yB’ I3HEHOMY

0aTtpkoBl. [IucbMeHHULIS 3aKIUKAE HE OOSTUCS TPYIHOIIIB, BIDUTH Y BJIACHI CUJIU, HE
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JO3BOJIATH HIKOMY MPUHW)XKYBATH TIAHICTh IHIIMX, NaM’ ATaTH, 110 A00pa y CBITI
3HaYHO OuIblIe, HDK 371a. ABTOpP 3aXOIUIIOETHCS IIHUPICTIO Ta OJArOAYIIHICTIO
XJIOMTYUKA, HOT0 HEOCSKHOIO JTUTAYOI0 MYJIPICTIO. Y TBOpI MOPYIICHO MpoOsiemMy
CIMEHHMX I[IHHOCTEH. Y CBIIOMOCTI OaraThbOX JItOJEH 111 OJBIUHI JIFOACHKI CBATHHI
CTAIA YUMOCH JPYTOPSTHUM, TOYaIH aCOIIIOBATUCS 13 TEPESKUTKAMH MHUHYJIOTO.
[TucbMeHHHUIIS TTOSICHIOE, 1110 MILHI POJMHHI 3B A3KU € 3alI0OPYKOI0 100po0yTy B yCiX
chepax xurts. Bapro morogutucs 3 C. Penke, sikuii BBaXkae, Mo «CiM’s BUCTYIIAa€e
HacaMmrepe] TPOBIJHUM BaXKJIMBUM UYMHHUKOM coIlianizaiii o0coOHMCTOCTI Ha
mikpopiBH1» [Penke 2010, €. 360] ta «BUplIaTbHY pOJib Y CIMEHMHOMY BHXOBaHHI
BiJIrpae BiacHa moBenaiHka jaopociaux» [Penke 2010, c. 359]. Koxxna nutuHa Xxoue
MaTH WIAC/IMBUX TaTa W MaMy, TOMY OOJIICHO crlipuiiMae Oyb-iKi iXHI Herapasim.
CycninpHUH OCYJ KOTOChH i3 YICHIB POJIMHU HETaTUBHO BIUIMBAE HA IUTUHY, OCKIIBKU
BOHA BTpaya€ BIEBHEHICTh Yy €001, KOJW XTOCh HAMara€ThCs IMTIPBAaTH aBTOPUTET
OatbkiB. Ilicns yB’s3HeHHs OaTbka Bacunbka, Auapis [letpoBuua, cenmoMm modanu
MOIIMPIOBATUCS TUITKU TIPO pOAUMHY: «llodymaecw, decsamob poxie y cim’i giocuoumeo.
Ane epoweti 3ame nuwug i neeno yinut mix» [Martioc 2010, c. 205]. ImoBipHo,
Karepuni Hagxonuiad aHOHIMHI TOCWUJIAHHS 3 HapiKaHHSAMU Ha 11 YOJIOBIKa Bij
CYCi/IiB, ITUM TOSICHIOETBCS OypXJIMBa peakilis )KiIHKM Ha 3BUHYBAYCHHS B YEPTOBOMY
OTPUMAHOMY JIUCTI: «I ocnoodu... komy 6in iwe cmag nonepex scummsa?y» [Matioc
2010, c. 203], «IL{o ye b6yra po6oma kompoice CibCbKOI 8UOPU, BOHA HE CYMHIBANACS
u xeuneuxuy [Marioc 2010, c.203]. Sk OGaummo, cycmiazbHa JAyMKa — IIE OAWH
KOMITOHEHT TIPOOJIEMATHKHU TBOPY.

KoMmnosuiiiitHo HOBeJa mo/IijieHa Ha 4oTupH po3autH. [lepmuii — 3aB’s13Ka, KOIH
npyxuHa Auapis [leTpoBuda oTpuMye KOHBEPT Ha IMOIMITI, MICTUTh TICUXOJOTTYHUN
MOPTPET TOJIOBHOI repoini; apyruii — KatepuHa yurtae nepuiuil JUCT BiJl YUYUTEIbKH
Oxcann CTpaToHIBHH, sIKa BUpIIIWIA 3’ ICyBaTH MPUYMHY MPUTHIYEHOCTI Bacuibka i
Oyrna BpakeHa TOOPOAYIITHICTIO, PO3YMOM 1 BIIBEPTICTIO CBOTO y4YHS, TOMY BUPIIINIIA
HaJicIaTh poOOTy cuHAa OaThbKOBI; TPETS YaCTMHA — 3BEpHEHHsA Bacuibka 110 TaTa,

el JUCT 3MIHIOE JYMKY MaTepl XJIOMYMKa PO CTAHOBHUILE CIM’1; YETBEPTUH PO3ALI
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HaWMEHITUH, 3a JOMOMOTOI0 XapaKTepHOTO JUIsl TICHXOJIOTi3MY CHMBOIY BiH
JAKOHIYHO M1JICYMOBY€ BpaxxeHHs1 KaTepruHu Bii MpounTaHOTO.

XapakTep TOJOBHOI T'epoiHl B MOAPOOUIISIX OMUCAHWM 4Yepe3 3MatOBaHHS il
peakiii Ha mneBHI mnoxAii. OTpumaBmu JUCT, «iuia Kamepuna, ecim minom
Haxunusuwiuco ynepeo. Hiou oonana nesuoumy cminy. Pyku...30a8anocs, 3’€0Hy8au
3a 00010 KIiHYI SKO20Cb 2ieaHmMCbKo20 aaHy2a, Kompuil 0y0b-ujo mpeba 0yio
esmpumamuy [Martioc 2010, c.203]. Xinky oroprasa BTOMa «mMaxka 6adCKa U
Hewaoua, Hibu Ha MiNo HABANI0B8ANACH KAM SIHA NAUMA U CULOI0 NPUSUHANA 00 3eMILY
[Martioc 2010, c.203]. [enpecuBHuii ctan wmatTepli Bacwibka MOSICHIOETHCS
3MIIIaHUM TMOYYTTSIM COPOMY W MPOBMHHU 3a HEraTWBHE CIPUHHATTS il POJIMHU B
comiymi. Karepuna BBakae, 110 KOTpach i3 IDIITKAPOK JoBesia AHAPIS 0 TIOPEMHUX
rpatr. IMOBipHO, 4YacTHMHM JIOHOCAMH CYyCiId 3BEIM HA YOJIOBIKA HAKJIETI,
nepeOUTbIIIA  HOoro MPOBHHY, Tak 1Mo michs apemty B Axnpis IletpoBuua
HaMarajaucs 3HalTH HIOWTO 3akomnaHi rporri. Katepuna 6axkae criokoro, it HaOpuI0
COPOMUTHCS CBOET CiIM’1, BUIIPABIAOBYBATHUCS TIEPEl CYCHUILCTBOM ITIiCIIsl YB’ I3HEHHS
yoJoBika. BoHa crioyaTky XOTijla 3HUIIUTA W BUKUHYTHU JHCT, SIKUA MIT 3aBAaTH Til
00JIt0 YEProBUMH 3BUHYBAUCHHIMU, MOTIM «HA 3MIHY 8MOMI U TTOMI HAOTUWLLA XGUISL
aocanio 0o camoi cebey [Marioc 2010, c. 203]. Taka moBediHKa UTIOCTpYE Bimdait
KIHKH, 1i 3HEBipYy 10 MalHOGYTHBOro. VIMOBIPHO, CTOCYHKH MOPYHOKS OyilH
HENPOCTUMHU. ABTOpP 3rajye€ MpoO MOJOMICTh JKIHKU, KOTpa Oadymiia «1uil 40108iK08I
kyaakuy [Matioc 2010, c.203]. Ananizyroun npoxuti poku, Kartepuna nemami
O1nbIIIe TIIKOAYE 32 YaCOM, SIKUH HE MOKIIMBO TIOBEPHYTH, BiUyBa€ OC3MOMIYHICTb.

Ha mkineHOMY apkymmky, ae OyB HamucaHuii JucT Bacunbka, Horo martu
noMivae «kpyeny, Hiou 6i0 poznaunoi civosu, naamxyy» [Matioc 2010, c. 205], me
CBITYHUTH MPO OONICHI MEepeXUBaHHA CHHA MIOJI0 CTAHOBHUINA POAWHU. [3 po3moBifdi
Bacunbka mgisHaemocs, 1mo BiH Mae Mojoanty cectpy Onenky. Auapii Iletposuud, 3a
cnoBamu Karepunu, «npokpascsay [Marioc 2010, c. 205] B kpaMHUIII ¥ 3aJUIITUB
pITHUX «AK yepkosHux muwetiy [Matioc 2010, c.205], mpoTe XJIOMYUK ITUPO
moOuTh OaTtbka. Y CBITOCOPUMHATTI OWTHHM 1 MaMa, 1 Taro — 0Oe33amnepeyHi

aBTOPUTETH, HAJUICHI pUCaMU 1l€abHO1 JIOJIMHU, TOMY CHUH HE XOuY€ BIPUTH Y
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0aTbKOBY NPOBUHY, OCKUIBKHA BBAXae€, IO «KPAOYMbCA Auul 3100ii i MO YHOUI»
[Matioc 2010, c. 206]. YacTo nith cnpuiiMarOTh CKa3aHE B MEPEHOCHOMY 3HAY€HHI
oykBanbHO. Konmu Oxcana CTpaToHiBHA cKazalja, 1[0 MOCJIaHHS J0 0aThbKiB MarOTh
O0ytu «epanuuno npasousumuy» [Matioc 2010, c. 206], Bacunbko qyxe 31UByBaBcs, a
TOMY 3anUTy€e B JHCTI: «[l]o xiba i aucmu maroms epanuyio?» [Matioc 2010, . 206]
Lle putopuyHe 3aNUTaHHS — OCTaHHIN IITPUX 10 00pa3y YETBEPTOKIACHUKA, SIKUW B
IOHOMY BIlll TparHe MNO-I0pOCIOMY aHadi3yBaTH HABKOJUIIHIO AIMCHICTb, IIHPO
BIpUTH Yy T€, 110 J00pO B OyAb-SIKOMY BUIAAKY IepeMarae 3J0.

VY HOBENICTUYHOMY TBOpP1 HAasABHI XapaKTepHl ISl TMCHXOJIOTI3MY XYIOXHI
¢Girypu. ABTOp ONHUCYE PYKU KIHKU €HITETOM «NO-Y008IUOMY CKAAOEHI 34 CNUHONY
[Martioc 2010, c.203], amke Karepuni micns yB a3HCHHS AHIpIS JOBEIOCS
BUKOHYBATH YOJOBIYY pOOOTY, OyTH 1 MaTip’10, 1 0ATHKOM JIJIsl IBOX JITEH.

BaxmiBor0 XyIOXXHBOIO JIETAJUTIO HOBEJIHM € OTpUMaHWi KoHBepT. Uepes Hel
aBTOp Tepenae HaAcTpiid rojoBHOI repoini. Komum Bona 3acmyrtuniacs, JHCT «6)8
sacxcuull, auixc oma Opuna, wo momo xuaura ooooxy» [Marioc 2010, c. 203].
HackpizauMm y TBOpi € CHUMBOJ CIpPaBeIJIMBOCTI, JIOJCHKOI YecTi W TiAHOCTI —
MOImMTOBUH 1HAEKC. JIMCT XJom4yuka gapye matepi CBITJIIy HaJil0 B Te, IO J00pPO
npuiiie B iXHIO POAMHY 1 BOHM 3aKMBYTh mMaciuBo. KarepuHa po3ymie, IO
BUPOCTHJIA JIOCTOWHOTO CHHA. [it Gigbime He COpPOMHO 3a 100 cBo€il cim’i. JKinka
yTBEpIWia IO TO3MII0 B KIHI[I TBOPY, KOJU «CMAPAHHO 6KIALA 00UO08A IUCU
HA3a0 y KOHeepm U akypamuo sugeia nowmosuil inoexcy [Marioc 2010, c. 206].

Putopuuni 3anuTaHHS, B SKWX BUPA)KEHA HEBUMOBHA Tyra 3a OaTbKOM, €
KOMIIOHEHTOM ayTojJianory AuTHHU. JloOpocepaedHuil XJIOMUUK 3BEPTAETHCS M0
Anppis IlerpoBuya 31 mupuM crnojfiBaHHsaM: «Moowce mebe i eunycmunu ou? la
mamky? Moowce mu wuivoco i He 3akonysag?» [Matioc 2010, c.206]. Cepen
JIEKCUYHUX 3ac001B yBUPA3HEHHS B TEKCTI HasBHA HE3BUYHA T'pa CJIiB, TOOyI0BaHA Ha
OMOHIMIT «npokpascsa» — «kpadymscay[Matioc 2010, ¢. 205-206].

OCHOBHI aCHIEKTH MCUXOJIOTI3MY TBOPY BITOOPAXKEHO Y CXEMI:
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Ilcuxosorizm HOBEH
«ITomrroBUM 1HAEKC
Mapii Marioc

CumBoJi3M JlenpecuBH1 CTaHU XynoxH1 geTali Ta
dirypn

Otxe, HoBena «llomToBUM 1HAEKC» YTBEPIKYE NTYMKY MPO T€, 110 32 OyAb-SIKUX
KUTTEBUX BUMPOOYBaHb HE MOJKHA BMajJaTu y Biguad. Baprto mam’statu, mo Ha
3MIHY NaJIHHAM 3aBXIU NPUXOJATh 3JIETH.
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CIIEIIU®IKA TA OCOBJHUBOCTI JITEPATYPH JIUIS JITEN
Anomauisn
VY crarTi po3rasgaeThes crnenudika Ta 0COONMBOCTI JiTEpaTypu IS JITEH.
[IpoananizoBaHo  3aBAaHHS Ta pOJIb JUTAYOI JITEPATYpH Yy KUTTI JIUTHHU.
Buxopucrano npaiii HayKOBIIiB Ta TUCEMEHHHUKIB.
KuarouoBi ciaoBa: qutsda smitepatypa, BiKOBI 0OCOOIMBOCTI, 3aBAaHHS TUTSYOL
JTEpATypH.
Annomauus
B cratee paccmaTtpuBaeTcs crenuduka W OCOOCHHOCTH JIMTEPATYPHI IS
netreit. [Ipoananu3upoBaHbl 3a1aHUSL U POJIb AETCKOM JIMTEPATYPHI B )KU3HU PEOEHKA.

Hcnonb30Banbl TPOU3BEACHUS YUEHBIX U TUCATENEH.
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