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BPUK Mapuna. IIPEHEAEHTHI ®EHOMEHHN K 3ACIb
NEPEJAUYI KYJbTYPHOI IHOOPMAIIII B XYJ10KHBOMY TEKCTI

YV cmammi poszensioaromvcs  ocobaueocmi  ma  yini  BUKOPUCTNAHHSL
npeyeoeHMHUX PEeHOMEHI8 ) XYOOHCHbOMY MeKCMmi HA NPUKIA0i MamepiaibHUx
00 'ekmig Kynemypu — npeyedenmuux apmegaxmis. Marouu nian 3micmy i niam
BUPADICEHHS, NpeyeoeHmMHUull apme@akm € O0OHUM 3 HAUACKPABIWUX 3HAKI8
KYIbmypu ma HAOLIAE YyMmMeESe CAPUUMAHHS KYJIbIYPHUM 3MICIMOM.

Knwuoei cnoea: npeyeoenmui ¢henomenu, npeyedenmuuii apmepaxm,
eMHIUHA I0eHMUYHICMb, HAYIOHAIbHULL MeHmanimemn.

BPbIK Mapuna. [PEHEJIEHTHBIE ®EHOMEHBI KAK
CPEJICTBO TIEPEJAYM KYJbTYPHOM WH®OPMAIIUM B
XYIAOXECTBEHHOM TEKCTE

B cmamve paccmampuearomces ocobennocmu U yeau UCHONb30BAHUS
npeyeoeHmHblX (QEeHOMEeH08 6 XYOOHCeCMEEHHOM meKcme Ha npumepe
MaAmMepuanbHulX 00beKmos Kylbmypbl — npeyeoeHmHvlx apmegpaxkmos. Hmes
NIIGH COOePIHCAHUsl U NIAH BbIPAICEHUs, NpeyeOeHMHubIl apmepakm A61Aemcs
OOHUM U3 APKUX 3HAKOS KYJIbmypbl U Haoelsem 4Yy8CMEEeHHOe BOCHpUSMUE
KVJbIMYPHBIM COOEPHCAHUEM.

Knroueswie cnoea: npeyeoenmuvie gpenomensl, npeyeoeHmHulil apmepaxm,
IMHUYECKAsl UOEHMUYHOCb, HAYUOHAIbHBLL MEHMAAUMEN.

BRYK Maryna. PRECEDENT PHENOMENA AS A MEANS OF
CONVEYING OF CULTURAL INFORMATION IN A LITERARY TEXT

The article deals with the peculiarities and aims of precedent phenomena

usage in a literary text. It should be taken into account that a writer can use



different types of precedent phenomena depending on his national identity. In
many cases these language units are used as a special type of stylistic device for
indicating the character’s cultural peculiarities.

Precedent artifacts were chosen as an object of the research. They are very
important cultural signs and add cultural coloring to the process of sensual
perception. Every artifact is meaningful for the culture it belongs to, but it
should be noted that the artifact functions in mental area of a human being. As a
result we deal not with the artifact itself, but with its image. The same artifact
may have different connotations in different cultures and for different people,
that’s why we view them as an effective means of conveying of cultural
information and peculiarities.

In the novel «Waiting for the Tulips to Bloom: Adrift in Istanbul» precedent
artifacts are represented by items of traditional Muslim clothes and accessories.
Mentioning them in the text, the author tries to give additional information to
the reader about the artifacts, connotations they have in Turkey, associations
and valuation they awoke in European’s consciousness. As a result, we can
observe the difference between the real connotation of the object and its image
which has formed in another culture. It illustrates that every culture has its own
ideas, which can influence and alter the artifact’s content. In addition, the
author illustrates the various meanings the object can have among the
representatives of the same (Turkish) culture. That fact allows getting more
information about the author’s cultural competency and the characters’ social
status, world view and attitudes.

Key words: precedent phenomena, precedent artifact, ethnic identity,
national mentality.

VY npyriii nonoBuHi XX CTOJITTS B JIHTBICTHUIIl aKTUBHO PO3BUBAETHCS
TaKUil HampsiM sIK Teopis mpeneneHTHocTi. KiouoBi TepMiHM AaHOi Tedii
3HaxoauMo B poOotax FO.M. Kapaynosa, F0.0. Copokina, FO.€. ITpoxopoga,
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B.B. KpacHux mpereieHTHUMU € TOIi1, ABUIIA, IPSIAMETH, Ha3BH, BUCIOBH: «1)
no0pe  BimoMi  BCIM  TIpPEACTaBHUKAM  HAIllOHAJTBHO-JIIHTBO-KYJIBTYPHOI
CHIJIBHOTH; 2) aKTyaJbHI B KOTHITUBHOMY (Ii3HABAIBPHOMY Ta €MOIIMHOMY)
m1aHi; 3) 3BepHEHHs (amessiisa) 10 SKUX MOCTIMHO MOHOBIIIOETHCS B MOBJICHHI
NPEJCTaBHUKIB Ti€l UM 1HIIOI HAIlIOHAJIBHO-JTIHI'BO-KYJIBTYPHOI CIIIBHOTH» [1,
c. 170].

[.B. 3axapeHko Big3Hauae, IO «MpereeHTHI (EHOMEHW € OCHOBHUMH
(sIepHUMH) €JEeMEHTaMH KOTHITMBHOiI 0a3u, sika € CYKYyMNHICTIO 3HaHb Ta
ySIBJICHb YCIX, XTO PO3MOBIISIE JaHO MOBOIO» [2, c¢. 82]. Takum 4mHOM, «3a
npereIecHTHIM ()eHOMEHOM 3aBXKII CTOITh JEAKe YSIBICHHS PO HHOTO, CITIIBHE
Ta 00OB’SI3KOBE JUIsI BCIX HOCIIB TOTO YM 1HIIOTO HAIIOHATBHO-KYJIBTYPHOTO
MeHTamiTeTy» [3, ¢. 9]. BinmoBigHo, HOCIH 1HIIIOIO HAaIiOHAIBHO-KYJIBTYPHOTO
MEHTAIITETY MOXK€ MaTH LUIKOBUTO BIJIMIHHE YSIBIICHHS CTOCOBHO I[bOTO 3K
00’€eKTa.

[Ipy AOCHIKEHHI XYAOXKHBOTO TEKCTY BaXXJIMBO PO3YMITH, IO
MUCbMEHHUK MOXX€ BUKOPHUCTOBYBATH Pi3HI TUIU TMPEUEASHTHUX (EHOMEHIB
(I1d), onmuparoyuch Ha BIACHY KYJIbTYPHY NMPUHAICKHICTh, & TAKOX y SKOCTI
cnenupIYHOTO IPUIOMY JI BKa31BKH Ha €THOKYJIBTYPHY IPUHAJIEKHICTH CBOTO
MEePCOHAXKA.

TpaguiiiHo  JOCHIAHUKAMU  BUAUISIIOTBCS  COI[IYMHO-TIPEIE/ICHTHI,
HaIllIOHATBHO-TIPEIEACHTHI ~ Ta  yHIBEpPCAIbHO-TIPEIEACHTHI  (hEHOMEHHU.
J.b. 'yakoB Bupiise 1mie W aBTONPENEACHTH, SKI «IIPEICTaBISIOThH COOOI0
BIJIOOpa)KEHHS Y CBIJOMOCTI 1HIUBIJA JI€IKUX (PparMeHTIB OTOUYIOUOIO CBITY,
110 BOJIOJIFOTH OCOOJIMBHUM ITI3HABAJILHUM, EMOILIIHHUM, aKCIOJIOTTYHUM 3HAHHSIM
JUIT  JTaHOi OCOOHMCTOCTI, TIOB’S3aHUX 3 OCOOJMBUMHU 1HAWBIIYyaTbHUMH
YSIBIICHHSIMU, BKJIFOYCHUMHU J10 HETIOBTOPHMX acolliaTUBHUX psAiB» [4, c. 103].
bescymniBao [1® manoro tumy € BaromMmum jpkepesioMm iHdopmarlii, KOJIu MOBa
Wi PO KOHKPETHOTO TMEePCOHa)Ka IMEBHOTO TBOPY YW Mpo 00pa3 Horo aBTopa,

IpOTE BOHMU HE € 3HAHHSAMHU, SIKI HaJeXaTh MEBHINA IPyMi 4M LIJIOMY €THOCY Ta



HOCSTh 1HAMBIAYyaJdbHUN XapakTep. 3BaXkaloud Ha Te, 10 B OOpaHOMY IS
anamizy pomani Jlism Moppoy «Waiting for the Tulips to Bloom: Adrift in
Istanbul» omucyeTbes 3aHYpeHHS MEPCOHAXKIB Y 4yXy (TYpElbKY) KYJIbTYpY,
3BEPHEMOCH JI0 MEPIIUX TPHOX 3TraJIaHUX HAMU THUIIIB.

ComiymHo-miperieiecHTHI (eHOMEHH — (EHOMEHH, BIIOMI OyAb-SIKOMY
MEepeCcIYHOMY TIPEACTAaBHUKY TOTO 4YH IHIIOTO COILIyMy (COIIaJIbHOTO,
KoH(ecioHabHOTO, TpOQeciiHOTO 1 T.OA.), IO BXOASTH B KOJCKTUBHHMA
KorHiTUBHME mpocTip [1, c. 174]. B nociimkyBaHOMy HamMHM TEKCTI IIe,
HaIMpUKIaa, (EHOMEHU CIUTbHI JUIsl MyCYJIbMaH.

HanionansHo-mipeneeHTHI (PEHOMEHH BIIOMI Oylb-SIKOMY MEpECIYHOMY
MPEACTaBHUKY TI€i YK 1HIIOI HAIllOHAJIBHO-JIHTBO-KYJbTYPHOI CHUIBHOTH 1
BXOJIATH J0 HAIlIOHAIBHOI KOTHITUBHOI 0a3u [1, c. 174].

VYHiBepcanbHO-TIpELICACHTHI (PeHoOMeHn — 1e Taki (peHomMeHHu, sKi
BBQ)KAIOTHCS BIIOMUMU Oyab-sKif cepeaHbOCTATUCTUYHIN CydYacHI JIOJWHI Ta
BXOJISITh JIO YHIBEPCAJILHOTO KOTHITUBHOTO TIpocTopy [1, c. 174].

CrocoBHo cBoro mkepena [I® moauisitoThCS HAa MPELENSHTHI TEKCTH,
MPEIeICHTHI BUCJIOBIIOBAHHS, MPELENEHTHI 1MEHa, MPEeleNeHTHI CUTYyalii Ta
noaii. IId Ttakox MoxyTb OyTH BepOaibHMMHM Ta HeBepOambHUMH. [lo
BEpOAJIbHUX BIJHOCUTBHCS TEKCT SIK TMPOAYKT MOBJIECHHEBO-MUCICHHEBOL
nisutbHOCTI [1, ¢. 171]. A 10 HeBepOaIbHUX: BUTBOPHU >KUBOIHKCY, apXITECKTYPH,
CKYJIBITYPH, My3W4HI TBOPH, MOAIl MUHYJI0T0 TOIIO [1, ¢. 171].

[1.C. AprembeBa HaroJjourye, 10 OCOOJMBY pOJIb B MOJIKYJIbTYPHHX
TEeKCTax BIAIrpaloTh apredaktu (MpeaMeTu peMecell, XapakTepHl Il TOTO YU
IHIIIOTO HApOAY), AKI TaKOXX MOXKYThb OyTH mpeneacHTHUMU. «Bin [apTedakr] €
3HAKOBUM ISl KYJIBTYPH, B SIKiil QyHKILIOHY€E, Mae (popMy BUpaKEHHS Ta IUIaH
3MicTy [...] 3 omHOro OOKy IIe IUIKOM peajbHI MaTepiajibHl MpPEeIMETH 3
MEePBUHHOT MIMCHOCTI, HEOOX1H1 Yy TTOOYTI pedi, SKUMU KOPUCTYIOThCS JIFOJIH, 3
IHIIOTO0 — 1€ MPEeIMEeTH, HAAUIeHI eKCTPAOPAMHAPHUMHU BIIACTUBOCTAMM 1 TUM

CaMUM BIJTHOCSITBCS JIO BTOPUHHOT peanbHOCTI» [5, ¢. 27].



[1® € wmiHiManbHUMH «KBaHTamu» [6], B sKkux 30epiraroThcs 1 3a
JIOTIOMOTOI0 ~ SIKMX TEpPEeAaloThCsl KYJIbTYpHI 3HAHHS BiJl TOKOJIHHA [0
nokojiHHg. Komu [1® BXOAWTH 10 KOHTEKCTy, TO BiH (KOHTEKCT) HalOyBae
HOBOTO CEHCY, OCOOJIMBY y BHIIQJIKy, KOJIU JO TEKCTY BXOJIUTH MpELECICHTHUN
(dbeHOMEH KyIbTypH BIIMIHHOI BiJl KyJbTYpH aJipecara.

Y nmaHiii  cTaTTi  pO3MVITHEMO CIIOCOOM Tepedadi  eTHOKYJIbTYPHOI
cnetudigHoCTi 3 BUKOopucTaHHAM 1D, cipobyemMo BUSBUTH OCOOIMBOCTI, I
iX B)KMBaHHS Ta POJIb Y CTBOPEHHI B BiJOOpaXeHH1 €THO1ICHTUYHOCTI aBTOpa Ta
HOT0 IEPCOHAXKIB.

Oco6muBocti Bukopuctanus [1® y pomani Jlism Moppoy «Waiting for the
Tulips to Bloom: Adrift in Istanbuly OynyTe mpoanamizoBaHi Ha NPHUKIAII
MpeleeHTHUX apTe(daKTiB, BUAIJICHUX HAMU Y XO/I1 aHaJ3y TBOPY.

ApTedakT € 3HAKOBUM A KYJIbTYPH, 10 SIKOI HAJIEXKUTh Ta B SKIA
GbyHKIIOHY€E, TPOTE CIiA 3a3HAYUTH, 10 cdepa Horo QyHKIIOHYBaHHS —
MEHTAJIBHAN TPOCTIp JIOAWHH, & TOMY HaMm JIOBOJIMTHCS MaTH CIpaBy HE 3
caMHUM apTepakToM, a 3 YSIBJICHHSIMH, II0 32 HUM CTOSITh. TakuM UYMHOM, MiA
apredakTaMu po3yMIEMO «JIEsIKI MPEIMETH 3 «BTOPUHHOI» JIHCHOCTI, TIOB’sI3aH1
B IepIIy 4yepry 3 MionoriyHuMU yaBieHHsIMu» [1, c. 165].

AptedakTi, HaAUIEHI OCOOJMBOIO 3HAYCHHEBICTIO, B TIH YW 1HIIIHN
KyJbTYpl CTalOTh MPELEICHTHUMH, a TOMY 3/aTHI BiirpaBaTu KJIOYOBY POJIb Yy
CHPUNHATTI XyI0KHBOTO TEKCTY, 10 SIKOTO BXOJATb.

I1.C. ApreMbeBa BUIUISIE HACTYMHI €TalH, K1 MEPeayI0OTh BUKOPHUCTAHHIO
TOTO YW IHIIOTO apTedakTy MUCbMEHHUKOM y HOTO TEKCTi: «a) MEHTalbHe
BBEJICHHS — y CBIJIOMOCTI aJipecara HamiuyaloTbCs CMHCIIOBI BY3JIM TEKCTY, SIKi
BIICUIAIOTh /10 Ti€l YW 1HIIOI MOCHIAOBHOCTI CIPUMHSATTS ajJpecaramMu 3HaHb
qy»O01 KyJIbTypH; 0) KyJIbMIHAI[ISl — B HIM caMi 3HaHHS KyJIbTYPH Ta B) 3aKJIIOYHA
YacTUHA — TICPEJIOMJICHHS  1HAWBIAyaJIbHO-aBTOPCHKUX  PO3YMiHB  POJIi
aptedakTy B KyJbTYpl 1 poOJIi I€l KyJbTYpU IJis1 aJCKBATHOTO CIPUNHSTTS

TEKCTY aapecaTom» [9, c. 46].



Biaznaunmo, 1110 cTaBIE€HHS 10 3HaHb, SIK1 IEBHA KYJIbTYpa BKJIAJAE Y 3MICT
TOTO Y 1HIIOTO apredakTy, 3JaTHI 3 YacOM 3MIHIOBATUCh. 3MIHH MOXE
3a3HaBaTH 1 PO3YMIHHS MOT0 3MICTY, OCOOIMBO KOJIM MOBA e PO PO3yMiHHS 3
OOKy MpeACTaBHUKIB 1HINOI KydabTypu. Y TekcTi JI. Moppoy 3ycrpidaemo
3BEpPHEHHS J10 apTe(akTiB TypembKOi KyIbTYpH, IO B MEPEBaKHIN OUTBIIOCTI
BUIMAJIKIB HE OOMEXYIOThCA iX TMPOCTOI 3raJIKOI0 YU  OIMUCOM, a
CYIPOBODKYIOTBCS PO3KPUTTIAM IX poiii y cydacHid KyiabTypl Typeduunw,
OIIIHOK Ta YSIBJIEHb, BUKJIMKAHUX HUMH Y €BPOTICHIIIB.

[IpenenentaumMu  apTedakTaMu TYpeUbKOT KyJIbTypH, SKI HaWdacTimie
3yCTPI4aIOThCA B TEKCTI, € €IEMEHTU TPAAUIINAHOrO oaary >kiHok. HaiOiimb
SICKpaBO y CBIJOMOCTI JIFOAMHHU 3 €BPONEUCHKUM CBITOIJISIIOM MOCTAIOTh 00pa3u
MYCYJIbMAHOK B OI5131, IKUW MOBHICTIO MOKPHUBAE iX Tina Ta 0bauyus. [lomioHo1
nymkn aotpumyethes 1 JI. Moppoy: «Of all the styles possible, the most
recognized symbol of religious conviction and the one that is always associated
with women’s oppression in Western analysis is the full body chador»[7, c.
260].

[Tpu BBeneHI HaHOTO MpELEeNeHTHOro apredakTy B TEKCT MUCbMEHHHULS
oJlpa3y BKa3ye Ha TpaAMIIiHI HEraTWBHI acollalli, SKi BIH BHUKIUKAE Yy
epporeriiiB (religious conviction / women’s oppression), mpoTe y HacTyITHOMY
K YPUBKY BOHA HaMarae€ThCs MOBIAOMUTH 4YMTayaM, II0 JaHUW apredaxTt Ta
HOro CMMBOJIIKa HE MalOTh JKOJHOTO BIJTHOLLIEHHS caMe J0 TypelbKOi KyIbTYpH:
«Oddly enough, | see more women covered in black, complete with black face
veils and gloves when | go to Sultanahmet, the major tourist area in Istanbul. |
watch as tourists covertly glance at these woman moving along in their
billowing flow of black nylon and can almost hear what they are thinking. What
they fail to notice, however, are the husbands and children, clad in the latest
Western designer clothes (...), or the baby being pushed along in a very

expensive three-wheeled buggy. These are the signs that these black clad women



in Sultanahmet aren’t Turkish at all, and come from the wealthy neighbouring

Arab states with whom Turkey is doing a rapidly grooving trade» [7, c. 261].

Onucyroum *KIHOK Y YOPHOMY Os31, TUJIO, OOJMMYYs Ta HABITh PYKH SKUX
MOBHICTIO MOKpUTI, JI. Moppoy 3ayBaxye, 1110 TypUCTH HE 3BEPTAIOTh yBarv Ha
YIEHIB iX CIMEH, KOTpl OASTHEHl Yy NU3alHEPCHKUU OST, IO € CBIAYEHHSIM
BHUCOKOI'O PIBHSI IOCTaTKY, @ TAKOX TOT0, 1[0 BOHU HE € TypKaMu, a PUIXaJu J0
KpaiHu 3 «3aMOXHHX CycimHiX Apabcbkux Emiparis, 3 axkumu TypeuunHa Bese
aKTHUBHY TOPTiBIIO».

ABTOp HE 3amepeuye TOro, o JACsKi TypelbKl KIHKM BCE  HOCSThH
TpaJAMLIMHUN MyCyJlbMaHChKU onar — 4apmad. IIpoTe, BUKOPUCTOBYIOYHU
nanuit  apredaxt, Jliza Moppoy nuIsIXoM WOro MOPIBHSHHS 3 4aaporo
HaMaraeTbCsl MONEPEANTH BUHUKHEHHS HETaTUBHOTO CTaBJICHHS 3 OOKYy uMTaua
Ta XapaKTEepU3ye UOTO SIK TaKUM, 10 «HE MA€E TAKOTO X HETaTUBHOTO MIATEKCTY
sk yanpa» («doesn’t have the same negative connotations» [7, c. 261]). Sk i B
nonepeHLOMY MPUKJIIA/ll, MUCbMEHHUIlS BKAa3ye Ha MaTepialbHUN CTaH KIHOK,
KOTp1 HOCATH yapimiad, a Takox Ha ix noxomkeHus: «The Turkish woman I see
in Istanbul who wear ¢arsaf (BumiieHo aBTOpoM) are usually accompanied by
thewr husbands and children, who are dressed in cheap clothing bought from
their local street markets. /... The majority of women who wear this outfit are
said to live around Fatih and Eyiip on the Golden Horn...» [7, c. 261].

VY pomani «Waiting for the Tulips to Bloom: Adrift in Istanbul» Takox
3raJylOThCSl HAWMOMIMPEHIIT €JIEeMEHTH TPATUIIHHOTO OJIATy — XYyCTKa Ta
napzecto (Typ. IJiair).

«In Turkey, the headscarf and the garment that almost always accompanies
it, the pardesii(BuineHo aBTopoM) OF overcoat, are not just innocuous pieces of
fabric. These items of clothing and the way they are worn have many and varied
meanings and | am intrigued by the semantics involved. They both originate
from tesettzir etiquette, which is dressing according to religious advice...» [7, c.
251].



Sk 1 momepemHi po3MIAHYTI HaMU apTeakTH, BOHU IOB’S3YHOTHCS 3
YTHCKOM JKIHOK, Tpo 1o mpsMo TroBoputTh JI. Moppoy: «The subject of
headscarves and whether or not everyone has to wear one in Turkey is
frequently raised by visitors to the country ...[...] The reasoning goes that if you
live in a country that is Muslim, all the women there are oppressed and you must
be too. Granted, | see more women wearing headscarves in Istanbul now than |
did ten years ago...» [1, c. 251].

ABTOp HalITOBXY€ HAaC Ha AYMKY, IIO HOCIHHS XYCTKH HC € JaHHHOIO
penirii — ii momyJNapHICTh Ma€ 30BCIM 1HII puunHUA. OJHA 3 HUX — MOJITUYHI
TOTJISIIN, SIKMX JTOTPUMYIOThCs JkiHKH: «Therefore, the wearing of a headscarf
isn’t solely to show the religious beliefs of the wearer. The demarcations in
meaning blur because the way a wearer arranges her headscarf and the style of
overcoat she chooses can also be a form of political Islam...» [7, c. 252].

[HIa mpuyMHa HOCIHHS XYCTKHM — ciiayBaHHs momi. JI. Moppoy nocuTh
JeTalbHO OMUCYe O0Opa3u MiBYaT, AJIA SKUX HOCIHHS XYCTKM — L€ CIOcCIO
MIJKPECIUTH Ta TMPOJAEMOHCTPYBATH CBOIO NPUBAOJIMBICTH Ta JIOOOB 10
nomnyJsipHoro mMojaHoro OpeHmy: «These girls have perfectly shaped eyebrows,
kissable lips and smooth and subtly applied foundation. Their cupid faces glow
brightly above fitted coats in the latest style, belted at the waist and gently
flaring out at the knee. Often, if their headscarf is a pink silk Chanel copy, their
coat is a famous name copy in pink as well, carefully paired with oversize Coco
Chanel sunglasses» [7, c. 253].

[Ipote, HOCIHHS XycTKM B TypeuyuHHi HE BTPATUJIO CBOrO MOYATKOBOIO
3HAUEHHSA, aBTOp poO3MoBijnae, mo Ha Byauiax CrtamOyny JOCHTH JIETKO
BUOKPEMUTH JiBYaT, JJISI SIKUX PEJIris € IMOIITOBXOM JI0 MAacKyBaHHSI O3HaK
cBoei sxiHOUHOCTI: «Their scarves are arranged equally precisely but they wear
head bands underneath them to stop any of their hair from escaping and being
seen. Their clothes are made from muted, almost colourless fabrics and no make

up or jewellery adorns their faces and hands. Clothing is chosen to conceal



rather than to show off their bodies, and many of these young girls have even
stated to diet to the point of starvation to stop the appearance of any feminine
curves» [7, c. 253].

[Topsim 3 peniriiHUMH Ta TMOJITHYHUMH TepekoHaHHsmu JI. Moppoy
BUOKpPEMIIIOE Taki OaHalbHI NPUYUHMA HOCIHHS XYCTKH SIK OIJHICTH Ta
MPOBIHIIIHE MOXOKEHHS KIHKU. BiIbIIicTh 1HOK, npuixapmu 10 CtamOyiy 3
HEBEJIMUYKHX ClJI, MEUIKAIOTh y OyAMHKAX, 1€ HEMa€ raps4oi BOJIU, a TOMY, 100
BOJIOCCSL JOBIIE 3aJUIIAIOCS YHCTUM, BOHU MOKPUBAIOTh TOJIOBY XYCTKOIO.
[Ipore, Typuctu, HeoOI3HAHI 3 pealsIMU JKUTTS B TYPELUbKOMY MICTI,
TPaIUIIfHO BOAYAIOTh Y IIbOMY apTeakTi HeraTUBHUHN miaTekcT: «The scarf is
usually made of home dyed cotton, edged with beading, then folded into triangle
and wrapped around their hair, with the ends tucked in at the back...
Unfortunately, the tourists who stumble upon a “quaint” looking village woman
sitting on her doorstep shelling peas or crocheting some lace often see her scarf
as proof of her oppression» [7, c. 256].

HacmpaBni x, sik 3a3Ha4a€e caM aBTOp, JIJISl TAKUX KIHOK HOCIHHSI XYCTKH €
IPOCTO 3BUYKOIO a00 CBOEPITHUM HaraJyBaHHSM PO PiaHi Kpal: «... in the city
she often continues to wear a headscarf because it is familiar and comforting in
unfamiliar and sometimes threatening environment» [7, c. 257].

Hanuii apredakt Moxe OyTH TakoX O3HaKoI «mpodeciin: «Other women
living in towns and cities work as house cleaners and adopt the same headscarf
styles as those worn by women who have recently moved to Istanbul from a
small village» [7, c. 258]. MoxeMo MPUIYCTHTH, IO Y 3B’SA3KY 31 crienuikor
poboTu MpUOMpaNIbHULI, XYCTKAa BUKOPUCTOBYETHCS Ui 3aXUCTY BOJIOCCS B[
Opyny, a Takoxk, sk 3a3Hadae JI. Moppoy, mjist Toro, mo0 NpUxXOBaTH MOKpPE
BOJIOCCA MICHSI NPUMHATTS Aylly B KIHLI BaXKOTo poOovoro aHs. ABTOp
MOSICHIOE, 110 BUXOJUTH HA BYJUIIO 3 MOKPHM BOJIOCCSIM € HENPUITYCTUMHUM,
OCKUJIbKH 11€ MOK€ OyTH CBIAYEHHSIM CTAaTEBOT'O KOHTAKTY, IMICJISI SIKOTO, 3T1HO 3

IPUITHCAMU 1CIIaMYy, JIFOJU MalOTh OMUBATH CBOE T1JIO Ta BOJIOCCS.



OxpiM KIHOK 3 HIDKYUX IMpoIIapkiB cycniuibcTBa JI. Moppoy 3raaye i
3aMOYKHUX TYPKEHb, SKi TaKOK MAIOTh BJIACHI TyMKH CTOCOBHO HOCIHHS XYCTKH
Ta JOTPUMYIOTHCA J1aMeTPalIbHO MPOTUIICKHUX TOYOK 30py. Jo mepiioi rpynu
JI. Moppoy BiTHOCHUTH MepcoHax Ha 1M’ daTMma, sika, SK 1 1HIIN MOAIOHI 1H,
«WopoKy i30ums Kamamucs Ha auxcax 00 AcneHy ma nonooase pooumu
nokynku na Pooeo [lpatie» [7, c. 258]. is darMu HOCIHHS XYCTKH HaBITh
3apaan 30epeKeHHS 3a4iCKU y BITPSHY MOTOJY € HEIPUITYCTUMUM, OCKUIBKH «ye
ModKce Hadamu MO8YA3HY NIOMPUMK)Y MOMY, WO HA il OYMKY € NPUSHOOJeHHAM
JICIHOK ma NIOMPUMKY — GIOKPUMUM — BUABAM KOHCEPBAMUBHOI  peniciliHOi
siooanocmi» [1, c. 259].

[H111a % TpyMNa 3aMOXKHUX JKIHOK, SIK1 IEMOHCTPYIOTh MPUXUIbHE CTaBICHHS
70 HOCIHHSI XyCTKH, 3MIHWIH CBI MaTepiaJIbHHMM CTaH JIOCUTh HEIIOJABHO, a
TOMY pa30M 3 HOCIHHSIM IIbOTO aKcecyapy BOHHU TMPOJOBXKYIOTH BiJIBiIyBaTH
kade Ta caJoOHHU, IO MPU3HAYCHI BUKIIOYHO JUIS JKIHOK. AJle SK 1 s iX
CIIBBITYU3HUIIb, KOTP1 BOJOIIOTh 3HAYHUMH CTaTKaMH III€ 3 4aciB OCMAaHCBKOI
IMIIepii, el akcecyap € eIeMEHTOM BHCOKOI MOJIU, @ TOMY HOTO HOCIHHS € I11e U
3HAKOM TIATPUMKU TYPEIbKUX TU3alHEpIB Ta iX 3pOCTAIOYOTO YCIIXy Ha
MIDKHAPOHOMY PiBHI.

OTxe, MOXEMO 3pOOMTH BHCHOBOK, IO €JIEMEHTU OJATY, 3a JOMOMOTOI0
SAKUX TYpEUbKl >KIHKM TMOKPHUBAIOTh CBOE TIIO Ta TOJIOBY, € YHIBEPCAIbHO-
MpereICHTHUMHE ~ apTeakTaMu, OCKIUIbKM 1X 3HAUYEHHS BIAOME 1 032
MYyCYJIBMaHCBhKOIO KyJbTyporo. Jliza Moppoy Hamosiirae Ha iX HaIllilOHaJIbHO-
MPEICICHTHOMY TpaKTyBaHHI Ta HaMarae€TbCs HAIaTH dYWTadaM JIeTajbHY
iH(opMmarIiito mpo pi3HI BUAU OJATY Ta, 3YNMUHAIOYHCH CaM€ Ha THX, SKi
nommpeHHi B Typeuuuni (dapmad, XycTka, mapJecio), ONuCy€e BUIU TKAHHH, 3
SKUX BOHU BUTOTOBIIIOTHCS, iX KOJIpP, 031007€HHS Ta (PacoH, 110 B CBOIO YEpPTry
€ CBIIYEHHSIM MaTepiajJbHOTO CTATyCy JKIHKH, I MOXOMKEHHS Ta METH, 3 SKOIO
BOHA HOCHUTh NOAIOHUHN OAAT (SIK BIAJAHICTh PEJIIrii, BUSB MOJITUYHUX TOTJISIIB,

JaHWHA MOJl YW y MOOYTOBUX IUISIX). B TEKCTI Takok 3HAXOAMMO MPUKIIATA



TOTO, SIK 3MIHIOETBCS 3MICT, SIKUM BKJIQMAETHCS TOW YW 1HIIUK apTedakT, MpH
fioro crnpuiiMaHHI TPEICTABHUKAMU PI3HUX ETHOKYJIBTYPHHUX CHUTBHOT Ta

OKPEMHUMHU MPE/ICTABHUKAMU OJIHI€T KYJIbTYPH.
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BIZIOMOCTI ITPO ABTOPA

Mapuna bpuxk - acnoipant kadeapu 3arajJbHOro MOBO3HABCTBA 1
repMaHiCTUKM  HallioHanpbHOrO  MeNaroriyHOTO  YHIBEPCHUTETY  IMEHi
M.II. Iparomanosa.

Hayxoei  inmepecu: 3icTaBHE BUBYEHHS MOBHUX KapTHH  CBITY
MPEICTaBHUKIB PI3HUX JIIHTBOKYJIBTYPHUX CIIUJIBHOT.
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